HoBble ny0jankanuu,
nocesaieHnbie M.M. BaxTuHy 1 6aXTHHCKOMY KOHTEKCTY

B 2021 r. B aBTOPUTETHBIX HM3JATENbCTBAX BBIIUIM B CBET MOHOrpadguu U COOpPHUKH,
OTpaKaroIlMe HbIHEIIHEEe COCTOSIHUE M HaMeYarol1e NepCIeKTHBBI Pa3BUTUS OaXTUHOBEICHHS.

Hirschkop K. The Cambridge Introduction to Mikhail Bakhtin. Cambridge: Cambridge
University Press, 2021. XVI, 250 p. (Cambridge Introductions to Literature).

W3BecTHBIN TUTEpaTYpOBEa U KYJIbTYpoJor, npodeccop YHuBepcutera Batepnoo (Kanana)
Ken Xwupmikorn mpeacrasisieT MoApoOHOE H3JIOKEHHE paboT PyCcCKOro MbICIUTENs Ha (oHe ero
O6uorpaduy U B KOHTEKCTE MHTEIUIEKTYyalIbHOU ncTopun XX B.

Omnupasice Ha kopiyc TekcToB u3 Coopanus counnenniit M.M. baxtuna (Mocksa, 1996-2012)
U UCIONB3YS COBPEMEHHBIE HCCJIEIOBAaHUS, aBTOP PACKPHIBAET KIIIOYEBBbIE OaXTUHCKUE HJICH,
JTEMOHCTPUPYET UX aKTYaTbHOCTh U JICUCTBEHHOCTh JJIi TYMaHUTAPUCTUKH.

HccnenoBarens Mokas3bIBaeT, Kak uaen baxTrHa n3MeHWIN Hallle TOHUMaHKE s3bIKa U TeKCTa
XYJOKECTBEHHOW JuTepaTypbl. KHura, mnpenHasHaueHHass NpeXAe BCEro s CTYIEHTOB-
ryMaHUTapueB, OyJIeT MHTEPECHA U MOJIe3HA TAK)KE MPEIo1aBaTeNsIM U UCCIIeI0BATEISM.

Brait B., Gongalves J.C. Bakhtin e as Artes do Corpo. Sao Paulo: Hucitec, 2021. 214 p.
Knura nemoncTpupyeT BO3MOKHOCTh puMeHeHus uaed M.M. baxtuna u Kpyra baxtuHa B

aHaJIM3€ HOBBIX TUCKYPCHUBHBIX (DOPM, a TakKe OTKPHITHE HOBBIX IMOAXOJ0B, MOMCK MUHBIX JIUH3» B
HCCJIETIOBAaHUM CaMbIX Pa3HBIX IUCKYPCOB.

ABTOpBI U pelakTOpbl COOPHUKA — KPUTHK, dcceUcT, mpodeccop Ilanckoro karonuyeckoro
yauBepcurera Can-Ilayny, rnaBHbiil penaktop xypHana «baxtunuana» ber Bpailt u npodeccop
®enepansHoro ynusepcurera Ilapansl JKan Kapnoc I'oHcanBec — oka3slBaroT, Kak HCIIOJIB30BAHNE
OAXTUHCKON TEOpHM Teja IMO3BOJISIET PAcCHIMPUTh TOPU3OHTHI MOHMMAHUS MCKyCcCTBa Tela M
COOTBETCTBYIOIUX JTUCKYPCHBHBIX 2JIEMEHTOB. My3bIKa, TEaTp, TAHEL, XYJ0KECTBEHHBIN, HAyYHBIN
NepeBo/ U yueOHasi ayTUTOPHUS UCCIEAYIOTCS aBTOpaMH Kak cephl, pOxkKAaroIIie HOBbIE JUCKYPCHI.

KHura coctout u3 nsatu riaB U oO0bequHSET HuccienoBareneil usz tpex crpad (bpasunuu,
@panuuu 1 BenukoOputanum), npeactaBiss coOoil MIIOJOTBOPHBIM TUalor O Tele, MCKYCCTBE,
KHU3HU, BPEMEHU U TEeKyHIMX coObITHAX. [loAroroBiaeHHast BO BpeMsi aHJAEMHUH, OHA 3aTPOHYNA U
9TOT, MOYKHO CKa3aTh POJMBILIMUICS Ha HALIUX IJ1a3aX, XPOHOTOII COBPEMEHHBIX JUCKYPCOB.

Bykova Marina F.; Forster, Michael N. & Steiner, Lina (eds.) The Palgrave Handbook
of Russian Thought. Springer Verlag. 2021. XXVII, 814 p.

KonnexktuBHass MoHorpadus mpeiaraer yriyOJeHHbIH 0030p pa3BUTHsS PYCCKOM MBICIH,
paccMaTtpuBas MHTEIUIEKTyanbHyI0 uctopuio Poccun ¢ xonma X VIII no konmna XX B. Monorpadust
NpeJCTaBIsieT COOOW KpHUTHYEecKoe oOcyxaeHHe ¢GMIOCO(PCKOro W KyIbTYpHOTO JaHjmadra
COBETCKOI'0 Teproja, a TakkKe Pa3MbIIUICHUS O (UIOCOPCKOM U HHTEIJIEKTyaJlbHOM Pa3BUTUU
IIOCTCOBETCKOM Poccum.

Kak ormewaercs B mNpeAucIOBUM K HW3JIAHUIO, I€JIb aBTOPOB — IIOMOYb UUTATENIAM
OpPUEHTUPOBATHLCS B CJIOKHOM IIPOCTPAHCTBE PYCCKOM MBICIN M HAyYUTHCS LIECHUTh €€ YHUKAJIBHOE
HacJieIue U UCTOPUYECKOE 3HAUEHUE.

B Tpuanaru mectu riaBax KHUTH pacCcMaTpHUBaeTcss TBOpUecTBO (uinocodoB (Asekcanap
I'epuen, Muxaun bakynun, Banagumup CosnosbeB, Bianumup Jlennn, UBan Mnbsun, Anekceid JIoce
u Mepab MawmappamBunu), nucatenedt (Anexcanzap Ilymkwun, Huxonait I'oroms, ®Pemop
Hocroesckuit, JIeB Toncroi, Ocun Manaenbimtam u Baagumup HaGokoB), TutepaTypHBIX KPUTHKOB
u TeopeTukoB (Buccapuon benunckuii, Muxaun baxtun u FOpuii Jlotman).

ABTOpPCKHI1 KOJUIEKTMB MOHOTpauu — BCEMUPHO MPU3HAHHBIE y4YEHBIE, CIECLMAIUCTHI B
obmactu pycckoit ¢unocoduu, nureparypel M HHTEWIEKTyanbHOH wucrtopun (Poccus, CIIA,
BenukoOputanus, ['epmanus, Utanus, Kanana, Hunepmanne: u [Betimapus).
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Ocoboe BHHMaHHE HEOOXOIUMO OOpaTUTh Ha TJaBbl, MocBsmeHHbIe M.M. baxtuny.
ABTOpBI — U3BECTHBIE OAXTHHOBEIBI: UCTOPUK (utocopun npodeccop Buranmii JIsBoBru Maxiia
(MockBa) 1 UICTOPUK B TEOPETHK JUTepatypbl mpodeccop I'anmun Tuxanor (JIonaoH).

Butaimii Maxuma B rnaBe «bynymee B mpoumuioM: Mbicib Muxauna baxthHa mexny
HacieaneM u Bocupustuem» («Future-in-the-Past: Mikhail Bakhtin’s Thought Between Heritage and
Reception») pasmbliuiseT Haja mpoodiaeMoi, chopMyIMpOBaHHON B Bujae Bompoca: «Kakum ObLIO
coObIThe (MM COOBITHS) MBIIUICHUS B (prutocodpuu M ryMaHUTApHBIX HayKax JBAJIaTOTO BEKa, B
KOTOPOM YYacCTBOBAJ TOT PyCCKuil punocod m yueHbId 1 Ha KOTOPOE OH OTKIMKHYJICS, COTJIACHO
€ro COOCTBEHHBIM KOHIIEHIUSAM “‘y4acTIMBOTO MBINUICHHS ¥ “aKTHUBHO PEarupyroIiero
MMOHUMAHUS?».

INanun TuxanoB B riaBe «baxTHH, mepeBoj, MupoBas auteparypa» («Bakhtin, Translation,
World Literature») ananmu3upyeT OCHOBHBIE TpaeKTOpuu ocBoeHus baxtuna Ha 3anaze ¢ 1960-x rr.,
pas3MBIILISAS O MOTEHIMaNe paboT PYyCCKOTO MBICIHUTENS IJii COBPEMEHHBIX N1e0aToB O MHPOBOM
JIUTEeparype.
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