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AnHomauua: 6 cmamve paccMampugarOmcess CUHMAKCUYeCKUue CMUIUCmudecKue cpeocmeda Kax cnocob pac-
Kpulmusi 00pazoe nepconagicell npouzsedenus: amepuxarckozo nucamens Huxonaca Cnaprca «Ilocrneousisi necHsy.
Cmunucmuveckuti CUHMAKCUC NO360JIAem nepedamsv SIMOYUU U YY8CMBA NEPCOHAMICEN, 3A0CMPUB HA HUX GHUMAHUE
yumamens, HOMo2asl 21yoice NOHAMb NEPeHCUBanUs 2epoes. [k 00CmudiIceHuss NOCAIeHHOU yeau oviia coenana
8bI00PKA NPUMEPOB, COOEPICAUUX CUHMAKCUYECKUE CIUTUCTHUYECKUe Cpedcmed, nepeoaioujie IMOYUOHATbHO-
NCUXON02UYECKOe COCNOSIHUE 2ep0es aHATUIUPYEeMO20 npouzgedenus. Memoodonoeus uccie008anus 6K0YANA Me-
MO0 CHIAOWHOU 8bI00PKU, KOMMYHUKAMUBHO-NPACMAMUYECKULL MEMOO0, Memo0 KOHMEKCMYAIbH020 aHaiusd. B pe-
3yabmMame uUCCaed08aHus Ovlil CHOPMUPOBAH IMOYUOHANLHOU-NCUXOO2UYECKULL 00PA3 08YX NePCOHAXCEl POMAHA —
Heuzneuumo Ooavroeo nuanucma Cmuea u e2o douepu Ponnu. [locpedcmeom cunmaxcudeckux Crmuiucmuyeckux
cpedcms, cpedu KOMOopbIX ObLI0 OMMeHeHO Yacmoe UCOAb3068aHUe AHADOPbL U NAPATIETbHBIX KOHCMPYKYUL, nu-
camenv aKyeHmupyem HUMAaHUue Yumamessi Had Mom, KaK no-pasHomy socnpunumaiom oonezns Cmusa oba nepco-
Haoica. Cmue npuxooum K HeKoemy CHOKOUHOMY U YMUPOMEOPEHHOMY OCHPUIMUIO O0BOJILHO OLICMPO, NPU IMOM
€20 JHCU3Hb NPOO0JINCAem OblMb HANOIHEHA PA3TUYHBIMU JICSTAHUIMU, 8 MO 8PEMsL KaK e20 004b UCHbImbléaem 6o-
Jlee WUPOKUL CNeKmp Yy8Ccme U dIMOYuUll, GKII0OUAIOUUX CIMPAX, SHeS U 4YECME0 GUHDL.
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Oeticmaue, anagpopa, naparienvhvie KOHCMPYKYUU

Jas nutupoBanus: Capuna A.P. CTHIUCTHYIECKUH CHHTAKCUC KaK CPEICTBO CO3MaHus o0pa3oB B pomane H.
Crnapkca «[Tocnennss necus» // BectHuk ¢utonorndeckux Hayk. 2025. Tom 5. Ne 3. C. 112 - 117.

Tlocmynuna 6 pedaxyuio: 26 gpespansa 2025 2.; Odobpena nocne peyensuposanus: 09 mapma 2025 e.; Ilpunama
K nyonukayuu.: 26 mapma 2025 2.

! Safina A.R. " Naberezhnye Chelny State Pedagogical University
Stylistic syntax as a means of creating images in the novel «The Last Song» written by N. Sparks

Abstract: the article considers syntactical stylistic devices which reveal the images of characters in the novel
«The Last Song» written by the American writer Nicholas Sparks. The stylistic syntax allows the writer to convey
the emotions and feelings of the characters, focusing the reader’s attention on them, helping to better understand
the feelings of the characters. To achieve the purpose of the study a selection of examples, containing syntactical
stylistic devices that convey the emotional and psychological state of the characters of the analysed novel, was
made. The research methodology is represented by the method of continuous sampling, the communicative-
pragmatic method and the method of contextual analysis. As a result of the study, an emotional and psychological
image of two characters in the novel was formed — terminally ill pianist Steve and his daughter Ronnie. Through
syntactical stylistic devices, among which the frequent use of anaphora and parallel constructions was noted, the
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writer focuses the reader’s attention on how differently both characters perceive Steve’s illness. Steve comes to a
kind of calm and peaceful perception quite quickly, while his life continues to be filled with various desires, but his
daughter experiences a wider range of feelings and emotions, including fear, anger and guilt.
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Beenenne

AKTyajbHOCTb IIPEICTABIEHHON paboThl 00YCIOBIEHA TEM, YTO MHOI000pa3nue CTUIMCTHUYECKUX CPEICTB BbI-
3bIBaCT HEUCCAKAEMBIH MHTEPEC Y UCCIIeAOBaTEIeH Kak B 00J1aCTH CTHIIMCTUKY, TaK U B 001aCTH IMHTBOKYJIBTYPO-
JIOTHH U APYTHX 00NacTsxX s3biko3Hanus [7, ¢. 577]. [lo cnpaBeanuBomy 3ameuanuio M.B. bapanuyk, crunuctuye-
CKUE CPEJICTBA CUHTAKCUYECKOTO0 YPOBHS UI'PAIOT Ba)KHYIO POJIb IIPU MHTEPIPETALUU XYA0KECTBEHHOI'O IIPOU3Be-
JIEHUs, COCTaBIISAA €T0 SAPO W IOMOoTas ImepeaaTh WHAWBUIYaTbHBIN CcTUiIh nucarens [4, ¢. 72]. B cBoeM uccmemno-
Banuu E.C. KopiryHoBa oTMedaeT To, 4TO CHHTaKCHYECKHE CPEJCTBA BBIPA3UTEIBHOCTH ITOMOTAIOT «BBICTPAUBaTh
00pa3 rimaBHOTO Tepos» [8, c. 492]. Ipyroit BakHON (DyHKIMEH CTHIIMCTHYECKOTO CHHTAKCHUCA SBIIACTCS YCUIICHUE
SMOITMOHAILHOCTH TOBECTBOBAaHMS [8, ¢. 492]. CHHTaKCHUYECKHE CTHIIMCTHUSCKHIE CPEICTBA MTO3BOJISIOT IIPHUBIICYD
BHHUMAaHHE YUTATENS U CTUMYJIMPOBATh €r0 MHTEPEC K COAEP KAHUIO TpounTaHHoro [9, c. 59].

Lenbto paboThl siBisieTcs aHAN3 (QYHKIMOHUPOBAHHS CTHIIMCTUYECKOTO CHHTAKCHCa B POMaHe aMEPUKAHCKOTO
nucarenss Hukonaca Crnapkca «[locnenusist mecHs». 3aaun UccaeJOBaHUs: CIeNaTh BEIOOPKY PUMEPOB UCIIOIb-
30BaHMUs CTHIIMCTHYECKOTO CHHTaKcuca Ha MaTepuane pomana H. Cnapkca «llociennss mecHs»; Ha OCHOBE aHAIIN-
3a CIIy4aeB HCIIOIb30BAHUS CHHTAKCHYECKUX CTHIIMCTHIECKUX CPEJICTB B JAHHOM IPOM3BEICHUH PACKPBITH 00pa3bl
JIBYX TJIAaBHBIX MEPCOHAXKEH, C TOUKH 3PEHHUS SMOIMOHAIBHO-TICUXOJIOTMYECKOTO aCTEKTa.

O ponyM CHMHTaKCHYECKUX CPEZACTB B BBIPAKEHUH 3MOIIMOHAIEHOTO COCTOSIHUSA T€POEB MPOU3BEICHUS TOBOPUT B
cBoeli cratbe E.B. Crpenbuunkas [10, c. 161], o cmocoOHOCTH nepeaaBaTh MEPEKUBAHUS M CTPaJaHuUsl MEPCOHA-
JKel YIIOMUHAET KOJUIEKTUB aBTOPOB cTaTh [2, c. 527]. C touku 3penus O.B. AnekcaHapoBOH, CTHINCTHYECKUI
CHUHTAKCUC OTHOCHTCS K «METasI3bIKY CTHIHCTUKNY, IIOCKOJIBKY CTHIMCTUIECKUH MIPHEM «GIBJISIETCS] OOHApY)KEHUEM
NOTEHIHANBHBIX BBIPA3UTEIbHBIX BO3MOXKHOCTEH OINpENesIeHHbIX CpPEeACTB oOuieHaponHoro si3eika» [1, c. 8.
HMeHHO CHHTaKCHC KOHTPOIHPYET MOPSAAO0K, B KOTOPOM YUTATENh TIOTyYaeT BrieyatiaeHus |5, ¢. 142], Takum obpa-
30M peanu3yst QYHKIUIO XYJI0KECTBEHHOTO BO3CHCTBHSI.

MatepuaJjbl 1 MeTOABI HCCJIeTOBAHMI

Martepuanaom HcClIeAOBaHHS HOCIYKUWIA IPUMEPBI, KOTOpble ObUIM BBIIEICHBI U3 POMaHA aMEPUKAHCKOTO IH-
catensa Hukonaca Crnapkca «llocnennsas necus». B xone npoBeneHus nccinenoBanusa ObUTH 331€ICTBOBAHBI TaKUE
METO/IBI, KaK METOJI CIUIOIIHONW BBIOOPKH, KOMMYHHUKATHBHO-IParMaTHUECKUI METOJ, METO]] KOHTEKCTYaJIbHOTO
aHanmu3a.

Pe3yabTaThl 1 00CyxKI€HUS

HecmoTps Ha TpUBHANIBHOCTB CIO)KETHOM JIMHMM M €€ Kaxyllelca npocrore, B pomane «llociennss necHs»
H. Cnapkcy ynanoch co3gaTh HEUTO HOBOE M OpUTrHHaIbHOE. ONpeIeleHHYI0 POJlb B 3TOM ChIrPAJIM CHHTAaKCHYECKHE
CTWIMCTUYECKHE CPEACTBA, NOCIYXHBLINE NPEKPACHBIM CPEICTBOM CO3IAHHMS SPKHUX M 3aIIOMHHAIOIINXCST 00pa3oB
MepcoHaKel aHanm3upyemoro npomsBeneHus. U xotd, kak Touno otmeuaer O.B. AnekcanmapoBa, mpu HamMCaHUU
XyIIOKECTBEHHOTO MTPOHM3BEJICHUS aBTOP MCEHBIIIE BCErO JyMaeT O TOM, YTO €My CJIEAYeT YHNOTPEOUTh T€ WM WHBIC
CHUHTAKCHYECKHE KOHCTPYKLHUH, PACCMOTPEHHE ITHX CPEICTB IPH aHAIN3E TEKCTA MO3BOJISIET UCCIIEIOBATEINIO «yCTa-
HOBUTh JIMHI'BUCTUYECKUEC OCHOBBI BBIPA3UTEIBHOCTU TeKcTay [1, ¢. 97-98]. OctaHoBuMCcs Oojiee OAPOOHO HA CHH-
TAKCUYECKUX CTHIIMCTHYECKHUX CpelICTBax, ucronbzyeMbix H. Crapkcom B pomane «llocrneanss necHs».

OnHuM 13 IMaBHBIX TepoeB NpousBeaeHus spisiercst CtuB Musuiep, oT JHMLia KOTOPOTro BEIETCsl YacTh ITOBECTBO-
BaHus. CTUB — MMAHUCT U YUUTENb B MPOLLIOM, OTEI ABYX JEeTEH. Y3HaB, UTO y HETr0 paK Ha TEPMHUHAJIBHOW CTaIHH,
OH pelliaeT MPOBECTH CBOE IMOCJIEAHEE JIETO C JIETbMH, YTOObI HABEPCTATh YIYIICHHOE W HAaBCET/Ia 3allOMHHUTHCS UM
JKH3HEPAJI0CTHBIM, TIOJHBIM CHJI M 3I0POBbs YeToBekoM. He knew what it meant when cancer metastasized, he knew
what it meant to have cancer not only in his stomach, but also in his pancreas. He knew the odds of surviving were
next to nil (anadopa). Kak Bumum, My)uuHa COXpaHsSeT CIOCOOHOCTh K JIOTHUSCKUM PACCYXKIICHHSM: OH TOHUMAET,
YTO BCE JIFOAM CMEPTHBI, ¥ PAHO MJIM TTO3THO CMEPTh MpPUILLIa ObI ¥ 32 HUM.
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VY CruBa OBUTIO MHOTO IUIAHOB HA JKH3Hb, HO OH IMOHMMAET, YTO HE CTOMT BUHUTBH CyIb0Yy B HECIPABEIUBOCTH,
0eccMBICIEHHO CIIOPHUTH C CYABOOI U TEepATh IparoleHHoe BpeMs, KOTOPOE MOKHO MIPOBECTH C POAHBIMH M ONH3KHU-
MU o ipMU. OTHAKO 1MO00HAast 00JIE3HE HIKOT/Ia HE 1acT 0 ceOe 3a0bITh. B CBOMX pacCyKIEeHUSIX C HCITOJIb30BaHUEM
napajuienu3Ma u IMPOCTHIX KOPOTKUX IMpetokeHnid CTUB JaeT XOPOIIMH COBET MO MOBOJY TOTO, Kak C/eNaTh BUJ,
YTO ThI HE 0OJIEH, U MepecTaTh AyMaTh O MOCTOSHHO Mydatoleil Tebs 6omu: I tried not to think about it. I focused on
other things. CaMbIMU PHATHBIME JIJIsI OTHIA OBLTH BOCIIOMHHAHHUSI O CBOMX JICTSAX M OCO3HAHHE TOTO, YTO OHH YKUBBI U
3JI0POBBI, YTO MX XKJET cBerioe Oyaymiee. CTUB OnaroiapeH CBOMM JETSM MPOCTO 3a TO, YTO OHU €CTh B €r0 JKU3HH,
YTO OHH PSAOM C HUM B CaMblid TPyIHBIN Ui Hero nepuoxa: Thank you, Ronnie. Thank you for coming. And thank
you for the way you made me feel each and every day we had the chance to be together (anadopa 1 yacTUUHBIIH Ma-
pamenu3m). Kazanock Obl, caMbIM JIOTUYHBIM OBUTIO HAa4aTh JIEYEHHE, MOMBITATHCS «BBITOPrOBaTh» y CYIbOBI He-
CKOJIBKO JIMIITHUX MecsiieB. OHaKO My>KYHHA cpa3y OTCEKaeT MOAOOHbI BAPHAHT, MPSMO TOBOPS 00 3TOM JIOKTODY.
KomOunarms anadopsl, mapamwienn3mMa ¥ KOPHEBOTO MMOBTOpa YCHUIIMBACT NICUXOJIOTHYECKHHA ()(EKT OT TBEpAOCTH
HPHHSITOTO UM PEILICHUSL:

— Before we start going into that, [ want to talk about some of your options.

— There are no options <...>

— There are always options, — he [the doctor] said.

Kak BHIMM 13 NPUBEACHHBIX PaHee MPUMEPOB, YaCTO aBTOPOM KOMOWHHMPYETCSl HECKOJIbKO CHHTAaKCHYECKHX CTH-
JIMCTUYECKUX CPEACTB, ONaroaaps 3TOMy YCHIMBACTCS CO3aBacMblil 3peKT u MpOUCXOANT Nepeaada YyBCTB M IMO-
uuii repoes [6, ¢. 102]. B cBoem tpyne U.B. ApHoaba roBOpUT O SIBIEHHUHM CTUIMCTUYECKOW KOHBEPreHLINH, TOoApa-
3yMEBAIOIICH KOHICHTPALUIO HECKOJIBKMX CTHJIMCTUYECKUX TPUEMOB, BBHITIONHSIONIMX CAUHYI0 CTHJIUCTUYCCKYIO
(hyskumro, B omHoM Mecrte [3, c. 100], mpu 3TOM BCe TIPpUEMBI, HCIIOIb3yeMble B KOMOWHAIINH, YCHIIMBAIOT U OTTEHSIOT
ApyT ZApyra.

CrHB cpa3y oTceKkaeT Bce IUIaHbl M MeUThl 0 OyaymieM. Ero Mpiciu sSBISIIOTCS MPOCTON KOHCTAaTalyel (akTos, B
HUX HE 4yBCTBYETCSl TOPEUH, OOHMbI WM HeroJoBanus. s mepeaadn ero BHyTPEHHETO MOHOJIOTA aBTOPOM HCIIOJTb-
3yIOTCS KYPCHB, TPOCTHIE SIUTUNITHICCKHE MPEUIOKEHHUS, PUTOPUYECKUI BOIIPOC M PUTOPUYECKOE OTBETCTBOBAHUE:
His 401(k) plan? Won’t need it. A way to make a living in his fifties? Doesn’t matter. His desire to meet someone
new and fall in love? Won’t be fair to her, and to be frank, that desire ended with the diagnosis anyway.

Tenepb paccMOTpUM KEJNAHUS, KOTOPBIE HCIBITHIBAI T'€POH NPOU3BEICHUS C MOMEHTA IIOJIYYSHHUSI CMEPTHOTO
npuroBopa. Cpey HIX MOKHO BBIJIETUTD CIEAYIOIINE:

1) sxenanue n30aBUTHCS OT cTpaxa cMepTu: He was going to die, and sooner rather than later. <...> In less than a
year, he was going to die (oOpamienme).

2) xenaHue He OBITh OJJHOMY, HAXOAUTHCS PSIIOM ¢ OJM3KUMH JIFObMHU B MUHYTHI, KOTJIa €r0 OJI0JIeBaJ CTpax Ie-
pen HemsbexxubiM: He was scared and he was alone (anadopa n monHbli mapanienusm).

3) ’enaHue MPOBECTH MOCIEIHIE MECALBI BMECTE C JJETbMHU HECMOTPS Ha TO, YTO eMy Ipuercs jirate: It would
be a summer filled with lies, but what choice did he have if he wanted to get to know them again? (putopuueckuit
Bonpoc). OnHaKo, JKeJaHHe 10 KOHLA OCTaBaThCS MCKPEHHUM M OTKPBITBHIM YEIIOBEKOM, OTIIOM, KOTOPBIM €ro JeTH
CMOTYT TOPIUTHCS, IPUBOJUT K TOMY, YTO OH TOBOPHUT MM mpaBAy: It was time to stop lying; it was time to tell the
truth (aradopa v MONMHEII MapayIeTu3M).

4) >kemaHre TIOHATH CMBICH cBoero cymectBoBanus: Either God existed or He didn’t; he would either spend eterni-
ty in heaven, or there would be nothing at all (vacTiyHBIH TapanIenu3M).

5) cuiibHOE W €CTECTBEHHOE IS OTLA JKEJIaHUE, YTOOBI €ro JeTH ObUIM CYACTIIMBBI M MX JHH HE OMPAYaNCh €ro
HemzneunMoin 6oe3npio: 1 know I should have told you, but I wanted a normal summer, and I wanted you to have a
normal summer (3mudopa).

6) sxemanue ycnblmaTh bora, modyBcTBoBaTh ero npucyrcrBue: It [God’s presence] had been with him in the
workshop as he’d labored over the window with Jonah; it had been present in the weeks he’d spent with Ronnie. It
was present here and now as his daughter played their song, the last song they would ever share (anadopa, yactuu-
HBIHA TTapajuIe3M, KOPHEBOH TIOBTOP, aHAAWUILIO3MC).

Kax BunmiM, B Mbicisix CtuBa Muniepa 10 TOCIEIHETO B3oXa Oblia He 0OJIe3Hb, YOUBABILIAs €T0, a €ro JeTH
Bor, nmpucyTcTBHE KOTOPOTO OH TIIETHO MBITAJICS IOYYBCTBOBATH HA MPOTSHKEHUH BCEH )KU3HM, HO OLIYTHII JIMIIb B
koHIie. OH coxpaHsi 00APOCTD Jyxa U CIIOKOWCTBHUE /IO CAMON CMEPTH palid CBOUX JICTEH.

[Mpumeuarensro, uyro Hukomacom Cnapkcom dbaie BCEro HCIIONB3YeTCss KOMOWHAINMWS TAKUX CHHTAKCHYECKHX
CTUJIMCTHYECKHX CPEICTB, KaK aHadopbl U napauienu3mMa (TI0JHOTO HIM YaCTHYHOT'0), YTO POCIIEKUBACTCS HE TOJb-
KO B JIAHHOM pOMaHe, HO W B JIDYTHUX €ro npou3BeleHusX. [1on00HbI BBIOOp HE CIyYacH: IyTeM ITOBTOPCHUS
HaYaIbHOW YacTH BBICKA3bIBAaHUS aBTOpP OOpalllaeT BHUMAHWE YUTATENs HA MEPSKUBAHUS MEPCOHAXKA, TIOMOTasl T10-
HSTB, O YEM OH COKaJICET WJIH YeMy PalyeTCsl.
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Tenepb oOpaTMCsi KO BTOPOMY TJIaBHOMY T€pOI0 JaHHOTO Tpou3BeieHus — Beponuke (Ponnn) Muiep, noyepu
CruBa. CriepBa Mbl HaOJIIO/IaeM BCIIBILIKY CTpaxa Iepe/l HeM3BECTHBIM, KOTOpas IepeiaeTcs MOBTOpeHUueM Merado-
phI «was frozen in place»: She watched as her dad grabbed the rail to keep his balance <...> and even Will was frozen
in place. <...> For what seemed like the longest few seconds of her life, Ronnie was frozen in place, suddenly more
scared than she’d ever been. [lanee cTpax cMeHsieTCsl OTpULIAHUEM HPOUCXOSIIETO, YTO BBIpaXKaeTCs rpajjaluei B
COYETaHUH C Mapajuie]bHBIMU KOHCTpYKIMsMU: It wasn’t true. It couldn’t be true. 3aTem cienyer THEB Ha JIOXKb OTIIA,
KOTOPBII aKIIEHTHPYETCS TIPH MTOMOIIN KypCHBa, aHTUTE3bI U ST OPHI:

— If you weren’t going to tell me, why did you bring me down here? So I could watch you die?

— T asked you to come so I could watch you live.

CHe}IyIOHII/IM YYBCTBOM, KOTOPOC HAUYMHACT UCIBITBIBATH ACBYIIKA, CTAHOBUTCA YYBCTBO BWHBEI. Bunnte Ponan
CKJIOHHA YTO M KOTO YTOJTHO:

1) sKecToKyI0 cyap0y, KOTOpasi OTOMpaeT y ee OTIa BO3MOKHOCTh YBHIETbh, KaK €ro AeTu nos3pocietot: He would
never see her married; he would never hold a grandchild (anadopa u yactrunsli napamwienusm). B ommuune ot Ctu-
Ba, PoHHM He pazzaenser ero Gpmiocodcko-yMUpOTBOpeHHOH mo3unmn. OHa He MOXKET CMUPHTBCS C TEM, YTO OIMH U3
CaMbIX OJM3KHUX JUIsl Hee JI0JIeH, YeIOBEK, KOTOPBIH BRIPACTHII €€, KOTOPBIN MPUBHII €if HACTOSIIYIO JTF0OOBb K MY3bI-
K€ M OTKpBUI ee Jap, Ojarogaps KOTOPOMY OHa CTajia TaKkoi, Kakas eCTh, CKOPO MCUEC3HET U3 €€ JKU3HU HaBCerna,
OCTAaBIIIKCh JIUIIIb BOCIIOMHUHAHUEM B e¢ ToJoBe. Bce 310 kakeTcs et kpaiiHe HecrpaBeyiuBbiM: It wasn’t fair. None
of this was fair at all (oOpamiienue u rpagamnms).

2) 5KU3Hb, 32 ee JIOTHYHBIN KoHell — cMepTh: There would come a time when he would no longer be able to do this,
when he would no longer be around (anacgopa).

3) opicTpoTeunocTh BpeMeHn: She needed more time with him. She needed him to listen as she whined; she need-
ed him to forgive her when she made mistakes. She needed him to love her the way he had this summer. She needed
all of it forever, and she knew it wouldn’t happen (anadopa 1 YacTHUYHBII MapaIICTU3M).

4) IOKTOPOB 3a MX OECIIOMOIIHOCTb, 32 TO, YTO OHU HE MOTYT MCIICJIUTh €€ 0TI, BEPHYTh €ro K IMOJHOLCHHON 1
3mopoBoii xxu3HU: This was the place where sick people came; this was the place where people came to die, and she
knew her father would see this place again (aHadopa 1 YaCTUYHBIN TApAJLIICIH3M).

5) JFOJICKYIO MaMsATh, KOTOPAsi TOTOBA MPUIATh 3a0BSHUIO YEIIOBEKA, CTOUT €My YiTH B Mup uHOM. He umeer 3Ha-
YeHHMS TO, YTO JUIS KOTO-TO OH MOT OBITh BCEM: OTIIOM, JIPYI'OM, COBETYMKOM, OIIOPOM M MOIepKKOH. [leByIika He-
TJIACHO TIPOTECTYET MPOTUB ITOTO, IIOTOMY YTO M3MEHHUTH YTO-TO HE B €€ CHJIax: TakoBa mpupoja mojeit. She didn’t
want that to happen to her dad. She didn’t want him forgotten in a matter of weeks — he was good man, a good father,
and he deserved more than that (anadopa 1 yacTuuHBI napamIenu3m).

6) camy cebs 3a:

a) arousM u Oe3paznuune: It broke her heart to know she hadn’t been paying attention; she’d been so caught up in
her own life that she hadn’t even noticed (wacTuunbiii napaienusm). Because she’d thought only about herself. Be-
cause she’d wanted to hurt him. Because she hadn’t cared (anadopa, yacTHUHBIN MapanIeaIn3M 1 Tpagaius).

0) HEKOHTPOJIMPYEeMbIii U HeoOOCHOBaHHBIHM rHeB: Despite herself, she remembered the day she’d arrived at his
house and the anger she’d felt toward him; she remembered storming off, the thought of touching him as alien to her
as space travel (anadopa).

B) HeHaBuCTh: She’d hated him then and she loved him now (aHTHTE3a ¥ MONHBIN TapAILIIECIH3M).

r) ymenue npomarts: If she hadn’t come to stay with him, if she hadn’t given him a chance, it might have been eas-
ier to let him go (anacdopa).

1) 6eccuue: She was alone and her father was dying, and there was absolutely nothing she could do to stop it (4a-
CTHUYHBIN MTapajuIeIN3M U ITOJIUCHHACTOH).

e) crpax: But I'm scared <...> And my dad... (amo3uone3uc). YMonkaHue B TJaHHOM IPHMEpE SICHO WILTIOCTPHPY-
€T BeCh CHEKTP SMOLMI, APUBILHMIA B TyIle Y FOHOH JEBYIIKH: OTPOMHBINA CTpax Iepe CMepThio, epes 00ie3HbIO,
OTYasiHKE, 0CO3HAHUE OE3BICXOTHOCTH CUTYALlUH, HeTOHUMAHUE TOTO, YTO €IIIe MOXKHO C/ICTIaTh.

’K) Hexxenanue oTimyctuTh: How could she tell the doctors not to do anything? How could she let him die? (anado-
pa M YaCTHYHBII apajuIenu3m).

3) TO, YTO MOTEPsUIA CIMIIKOM MHOTO BPEMEHHU B TIONBITKAX IOHATB, YTO €IIe OHA MOXKET CJIeJaTh JUIsl CBOETO OT-
na: She wasn’t ready, she hadn’t shown him the song. She needed another day. It’s not time yet (kopoTkue mpocTbie
MIPEIOKESHISI, YACTUIHBIN Mapajiesu3M).

1) cBoro Omm3opykocTh: She didn’t know the novelists he liked to read, she didn’t know his favorite animal, and if
pressed, she couldn’t begin to guess his favorite color (aHadopa u yacTUuHbIA Mapayuiean3M). [IpOKUB CTOIBKO JIET
PSIOM C OTIIOM, POHHHU C y>kKacoM OCO3HAET, YTO HMYEro O HeM He 3HaeT, 00Jiee TOro, HUKOT/[a He XOTela y3HaTh, T0-
Ka HE HACTaJIo0 BpeMs, KOTrza 9T0 ObUIO eTMHCTBEHHBIM, YTO € 0CTaBaJIOCh, KOT/Ia CPOK, OTMEPEHHBIN JKU3HBIO €€ OT-

115



Becmnuk gpunonozuveckux Hayk 2025, Tom 5, Ne 3 ISSN 2782-5329
Philological Sciences Bulletin 2025, Vol. 5, Iss. 3 https://vfn-journal.ru

1y, MOAXOIWI K KoHIy. Ho BpeMsi Henb3s MOBEpHYTH BCISITh, B 9TOM €H MPHUXOAUTCA yOeTUThCS Ha COOCTBEHHOM
ropekoM ombite: She wanted to do something to make this nightmare go away. She wanted to turn back the clock to
the moment the turtles had hatched, when all was right with the world. She wanted to stand beside the boy she loved,
her happy family by her side (anadopa 1 yacTHYHBIH TapaIETUIM).

TeM He MeHee, HCTIBITHIBAEMBIE CTPAaXU M MEPEKUBAHHUS HE MMOMEILIATN JEBYILIKE OCTABaThCS BEPHOW M TBEPAOH
OTIOpPOM OTILY /IO CaMOro KOHIIA.

BriBoabI

B 3axmouenne ormerum, uto Hukonacy Cnapkcy B ero pomane «lIlocneansist mecHs» yAaioch CO34aTh CBEXYIO
Y MHTEPECHYIO UCTOPHIO O BITOJIHE OOBIYHBIX Belax. OIHOM U3 TeM MPOU3BEICHUS SBISIETCS paK, HO HE OH COCTaB-
JsieT ero OcHOBY. [1aBHOW 3ajmaveidl mucarens Oblla MOKa3aTh, YTO B JKU3HHM YeJOBEKAa HET HUYETrO Ba)KHEE €ro
MEXJIMYHOCTHBIX OTHOIIEHUH (OTHOLIEHWH C POJHBIMH M OJIM3KUMHM, JTFOOMMBIMHU JIIOIBMH, APY3bSIMH U MPOCTO
3HaKOMBIMH), IOTOMY YTO UMEHHO OJJMHOYECTBO NPUUMHIET OOJblle OOM U CTpajaHus, YeM OOJBIIMHCTBO HEIY-
roB. JItou He JOIKHBI 3a0bIBaTh O TAKUX MOHSATHSAX, KaK JIIOOOBb, MPOIICHUE, COCTPAJaHNe, YTO HEOJTHOKPATHO
MOTYEPKUBAET aBTOP CHHTAKCUYECKUMH CTHIINCTHYECKUMH CPEICTBAMH, B)KHOE MECTO CPEAN KOTOPHIX 3aHUMAIOT
aHadopa 1 napansieansM.
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