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Cupomuna Upuna Jlveoena, 0okmop ghunocogckux nayx,
npogeccop kageopvi ouzana u pekiamol
Mopoosckozo eocyoapcmeennozo ynusepcumema um. H.I1. Ozapesa

HammonansHeiil nccnegoBatenbckuit MopoBckuid rocyaapetBenabiit yauBepceuteT uM. H.IT. Orapesa.
Capanck, Poccus

Annomayus. ABTOp IpeCTaBIIseT HOBYIO MOHOTrpaduio npodeccopa H.M. Boporunoii «baxTus.
Capanck. baxtun» (Capanck, 2023), oueHuBast HoIM(GOHUYHBIN JUAJIOT, KOTOPBIH BOSHUKAET y UNTATEIS
C IJIaBHBIM T€pOEeM KHUTH, C €T0 BPEMEHEM M, KOHEYHO, ¢ TopooM CapaHCKOM, B KOTOPOM MBICIIUTEINb
IIPOXKMJI YETBEPTh BeKa. B KHUTe pecTaBlIeHbl BOCHOMUHAHUS U apXUBHBIE MATEPHUAIIBI.

Kuwuesvie cnosa: M.M. baxtun, CapaHck, XpoHOTON, auajior, mnoaudonus, LleHTp
M.M. baxTuHa.

Ceroanst 00IIIMM MECTOM CTaJIO YTBEP)KICHHE, UTO COBPEMEHHOE POCCHIICKOE U 3apy0eKHOE
JIUTEpaTypoBEACHUE HE MBICIHUTCS BHE Teopuil M.M. baxTuHa M BO MHOTOM OIHPAETCS HA €ro
n3bickaHus. OJTHAKO €ro HACJeIre HHTEPECHO TeM, UTO OHO MHOTOMEpHO. CBOM TTpaBa Ha HETO MOT'YT
3asiBUTh HCTOPHKH, KyIbTypolioru, ¢unocodsl, uaeconoru. ¥ baxTuHa ecThb TepMUH, KOTOPBIH
XOpOIIO MPUMEHUM K €ro COOCTBEHHOMY HACJECAHMIO — HE3aBEPIICHHOCTh/HE3aBepIIaeMoCcTh. Ero
paboThI MPOIOIDKAIOT PA3BUBATHCS, a €r0 KOHIEIIINH JIETKO aAalTUPYIOTCS K Pa3HBIM KOHTEKCTaM.
Hacnenue baxTuHa cTaHOBUTCS SHITUKIIONICUEH UCH, METOIOB, ITOAX0/I0B. ET0 JKM3Hb, KaK U KHU3Hb

! Boponuna H .M. Baxtun. Capanck. baxtun. Capanck: U31-8o Mopos. yu-Ta, 2023. 156 c.
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BCAKOT0, KTO MBICIIMT HECTAHIAPTHO U JKUBET B JIIOXY IIEPEMEH, II0JIHA TPAaru3Ma, HO B TO K€ BpeMs
HAIlOJIHEHA BBICOKUM COJIEPKAHUEM U TYXOBHOCTBIO.

B Ouorpadun baxThHa ObUIM CIOXKHBIE M IPOJOJDKUTEIbHBIC NEPUOJIbl, CBA3AHHBIE C €r0
ONAJIBHBIM IOJIOKEHUEM. [IapaoKe )KU3HHA yUEHOI O 3aKJIK0YAeTCs B TOM, YTO MMEHHO B 9T I'OZibl OH
co3J1aJl caMmble I1yOoKue cBoM Tpyabl. bosbliei yacTpio 310 mpousonuio B CapaHcke, I1e ONaabHbIN
MBICJIMTENb BBIHYXKACH OBbLI KHUTh M paboTaTh YETBEPTh BEKa. 3/1€Ch OH INPEMOAaBajl, PYKOBOIMI
kadeapoir, umen cBoi kpyr ooOmenus. Cembs komiern baxtuna npodeccopa W.J[. Boponuna
BXOJIMJIA B 3TOT Kpyr. HeyauBurenpHO mosToMy, uTo K Teme CapaHcka B )u3Hu baxtuna obparuiack
uMmenHo Hartanes HMBanoBHa BopoHuHa, B IOHOCTM JMYHO 3HaBlIas ydyeHoro, a B 2015 .
BosrinasuBuasg llenrp M.M. Dbaxtuna, oTkpeBIMiicA B MOpPIOBCKOM TIOCYAapCTBEHHOM
ynuBepcutere um. H.I1. Orapesa.

Mouorpadus H.M1. BopoHuHOH SBISETCS WTOTOM MHOTOJIETHEW pabOThI, OHA BKIIOYAET
CTaTbl W BOCIIOMMHAHHS aBTOpa, HAIUCAaHHbIE B pas3Hble TroAbl. B KHUTY Taxke BOLLIU
BOCIIOMHMHAHUs U apxuBHble MaTtepuansl F0.®. bacuxuna, M.Jl. Boponuna u I'"M. 3axapoBoii
(bepe3unoii), BriepBble MyOIMKyeMble MOJHOCTBIO ¢ KOMMEHTApUsAMM aBTOpa. boibloil nHTepec
npencrapissioT nuckmMa M.B. FOmmnoit k  baxTmHy, Takke BKIIOYEHHBIE B MOHOTpaguIio.
3aMHTEPEeCOBAHHOMY YUTATEN0 IPEJCTAaBICH ayTEeHTUYHbIM Marepuan o0 y4EHOM U €ro cembe,
COpaTHHUKAaxX M YYHUTEIAX, O MECTaX, CBA3AHHBIX C €r0 >KM3HBIO M TBOPYECTBOM, O IEPEKUTHIX
COOBITHSAX.

ABTOp 3HaKOMUT YHUTATENS C «CUMBOJIMYECKUM ITPOCTpaHCTBOM» CapaHCKa yepe3 IPUMETHI
€ro CTOJMYHOCTU Y NMPOBUHIHUAIBHOCTH, (POPMYIUPYET KOHLENThHl «TOPOJI-MECTO», «IOPOI-TEI0»,
«TOPOJI-UMS», «TOPOJ-TEKCT», «TOpoA-MU(]», BBIBOS Ha «capaHckuil xpoHoron M.M. baxtunay.
OtnenpHas I71aBa IIOCBSIIEHA MCCIENOBAaTeNbCKUM InpoekrtaM lLlentpa M.M. baxtuna, ero
MEXTYHapOJAHBIM KOHTAKTaM U Hay4YHbIM (OpyMaM.

Oco0o0 BBIIENUM pa3fAell, coAepalluii MpoOJIeMHOE TMOoJe HccienoBaHuil BopoHHHOM:
aBTOPCKOE MpouYTeHHE cTaTbu baxTmHa «VICKycCTBO M OTBETCTBEHHOCTBY», aHAIN3 PA3MBIIUICHUN
WM. TI'apuna o ®.M. [loctoeBckoM «B ayxe u cTuiie baxTuHay, Oecesbl aBTOpa ¢ UTAIbIHCKUMU
oaxtunoBenamu Ctedano [Napazonno m Yunnmeit KamamaHbsSHH, BBISIBICHHE «CO-OBITHITHOTO
KOHTEKCTa» JKU3HU JIByX yueHbIX: M.M. baxtuna u A.®. EpemeeBa. 3necy Boponuna npossisiercs
HE TOJIBKO KaK CEPbE3HBIN YUEHBIN, HO ¥ KaK YEJIOBEK PA3HOCTOPOHHUX UHTEPECOB, HEPABHOLYIIHBIN
Y BHUMATEJIBHBIN K MEIbYalIlIUM AETasaM.

WUTOXUT KHUIY JOKYMEHTAJIbHBI pa3fes, B KOTOPOM cOOpaHbl JHEBHHUKH, NHCbMa,
KOHCIIEKTbI OaX THHCKUX JIEKIHH, OTKOMMEHTHpoBaHHbIe BoponnHnoii. Conepikaliue SKCKI03UBHBINA
SIUCTOJSPHBIN MaTepuan «Tpu 3Tona o aApyx6e M.M. baxtuna u M.B. IOnunoi» uuratorcs Ha
OIHOM JpIxaHuu. /IHeBHUKOBBIE 3anucu M.J[. BopoHMHaA pacKpbIBalOT YEJIOBEYECKHE KadyecTBa U
JI€TaJIM MOCIEeNHMX JIeT )Ku3HU baxtnHa. Bocmomuuanus 10.®. bacuxuna pucyrot noprper baxtuna
«KaK y4UTels U ueloBeKa». bepexxHo coxpaHuBIIas KOHCIEKTHI JieKui mpodeccopa I'.M. 3axaposa
(bepe3una) mo3BoisieT HaM «ycnblaTh» baxTWHa, NPOCIEIUTh KaHBY €ro ACTETHYECKUX
pasmblilieHui. IHTepecHo, 4To aBTOp MOHOTpaduu, BHICTYNass KOMMEHTATOPOM IPEJICTaBIEHHBIX
JOKYMEHTOB, OJJHOBPEMEHHO SIBJISIETCS] IEPCOHAKEM HEKOTOPBIX U3 HUX.

Kuura H.WU. Boponunont «baxtun. Capanck. baxTun» co3pgaHa B MEXIUCLUIUIMHAPHOM
KJIFOY€e, OHA COACPIKUT TITyOOKUI HaydIHBIN MaTepuall, aHaJIU3 Uiel U KoHrenToB baxTuHa, u B TO e
BpeMsl CTHJIMCTUYECKU BOCIIPUHHUMAETCS KAK HAYYHO-IIOIYJIIPHOE M3JaHUE, ITOCKOJIbKY HalucaHa
JNOCTYIIHBIM  sI3IKOM. UuTaTh €€ JIerko, 4YyBCTBYETCS JIMYHAsg 3aUHTEPECOBAHHOCTh W
B3BOJIHOBAaHHOCTH aBTOpa. [ 1aBHAsi 0COOEHHOCTH aBTOPCKOTO MOAX0/1a 3aKII0YaeTCs B Ayalnu3Me ee
OTHOILIECHMS K ONHCBIBAEMOMY M aHAJIU3UPYEMOMY: C OHON CTOPOHBI, BHEIIHUI OeCIIpUCTPAaCTHBIN
B3IJISLJI YUEHOTO, C JPYro — B3IJISA Y4acTHHKA COOBITHH M3HYTpU. B pesynpTare BO3HHKAeT TOT
caMbIil MOJUGOHNYHBIN OAXTMHCKMH AMAJIOr YMTATeNs C aBTOPOM, YUTATENs C TJIaBHBIM IepoeM
KHHUIH, C €r0 BpEMEHEM M, KOHEYHO, C TOPOJOM, B KOTOPOM IIPOLUIN IUIOAOTBOPHBIE FOABI KU3HU
M.M. BaxTuHa U ¢ KOTOPBIM TENEpb HABCETJ]a CBSI3aHO €r0 UMS.
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Polyphonic Bakhtin dialogue.
(Review of the monograph “Bakhtin. Saransk. Bakhtin” by N.I. Voronina)
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Annotation: In the article, the author presents a new monograph by professor N.I. Voronina,
evaluating the polyphonic Bakhtin dialogue that the reader has with the main character of the book, with
his time and, of course, with the city of Saransk, in which the thinker lived for a quarter of a century.
The book presents first published memoirs and archival materials.

Keywords: M.M. Bakhtin, Saransk, Saransk chronotope, heritage, multidimensionality, dialogue,
polyphony, M.M. Bakhtin Center.
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