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" Bopoévesa E.H. ! Bonozoockuii uncmumym npaea u sxonomuxu ®CHH Poccuu
OnHoAUMKTEeMHBIN HemapueJIMPOBAHHBIN 32a4iH B HOBeJl1ax K. Manchuin

Annomayusa: 6 pabome aHaIUUPYIOMCA MOHOOUKINEMHbIE HENAPYELTUPOBAHHbIE 3AYUNbl 8 MBOpYeCmEe U3-
eecmHol bpumanckou nucamenvruywvl-nogernucmku Kompun Mbaucgund. Monoouxmemmwlii Henapyeiiupoean-
HbLU 3a4UH npedcmasasem cobol CMPYKMYPHO HEOCTOICHEHHbIL INeMEeHMAPHLIL MUN 3a4UHA TUMePamypHo20
npoussedenus, epaguiecku oopmieHHbil 8 00UH ab3ay u 06veOuHeHHbIlL 0OHOU MuKkpomemol. Unmpooykmue-
HbILL cecMenm HOBeNIbl PACCMAMPUBAEmcs ¢ ONOpol HA NOHAmMuUe Ouxmemvl, obradarowel 0cobol mexcmo-
cmpoumenvHou @Qynxyuei. Hayuuvie uzvickanus 6 0Oiacmu napaoueMamuiecko20 CUHMAKCUCA, OOHUM U3
HanpasieHutl Komopoz2o A6UL0Ch YieHue 0 OUKMEMHOU OP2aHu3ayuu mexKcmad, OmxpuLiu OONOJHUMENbHbLE B03-
MOACHOCIU UCCNeO0BAHUSL UHOUBUOYATbHO20 CMUIL A8MOPA Tumepamyprno2o npouszgedenus. Taxum obpazom,
paboma no3eosem G32AAHYMb HA NPOOIeMY ORUCAHUS UOUOCIIUISL RUCAMENsl C HO8020 PAKYPCd, PACCMOMpes
€20 ¢ no3uYyUil CUHMAKCUYEeCKol meopuu mexcma. B smom 3axnouaemcs HOGUIHA NPOBOOUMO20 UCCIE008AHUSL.
L]envio oannoti pabomol s615eMCsL U3YUEHUE MEKCMOOP2AHUZYIOue20 NOMEeHYUANd 0OHOOUKIMEMHO20 Henapyel-
AUposanno2o 3avuna 6 Hosennax K. Maucguno. B pesynomame nposedennozo aHaiuza npakmuieckozo Mmamepu-
ana 6vlaa 8vIAGLEHA YACMOMHOCHbL 0OHOOUKMEMHO20 HENAPYELTUPOSAHHO20 3AYUHA 8 MBOPYECHEe AHEIULICKOLL
nUCAMenbHUYbL, 8blOCNIeHbl CIMPYKMYPHO-MEeMAMuieckKue 8apuanmsl 3a4uH08 0AHHO20 MUNA, 6bls61eHbl 0CODeH-
HOCMU UX OP2aAHU3AYUU, ONUCAH UX MEKCMOOP2AHUZVIOWUTL ROMEHYUAL.
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Single-dicteme unparcellated introductory unit in the short stories by K. Mansfield

Abstract: the paper analyzes the monodictemic unparcellated introductory units in the literary works of the fa-
mous British short story writer Katherine Mansfield. A monodictemic unparcellated introductory unit is a structur-
ally uncomplicated elementary type of the beginnings of a literary work, graphically framed in one paragraph and
united by one microtheme. The introductory segment of the short story is considered on the concept of a dicteme,
which has a specific textual function. Scientific research in the field of paradigmatic syntax, one of the directions of
which was the doctrine of the dictemic organization of the text, opened up additional possibilities for studying the
individual style of the author of a literary work. Thus, the work allows us to look at the problem of describing the
writer’s individual style from a new perspective, considering it from the standpoint of the syntactic theory of the
text. This is the novelty of the conducted research. The purpose of this work is to study the text-organizing potential
of a single-dicteme unparcellated introductory unit in K. Mansfield’s stories. As a result of the analysis of the prac-
tical material, the frequency of single-topic unparcellated introductory units in the works of the English writer was
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disclosed, structural and thematic variants of the introductory units of this type were identified, the features of their
organization were revealed, and their text-organizing potential was described.
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BBenenne

B crunmcTHke AeKOAMPOBaHMS HAyalo JIMTEPATypHOrO TEKCTa HapsAy € €ro 3arjlaBueM, SMUrpadoM U KOHIIOM
BXOZST B TIOHSATHE CHJIBHOM MO3UIMK M WTPAIOT KIIIOYEBYIO POJIb B IEKOAWPOBAHUN aBTOPCKOTO 3amMbicia. FiIMeHHO
OHH, KaK CUHUTACTCS, BHIMOIHSIIOT (PYHKLHMIO BBIABIKEHUS! U UTPAIOT BECOMYIO POJIb B PACKPBITHU TEMbI U UACH XY-
JOKECTBEHHOr0 mpou3BeaeHus. 1o/ BEIIBIKEHHEM IOHUMAETCS «TIOMEIICHHE Ha MEPBBI IUIaH BaXKHEHIINX CMBIC-
JIOB TEKCTa KaK CJIOKHOTO €JUHCTBA CY>KICHHUN U sMonmid». Takum 0b6pa3oM, (GyHKITHS BBIABIKEHHUS CBS3aHAa C yCTa-
HOBJICHHEM HEpapXuu CMBICIOB, (pUKCAlMEl BHUMAaHHUS Ha KIIOYEBBIX MOMEHTAaX, YCTAHOBIICHHEM CBS3U MEXKIY
OMKHUMH M TUCTAHTHBIMU SJIEMEHTaMH, YCUIICHHEM 3MOLIMOHATIBHOCTH M SKCIpeccUBHOCTH [1, c. 227-228]. Obpa-
IIEHNE K 3a4MHY HOBEJUIBI IPEJICTABIISIET MHTEPEC KaK B IJIaHE U3YYECHHUS TUIIOJIOTHY 3a4YHMHOB, TaK U B IJIaHE aHAJIH3a
UX THITOB B MHANBUIYaJIbHOM CTHIIE aBTOpA. DTUM U OIPEIENAeTCs aKTyalTbHOCTh TPOBEIEHHOTO HCCIIC0BAHMS.

3a4rH XyZ0XKECTBEHHOI'O MPOM3BEICHUS MOKET COOTBETCTBOBATH PAa3IUYHBIM KOMIIO3MLHOHHO-PEUYEBBIM (op-
maM. Komro3uimonHo-pedeBsie (POPMBI — 3TO «CII0KHBIE (PYHKLIHMOHAJIBHBIE TEKCTOBO-PEUEBBIC €ANHCTBA, CTPYKTY-
PHUPYIOIIIE MBICIB, YIOPSIOUYUBAIOIIME €€ pa3BUTHE U MPHUIAIOIIME € IIeJIOCTHOCTh U 3aKOHUEHHOCThY [5, c. 74]. B
COOTBETCTBHH C (YHIIAMEHTAIBHBIMH TUIIAMH BHYTPHTEKCTOBBIX CBS3€H BBIACISIOTCS CIEAYIOIINE KOMIIO3UIIMOHHO-
pedeBble POpMBI: «OMHcaHne» (IPOCTPAHCTBEHHOE COMOJIOKEHHUE), «COo0OIIeHHEe» (BPEMEHHOE CIIEA0BaHUE) U «pac-
CYXKIeHHE» (CBS3b JJOTHYECKOTO pa3BuTUs) [5, c. 76].

Teoperuueckoii 6a30ii uccaenoBanms MoCTyxwio yaeane M.S. bioxa o mukTeme Kak 3JeMEHTapHON eIUHUIIE TEK-
cTa [3, 4], a TakKe CHUCTEMHBIC WCCIIEHAOBAHUS CTPYKTYPHO-CEMAaHTHYECKUX U KOMMYHHKATHBHO-(YHKITOHATBHBIX
0COOEHHOCTEH 3a4MHOB TeKCTOB B pabotax B.B. Cunaesa [8-10].

[onsTHe AUKTEMBI OBLTO BBEAEHO B Tpydax mpodeccopa M.S. broxa B pamkax AMCKYCCHU O KOMMYHHKATHB-
HBIX €IMHUIAX s3bIKa. JIMKTeMa Mpu3HaeTCs dJIEMEHTAapPHON TeMaTWYeCKOW eIMHUIIEH CBS3HOM pedd W, COOTBET-
CTBEHHO, TeKcTa, ¢opmupyemoit npemioxenusmu. [lo 3amedannro 3.J1. AcparsH, TUKTEMa «3allOJHIET MECTO
MEXy MPEIIOKEHUEM U IENIBIM TeKCToM» [2, ¢. 142]. SBnsscy 0a30BOi eqUHMIICH TeMaTH3AIlMU, JUKTEMa CIIy-
’KUT OCHOBOM JIJIS1 peasi3allii TeKCTOBBIX KaTerOpUid CBSI3HOCTH | IeNIbHOCTH [4, ¢. 178]. Ilomumo TemMaTu3amnuu B
MUKTEME BBIIBISIOTCA TaK)KE W TaKWe BaKHeHmne (yHKIIMOHAIBHO-3HAKOBBIE ACMEKTHl pedrd KaKk HOMHHAITHS,
MpeNKaIUs U cTru3ans [3, c. 63].

B cunTakcuce TekcTa 3a4MH ONMPENENseTCs] KaK «CHHTaKchdeckoe o0pa3oBaHKe, 3aHUMAIOIee HAadalbHYIO T0-
3UIHAI0 B CHHTAKCHYECKOM TOCTPOEHHUH 00Jiee BEICOKOTO YPOBHSI — TEKCTE — M BXOJSIIEe B 3TO TIOCTPOSHHE Ha T10-
JIOKEHUH COCTABJISIONIEH €ro KOMIO3UIIMOHHON CTPYKTYphD» [8, c. 3-4]. B HacTosAmmMii MOMEHT HCCIeIoBaTeIn
OTIPEIENISIIOT 00bEM Hayao TEKCTa paccKasa OT OJJHOTO MpeUIoKeHHs 1o YeThipex ab3aneB [7]. Mudopmanronnoe
COJIep’KaHUe 3aUMHa OMKCHIBACTCS Yepe3 ero JUKTEeMHBIH CTPOH, «CeMaHTHKO-CHHTAKCHYECKH OOJNHK €ro JIWK-
Tem» [8, c. 10]. Cpean 6a30BBIX THIIOB 3a4MHA JINTEPATYPHOTO MPOU3BEACHHUS B IIEPBYIO OYEPE/b BBIETSAETCS MO-
HOJMKTEMHBIN HeNaple/UTMPOBAaHHbBIN 3a4KH, PaBHBIN 0JlHOMY ab3aity [8, c. 14].

Marepuanbl 4 MeTOAbI HCCAeT0OBAHNMN

B cBs3u ¢ moctaBneHHON B paboTe LEbIO ONMPEACISIIOTCS CIEAYIOUINE 3a4ayl MCCIeI0BaHMs: aHalu3 Mpo-
TYKTUBHOCTH MOHOJMKTEMHOTO HETapIeNIMPOBAHHOI'O 3a4MHA; OMUCaHNEe KOMITO3UIIMOHHO-PEYeBHIX (hopm, op-
TAaHU3YIOUIUX 3aYMH JAHHOTO THIA; BBIIBICHUE WX CTPYKTYPHO-CEMAaHTHYECKHX OCOOEHHOCTEH, CIIOCOOCTBYIO-
IIMX Pa3BEPTHIBAHUIO TEKCTA, B IEHTPE KOTOPOTO HAXOJUTCS BHYTPEHHUI MUP AEHCTBYIOIIETO JHIIA.

s pelieHus mocTaBleHHBIX 3a7ad B pabOTe MCIIONB30BANTACh KOMILJIEKCHAsI METOAMKA JTHHTBUCTHYECKOTO
uccienoBanna. OCHOBHBIM METOJOM SIBJISJICS aHATMTUKO-OMKCATEIBHBIA METO/I, @ TAKXKE dJIEMEHTHI KOHTEKCTY-
aJBHOTO M CTAaTHCTUYECKOTO aHAJIU30B.

Marepuanaom JaHHOTO MCCIIEIOBAHUS MOCITYXHUIU MMPOU3BEACHUS MacTepa NMCUX0JIOIMYECKON HOBEJUIBI Havyalia
XX Beka K. Maucouna: Mansfield K. Collected Short Stories. Bungay, 1984. Bcero 0buto paccmotpeHo 59 Ho-
Besu1. HoBeuta K. MaHchuna oTiardaeTcst KAMEPHOCTBIO U MPEACTABISCT CO00# 3TIO/ Ha IICUXOJIOTHYECKYIO TEMY.
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Pe3yabTaTel n o0cy:xneHust

[To naOmroneHUsIM Haja (HaKTHYECKUM MaTepHAIOM OBUIO YCTAHOBIICHO, YTO MOHOAMKTEMHBIC HENapleLIHpO-
BaHHBIE 3aUYMHBI COCTABISIOT 25% OT 00IIero KoJIM4ecTBa pacCMOTpeHbIX 3aunHOB HOBeUT K. Maucduna. lannbrit
THIT 3a4MHA MPEACTABICH PA3IMYHBIMU CTPYKTYPHO-TEMaTHUSCKUMU BapraHTamu. Hanbosnee yacto B 3Toi rpymie
3a4MHOB BCTPEYACTCSl KOMIIO3UIMOHHO-pedeBasi (hopMa «COOOIICHHE O COCTOSIHUM M NEPEKUBAHUU TIEPCOHAKAN
(okomo 50%). O6patumcst k mpumepy: 1) When she opened the door and saw him standing there she was more
pleased than ever before, and he too, as he followed her into the studio, seemed very, very happy to have come
(Psychology).

JlukTema TaHHOTO 3aYMHa OpraHU30BaHa MO 00pa3Ily MPUYNHHO-PE3YIbTaTUBHOTO KOMIUIeKca. OIUH U3 YICHOB
OTOI'0 KOMIUICKCA BBIPpAXXa€T COCTOSAHHUE U PCAKIHIO HeﬁCTByIOHIHX JIMI 1 IpeACTaBJIICH COCTaBHBIMU MMCHHBIMU
CKa3yeMbIMHU. B epBoM ciydae 9KCIPecCHBHOCTh MIMEHHOM YaCcTH COCTABHOTO CKAa3yeMOT0 YBEIMUMBACTCS 32 CUET
yIOTPeOJICHUS] CPAaBHUTEILHOM CTENICHH, a BO BTOPOM — IOBTOPCHHUEM YCHIIUTEIBHOTO Hapeuus. Bropoil wieH
KOMILJICKCA BBIPAXKACT IMIPUYMHY BOSHUKHOBCHUSA JAHHOTO COCTOSHUSA.

Ho nukTema Takoro THma He BCer/ia OpraHu3yercs 1o JaHHOMY oOpasily, IpsiMasi XapaKTepHCTUKA COCTOSIHUS Te-
POSI MOXKET OTCYTCTBOBATh. B 3TOM ciyuae aBTOPOM HCIIONB3YIOTCS APYTUE MPUEMBI I Iepeaadyn BHYTPEHHETO CO-
CTOsIHHS Teposi. B mpuMepe, npeacTaBIeHHOM HIKE, PAZIOCTHOE U BO30YKICHHOE COCTOSHHUE TEPOMHH IepeaacTcs
pAAOM OOAHOPOAHBIX CKAa3yEMBIX, BBIPAKCHHBIX AKIIMOHAJIBHBIMH TIJIarojiaMu. I'maroser HeﬁCTBHH BHOCIT B COOGHIC-
HHE JAMHAMHU3M U MOBBILAIOT €ro dKcnpeccuBHOCTh. Hanpumep: 2) On those hot days Eve — curious Eve — always
carried a flower. She snuffed it and snuffed it, twirled it in her fingers, laid it against her cheek, held it to her lips, tick-
led Katie’s neck with it and ended, finally, by pulling it to pieces and eating it petal by petal (Carnation).

B crnenyromem npumepe K. MaHchwnm n3oopakaetT HACTPOSHHUE TEPOUHU TyTEM HCIONIB30BAHHUS MOJATTLHOTO CO-
CTaBHOT'O TJIArOJBHOTO CKa3yeMOro, TJ¢ 3HAYMMas 4acTh MPEJCTAaBIICHA OJHOPOJHBIMH WH()DUHUTHUBAMH, KOTOPbIC
TaK)KEe BHOCAT B XapaKTEPUCTHKY MEPCOHAXKA AUHAMUKY, KOTOPAsi MOBBIIIACT SMOIMOHATIBHOCTL €ro 00pasa. ABTOp
YCUJIMBAET 3TO BIICYATIICHUE UCIIOIB30BaHHEM HECOOCTBEHHO MPSIMOM peuH B KOHIIE npepioskeHus: 3) Although Ber-
tha Young was thirty she still had moments like this when she wanted to run instead of walk, to take dancing steps on
and off the pavement, to bowl a hoop, to throw something up in the air and catch it again, or stand still and laugh at —
nothing — at nothing, simply (Bliss).

3HaYrMas 4acTh TIIAroJbHOTO CKa3yeMOT0 MOKET ObITh TAKXKE BhIpAKEHA OJTHOPOIHBIMU MpUUacTusMu. Kak u B
NPEJBIYIIUX MPUMEPaX, OMHOPOIHBIC YICHBI TOMOTAIOT YUTATEIIO MPEACTABUTh BECh CTIIEKTP YyBCTB T'ePOUHb, UX
CWJIBHOE SMOIIMOHAJIbHOE U yMcTBeHHOe HanpspkeHue: 4) The week after was one of the busiest weeks of their
lives. Even when the went to bed it was only their bodies that lay down and rested; their minds went on, thinking
things out, talking things over, wondering, deciding, trying to remember... (The Daughters of the Late Colonel).

Bce BblLIENIPUBEICHHBIE IPUMEPBI 3aYMHOB UHULIMUPYIOT TEKCT, B LIEHTPE KOTOPOT0 HAXOAUTCS. BHYTPEHHUN MU
JercTByromero guna. J{iis nogoOHbIX 3a4MHOB XapaKTEPHO CO3/IaHUE SPKOTO IMCHXOJIOTMYECKOro 00pa3a, MMEIOILETO
BO)XHOE 3HAYCHHE YIS MOCIEAYIONIEH TeKCTOOpraHu3alui. 3a4iH JaHHOTO THIIA OPraHU3yeT IMCUXO0JIOTHIECKOE IM0-
BECTBOBAHHE, IJIC PACKPBIBACTCS MPUPO/IA YEIIOBEUSCKUX YyBCTB M OTHOIICHUMA. /IMKTeMa Takoro 3auHa, Kak MMpaBH-
J10, CTPOMTCS 1O 00pa3ily MPUINHHO-PE3YIBTATUBHOTO KOMIUICKCA, OJIMH U3 WICHOB KOTOPOTO BBIPAXKAET COCTOSIHHE
JIEWCTBYIOIIETO JIUIIA, & IPYTrod — MPUYMHY WA 00CTOSTEIBCTBO BOSHUKHOBEHHS JIAHHOTO COCTOSTHHS.

3a4H — «pa3MBIIIICHAEY, SBISIONUICS dYMOIMOHAILHBIM BAPUAHTOM 3a4MHA — «PACCYKICHHSD» M COJEpKa-
Uil CyObEKTHBHBIC BIICUATIICHUS MEPCOHAXKA-TIOBECTBOBATEIS, TAK)KE OPraHU3yeT TEKCTHI, I/Ie B LICHTPE BHUMA-
HUSI YUTATEIIST HAXOIUTCS BHYTPEHHHUI MU Teposi. 3a4nH — «pa3MbIIIICHHE» cocTaBisieT npumepHo 30% oT MOHO-
JUKTEMHBIX HETapIIe/UTUPOBAHHBIX 3aYMHOB U CTPOMTCS KaK IENb JOMYIIEHHH W TpearnonoxkeHnid. MapkepaMu
TaKOTO BHJa MOBECTBOBAHHS BBICTYIAIOT COHO3bI; BBOJAHBIC CJIOBa TUMa “perhaps”, BeIpaXKarolue CyObEKTHBHYIO
MOJAJIBHOCTh, U CXOXKHE C HUM (hpa3bl U KOHCTPYKLUH, NOAYCPKUBAIOIINE HEYBEPEHHOCTh M HEKAaTErOPUYHOCTh
MOBECTBOBATENS, @ TAKKE KOHCTPYKIUH COCJIAraTelIbHOTO HAKIOHEHHUS W DSl PYTUX CHHTAKCHYCCKHUX CPEJICTB.
Jns MOHOAMKTEMHOTO HENaple/UTMPOBAHHOTO 3a4MHA — «Pa3MBIIUICHUS» XapaKTepHBI CIIOKHOIOJYNHECHHbIC
NPEUIOKEHHUS, CIIOKHOTIOJYMHEHHBIC MTPEATIOKEHHS C PA3TMYHBIMU BHIAMU PUIATOYHBIX, BBICTPAUBAIOIIHE KOH-
CTPYKIIMHU amneJUIIAU K YATATENI0, CTUIN3AIMH TI0/I YCTHYIO PEUb, YTO CIIOCOOCTBYET pealn3alliil KOHTAKTOyCTa-
HaBimBaromied GyHkimn. C MOMOIIBIO 3TUX CPECTB NEPENAIOTCsl 0COOCHHOCTH MBIIIJICHHUS TIEPCOHAXa, B KOTOPBIX
OTpakaeTcsi CBOe0oOpa3ue JIMYHOCTU U OOCTOSTEIBCTBA MOJICIIUPYEMOI aBTOPOM CUTYALlWH, OTUCHIBACTCSI COCTOSI-
HHE TIoBecTBOBaTe . [loKa3aTelbHBIM B 3TOM CMBICIIE SBISCTCS CleAyromuii 3aunH: 5) Something happened to me
— something bad. And I don’t know what to do about it. I don’t see any way out for the life of me. The worst of it
is, I can’t get the thing into focus if you know what I mean. I just feel in a muddle — in the hell of a muddle. It
ought to be plain to anyone that I’'m not the kind of man to get mixed up in a thing like this. I’'m not one of your
actor Johnnies, or a chap in a book, I'm — well, I knew what I was alright until yesterday. But now — I feel helpless,
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yes, that’s the word, helpless. Here I sit, chucking stones at the sea like a child that’s miss his mother. And every-
body else has cut a long home hours ago and tea’s over and it’s getting on for time to light the lamp. I shall have to
go home too, sooner or later. I see that, of course. In fact, would you believe it? At this very moment I wish I was
there in spite of everything. What’s she doing? My wife, I mean. Has she cleared away? Or has she stayed there
staring at the table with the plates pushed back? My God! When I think that I could howl like a dog — if you know
what I mean... (A Bad Idea).

B mpumepe, npuBeeHHOM BBIIIE, aBTOP UCIONL3YeT coro3bl (“and”, “but”, “or”), mapaTeHTHYECKHE BHECEHUS
(“in fact”, “well”, “I mean”), BeIpaxkaroue CyObEKTUBHYIO MOJAIBHOCTh, (pa3bl, MOJUEPKUBAIOLINE HEYBEPEH-
HOCTh W HekareropuuHocTh aBropa (“... if you know what I mean”, “... I feel helpless, yes, that’s the word,
helpless™), Bonpocutenbubie npemiokenus (“In fact, would you believe it?”, “What’s she doing?”), Bockimuiia-
tenpHOE npeanokenue (“My God!”), uToOwI TepeaTh B3BOITHOBAHHOCTH TepPOsl.

Takum 00pa3oM, 3a4MH — «Pa3MBIIUICHUE) CIIY>KUT KOCBEHHBIM CPEICTBOM €r0 XapaKTEePUCTHKH, CPEIACTBOM
co3laHus ero oOpasa, W BcE OCTalbHBIE COOBITHSI B HOBEIUIC NAIOTCS B paKypce BOCHPUATHS TEpCOHaXKa-
TIOBECTBOBATEIIS.

Cpeny MOHOJMKTEMHBIX HETapLEIUIMPOBAHHBIX 3a4MHOB 3a4MHBI-ONHCAHUs cocTaBsioT 13%. Conmeprkannem
JTAHHOM KOMITO3UIIMOHHO-PEYeBOH (DOPMBI SIBIISIETCS| «COTIOJIOKEHNE OO BEKTOB B IPOCTpaHcTBe» [6, ¢. 124]. B HoBen-
nax K. MaHchung Mel BcTpeuaM pas3iindHbIe CTPYKTYPHBIE THITBI «OonHcanusy. «ONrcaHus ¢ eTUHBIM TUIAHOM HACTO-
SIIET0» HOCST CHEHHYECKHH XapakKTep M aHAJIOTMYHBI «HEMBIM CLIEHAM» B JIpaMe M KWHOCLEeHapHuu. J[aHHbBIA BUI
«OTHMCAHUS» XapaKTEPU3YETCs JOCTATOUHO BBICOKOW CTEIEHBIO cTaTnuHOCTH. OOpaTtuMmcs k mpumMepy Ne 6: 6) A stout
man with a pink face wears dingy white flannel trousers, a blue coat with a pink handkerchief showing, and a straw
hat much too small for him, perched at the back of his head. He plays the guitar. A little chap in white canvas
shoes, his face hidden under a felt hat like a broken wing, breathes into a flute; and a tall thin fellow, with bursting
over-ripe button boots, draws ribbons — long, twisted, streaming ribbons — of tune out of a fiddle. They stand, un-
smiling, but not serious, in the broad sunlight opposite the fruit- shop; the pink spider of a hand beats the guitar, the
little squat hand, with a brass-and-turquoise ring, forces the reluctant flute, and the fiddler’s arm tries to saw the
fiddle in two (Bank Holiday).

«Onucanus ¢ eMHBIM TJIAHOM TPOILIEIIEr0» HOCIT MUYECKUi XapakTep, pealbHOCTh U300paKeHUs] B HUX
MEHee OIyTUMa, 4eM B (hopMax «OMUCAHHA C EAMHBIM IIIaHOM HacTosmero». Hampumep: 7) Mr. and Mrs. B. sat at
breakfast in the cosy red dining-room of their “snug little crib just under half-an-hour’s run from the City” (A Sub-
urban Fairy Tale).

HaGmonenust Hax paKTHIECKUM MaTepHaioM MOKa3bIBAIOT, YTO HAHOOJIee YacTO B 3aUMHAX — OMHCAHHUAX» Xa-
PaKTEpU3YIOTCS JIEHCTBYIOIINE JINIA MOBECTBOBAaHM. [IprdeM cTeneHp MoJpOoOHOCTH TaKUX ONMHCAaHWH MOXKET Ba-
peupoBathcs. Tak, B mpuMepe Ne 6 MBI BUIUM ONKCaHHE MY3BIKAHTOB OpkecTpa. He nMeHys mepcoHaku, aBTOp
JacT OTHOCHUTENILHO MOAPOOHYI0 XapaKTEPUCTHKY WX BHEUTHOCTH (KOMIUICKIIMU W OJIEXK[Ibl), HACTPOCHUS U AeH-
ctBuil. OnMcanue Taxke BKIIOYACT JaHHBIE O MMOJIOKEHUU T€POEB B IIPOCTPAHCTBE. B mpumepe 7 repown mumnb nme-
HYIOTCSl © COOTHOCSTCS] C MECTOM CBOETO PACTIOJIOKEHHUSI.

OCHOBHBIM cofiep)KaHHE KOMITO3UIMOHHO-PEYEBOI POPMBI «OMHCAaHUE» SBISETCS COCTOSIHUE. | TaBHBIM SIBIISI-
IOTCS HE JICWCTBUS, a BEIIM, CBOICTBA M KadecTBa. B mecToM mpumepe cBA3b MEXKAY MPEUIOKESHUSIMA — KOPPETs-
THBHAs, BeIpaxaemas GOpMaIbHO OJHOTHITHOHM (HOPMOI CKa3yeMoro, CTPOIO HPEUIOKEHUI MPUCYI CHHTAKCHYe-
cKuil mapayienu3M. B kauecTBe IEKCHYECKOTO CpEACTBa BBICTYNAIOT Hapeuus MecTa (in, opposite), yKa3pIBaroIue
Ha TIPOCTPAHCTBEHHOE MOJOKeHHe. [lo100HOe ommcaHne MOXKHO Ha3BaTh HOMHHATHBHBIM, TaK KaK OCHOBHYIO
CMBICJIOBYIO Harpy3Kky B HNPEUIOKEHUN HECyT HMEHHO CYIIECTBHTENIBHBIC M NpHiIaratensHele. [ maronasHas ¢popma
HACTOSIILETO BPEMEHH 3[1€Ch HOCHUT YUCTO JIOTMYECKHH XapaKTep, BBIPAXKAeT COCTOSIHUE NPEIMETOB MPH OTCYT-
CTBHH CMEHBI BPEMEHHBIX IJIaHOB.

JlukTema 3a4riHa B CEIbMOM MpUMEpe 00pa3oBaHa OJHHM MPEAT0KEHUEM C TJIar0JIOM MECTOHAXOXKICHHS “‘sit”,
OMU3KKM B ONKCAaTEbHOM KOHTEKCTE 10 CBOCH CEMaHTHKE IJIaroiy “to be”, KOTopblid BeIpaxkaeT oOliee 3HaUeHUE
OBITUITHOCTH.

Ho BHe 3aBHCHMOCTH OT 0COOEHHOCTEW OpraHU3alvH, 3aYHH — «OIHCAHUEe» JIOCTATOYHO IKCIPECCUBEH 3a CUET
coJiep)KaIlelicss B HeM OIIEHOYHOW CEMaHTHKH, B KOTOPOH OTpa)kaeTcsl OTHOIIEHUE TIOBECTBOBATENS K MPEIMETY
onucanus. brnarogapst 5ToMy B HEM BO3HUKAET TEKCTOOPIaHU3YIOLINHA 00pas3, onpeleNionuii NepCeKTUBY pa3Bu-
TS TEKCTa, 33Jal0LINi HACTPOSHHE BCEMY MPOM3BEICHHIO. SIPKHUM MPUMEPOM 3TOTO MOKET CIY>KUTh 3a4MH pac-
ckaza “Bank Holiday”, npuBenennsiii Beime (mpumep Ne 6). 3nech HIyTIUBBIN, HEMHOT'O CATUPUYECKUI TIOJXO]T B
n300paKeHUN MY3BIKAHTOB, KOTOPBIM BBIpaKAaeTCs B MCIIOJIb30BAHMH SIHUTETOB, CPABHEHUSI, IPKUX OOpa3HBIX Me-
Tadop, onpeaensieT HacTPO BCEro MPOU3BEICHUS, ONUCHIBAIOIINI SIPKUH, 3aJOPHBIA U LIYMHBIN MPa3IHUK.
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3a4nH — «COOOILICHHE O COOBITHMY COCTaBISICT 6% MOHOJMKTEMHBIX HEMapLEIUIMPOBAHHBIX 3a4MHOB. «C000-
IICHHE O COOBITUMY», OPTaHU3YIOIIEE 3a4HMH, CTAHOBUTCS IEPBBHIM 3BEHOM B COOBITUIHHOM psijie M NPUYMHOMN IOSIB-
JICHUsI CIIEAYIOIIMX 3TAIOB pa3BuBaroiierocs cioxera. [Ipuseaem npumep: 8) When the literary gentleman, whose
flat old Ma Parker cleaned every Tuesday, opened the door to her that morning, he asked after her grandson. Ma
Parker stood on the doormat inside the dark little hall, and she stretched out her hand to help her gentleman shut the
door before she replied. “We buried ‘im yesterday, sir,” she said quietly (Life of Ma Parker).

B aTOM pacckase ¢ cooOmIeHus 0 TOSBICHUY INIABHOW TePOUHH B JIOME €€ X035MHa HAUNHAETCS] HCTOPHS, B IICH-
Tpe KOTOPOii — Hellerkast cy/ipb0a MpocTor CIy)KaHKH — NMOJACHIIMUIIBI. DakKT ee MOsABICHUS U TO, YTO OHA B pe3yJIbTa-
Te cOo00IaeT CBOeMy paboOTONaTEIO0, MPOBOIUPYET Pa3BepPThIBAHNE paccKasa, IOCTPOSHHOTO BOKPYT COOBITHH W3
KHU3HU TeporHu. [Ipu 3TOM B JaHHOM Cllydae 3a4MHOM MHHUIUHPYIOTCS JBE COOBITUIHBIC IMHUH, OTHOCSIINECS K
npouutoMy. Bo-mepBbIx, B pacckase MmpoIonKaeTcst IOBECTBOBAHUE O COOBITUSX, IIPOU3OLICANIHX B JICHb MPUX0/1a
KESHIIMHBI Ha paboTy. OTHOBPEMEHHO C 3TUM aBTOPOM COOOIIAETCS O MPEABIIYIINX COOBITHSAX, UMEBIINX JUIS T'e-
POWHH TparuuecKuil xapakrep. DTH JIBE TIOBECTBOBATEIbHBIC TMHUU B TEKCTE I'padUuecKd 000COONICHBI JIPYT OT
Jpyra pacCTOSHUEM B OJIHY CTPOKY, 00CCIICUMBAIONIUM IIEJIOCTHOCTh BOCIIPUATHS KaXI0TO OTPBIBKA. B aTOM MpH-
Mepe HamnpsbKEHHE JTOCTUTACTCS 3a CUeT COOBITUIHONM AMHAMUKH, TIEPEIUICTCHUS IBYX CIOXKETHBIX JuHui. Comep-
JKaHWE JTUKTEMBI, 00pa3yrollee 3a4rH, ONPENENIeT TUIl CHHTAKCUYECKUX OTHOIICHUH MEXKIY €€ MpeIIoKEHHUSIMU.
OTH OTHOIICHUS OTPENIENAIOTCS KaK IIeTHas, TOCIeI0BaTeIbHO-BpEMEHHAs CBsI3b. [IpU TakoW CTPYKTYPHOU CBSI3H
OJTHO TMPEJUIOKEHHE JIOMONHSIET U Pa3BUBAET Jpyroe. B KOMIO3UIIMOHHO-peueBor hopMe «coobIeHne» GObIIyI0
PO MIPaeT BpeMEHHasi COOTHECEHHOCTh CKa3yeMbIX. B JaHHOM cilyyae cKa3yemble OJHOTHIIHBI M BBIPasKEHBI
dhopmamu Past Indefinite rmaronos neiictBus (opened, asked, stood, stretched, replied, said).

BuiBoabI

AHaU3 CTPYKTYPHO-CEMAHTUYECKUX M (DYHKIMOHANBHBIX 0COOCHHOCTEH HenmapIle/UIMPOBAaHHOTO 3a4MHA B HO-
Besax K. MoHcuina BBISIBUII onpeie]ieHHbIE 3aKOHOMEPHOCTH €ro AUKTEMHOM OpraHu3allii U MO3BOJIMI CIeaTh
CJIEYIOIINE BHIBOJIBI.

KauecTBeHHBI M KONMYECTBEHHBIN aHAIU3 MaTepuana MOKaszal, YTO MOHOAMKTEMHBIM HemapLeIMpOBaHHBII
3a4MH cocTaBiiI 25% OT 00IIero KoJau4YecTBa MpuMepoB. J{iis TaHHOTO THIIA 3a4MHA THITUYHBI CIIEAYIOUINE CTPYK-
TYpPHO-TEMAaTHYECKUE BAPHAHTHI: 3a4YMH — «COOOIIEHUE O COCTOSHUM M MEPEKUBAHUM TepcoHaxa» (okoio 50%),
3aunH — «pasmeinuierney (30%), 3auun — «ommcanue» (13%), 3a4uH — «coobmeHne o coopITHm (6%).

TakuM 00pa3oM, «COOOIECHHE O COCTOSHHM W TMEPEKUBAHUM MEPCOHAXA» SBISICTCS HAHOOJIee MPOITYKTUBHOM
KOMITO3UIIHOHHO-peueBOi (OopMOid. DTO 0OBsICHSIETCS cieIUPHKO Mecuxonornueckoit Hoserwibl K. Mancdunn, roe B
[IEHTPE TIOBECTBOBAHMS HAXOUTCS BHYTPEHHHI MUp YenoBeka. JlaHHas copepxarenbHas (opMa MO3BOISIET CO3/aTh
SPKHH TEKCTOOPTAaHU3YIONIHH 00pa3. DTO yTBEPIKICHUE CIIPABEUIMBO U JUIS 3a4MHA — «pa3MbIIUICHHsD». Onpe/encH-
HO MOXKHO YTBEP)KAATh, YTO OCOOCHHOCTH MANOCTIIISA aBTOpa 00YCIaBIUBAIOT BEIOOP CTPYKTYPHOTO THIIA 3a4HHA.
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