Modern Humanities Success 2025, Ne 5 ISSN 2618-7175
Ycnexu eymanumapnuix nayx 2025, Iss. 5 https://mhs-journal.ru

Hayuno-uccnenoBarensckuii xxypHai «Modern Humanities Success / Ycnexu eymanumapHuix HayK
https://mhs-journal.ru

2025, Ne 5/2025, Iss. 5 https://mhs-journal.ru/archives/category/publications

Hayunast crares / Original article

ndp HayuyHo# cneunanbHOCTH: 5.9.6. SI3BIKKM HAPOIOB 3apyOEKHBIX CTPaH (C yKa3aHHEM KOHKpET-
HOTO sI3bIKa WJIM TPYIIIBI S3BIKOB) ((pritosornyeckue HayKu)

YAK 811.111

JlekCHKO-CeMAHTHYECKHIl aHAJIU3 00Pa3HbIX CPABHEHHI AHTPONOJIOrH4ecKoii chepbl
co ciioBoM «Like» B Tpusiornu Toun Moppucon «Bosarodiennas», «xa3» n «Paii»

! JKapuxosa H.A.,
1 N 9
CmonencKuil 20cy0apcmeeHHblil yHUGepcument

AHHOTAIMA: B CTAaThe MPOBOJUTCS JIEKCUKO-CEMaHTUIECKUI aHaTN3 00pa3HBIX CpaBHEHHM cO ciI0BOM «like» B Tpuiioruu
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COOBITHSX, TPOUCXOTUBIIKX ¢ adpoamepukaniamu B 19-20 BB. VccenoBanre HampaBieHO Ha BISBICHHE 0COOSHHOCTEH HH-
JUBUYalbHO-aBTOPCKON KapTHHBI MHUpa MHCATENS U €€ CBS3M C appoaMepUKaHCKOW JIMHIBOKYJILTYpoil. B pabote ucmoms3o-
BaHBI METOJ CIUIOIIHOW BBIOOPKHM, KOJMYECTBEHHOI'O M OIMMCATEIHHOTO aHANN3a, a TAKKEe CEMAaHTHKO-KOTHUTHUBHBIN MOIXO.
MatepuanoM nocinyXwin 272 cpaBHEHHs, pacIpeeIEHHBIX 110 MapaiurMaM: «4eJIOBEK — YEIOBEK», «UEJIOBEK — apTeaKT,
«YEIIOBEK — HATypP(aKT», «YCIOBCK — 300HHM», «UCJIOBEK — a0CTPAKTHOE MOHITHE» M «YEJIOBEK — MUGOHUMY. Pe3ynbraThl
UCCIICIOBaHMS JEMOHCTPHUPYIOT, KAK CPABHEHUS OTPAXKAIOT KIIFOYCBBIC TEMbI TBOpUYECTBA MOPPHUCOH: AMSTh, TPaBMY, UACH-
TUYHOCTB U POJIb MY3BIKU B adypOaMEepUKaHCKOH KynbType. Oco00e BHUMaHUC YACICHO CHMBOJIUKE U KyJIbTYPHBIM OTCBUIKAM,
KOTOPBIC MOTYEPKUBAIOT YHUKAILHOCTh aBTOPCKOTO CTHIIS.

KuroueBbie cioBa: «BosmobnenHas», «Jxas3y, «Paiy», Toan MoppucoH, o0pa3Hble CpaBHEHHSI, IEKCHKO-CEMaHTHISCKHM
aHanmu3, appoaMeprKaHCKas KapTHHA MUPa, HHANBHIYaIbHO-aBTOPCKas KapTHHA MHUPA, S3BIKOBask KApTHHA MUPA, CHMBOJIN3M

Jns mutupoBanus: XKapukosa M. A. JIeKCHKO-CEeMaHTHIECKUH aHATU3 0Opa3HBIX CPAaBHCHHUM aHTPOIIOJIOTHYIE-
ckoii cdepsl co cnoBoM «Like» B Tpunoruu Touu Moppucon «Bozmrobnennas», «/Ixa3» u «Pait» / Modern Hu-
manities Success. 2025. Ne 5. C. 125 — 134.

IMoctynuna B penakuuto: 10 dpespamns 2025 r.; OmoOpena mocie peteHsupoBanust: 8 amnpeist 2025 r.; [Ipunsra k
myonmukamum: 19 mas 2025 T.

kokok

Lexico-semantic analysis of anthropological similes with the word ‘Like’
in the trilogy “Beloved”, “Jazz”, and “Paradise” by Toni Morrison
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Abstract: the article presents a lexico-semantic analysis of similes with the word “like” in Toni Morrison’s trilogy Be-
loved, Jazz, and Paradise, which are a historical chronicle of the key events that happened to African Americans in the 19th
and 20th centuries. The study aims to identify the features of the writer’s individual worldview and its connection to African
American linguistic culture. The research employs methods of continuous sampling, quantitative and descriptive analysis, as
well as a semantic-cognitive approach. The material consists of 272 similes categorized into paradigms: “human-human,”
“human-artifact,” “human-natural object,” “human-zoonym,” “human-abstract concept” and “human-mythonym”. The results
demonstrate how these similes reflect key themes in Morrison’s works: memory, trauma, identity, and the role of music in Af-
rican American culture. Special attention is paid to symbolism and cultural connotations that highlight the uniqueness of the
author’s style.
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Beenenue

Kaptura Mupa mpencraBiseT co00il oqHy W3 OC-
HOBHBIX KaT€rOpUil JHMHIBOKYJIbTYPOJOTHH, KOTOpas
UMEET TECHYIO CBSI3b C OSTHOJIMHIBUCTHUKOM M CO-
LIMOJIMHIBUCTUKON. JIMHIBOKYJIBTYpOJIOTUSI 3aHUMa-
eTcsl U3ydeHHEM s3bIKa Kak ()eHOMEHA KyJIbTYpHI, T.€.
MHpPOBO33pPEHMSI, BO3HHKAIOIIETO CKBO3b IPU3MY
HAIIMOHAJBHOTO SI3bIKa. B 3TOM ciy4ae S3BIK BBICTY-
[aeT B KauecTBE MapKepa ONpE/eIeHHON HallOHAIb-
HOW MEHTaJIBHOCTH.

PaccmarpuBass TO, Kak KapTWHa MHpa HAXOAUT
CBOE OTPaXKEHHE B SI3BIKE, HEOOXOAUMO 0OPATUTHCS K
OTIPEICTICHUIO JIOBOJIFHO HEOJAHO3HAYHOTO MOHATHUS
«I3BIKOBas KapTHHA MHUPa», KOTOPOE MOHUMAIOTCS B
y3KOM (CBSI3b C JIEKCMKO-CEMaHTHYECKOW CHCTEMOM
A3bIKa) W IIUPOKOM CMBICTE (BECh CTpOMl S3BIKa,
BKJIIOYasi CHHTAKCUYECKYI0 U MOP(OIOTUIECKYIO CH-
cremsl) [5, ¢. 76-107].

E.C. flxoBneBa cumTaeT, YyTO f3BIKOBas KapTHHA
MHpa — 3TO 3aHUKCHPOBAHHAS CXE€Ma BOCHPUSITHA
OKpy>Karueld nercrteurensHoctd [13], B TO Bpems
kak E.C. KyOpsikoBa omnpeznemnsieT sS3bIKOBYIO KapTUHY
MHpa KaK HEKYI0 COBOKYITHOCTH CIIOCOOOB BepOamnu-
3alMH MMEIOLIMXCS JaHHBIX 00 OKpY’KaroIleM MHpe
[6, c. 33], a E. bapTMuHBCKUI — KaK MHTEPIPETAIHIO
peanbHO ACUCTBUTENIBHOCTH B BUJE KOMILIEKCA CYX-
Jenuit [3, c. 88].

Hns  umccnenoBaHusi XyOOXKECTBEHHBIX TEKCTOB
y4eHBIE€ Yallle BCEro HCIOJIb3yIOT TEPMHUH «UHANBH-
IyaqbHO-aBTOpCKas KapTuHa mupa» (nairee MAKM).
babenko  JLI.  ompemenser  WHAMBUAYAIbHO-
aBTOpcKylo kaptuHy mupa (MAKM) kak penpeseHTa-
IIUI0 B XYJO0XKECTBEHHOM TEKCTE CHCTEMbI 3HAHMH U
MIPEJICTaBICHUH aBTOpA O NEHCTBUTEIHHOCTH [2].

C.A. Ckypummna paccmarpuBaeT HMAKM kax
4yacTh HAI[MOHANBHOM KapTHUHBI MHpa M OTMEYaeT
yHUKaIbHOCTh Kaxaon MAKM. Ananuz MAKM nos-
BOJISIET UCCIIEOBATh XapaKTEPHbIE HMEHHO TSI 3TOTO
nucarens ueptsl [11, c. 92].

AHanu3 A3bIKOBBIX CPEJCTB, MCIIOJIB3YEMBIX aBTO-
POM B XYIOXKECTBEHHOM IPOM3BEICHHUHU, I03BOJIIET
UCCIIEIOBATh WHAMBHUIYaTbHO-aBTOPCKYIO M HAIHO-
HaJbHBIE KapTuHBI Mupa. A.®. ['opoben nmumiet, 4To
A3bIKOBAs KAPTHHA MHUpPA MUCATENS — 3TO «CIOCO0 BBI-
paxxaeMoro B S3bIKe (pedr) BUIEHUS MHpPA, €0 MCH-
TaJIbHO-SI3BIKOBAsl CYILHOCTh, MPOSBIAIONIAsICS B WH-
JUBUYalbHOM XapaKTepe €ro peum», MpHU 3TOM s
BBIPAKEHUSI CBOETO 3aMbIClla IHCATENb HCIONb3YET
SI3BIKOBBIE CPEICTBA W CTPYKTYPBI, KOTOpBIE «B
HauOOJBIIEH CTETIEHN CIIOCOOHBI IIepeiaTh €ro 3aMbl-
cem» [4, c. 21].
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OnHUM U3 KIIOYEBBIX SI3BIKOBBIX CPEICTB, I103BO-
JSIOIIUX PACCMOTPETh OTAeNbHbIE acnekTol IKM siB-
nsietcst cpaBHeHue. CpaBHEHHE — KiloueBast Gpurypa B
mporiecce MO3HaHUA. TakKe OHO SIBISETCS CIIOKHBIM
W MHOTOIPAaHHBIM OOBEKTOM JIMHTBUCTHYECKHX HC-
cienoBanuil. JI.B. PasyBaeBa B cBOEM AMccepTalloOH-
HOM HCCIIEIOBAaHUH THILIET O TOM, YTO TPaIUIIMOHHO
CpaBHEHHE M3YyYaroT B paMKax OJHOTO M3 TpeX IMOj-
x0J10B: 1) normueckoro; 2) THOCEOJIOTHUECKOTO U 3)
JUHTBUCTHYECKOTO [9].

B pamMkax JIMHIBUCTHKM HE CYLIECTBYET €IUHOMU
nepuHUIMN TEpMHUHA «CPaBHEHHEY. Mal
NPUACPKUBAEMCS  ONPENCNCHUs, IPEUIOKEHHOTO
JILA. JleGeneBoii: — «3T0 HE TOJIBKO TOHATHE, (PUTYpa
peun WM CTHIMCTHYECKMIl mpueM, HO ocoboe
S3BIKOBOE  SIBJIGHHE, 0c00as s3BbIKOBas €IMHMLA,
HajzeneHHas (Kak W Jpyrue eIUHHIBI  SI3bIKA)
3Ha4YeHUEM M 0c000i GOpMOii ero BeIpaXKeHus» [7, C.
12]. JanHOoe oOmpeneicHUE OXBATHIBAET pa3HbIC
aCHeKThl HCCIeAyeMOro TEpMHHA, HMEHHO TaKoOH
KOMIUIEKCHBIN MOJIXOJ] MO3BOJSET paccMOTpeTh U
CTPYKTYpy cpaBHeHHs, U (hopMaibHBIH crocol ero
BBID@KEHHUs, M CEMAaHTHKy. 1 0BOpS O CTpyKType
cpaBHeHHs, B cBoe pabore Mbl  Oynem
npuaepxuBatbes noaxona JI.B. PazyBaeBoid, koTopas
BbIIENAET 4 KOMIIOHEHTa JaHHOrO O0Opa3HOro
cpenctsa. [To ee MHEHHIO, JTaHHOE 00pa3HOE CPEACTBO
COCTOUT W3 TpenMeTa, oOpasa, (OpPMaIbHOTO
MpU3HaKa ¥ OCHOBaHUS cpaBHEeHwUs [9].

O0bexT paboTel — obpasHeie cpaBHeHUs. [Ipenmer
WCCIIEIOBaHUSl — TMapagurMbl OOpa3HbIX CpaBHEHUM
aHTporonorudeckoir chepsr co cimoBom «like» B
BBIIIICYKA3aHHBIX POU3BEICHUAX.

HccnenoBanre MOCBSIICHO W3YyYEHHIO POJH 00-
pasHBIX cpaBHEHHi co cioBoM «like» B WHAMBHIY-
aJbHO-aBTOPCKOW KapTuHe MuUpa ToHu MOppHUCOH U
e€ cBm3H ¢ appoaMEepPUKAHCKOW JIMHTBOKYJIbTYPOH.
AKTyanbHOCTH DPabOTBl 00yclOBIeHa HEOOXOAUMO-
CTBIO YIUIyOJEHHOTO aHaJIu3a A3bIKOBBIX CPEACTB, OT-
PaKaIOIUX KyJIbTYPHBIE U HUCTOPUYECKHE OCOOEHHO-
cti adpoaMepukaHcKoro coodmectBa. Ha nanHbii
MOMEHT HeT paloT, MOCBSILIECHHBIX JHUHIBOKYJIbTYp-
HOMY aHaJu3y OoOpa3HbIX CpaBHEHUH B Tpuioruu To-
HU MoOppuCoH.

Henpto nmaHHON pabOTBl ABISETCA  JIEKCHKO-
CEeMAHTHUYECKUM aHalli3 aHTPOIOJIOTHYECKOU TPYIIIbI
napagurM oOpa3HBIX cpaBHEHUH co cioBoM «like» B
pomanax Tornu Moppucon «BozmobneHnas», «/Ixaz»
u «Paii» xak crnocoba aHann3a OTIENBHBIX aCIEKTOB
HNAKM u adhpoaMepHKaHCKON KapTHHBI MUpa. 3a1aun
BKITIOYAIOT KJIACCU()UKAIIMIO BHIOPaHHBIX CPaBHEHUH,
aHaJIM3 UX CEMAHTUKU U KyJIbTYPHBIX KOHHOTALUH.
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MarepuaJibl 1 METOABI HCCJICAOBAHMIT

Jns mocTyyKeHWsI HaHHBIX Ielle W 3aJad ObLIH
UCIIOJIB30BaHbl METO]| CIUIOIIHOW BBIOOPKH, KOJHMYe-
CTBEHHBIH U ONMCATEIbHBIA METOJBI, CEMaHTHKO-
KOTHUTHMBHBIHA aHanu3. Bcero Hamu ObL1u HcciienoBa-
Hbl W pacmpeneleHsl mo rpymmaMm 390 o0pa3HbIX
CpaBHEHUH.

[Mpoussenenue «BoznrobOiaeHHAsS» SBISETCS TeEp-
BBIM poMaHOM Tpmiornu (oHa oxsarbiBaeT 100 ser
appoamepukanckoir ucropun (1870-1970 rr.) [21].
ABTOp pacckasbiBaeT uctoputo Catu, ObIBIICH PadbI-
HU, kuBymed B [luamumanatn, mrat Oraiio, mocie
I'paxxnanckoit BoiHbl. [lpommoe repomHH OBUIO
HAIOJIHEHO TPaBMHUPYIOLUIMMHU cOObITHsMU. BN yna-
J0ch cOeXaTh OT CBOETO XO3fWHA, HO, KOTJa HX
HAIIJTK Ha CeBepe, OHa yOuia CBOIO 104b, HE JKenas el
TaKoH ke TsHKeNon cyapObl, KoTopas Obiia y Hee. Ye-
pe3 HECKOJBKO JIeT HEOXKUJAaHHO B €€ JOM MPUXOIUT
MpU3pak ee Jouepu, KOTOPBIN Pa3pymINTENbHO BIHUSET
Ha cylb0y repOHHU.

«/Ixa3» — 310 pomaH, AEHCTBUE KOTOPOTO pa3BoO-
paunBaercsa B ['apnmeme 1920-x T0f0B M B KOTOpOM
UCCIIEAYIOTCS TeMbl JIIOOBH, NPEAATeNbCTBA U UIEH-
THYHOCTH. CIOXKET pa3BopadmBaeTcsl BOKpyr Jlxo
Tpetica u ero *xeHbl Baiioner, koropas riy0oKo me-
peXuBaeT U3MEHy MyXa C MOJOJOW JAEBYLIKOH IIO
umeHu Jlopkac. HenuneliHast CTpyKTypa CcCIUIETaeT
BOEIUHO HcTOpUM mnepcoHaxel. Ilo Mepe passuTus
CIOXKETa pPAaCKphIBa€TCs MX Tparuyeckoe Ipo-
nuoe. OnHAaKo B KOHLE Iape yAaeTcs BEpHYThb Iap-
MOHHIO B MX OTHOIIEHHUS, U PAcCKa34MK TOBOPHT O
TOM, YTO >KM3Hb HE€ JIMHEWHa, CJIOBHO B JXKa30BOM
BOCIPOM3BEACHNHU, TIOJHOM HWMIIPOBHU3AINH, B HEH
CIIy4aroTCs HEOKUAAHHBIE TOBOPOTHL.

Poman «Pait» nanucan B 1998 romy, u oH 3aBep-
maet Tpuitoruto. [Ipoussenenue cocrout us 9 yacreit
M PpacCKa3blBa€T HCTOPHUHM BBIMBIIUIEHHOIO TOpPOAa
Py6u, koTopsiii ocHOBanmu adpoaMeprKaHCKUE MYK-
YUHBI, © MOHACTBIPS,, B KOTOPOM HUBYT JKCHILUHBI, Y
KOTOPBIX B MPOLIIOM OBUIM OY€Hb TSDKEJIbIe COOBITHS,
B MOHACTBIpE OHM MCKall yMHUpOTBopeHHe. Kaxnmas
IJIaBa OIMCBHIBAET MCTOPUIO OAHOM M3 >KeHIUH. JKu-
Tenu ropoaa PyOu B ompeneneHHbIE MOMEHT Hadaiu
BUHUTH JKCHIIMH MOHACTBIPSI BO BCEX CBOMX Oenax u
pEIInIM, YTO TOJBKO YOMICTBO Bcex oOHTaTeneil Mo-
HAaCTBIps criaceT ropoj. BoopykeHHbIE MyXUHHBI BO-
pBaIHCh K OE33aIIUTHBIM JKCHIIMHAM W YOWIN HX,
CTpeJisisi B UX CIMHBI, KOIJa OHU IBITATUCh yOeXaTh,
criacasi CBOM JKU3HU.

Tpuiorust cea3aHa ¢ HamepeHueM Tonu Moppu-
COH TIOJYEPKHYTh MPHUCYTCTBHE adpoaMepHKaHIEB B
aMEpHUKaHCKON UCTOpHH U suteparype. Ilepsbiii po-
MaH Tpwioruy, «Bo3moOneHHas», NPOCISKUBACT
aMEPUKAHCKYIO0 MCTOPHUIO B TIEPUOJI, KOTJIa B FOXKHBIX
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mTaTax eme MPakTHKOBAJIM pabCTBO, HO HEKOTOpHIE
ceBepHbIC IITaThl, Takue Kak Oraiio, yxe apaBanu
OBIBIIIMM pabaM cBoOOay. «/Ika3» n3o0pakaer KU3Hb
OOBIYHBIX YEPHOKOXKUX JIIOJIEH B TOpojie BO BpeMs
I'apnemckoro peneccanca. JleiictBue poMaHa pa3Bo-
paduBaeTcs B MepHoJ, KOraa pabcTBO yxe ObLIO OT-
MEHEHO, adpoaMepuKaHIbI MOTIH HACIaXKAAThCS
cBOOOJOH, MY3bIKOH, TAHIAMH, HO BCE XK€ eIle CyIe-
CTBOB&JIa COLMAJIbHASI HECIPAaBEAJIUBOCTb, Oelble U
4yepHble elle He Obut paBHEL. [Ipon3BeneHre OmMUCHI-
BaeT pealbHbI MpoTecT adpoamepukanmne B 1917
rofy NpOTUB HONpPaHUs HX MpaB, WU3BECTHBIM Kak
«Tuxuit mporect» (The Negro Silent Protest
Parade). Tperuit poman Tpunoruu «Pait» yrayonser
TeMy CO3IaHMs YepHOKOXkel oOuuubl. KHura nmocss-
nieHa npoOsieMe MamsTH, EePEOCMbICICHHUS TPaBMH-
pytoiero onbita. ToHn MoppucoH nokaszasna ropo, B
KOTOPOM JKUTEJIH, MBITAsICh 3aLUTUTL ce0sl OT IpH-
TECHEHHWI W MPOSBICHUI pacu3Ma, CO3/1ajH OOIINHY C
KECTKUM PETJIaMEHTOM, HO TPU STOM IOCTEHEHHO
OHHU CaMH CTaJIH JIIOAbMH, KOTOPBIC IPUTECHSIIOT JIPY-
I'MX U NPUMEHSIOT HAaCWINE K TeM, KOI'O CUMTAIOT He-
YTOJTHBIMH.

Bwmecre T Tpu poMaHa 00pa3yroT MacIITa0HYIO U
MOIIIHYIO cary o0 adpoamepuKaHIlaX, HAYUHASI C DIIO-
x# pabcTBa M 10 KOoHIAa XX Beka. YTOOBI 3aBepIINTh
Tpusoruo, MOppUCOH TpoBesia OOLIMPHBIE UCCIEI0-
BaHUs aMEPUKAHCKOW HCTOPUH, KOTOPYIO OHa Iepe-
OCMBICIIMBAET, OMHUPAsCh HA TBOPUECKUI IOAXOI U
BOOOpaKeHHE.

B kommapaTtuBHOW cucTeMe aBTOpa B YKa3aHHBIX
BBITIIE pOMaHaX BhIAeNsAeTCS 272 CpaBHEHHS C TIPEI-
METOM cpaBHeHHUsI «4enoBek». JI.B. Pa3yBaeBa pac-
CMaTpHBaeT KOHUENTyaJbHbIe cdepbl 0Opa3HbIX
CpaBHEHUH, UCXOs U3 MOHATHUS, KOTOPOE BBICTYIAET
npenmeroM. CpaBHEHUS € INPEIMETOM «UEJIOBEK»,
WCCIIEI0BATENbHULIA OTHOCUT K aHTPOINOJIOTMYECKOM
cdepe [9]. Ilpu 3TOM CTOUT OTMETHUTbH, YTO TMpeIMeE-
TOM CpaBHEHHS B JIAHHOH cdepe BBHICTYIAET HE TOJb-
KO 00O3HaueHHE YeJIOBEKa WM TPYMIbI JIIOACH, HO U
MAPTUTUBHI (4aCTU TeJa), 9yBCTBA, YMOLINH, (PU3HOIIO-
rHYecKHe MpoIecchl U T.4. Bce 3T0 BXOJIHUT B cemaH-
THYECKOE TOJIE «YeJIOBEK». JTO camasi MHOTOUYHCIICH-
Has rpynna. COOTHOCS JaHHBIE CPaBHEHUS C 00pa3oM
CpaBHEHHSI, MOKHO BBIJCTHUThH CIIEIYIOIIUE MOATPYI-
IBI: «YETIOBEK — YENIOBEK», «UeNIOBEK — HaTypdakTy,
«4eNOBEK — apTedaKT», «UEIOBEK — 300HUMY, «UEII0-
BEK — a0CTPAaKTHOE TIOHATHEY, «UETOBEK — MU(QOHIM.
CymmapHO Hanbojee YaCTOTHBIM B TPHJIOTHUH SIBIISICT-
csl COOTHOLICHUE “‘genoBek-4enoBek” (107 cpaBHeHHI
u3 272). OgHako B pomanax «xa3» u «Pait» naubo-
Jiee pacrpoCTPaHEHHOH SIBIISIETCS MapajnurMa «4eso-
Bek-apredakT (15 u3 67 u 21 uz 105 cooTrBeTCcTBEH-
HO).
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* Mapaawrma YENOBEK — YENOBEK - 39.3 %
Mapapmrma YENOBEK — APTEDAKT — 24.6 %
* Mapaawrma YENOBEK — HATYP®AKT - 14 %
Mapagurmel YENOBEK — 300HUM - 11.8 %
Napaaurmel YENOBEK — ABCTPAKTHOE NOHATHME — 5.5%
Napaamrmel YENOBEK — MU®OHUM — 4.8%

13 (4,8%)
15 (8.5%)

32 (11.8%)

Puc. 1. IlponentHoe pacnpenenenne napagurm ¢ npeamerom «HEJIOBEK» B Tpex pomaHax.
Fig. 1. Percentage distribution of paradigms with the subject “MAN” in three novels.

Pe3yabTaThl 1 00Cy:xKI€HUS

PaccMoTpuM JIEKCHMKO-CEMaHTHUYECKYIO CIEIH(H-
KY JaHHBIX TapajiirM.

Mapagurma YEJIOBEK — YEJIOBEK

Jlannapie 0O0pa3Hble CpaBHEHHS HCIOJB3YIOTCS aB-
TOPOM JIJIsl OITUCAHUS:

e BHENIHETO BWAA W BHEIIHEI0 CXOJACTBA re-
poeB

The dress and her mother together looked like two
friendly grown-up women — one (the dress) helping
out the other [16, p. 56].

Only my wool shawl kept me from looking like a
haint peddling. [ wasn't but fourteen years old, so I
reckon that's why I was so proud of myself [ibid, p.
115].

B nByx mpuMepax, NpWUBEACHHBIX BHIIIE, BHIUM
CpaBHEHHMS, I/Ie¢ OOBEKTOM JHOO MPEIMETOM CpaBHE-
HUS BBICTYIAET YTO-TO CBEPXbECTECTBEHHOE. B mep-
BOM IIpHMepe IeByIIKa yBHZeNa Mpu3pak (B BHIE
IJ1aThs), BO BTOPOM BHEIIHWH BUJ JIEBYIIKH CPaBHU-
BaeTcs ¢ npuBuaeHueM. Mimenno Jlensep (B mpumepe
C IJIaThEeM) — MepBasi B JOME Havajia 3aMedaTh 3JI0Be-
IIYI0 TPUPOAY TOCTBH, YBHIENA €€ MOTYyCTOPOHHIOIO
MIPUPOAY.

B pomanax MoppHCOH NOTYCTOPOHHUI MHP 4acTo
SBIISIETCS YACTHIO PEATbHOTO MHpPA, «aBTOP BIJIETAET B
TEKCT poMaHa (akThl, HEBO3MOXKHBIE C TOYKU 3PEHUS
coBpemMeHHOU Haykmn» [8, ¢. 136]. KopHu Takoro mu-
POBO33pEHUs] HAXOIATCSA B a(pUKAHCKOW pEIUTHH,
MPEICTABUTENIN KOTOPOH BEPSIT B TO, UTO KU3HB AYIIH
NpoJoJDKAeTCs mocie GPU3NIECKOl CMepTH YeIoBeKa.
Jx. MOuTH muuier, 4To B pamMkax adpoaMepukaH-
CKOW KapTHHBI MHpa MEXIY JYXOBHBIM W (Qu3mue-
CKUM MHpaMU HET rpaHuibl [15]. Y MHOruX HapoaoB
(Hampumep, HopyOa, akaH, 3yJy) CUYHTAETCSA, 4YTO
MEpPTBBIE MOTYT BO3BpaIIaThcs B MUP KHUBBIX [20].
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..She say they was holding hands and Sethe
looked like a little girl beside it [16, p. 503].

JleHBep Takke BHIENA, YTO MaTh TepsieT ceOst n3-3a
pa3pyILINTEIBHOTO BO3JACHCTBHS TpH3paKa, OHA Ipe-
Bpamanach B peOeHKa U yxe He Obliia B3pOCIIOi camo-
CTOSITENIBHOM EHIIMHOW. JleByllKa MOHsAJIA, YTO UM
HE00X0IMMa TIOMOIIb.

e  (U3NOJIOTHUYECKUX
NPOSIBJICHUI IMOLMIA:

- JIbIXaHus

The three of them, Sethe, Denver, and Paul D
breathed to the same beat, like one tired person [ibid,
p. 371

- cMexa, YJIbIOKH

Caught red-handed, so to speak, they would seem
to recognize the futility of outsmarting a whiteman
and the hopelessness of outrunning a rifle. Smile even,
like a child caught dead with his hand in the jelly jar,
and when you reached for the rope to tie him, well,
even then you couldn't tell [ibid, p. 285].

B 1aHHOM CpaBHEHHM OINMCHIBAIOTCS MBICIH
paboBiazenbla, KOTOPHIH HE MOT MOHSTH MOBEACHHE
U MbIcTH cBouX paboB. OH cyWTan CTPaHHBIM, YTO
OHM HE YYWINCh Ha CBOMX OINMOKax, MPOAOIDKAs
COBEpIIATh MPECTYIUICHHS,

- MaHepsl ecTh

- They ate like men, ravenous and intent [ibid,
p. 346].

- cHa

I can sleep like the drowned, have mercy [ibid, p.
397].

B mpuBeICHHBIX BBINIE TNpPHUMEpPax IPOCISKH-
BaeTCs BIMSHME paOCTBa Ha  CaMOOIIyIECHHE
4yejoBeka. B mepBoM TmprMepe MPOM30ILIa CMEHA
TEHAEPHBIX POJIEH, )KEHILUHBI KUIU B AoMe 124 onHu,
0e3 3ammMThl MYXYHH, OHH OYATO YTpaTHIIU

nmpoueccon 4
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JKEHCTBEHHOCTh. BO BTOPOM MbI BWIMM OITHUCAHUE
CHa, TJe Tepod CYHTaeT, 4YTO OH CIHUT CJIOBHO
MepTBell, B pabCTBE OH MOYTH yMEp, OCTaJIach TOJIBKO
¢uznveckas 000I0UKa.

They exchange knowing looks when they learn that
each woman sleeps not in a bed, like normal people,
but in a hammock [18, p. 10].

B pomanme «Pait» wmyxumHbl TOpoma Pybu c
HETIPHUSI3HBIO CMOTPENTM Ha JKUTEIBHUI] MOHACTBIPSL.
HecmoTtpst Ha TO, 4TO OHM caMu OBUTH YEPHOKOKHUMHU
W 3HAIM, 4TO TaKoe IWUCKPUMHUHALUS, BCE XK€ OHH
MIOJIBEPTJIA TOHEHHUSM JIPYTHX JIO/ICH.

- rojioca, pe4u, 3ByKOB

Mavis relaxed, permitted herself a sigh that she
hoped sounded like a snore [ibid, p. 29].

And every now and then a sob that sounded like a
giggle [ibid, p. 138].

And her voice — soft, mildly hungry. Like a kiss
[ibid, p. 185].

®  YYBCTB

Nobody warned them, and he'd always believed it
wasn't the exhaustion from a long day's gorging that
dulled them, but some other thing--like, well, like
meanness--that let them stand aside, or not pay atten-
tion [16, p. 301].

Kak Obl10 ommcaHO BBIIIE MPEAMETOM B paMKax
JAHHOW MapagurMbl MOTYT BBICTYNATh MOHSTHS TaK
WJIM WHAYe CBSI3aHHBIE C aHTPOIOJIOTHIECKON chepoit
(3ByKH cMmexa, IbIXaHUs, ONMCAHUS YYBCTB).

e  OTHOLIEHHUS K JIOASIM CO CTOPOHBI JAPYrUX
Joaeit

Eighteen seventy-four and whitefolks were still on
the loose. Whole towns wiped clean of Negroes;
eighty-seven lynchings in one year alone in Kentucky;
four colored schools burned to the ground; grown
men whipped like children; children whipped like
adults; black women raped by the crew; property tak-
en, necks broken [ibid, p. 340].

B nanHOM mpriMepe MBI BUJIUM OITUCAHUE TEX YKa-
COB M YHIDKCHHH, KOTOPHIM MOJBEPraliuch adpoame-
PHUKaHIBI BO BpeMeHa paboBiaJeHus.

®  XapaKTEePUCTHKU  JBHKEHMIi,
aeicTBus

She entered the vice like a censored poet whose
suspect lexicon was too supple [18, p. 280].

The men had not come there merely to rehearse.
Like boot camp recruits, like invaders preparing for
slaughter, they were there to rave, to heat the blood
or turn it icicle cold the better to execute the mission
[ibid, p. 297].

B nmanHOM 511307 OMHMCAaHO BOMHCTBEHHOE TOBE-
JEHHE U SIPOCTh MYKUUH, KOTOPBIC MPHIUIA B MOHa-
CTBIPh C LIENbI0 YOMICTBA 0€33aIUTHBIX JKEHIIMH, Yei
00pa3 )KU3HU OHU CUUTAIH HETIPABHUIIHHBIM.

odOpa3a
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Under the ceiling light pairs move like twins born
with, if not for, the other, sharing a partner’s pulse
like a second jugular [17, p. 59].

B maHHOM mpHMepe omHcaHa 00beIUHSIONIAs CHla
My3bIkH. OHa — HEOTHEMIIEMBII 3JIEMEHT TBOPYECTBA
MoppHucoH, «OCHOBa €€ MHU(QOIOITHYECKOTO MPO-
CTPAaHCTBa, CIOCOO BBIPAKCHUS XYI0KECTBEHHOTO
Metakona» [1, ¢. 146-147]. My3bika mj1s appoamepu-
KaHIIEB BBICTYIAET HE TOJIBKO CPEJCTBOM OTPAKCHHUS
NEeUCTBUTEIBHOCTH, HO M MHCTPYMEHTOM €& OCMBIC-
sieHus. My3UIpOBaHUE UHTETPUPOBAHO B UX KapTH-
HY MHUpa W BBIONHIECT QYHKIMIO CBA3YIOIIETO 3BEHA
MEX/y peaibHbIM U MOTYCTOPOHHUM MHUpaMH. Takxke
«4epHast My3bIKa OJJHOBPEMEHHO M OOBECIUHSET, KOH-
COJIMIUPYET W IO3WIMOHUPYET, YTBEPIKAAET CBOIO
WHAKOBOCTHY» [TaM Xke, ¢. 146-147].

Part of why they loved [the city] was the specter
they left behind. The slumped spines of the veterans of
the 27th Battalion betrayed by the commander for
whom they had fought like lunatics. The eyes of thou-
sands, stupefied with disgust at having been imported
by Mr. Armour, Mr. Swift, Mr. Montgomery Ward to
break strikes then dismissed for having done so. [...]
The praying palms, the raspy breathing, the quiet
children of the ones who had escaped from Springfield
Ohio, Springfield Indiana, Greensburg Indiana, Wil-
mington Delaware, New Orleans Louisiana, after rav-
ing whites had foamed all over the lanes and yards of
home [17, p. 33].

IMpuspak, npecHeaAyOmUi YESPHOKOKHUX  rap-
JIEMIIEB, — 3TO MPU3PAK pacu3ma. DTOT OTPHIBOK IO~
KpETUICH PSJIOM JIPYTHX, B KOTOPBIX MOPPHUCOH CChI-
JaeTCss Ha KOHKPETHBIC HCTOPHYECKUE CITydau JIvcC-
KPUMHHAIIMH, SKCIUTyaTallMd M HACWIUSA. 31eCh OHA
OIUCHIBACT JTUCKPUMHHAIMIO YEPHOKOXKHX COJNJAT U
BETEpaHOB TOCJIE BOWHBI, JKECTOKOE OOpalieHue ¢
YEPHOKOXKUMH PabOUYNMHU, & TaKKe HEKOTOphIC CITy-
Yad JMHYCBAHUSA W HaAMaJeHUU HA YEPHOKOXKHE 00-
muHbl. HecMoTpst Ha TO, 4TO pacu3M Ha CEBEpE He
npekpamaincs, ['apiem, TeM He MeHee, oOecrieunBai
ropaszo Oojee BBICOKYIO CTEIEHb OE30MaCHOCTH IS
npeacTaBuTeNel sTHOca [14].

YEJOBEK-APTE®AKT

JlaHHBIE CpPaBHEHHS UCMOJL3YIOTCS aBTOPOM IS
OTHCAHUS:

®  BHENIHOCTH, BHELIHEro BIeYaTJIeHus

B manHOW moArpymme IMpH TOMOIIH 0OO0pa3HOTO
CpaBHCHHS aBTOP OMHUCHIBACT:

- KOXKY

"That don't help nothing," Denver said, but Be-
loved was leaning in, her two hands stroking the damp
skin that felt like chamois and looked like taffeta [16,
p- 187].
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- rja3za

.... her eyes did not pick up a flicker of light. They
were like two wells into which he had trouble gazing
[ibid, p. 15].

- HIpaMbl

And when the top of her dress was around her hips
and he saw the sculpture her back had become, like
the decorative work of ironsmith too passionate for
display, he could think but not say, "Aw, Lord, girl”
[ibid, p. 34-35].

Jannoe o0pa3HOe cpaBHEHHE OMUCHIBACT HIPaMBbl B
BUJIC JIepeBa Ha CITMHE TIaBHOW reponHn CiTH, KOTO-
phie TIOSIBIIIMCH M3-32 M30HMEHUH ee Xo3seBaMu. JTO
JiepeBo OBLIO CIOBHO BBHIKOBAaHO Ha €€ KOXKe, SIBIISSACH
BEYHBIM HATIOMHHAHHUEM O €€ Y)KACHOM IPOIILIIOM.

Taxke cpaBHEHUsI JaHHOW MOATPYIIIBI ONUCHIBAIOT
BIICUATIICHUE T€POEB JIPYT O APYTE.

She was older, of course, and dressed like a chip-
Py, but the girl was immediately recognizable to Lady
Jones [ibid, p. 466].

And so intense were the steppings in, Mary Magna
glowed like a lamp till her very last breath in Conso-
lata’s arms [18, p. 265].

e TOBeleHHs M o0pa3a JelicTBHS Tepoes,
JBHKECHMIA:

The Morgans did not admit to taking pleasure in
the failure of some of those Colored towns—they car-
ried the rejection of 1890 like a bullet in the brain
[ibid, p. 118].

B nmanHOM OTpBIBKE peub HUAET O pa3pylICHUH
"g€pubix Topoakos" (Colored towns) B CIIA, oco-
6enno nocie neproaa Pexoncrpykuuu (mocie I'pax-
nmaHckoi BoHb). B 1890-x rogax MHorue adpoame-
pUKaHCKHE OOLIMHBI, CO3AaHHBIE OCBOOOXKIEHHBIMU
pabamu, CTOJIKHYIUCH C JKECTKHM COIPOTHBICHHEM
— MX BBITECHSUIN, COKUTAJIH, a )KUTEJICH JIMHYCBAIIH.

B pganHoM pomMaHe MHOrO CpaBHEHUH C BOEHHOM
TEMAaTUKOH, BCE OHU HCIONB3YIOTCS C HEraTUBHOMN
KOHHOTAIIMEN, TaK KaK HaCWUJIM€ HE CBOMCTBEHHO
npesicTaBUTeNsIM adpoaMepUKaHCKOW KapTUHBI MHpA.
Ipousomnuia yrpata UCTUHHOW WICHTHYHOCTH, OXKe-
CTOYCHMSI MO/ BIUSHUEM OCJbIX U HMEPEHATHS MX T0-
Benenus [19].

e peun

His words came out like ingots pulled from the fire
by an apprentice blacksmith hot, misshapen, resem-
bling themselves only in their glow [18, p. 319].

MHorue cpaBHeHus B pomaHax ToHu Moppucon
SIBIISIFOTCS.  CBEPXBAPKHMH, OHW WHIAMBUIYAIbHBI U
HalleJIeHbl Ha CO3JaHue spKoro obpaza. B manHOM
npuMepe MbI BHIUM SIPKOE OMMCAHUE PEYr reposi, KO-
TOPBIA OBLT SIPOCTEH, IMOIFIOHANEH (II03TOMY MBI BH-
IUM 00pa3 OrHs), HO B TO K€ BpeMs ero peyb ObLia
TIOXO TPOJYMAHHON W HEYMEJIOH, CIOBHO OH OBLI
ydeHuKoM. B adpoameprkaHCKOI KapTHHE MUpa CHIIe
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CJIOBa MPUAAETCS KOJIOCCATBHOE 3HAUCHHE.

®  YyBCTB, IMOLMH

Just when her breasts were finally flat enough not
to need the binders the young women wore to sport
the chest of a soft boy, just when her nipples had lost
their point, motherhunger had hit her like a hammer.
Knocked her down and out [17, p. 95].

MarepuHCTBO — OJHa W3 KIIOYEBBIX TEM B
TBOpuecTBe ToHM Moppucon. B pomane «/Ixa3»
TJIaBHAsT TEPOMHS JOJT0 HE WCHBIThIBAJA JKEIaHUS
WUMETh JIeTel, OHa CTPOWJIA KHU3Hb B OOJBIIOM TOPO/IE,
pabotana, HO OJHaXIHl OHA IOYYBCTBOBAJA
HETPEOJI0ONNMOE CTPEMJICHHE CTaTh MaTephio. ABTOD
94acTO TOBOPHT O IIEHHOCTH CEMBU M POJHM MaTepu B
JKU3HM KaXXJOW JKEHIUWHBL. J[aHHOE CpaBHEHUE MBI
OTHOCHMM K aHTpoIojoruyeckoil cdepe, Tak Kak
ONMCHIBACTCS OSMOLMS TE€POMHM B KOHKPETHOU
CUTYAIINH.

®  OTHOLIEHMS K JIOAAM

That was Dorcas, all right. Young but wise. She
was Joe’s personal sweet — like candy. It was the best
thing, if you were young and had just got to the City
[17, p. 104].

Caxap sBuseTCS THUIUYHBIM CHMBOJIOM B
TBOpuecTBE TOHM MOpPPHUCOH, OH MOSBIAETCA Kak
MPEIBECTHUK IUIOXUX coObITHid. JILA. ArpOa Buaut
00BSICHEHHE 3TOTO B TOM, YTO padbl TSHKEIO paboTan
Ha CaxapHbIX IUIAHTANUAX. B JaHHOM pomaHe
JIEBYIIKA, KOTOpas pa3pylidia >KW3Hb MEPCOHAXA,
4acTO CPABHUBAETCA CO CIafoCThio [1].

YEJOBEK-HATYP®AKT

JlaHHbIe CpaBHEHUS ONHMCHIBAIOT:

e ¢u3NoJOrNYecKHe MPoLecch

Sunday she slept like a stick. She must of nursed
me two or three weeks--that's the way the others did
[16, p. 118].

®  BHENIHOCTH

Not a tree, as she said. Maybe shaped like one, but
nothing like any tree he knew because trees were in-
viting; things you could trust and be near [ibid, p. 40].

That's what she called it. I've never seen it and
never will. But that's what she said it looked like. A
chokecherry tree [ibid, p. 40].

B nmaHHOM CcpaBHEHHMHM CHOBAa TMPOUCXOIUT
oOpa3Hoe onucanue mpamoB Ha cninHe Catu. [epeBo
— BaKHEUTTHH CHUMBOJI ad)poaMEepPUKAHCKOW KapTHHBI
MUpa, TPUPOJIa JAPUT CHIY U YCIIOKOCHUE TeposiM,
TaKXe IePEBbs ABISIOTCS HOCUTEISIMU KOJUIEKTUBHON
namsitd. [llpamMbl Ha CIUHE JKEHIUHBI SIBISIOTCS
TAKXKe OJKUBBIM  CBUJICTEILCTBOM TE€X  3BEPCTB,
KOTOPBIM OHA TIOABEPIIACH.

*  OUIyUIIeHWii, 9yBCTB

She feels like an ice cake torn away from the solid
surface of the stream, floating on darkness, thick and
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crashing against the edges of things around it [16, p.
235].

Without wine her thoughts, she knew, would be
unbearable: resignation, self-pity, muted rage, disgust
and shame glowing like cinders in a dying fire [18, p.
269].

The pain of his refusal was visual, for over her
heart, curled like a shell was the hand on which he
had positioned the ring. As though she held the broken
pieces of her heart together in the crook of a frozen
arm [17, p. 57].

ABTOp HCIIOJIB3YET SIPKHE 00pasbl Ui OMHCAHUS
YyBCTB TE€pPOEB, NPH STOM BCE CpPaBHEHUS JaHHOW
MOJITPYTIIBI OMTUCHIBAIOT HETaTUBHBIC SYMOIINH.

They stood around at the depot, camped in fields
on the edge of the road in clusters until shooed away
for being the blight that had been visited upon them—
for reflecting like still water the disconsolateness they
certainly felt, and for reminding others about the
wages sin paid out to its laborers [ibid, p. 146].

B npuBeneHHOM BhINIE TpPUMEPE MbI  BUIUM
OMMCaHHWE PEATBHOIO0 HCTOPUYECKOr0  COOBITHS,
Tuxoro bynrta B T'apmeme. Boma — 310 M cuMBOA
OuHIleHHs B TBopUYecTBe TOHN MOPPHCOH, U CUMBOJI
KOJUJIEKTUBHOM maMATH. Takke BoJa MOSBISAETCS Kak
CHUMBOJI BO BpPEeMsI KIIIOUYCBBIX, PEIIAIOIIUX COOBITHH B
JKU3HU NepcoHaxa. UepHOKOXKHUE >KUTEIU AMEpPUKU
Hayaya 20ro BeKa UCIBITHIBATN TOHCHUS U YHUKCHUS
JaKe Tmociie OTMEHBI pabcTBa, OHU OOPOIUCH 33 CBOM
mpaBa, HO WX OYHTBl HETaTHBHO BOCIPHHUMAIIUCH
MHOTHMH wWieHamu oOmiectBa. JIoau, KOTOphIe
pEIIMIN MPOTECTOBATh, CTAJM CIOBHO 3€PKAJIIOM IS
TeX, KTO HUYETO HE JIeNiall, Mbl BUIUM 00pa3 «cTosuas
BOJIay, YTO CHMBOJIU3UPYET Oe3lelicTBHE TeX, KTO
MUPHJIICS C HECTIPABEIUBOCTHIO.

- MO3bI, IBUKEHUN

Seneca and Grace danced together, then parted to
skip through fresh mud. Pallas, smoothing raindrops
from her baby’s head, swayed like a frond [18, p.
301].

YEJOBEK-300HUM

CpaBHeHMsI TJaHHOW TIOJTPYIIILI OTTUCHIBAIOT:

e  OTHOIIEHHE K JIIOIIM

Not only because trappers picked them off like
buzzards or netted them like rabbits, but also because
you couldn't run if you didn't know how to go [16, p.
259].

Tied like a mule, Paul D feels how dewy and invit-
ing the grass is [ibid, p. 430].

. after they handled me like I was the cow, no,
the goat, back behind the stable because it was too
nasty to stay in with the horses. But I wasn't too nasty
to cook their food or take care of Mrs. Garner [ibid, p.
84].

CpaBHeHHE

HCpCOHH)KCﬁ C KUBOTHBIMHA B
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MPUBEACHHBIX BBIINIC MPUMEpPaX HMEET HETaTHBHYIO
KOHHOTAllMH ¥ CBUACTENBCTBYIOT O TPU3BAHUH
YEPHOKOKUX PadOB K )KMBOTHBIM B CO3HAHUU OE€JIBIX U
COOTBETCTBYIOIIEM OOpaIlleHHH C HUMH.

®  MO03bl, IBUKEHU

Down in the grass, like the snake she believed she
was, Sethe opened her mouth, and instead of fangs
and a split tongue, out shot the truth [ibid, p. 62].

3mes B appUKAHCKOH MHUQOIOTUH OJIUICTBOPSAET
MYJIpOCTh, MOTYIIECTBO M H3BOPOTIUBOCTh. ITOT
CaKpalbHBI CHMBOJ aCCOIMUPYETCS C BEYHOCTHIO,

JKEHCKOU JHeprueu "u IJIOIOBUTOCTBIO. B
MIPUBENEHHON CLICHE TEPOUHS MIEPEKUBAECT
MpoOyXJAeHWe CBOeH BHYTPEHHEW CHJIBI — OHa

OLYIIa€T HEPa3pBIBHYIO CBSI3b C MPUPOAOH W
OCO3HA€T pEeMMMOCTh 3allUIIaTh ceds W CBOETO
pebEnka.

3TOT MOMEHT CTAaHOBHUTCS JJIsl HEE TMEepPEIIOMHBIM:
yepe3 00pa3 3Meun packpbiBaeTcs e€ Tpanchopmanus —
OT YSI3BHUMOCTH K CHIIE, OT CTpaxa K Oopnbe. 3mech
MUQOJOTHYECKHI TOATEKCT (3Mes Kak JIPEeBHUM
CHMBOJI) TEpeIuIeTacTCss € JHWYHBIM MpPO3PEHUEM
repounu [12].

Because of the hip she jerked like a three-legged
dog when she walked. But at Sweet Home there wasn't
a rice field or tobacco patch in sight, and nobody, but
nobody, knocked her down [16, p. 267].

e  MaHepbl MOBeIEHHS

“What you doing out here, then, Mr. High and
Mighty, sleeping in trees like a bat?”

“You don’t have one nice word for a hurt man?”

“Yeah: find somebody else’s tree.” [17, p. 91].

B tBOpuecTBe ToHM MOppHCOH IEpEBO CTAHOBUT-
CSl CHMBOJIOM YKPBITHS M KW3HUA. OHO HaIe CIyKuT
JUYHBIM YOEXKHILEM OT JKECTOKOCTH MHpa, PeXe —
3alUTON ISl TIENIOro coodmiecTa. Spkuit mpumep —
nepeBo-goMm JIxo u3 pomana «Jxa3». Jlo BcTpeuu ¢
BaiioneT oH XKHBET Ha «KpacMBOM YEPHOM Opexe Y
OIyIIKH Jieca», OTAENSABLIEM €r0 OT XJIOMKOBBIX IO-
neit. {nst ko 5TO He MpOCTO pacTeHHe — a XpaHUTelb
Y 3aIIWTHUK, TJE€ OH YyBCTBOBaJ ceOs B Oe30macHo-
cTH, OYATO IMOJ OMEKOW Jodsiero cymecTsa. [1, c.
80].

The very nigger with his head hanging and a little
jelly-jar smile on his face could all of a sudden roar,
like a bull or some such, and commence to do disbe-
lievable things. Grab the rifle at its mouth, throw him-
self at the one holding it—anything [16, p. 285].

Eme onun 00pa3, KOTOPBIH aBTOP MCMONB3YET IS
OMHMCAaHMUSA YCIOBHOM MacKd, KOTOPYIO HaJeBajH
appoaMepUKaHIIbI TSl COXPAHCHHUS CBOCH KI3HH.

Macka — cakpajJbHbBIH DBJIeMEHT a(PUKaHCKOH
KyneTypbl. b.K. Paii, paccmaTpuBas pa3nudHble BUIBI
Macok B a(ppUKAaHCKHX IJIEeMEHaX, NPUXOIUT K
BBIBOJY O TOM, YTO JIaHHBIM 3JEMEHT KYJIbTYyphl OBLT
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HAJICJICH CBEPXBHECTECTBCHHOW CHJIOW, adpUKaHIIBI
BEpHJIM, YTO Macka MOXET HW3MEHUTh TOTO, KTO ee
Hagen [20]. FO.JI. CamoxHuKOBa OTMEYaeT, 4TO Yy
apoaMepUKaHCKMX pPabOB Macka W3  «YHCTO
BEIIECTBEHHON  CyOCTaHIIMKM  TpeBpaTtuiach  BO
BHCIITHEE OJUIICTBOPCHHE pabcTBa: HErp Kak OBl
HOCWJI JIMYUHY TOA00OCTpacThs W MOKOPHOCTH,
CKPBIBABIIYI0 €r0  MOJUIMHHYIO  CYIIHOCTh U
JIaBaBIIIYI0 BO3MOKHOCTh BBEDKHUTH cpean Oerbixy» [10,
c. 45]. B mpuBeneHHOM BBILIE MPUMEPE MBI BUIUM

Takoe TOBeJCHHE  adpoaMephKaHId, CTPEMIChH
n30ekKaTh HaKa3aHWs, OH «HAJEBAI» MacKy U
npeficTaBall  Tepell  XO3SMHOM  Oe33allUTHBIM
pebeHKOM.

®  BHENIHOCTH

She dropped the teething ring into her purse, twist-
ed her hair into a sad little ponytail that stuck out
from the rubber band like hen feathers, and smeared
the stranger’s lipstick on her mouth. Then she sat
back and sipped the coffee [16, p. 33].

YEJOBEK-ABCTPAKTHOE INOHATUE

JlaHHble cpaBHeHHSI HCIHOJB3YIOTCSI ABTOPOM
ISt

- ONUCAHMA roJI0ca

She answered in a voice that sounded like life to
him--not death [ibid, p. 47].

- omMcaHus OIYIIeHUI, IMOLMii, 4YyBCTB

Young men on the rooftops changed their tune, spit
and fiddled with the mouthpiece for a while and when
they put it back in and blew out their cheeks, it was
just like the light of that day, pure and steady and
kind of kind. You would have thought everything had
been forgiven the way they played. The clarinets had
trouble because the brass was cut so fine, not low-
down the way they love to do it [17, p. 162].

JaHHbIii 00pa3 OmMCHIBACT YyBCTBA JEBYIIKH, KO-
TOpBIE OHA HCHBITHIBAJIA BO BPEMsI BEUEPOB, KOT/a €e
OKpYy’KaJia My3bIKa U TAHI[YIOIIHE JTFOIH.

YEJOBEK-MU®OHUM

Camas MajodMClIeHHasl MOJATPYIIa CpPaBHECHUS B
paMKax TPUJIOTHH HCIIONB3YETCs aBTOPOM JIJISl OTHCa-
HUSL:

- BHEUIHHMX 0COOEHHOCTeil

She sat up, stiff and shivery, while Amy looked in
on her juicy back. "Looks like the devil," said Amy.
"But you made it through [16, p. 159].

- o0pa3a neiicTBHS, MOBeIEHUSI

They waited--each and every one of the forty-six.
Not screaming, although some of them must have
fought like the devil not to [ibid, p. 213].

Spring sauntered north, but he had to run like hell
to keep it as his traveling companion [ibid, p. 218].

CpaBHEHUS C IBSBOJIOM, a/I0M THIIMYHBI B TaHHOM
NOATpYyIIe, JaHHbIe 00pa3 YCHIIMBAeT MepenaBacMoe
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BIlieuaTiieHne. B o0oux mpumepax repou co Bcei
CHJTBI OOPOJTUCH 32 CBOIO JKU3HB, 38 CBOIO CBOOO/TY.

- 4YYBCTB, OLIYIEHHii, OTHOIIEHUN K JAPYruM
JIOASIM

As long as his eyes were locked on the silver of the
lard can he was safe. If he trembled like Lot's wife
and felt some womanish need to see the nature of the
sin behind him; feel a sympathy, perhaps, for the curs-
ing cursed, or want to hold it in his arms out of re-
spect for the connection between them, he too would
be lost [ibid, p. 225].

JlanHast crena sBiseTcs ajuio3ued Kk Mudy o
Jlore, sxeHa xoToporo, yoeras u3 Comoma u ['oMoppsl,
HE CMOIJIA COTPOTHUBIISATHCS KEITAHUIO O0CPHYTHCSA U
MOCMOTPETh Hazaj, 4YTo ObUIO 3ampemeHo, W
NpeBpaTuiiachk B cojiaHou ctoiil. [lons I uwyBcTBYET,
YTO HE MOXET COINpPOTHUBIATHCA Bo3moOieHHo#, oH
OIIYIIAET €€ 3IIyI0 MPUPOY, HO HE MOKET OOPOTHCSI €
CO0OM.

My head itched like the devil. Like somebody was
sticking fine needles in my scalp [ibid, p. 370].

Tall and strong. The two of us on a cord of wood
was as good as two men. Hurt her like the devil not to
be able to raise her head off the pillow [ibid, p. 387].

BosiesHeHHbIEe OLIyIIEHHS TIEPCOHAXKEH 4acTo Omu-
CBIBAIOTCSl B POMaHax IpH momoiu odpasza «like the
devil» (mpsBonbcku 60yHuT). OCOOCHHO SIPKUM SIBIISI-
eTcs BTOPOW TNpHMEP, B HEM ONMCHIBACTCS YHH3H-
TEJBHBIA MPOLECC U3MEPEHHS TOJOBHI paObIHU OEIIBIM
yauTeNneM, KOTOPBIA CYMTAII, YTO MPOBOJUT HAy4YHBIE
UCCIIEIOBAHUSI.

Anything to drink is what they asked for and when
they got a glass of lemonade, they acted like they’d
been spit on and walked on out the door. I remember
that. Bitches. More like witches. But look here, broth-
er, the bones beat all [18, p. 293].

Poman «Paii» omuceiBaeT mapajokcaibHoe (op-
MHUpPOBAaHUE BPaXJCOHBIX, PACHCTCKUX B3aHMMOOTHO-
LIEHUI BHYTPH TOpoja, KOTOpble ObLIM CPOpMHUpOBa-
HBI TOHUMBIMU OTOBCIOJTY YEPHOKOXHMHU MY)KUHHAMHU.
B nanHOM mpuMepe MBI BUIUM OTHOIICHUE MY>KUYHH K
JKCHITUHAM B MOHACTBIPE, OHH CUMTAIH WX UHBIMH, &
3HAYUT OMACHBIMH, OHU UCKAJM B HUX 3JI0 TOJBKO IMO-
TOMY, 4TO 00pa3 >KU3HH JKEHIIUH OTJIMYAICS OT HX
o0pas3a XK13HH.

BeiBoabI

[IpoBenénHoe wmccnenoBaHUE MO3BOJIMIO PEIINTH
MOCTaBJICHHBIE BO BBEJICHHUU 3a[a4M: BHIOIHUTD JIEK-
CHUKO-CEMaHTHYCCKUH aHaN3 OOpa3HBIX CpaBHEHHUI
co cioBoM /ike B pomaHax ToHun MoppucoH, Kiaccu-
(GULIMPOBATh UX 1O TEMATHYESCKUM TapaurMaM H BbI-
SIBUTh WX POJIb B UHUBHIyabHO-aBTOPCKON U adpo-
aMEpUKAHCKOM KapTHHAaX MHpa. YCTAaHOBJIEHO, YTO
CpaBHEHHSI CIYXaT BaXHBIM CPEICTBOM Ilepenaun
KITIOYEBBIX TEM TBOpUYecTBa MOpPPUCOH — TMaMSTH,
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TpaBMbI, HICHTHYHOCTH U CONpOTHBICHUs. Hanbosee pHUKaHCKHX TekcTax. Kpome Toro, mpeacTaBisieT WH-
YaCTOTHBIMH ~ OKAa3aJIUCh  MapagirMbl  «YEIOBEK- Tepec UCCIeI0BaHNE KYJIbTYPHBIX B MU(OIOTHYECKUX
YEIOBEK» M «UeJOBEK-apTe(akT», 4To MOAUEPKUBACT CHMBOJIOB, UCTIOJIb3YEMbIX aBTOPOM.
AHTPOIOLEHTPHUUHOCTH €€ MPO3HI. Takum 00pa3om, paboTa BHOCUT BKJIAJ B TIOHHMA-

IMosyueHHBIE pe3yIbTaThl OTKPHIBAIOT MEPCICKTH- HHE S3bIKOBBIX MEXAHHU3MOB CO3/[aHUSI XYI0KECTBEH-
BBI IS TaIbHEHIIINX MCCIICOBAHHM, TAKUX KaK COIO- HOro o0pasa W pPacHIMpSeT MPEACTABICHUS O CBS3U
CTaBHUTENIbHBIN aHATU3 CPAaBHEHUH B JPYTUX MPOU3BE- SI3bIKA, KYJTBTYpPhl U UCTOPHUYCCKOTO OMBITA B JTUTEPA-
JIeHUsiX MOppHUCOH WM WX TEPEBOJaX Ha PYCCKUU Type.

A3BIK, a TAK)KE M3YUCHHE UX POJIH B APYrux adpoame-
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