Modern Humanities Success 2025, No 2 ISSN 2618-7175
Ycenexu eymanumapnuix nayx 2025, Iss. 2 https://mhs-journal.ru

Hayuno-uccnenoBarensckuii xxypHai «Modern Humanities Success / Ycnexu eymanumapHuix HayK
https://mhs-journal.ru

2025, Ne 2 /2025, Iss. 2 https://mhs-journal.ru/archives/category/publications

Hayunast crares / Original article

ndp HayuyHoi# cneunanbHOCTH: 5.9.6. SI3BIKKM HAPOAOB 3apyOEKHBIX CTPaH (C yKa3aHHEM KOHKpET-
HOTO sI3bIKa WJIM TPYIIIBI S3BIKOB) ((pritosornyeckue HayKu)

VAK 811.11127:32

daTnveckas METAKOMMYHHUKAIIUA B IHaAJI0Te

1 1
Konoeea JIM., " Anoueea 3./1.,
1 . N
Huzywickuit 2ocyoapcmeennlii yHugeepcunem

AHHOTanus: daTudecKas METAKOMMYHHUKAIUA PACCMaTPUBAETCS KAaK BAXHBIH 3JIEMEHT OPraHM3allld PEYeBOTO B3aUMO-
JeiicTBus B ananorax. Ha ocHoBe Mojenn koMMyHuKanuu Pomana Slko6cona BeisiBiseTcs datndeckast pyHKIuUs si361Ka, HE00-
XOAnMas AJIsl yCTAHOBICHUS W TOANCPKaHNS KOHTAKTa MEXIY cOOCCeHUKaMH. AHAIM3UPYIOTCS OCHOBHBIE ATAIlbl JUAJIOTa!
Hayalo KOHTAKTa, MOJIepKaHUe B3aUMOACHCTBUS 1 3aBepuieHue obmeHns. Ocoboe BHUMaHUE ynensercs: paTHieckum cur-
HajlaM, TaKUM KaK MPUBETCTBHSA, MAPKEPhl OYEPEIHOCTH PEIUINK M CTPATETHH BEXIIMBOCTH, KOTOPBIE CIIOCOOCTBYIOT INIABHOMY
NPOTEKaHUI0 pasroBopa. CyliecTBYIOMHUE TOIX0/1bl K H3YUSHHIO (PaTHYeCKOW METAaKOMMYHHUKAIIUH TT0JIBEPraloTCs KPUTHKE 32
OTCYTCTBHE KOMIUIEKCHOTO METO/A, YUUTHIBAIOLIET0 KOMMYHHKATHBHBIE U mparMaTudeckue Qakropsl. [Ipeanaraercs cTpyk-
TYypUPOBaHHOE NOHMMaHHE (QYHKIMH (haTHUECKUX CUTHAJIOB B THAIOTUYECKOM B3aMMOJICHCTBHH, ITOTYEPKHUBAIOIIEE UX POJIb B
JOCTHKEHUH B3aMMOIIOHUMAaHUs, OAJIep)KaHUK HHTepeca 1 AP (EeKTUBHOM Nepeade cOOOIICHHUH.

KaroueBble cioBa: (aTnueckass KOMMYHHKALUs, METAKOMMYHHUKAIMs, AUAIOT, KOMMYHHKaTHBHas GyHKuus, PomaH
SIK0OCOH, CMEHa PEeIUTUK, CTPATEerny BEXKIMBOCTH, BepOaIbHOE B3aUMOJICHCTBIE, TParMaTHKa, peUeBble aKThl

Jas uurtupoBanus: Kojoesa JI.M., SIuauera 3./1. datuveckas MerakoMMyHHKanus B auajiore // Modern Hu-
manities Success. 2025. Ne 2. C. 23 —29.

IToctymmna B pemakmmio: 14 Hosi6ps 2024 1.; Omobpena mocite perieHzupoanus: 12 sapaps 2025 r.; [Ipunsara k
nyonukanum: 9 maprta 2025 r.

kokok

Phatic metacommunication in dialogue

"Koloeva L.M., ' Yandieva Z.D.,
! Ingush State University

Abstract: the concept of phatic metacommunication in dialogue is examined as a key component of verbal interaction.
Based on Roman Jakobson's communication model, the phatic function of language is identified as essential for establishing
and maintaining contact between interlocutors. Phatic signals are analyzed at different stages of dialogue: initiating contact,
sustaining interaction, and ending communication. Particular attention is given to the role of greetings, turn-taking markers,
and politeness strategies in ensuring a smooth conversational flow. Existing approaches to phatic metacommunication are cri-
tiqued for their lack of a comprehensive methodology that accounts for both communicative principles and pragmatic factors.
A structured approach is proposed to clarify the functions of phatic signals in dialogic contexts, emphasizing their role in
achieving mutual understanding, maintaining engagement, and facilitating effective message exchange.

Keywords: phatic communication, metacommunication, dialogue, communicative function, Roman Jakobson, turn-taking,
politeness strategies, verbal interaction, pragmatics, speech acts

For citation: Koloeva L.M., Yandieva Z.D. Phatic metacommunication in dialogue. Modern Humanities Suc-
cess. 2025. 2. P. 23 - 29.

23


https://mhs-journal.ru/
https://mhs-journal.ru/archives/category/publications

Modern Humanities Success
Ycenexu eymanumapnuix nayx

2025, Ne 2
2025, Iss. 2

ISSN 2618-7175
https://mhs-journal.ru

The article was submitted: November 14, 2024; Approved after reviewing: January 12, 2025; Accepted for pub-

lication: March 9, 2025.

Beenenue

B coBpemMeHHOM HCCIEAOBaHUM PEUYEBON KOMMY-
HUKAIlMU 3HAYMTENbHOE BHUMAaHHWE YIENSIETCS BOIPO-
caM METaKOMMYHHUKAaIMd U €€ poJin B 0OecleueHUH
ycnenrHoro auanora. OMHAM U3 KJIIOUEBBIX acTeKTOB
SBIISICTCSI TaK HaszpiBaeMasl "daTudeckas METaKOMMY-
HUKaMA", KOTOpas CIOCOOCTBYET YCTaHOBIJICHUIO,
NOJ/ICP)KAaHUIO U 3aBEPLICHUI0 PEYEBOrO KOHTAaKTa
MeXIy KOMMYHHKaHTaMmHd. JlaHHas craThsi paccmar-
pHUBaeT OCHOBHBIE MOJXOMABI K H3Y4EHHIO (haTHIECKOM
METaKOMMYHHKAILIUU B paMKaX TEOPHH PEYEBOro aKTa
U e€ MPaKTUYECKOE MPUMEHEHHUE B JAHAIOTHYECKON
KOMMYHHKAIIUH.

MarepuaJibl H METOABI HCCJICTOBAHMIA

Jns aHanuza ¢aTuvecko MeTaKOMMYHHUKAIIUH
UCTIOJIb30BAITUCH JUATIOTOBBIE KOHTEKCTHI, COOpaHHbIE
U3 Pa3IMYHBIX JIMTEPaTYPHBIX IMPOU3BEACHUM U pe-
QIBbHBIX KOMMYHUKAIIMOHHBIX CUTyaluid. Merosl
BKIIIOYAIOT MParMaliHIBUCTUYECKUH aHanu3, KOTO-
ppIi  TIOMOTaeT BBISIBUTH METAKOMMYHHKATHBHBIC
¢yHKUMM (aTHYECKUX OINEepaTopoB B pas3HbIX (azax
muanora. Takke WUCIONB30BaINCh METOJI KOHTEHT-
aHalM3a U KOMIIApaTHBHOTO aHalin3a, 9YTo0kI orpe/e-
TUTHh (PYHKIIUU ¥ BUIBI (DaTHIECKUX CHTHAIIOB.

Haubonee nonHo ¢arudeckas (KOHTaKTHas) MeTa-
KOMMYHHKAIIUsI 00CYXJaeTcsi B SI3bIKOBOW Mojenu P.
Slkob6cona [1], BeIIENSIONIETro, KaKk U3BECTHO, Y SA3bIKA
mectb (pyHKIWH, B TOM yuciie u parndeckyro QyHK-
U0, KOTJ]a OpUCHTAIMA Ha KOHTaKT ompezenser ¢a-
TUYECKYI0 poiib si3bika. [lo P.SIkoGcony, kaxablii u3
IECTH KOMIIOHEHTOB PEYeBOT0 (KOMMYHHUKATHBHOTO)
aKTa 3a/1aeT 0COOYI0 KOMMYHHKATUBHYIO HarpaBlicH-
HOCTh BBICKa3bIBaHUsI, €CITH MOMAAAI0T B €T0 (OKYC.

Kax 3ameuaer cam P.fIkoOcoH, paznuums Mexmy
BBICKA3bIBAHISIMH 3aKJIIOYAIOTCS HE B MOHOTIOJIBHOM
NPOSIBIICHUH KaKoW-TuO0 QYHKLUH, a B UX HEPAPXUH,
a CJIOBeCHas CTPYKTypa BBICKA3bIBAHUS 3aBHUCUT OT
npeobnanaromeit pyakmmu [1].

Kak Ham npezcraBiisieTcs, HET OCHOBAaHUS U HEOO-
XOJMMOCTH B BBIICTCHHU (paTHuecKor QpyHKIHUHU SI3bI-
Ka, TIOCKOJIBKY OHa SIBISIETCSA HEMOCPEICTBEHHO CO-
CTaBisifoIedl oOmield KOMMYHHKAaTUBHOW (QyHKIHMK
A3BIKA.

Bcenena 3a H. CiirocapeBoti [2] u JI. MuxaiiioBeIM
[3], MBI cumraem, 4To Bce (DYHKIIMOHAIBHBIE «O0s-
3aHHOCTH» SI3bIKa TIOKPBIBAIOTCS €ro TpeMsi 0a3uCHBI-
MU (yHKIUSIMH — 1) KOTHUTHBHOM, 2) KOMMYHHKa-
THBHOHU, 3) »MoTHBHOU. B cBoeli daTmdeckoid, KOH-
TAKTHOM POJIM SI3BIK pealn3yeT KOMMYHHUKATHBHYIO
¢GyHKUMIO, KOTOpast OCOOCHHO SIPKO MNPOSIBISETCS B
Jrajore, B peueBOM OOIIEHNH, N0O B THUAJIOTE BBICKA-
3bIBAaHME HANPaBIACTCS Ha UMs aapecara, Oxarogaps
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4yeMy H TPOUCXOAUT KOoMMyHHUKarus. CoOCTBEHHO,
caMmo CJIOBO «communicatio» 03HayaeT Ha JaTHHCKOM
«HATIPaBIATHY (TO €CTh aJpecyl0 CBOE BBHICKAa3bIBAaHHE
cobeceTHuKY).

JenuMuTanms Audanora MoKasbIBaeT, YTO OH Kak
(hopMma oO1IeHNS B OOJILIIMHCTBE CIy4acB COCTOUT M3
Tpex (a3, yacreir. [Iporiecc KOHCTUTYUPOBAHUS JHia-
jlora MMeeT B BUAY Npexnae Bcero 1) ycraHOBIEHHE
pEYeBOro KOHTAKTa, 2) €ro MmojiaepKuBanue (000umMu
KOMMYHHUKAaHTaMH) U 3) pa3MbIKaHHE PEUYEeBOr0 KOH-
takTa. Kak MOKa3pIBaIOT WCCIIENOBAHUS, KaXaas W3
Tpex (a3 oOCIyKMBAETCsI CBOMMH SI3bIKOBBIMU 3HAKa-
MU, CUTHasamu [4].

B mnocnennee Bpems mosiBHICS psii paboT, B TOM
Yiclie ¥ B TEPMAHHUCTUKE, B KOTOPBIX paccMaTpHBa-
0TCI 0COOEHHOCTH (PYHKITMOHMPOBAHUS SI3BIKOBBIX
3HakoB B KadecTBe (armueckux curuanos (T.J.
Uxeruanu [5], E. YanrteikoBa [6], B.B. Crpubuxes
[7], E.I'. Aproxuna [8] u ap).

PaccMoTpuM B CBSI3M ¢ 3THM OCHOBHBIE IOJIOXKE-
Hus padotel T.J1. Uxeruanu [5].

AHanmm3upysl IIeHTpalbHy0 a3y pedeBoro oore-
aus T.J1. Uxetnanu criemyromum o0pa3oM OIpeerns-
eT LeNW W 33Ja4yd METaKOMMYHHKATHUBHBIX, (aThye-
CKHX CHTHAJIOB:

- obecrieueHme mpuemMa cooOIIeHNs B TEUCHHUE BCe-
ro BpEeMEHHU €ro mnepefadd U yJepKaHue BHUMaHUs
ajipecata Ha HeOOXOAMMOM YPOBHE;

- CTHMYJIMPOBaHHE TPOIECCA PA3BUTHUSI PEUEBOTO
OOIIIeHHsT CO CTOPOHBI 000MX KOMMYHHKAHTOB;

- YCTaHOBJICHHE OYEPEIHOCTH POJIEH TOBOPSIIETO
Y CIIYIIAIONIETO, TAaK Ha3bIBaeMbIi turntaking;

- IEMOHCTpAIHS CO CTOPOHBI aJpecaTa TOTOBHOCTH
WM JKeJIaHUs K BOCTIPUSTHIO COOOIICHHUS;

- OCYUIECTBJICHUS KOHTPOJISI MOHUMAaHUs U o0part-
HO¥ cBs3H [5].

Anann3 (aTHYECKHX CHTHAJOB, IOAJEPKHBAIO-
IIMX pe4eBOi KOHTakT, T. UxeTnaHu MpOW3BOIUT C
TOYKH 3PEHHS UX YYaCTHS B peaTu3alliil CTPATEeruid U
TaKTHK KOMMYHHKAQHTOB.

Bce mHOXeCTBO (haTHUECKHMX SI3BIKOBBIX 3HAKOB,
MOIEPKUBAIOIINX PEUEBON KOHTAKT, aBTOP JIEIHUT Ha
CUTHAJBI COIMATUBHOTO (TIPUHAAJIEKAIIETO TOBOPS-
1IeMy) U KOTHUTHBHOTO (TMPHHAAJISKAIINE KaK TOBO-
psleMy, TaK ¥ CIyIIaloneMy) Ha3HAUCHUSL.

Cpenu (atmueckux CUTHAJIOB, IMOIICPKHBAIOITHX
peudeBoe OOILEHHE, BBIACIAIOTCS TaKXKe CHEIHATH3U-
pOBaHHBIC M HECTICLHMATU3UPOBAHHBIC CUTHAIBI, Pa3-
JMYUE KOTOPHIX OCHOBAHO Ha UX crielU(uKe /He crie-
nu¢uke ynorpeOiaeHus B KXol u3 Tpex ¢a3. Ogna-
KO, LETbHOTO IMPECTABICHUS O XapaKTepe U CIeLH-
(duKe ynpaBieHHUs] cOJAepKaTeIbHON CTOPOHBI 00IIe-
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HUS ¥ MHTEHIIMH BBICKA3bIBAHWUHU, YIIpaBIgeMbIX (a-
THYECKUMH CUTHajlamu, ucciemnoBanme T.JI. Uxerma-
HU HE JIacT.

OTtMeTuM, 4TO B AMCCEpTalMOHHOW paboTte B.B.
CrpubmxeBa aHATU3UPYIOTCS PEUEBHIC KIHINE B HX
MeTakoMMyHUKaTuBHOU QyHKIHH (2005).

Kax u T.JI. Uxeruanu, B.B. Ctpubmkes cocperno-
Ta4MBaeT CBOE BHUMaHHE Ha (DYHKIHUSIX KIHUIITUPOBA-
HUSl KOHCTPYKIIMK B OpPraHM3allid WHHUIIMAIUH, MOJI-
JIEp>KaHUS B Pa3MbIKAHUS PEUEBOTO OOIICHMSL.

B cBoeMm wmccienoBaHHM METaKOMMYHHUKATHBHBIX
BbIcKa3biBaHMi E.I.AproxuHa oco0oe BHUMaHUE yje-
nsieT patudeckuM s3bIkaM 1) ¢ MHTEHIMEH mo0yKie-
HUS K PeuH, 2) METaKOMMYHHKATHBHBIE BHICKA3bIBA-
HUS ¢ MHTCHIIMEH TpeOOBaHUs HE OTKIIOHATHCS OT Te-
MBI Pa3roBopa, 3) METaKOMMYHUKAaTHBHBIE BBICKA3bl-
BaHUSl C WHTEHIMEW YTOYHEHWs, 4) MEeTaKOMMYHHKa-
TUBHBIC BBICKa3bIBAaHHMSI CMEHBI TEMBI Pa3roBopa, 5)
METAaKOMMYHHUKATUBHBIC BBICKA3bIBAHMSI, BBIPAXKAIO-
Vi€ 3aMHTEPECOBAHHOCTh U yYacTHE B JHAJIOTE.

OTOT KpaTkuii 0030p padoT, BHIMOJIHEHHBIX B TIO-
CIIeJIHHE TOIBI B OOJIACTH METAaKOMMYHHKAIIUH, CBH-
JIETEILCTBYET O TOM, KakoBa (PyHKIMS (aTHUECKUX
METaoIePaTOPOB B OPTaHU3AINH PEICBOTO OOIIECHUS.

AHanmu3 mocienHuX paboT MOKa3bIBaeT OIHOBpE-
MEHHO, YTO M3y4YeHHe (PaTUUEeCKUX CUTHAIOB B peue-
BOM OOIIECHNH B OOJBIIMHCTBE CITy4aeB MPOBOIAT Oe3
ydera JPYrux BaKHEHINIUX (PaKTOPOB, YYACTBYIOIIUX
B KOHCTUTYMPOBAHUHU 3TOM (DOPMBI peun, a UMEHHO —
KOMMYHWKATHBHBIX TPABWII, IPUHITUTIOB KOMMYHHUKa-
IIUH, a TAKXKE OCOOCHHOCTEW €TMHUI] PeUeBOro OO0IIIe-
HUs, CIIOCOOOB MX COOTHECEHHUSL.

C coxaneHueM NPUXOJUTCS TMOKa KOHCTHTYHPO-
BaTh, YTO HHU B 3apyOeXHOW, HH B OTEYECTBEHHON
TepMaHHUCTHKE HET KOMIUIEKCHOTO IIOAXOJa, CBOEH
METO/IOJIOTUH, YYWTHIBAIOIIEH BCe BakHeHmue Qak-
TOPBI, YIACTBYIOIINE B CO3JAHUN IHAIOTa, B PEUYEBOM
oOmIeHN .

B 10l pabore BmepBble MpeaNpHHUMAETCS,
HACKOJIBKO 3TO TMO3BOJISIOT JEJaTh AOCTIDKEHUS B 00-
JIACTH TIParMaJMHTBUCTHKHU M OOIIEH TEOPHH KOMMY-
HUKAIlMY, TIOIBITKA aHAJIN3a TUATOTUYSCKUX KOHTEK-
CTOB, OIIPEJENIUTh MECTO U 3HaueHHue (haTHUECKOU Me-
TaKOMMYHHUKAITMHN B OOIIeH cucteMe (PakTopoB, KOH-
CTUTYUPYIONINX JTUAJIOT, BepOaJbHOE peueBoe oOIIe-
HHE.

VYenex quaornyeckoil KOMMYHUKALMK 3aBUCUT OT
MHO’KECTBa (DaKTOPOB, HO PEMIAIONINMH U3 HHUX SBIIA-
IOTCSI IPUHLIMIBI PEYEBOr0 OOLICHUS, BEIOOP TOBOPSI-
MMM aJICKBAaTHBIX €IUHHMII KOMMYHHUKAIlUHd H OT
YMEHHSI YIIPABIIAThH AMAJIOrOM Kak GopMoOi peuu, 4To-
Obl, B KOHEYHOM cYeTe, J0OUThCS pean3aliid COOT-
BETCTBYIOIINX KOMMYHHUKATUBHBIX 3aMbICIIOB.
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Pe3ynbTaThl 1 00CyXKIeHUS

Kak mnokaspiBaeT Haiie uccieqoBaHue, Ha Qase
YCTAHOBJICHHA PEYCBOTO KOHTAKTa, TO €CTh BCTYILIC-
HUS B JIMAJIOT, pelIaroTcs Cileaylolie OCHOBHBIE 3a-
Ja4¥ ¢ TIOMOIIBIO M HA OCHOBE (haTUYECKHX MeTaore-
paTopos:

- IPUBJICUCHNUEC BHUMAHUA

- UIeHTU(UKALMS aipecarta U apecanTa;

- JOCTH)KEHHE COTJIACHS B OIICHKE NMapTHEPOB B Ka-
YCCTBEC KOMMYHHKAaHTOB;

- oTpeJieieHue MUKPO/MaKpoTeMBbl Oecellbl U IIp.

JInst pemieHust Ha3BaHHBIX 3a7a4 IIHPOKO HCIIOJNb-
3YIOTCSl OOpaIECHUS:

- Did you have nice flight, Mr. Temple?

- It was the usual bore.

- What’s the matter, darling?

- Probably had too much sun today.

- Have you ever seen the knife before, sir?

- No. Are you saying she’s dead?

- It’s certainly possibility, sir.

O6parennst Kak COCTaBHas 4acTh PEYEBOTO 0OIIIe-
HUS Pean3yloT NPHHIMIIEI KOMMYHHKAaTHBHOTO CO-
TPYAHUYECTBA M TPUHIMI BEXIUBOCTH, CUTHATH3H-
pys OOHOBpPEMEHHO O CHeUu(pUKE KOMMYHUKAHTOB
(commanpHBI CcTaTyc, BO3pacT W Apyrylo mH(popma-
TIHO).

B mHunmanuu obpaieHust 4acTo B3aUMOACHCTBY-
IOT C KOMMYHHKaTHBHBIMH IIIaraMu (BbIpakast BEXKIIH-
BOCTb, BBIPQ)KEHHE BHUMAHUS U T.1I.).

- Good morning, Mrs Demiris. And what can I do
for you?

- I need protection.

- Are you all right, Wim?

- Fine, just fine.

- You look worried.

Kakx Bumum dopmynsr mpuBeTcTBus (Good morn-
ing u xnume BexxuBocTd — Are you all right u ap.,
WHHULUUPYS JUAJIOT KOONEPHUPYIOTCS ¢ 0OpaLleHUsIMH
- Mrs Demiris, Wim).

[lo npgaHHBIM  CHEUMATBHOTO  HMCCIIEIOBAHMS
B.B.CtpubmxeBa, nHunnanus win ¢asa yCTaHOBIIE-
HUS KOHTaKTa B 75% ciy4aeB oOHapyxuBaercs Gpatu-
YeCKHMH orepaTopaMu-kiuiie. Camo coboi pazyme-
eTcs, YTO 3[eCh C CaMOro Hayajia MpOSBISIOT cebs
MPUHOUIIBI KOMMYHHUKAaTHUBHOI'O COTPYAHHUYECTBA U
BEXKITUBOCTH.

[Ipy >TOM MeETaKOMMYHUKATHBHBIE OINEPATOPbI-
KIIUILIE BBIPAXKAIOT TaKXe pazHooOpa3ue CMBICIOB,
YTO MX TEPEUNCIICHHE 3/IeCh MPEJICTABISETCS MPOCTO
HEBO3MOXXHBIM. JTO MOTYT OBITh (haTHUECKHE CHUTHA-
JBl W3BMHEHMS, ONarogapHOCTH, NpuUBETCTBUA. s
WIUTIOCTpAaluM IIPUBEACM JIMIIb HECKOJBKO AWUAJIOTH-
YECKHX KOHTEKCTOB — TUAJIOTHYECKOTO SIMHCTBA.

- What? What are you talking about?

- He was killed by a hit-and-run driver.
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- My God! I’m sorry, Leon.

- Tell Mr Temple that Cliffon Lawrence in here to
see him.

- I’'m sorry, sir. Mr Temple is not here.

- I’II wait.

I’m afraid that won’t be possible.

- You were very good.

- Thanks.

- I have good news for you. Mr Temple wants to
join him for supper.

- Tell him, I’m tired. I’'m going to bed.

- I want to thank you, Spyros.

- What for?

- What for? For sending me a good customer.

Kak moka3piBaeT aHalu3 MaTepuana, 3aBepllaro-
mas ¢asza auanora — pa3MbIKaHHE KOHTaKTa oOecre-
YHUBACTCS KaK OJHUM KOMMYHHKATHBHBIM IIaroM, Tak
U XO0JIOM, COCTOSIIIIEM U3 IBYX WJIM 00Jiee KOMMYHHKa-
THUBHBIX IIaroB.

1y

- What exactly do you do?

- A little of everything. I do imitations and paro-
dies and.... Things like that.

- Where have you worked?

- No place you would have heard of.

- It's not up to me, but I'll see what 1 can do.

- Sure. Thanks a lot captain. (48)

2)

- Come back when you've got some acting experi-
ence, kid. You're a looker, and for all I know you
could be the greatest thing since Garbo, but I can't
waste my time finding out. You go get yourself a
screen credit and I'll be your agent.

- How can I get a screen credit if no one will give
me a job? at Yeah! That's the problem. Lots of luck.
(163)

3)

- Where are you going? I’m gonna take you home.

- I have my car. Thank you for a lovely evening,
Toby.

4)

- I may not be able to call you over the weekend.

- I'll miss you. Very much.

- I miss you too. Are you all right? You sound
strange. Are you tired?

- I'm fine, David.

- I love you, darling. Take care of yourself.

- I'm going to David. I love you. Please know that.
(294).

5)

- May I help you, miss?

- Yes. I ... I would like to go into the city. Could
you call a taxi for me?
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- I'm sure that won't be necessary, miss. We have
limousines at your disposal. I ~ will arrange a driver
for you.

- Thank you. (p.33).

- No one's allowed in here, buddy.

- I want to buy a print of that picture.

- Not for sale.

- I'll give you a hundred bucks to run off a dupe.
No one will ever know.

- Two hundred bucks.

- Three hundred.

- Cash?

- Cash. (272).

- Mother wants me to take over the businesses, but
I'm not sure that's how I want to spend the rest of my
life.

- Can't you just tell her no, David!

- You don't know my mother. (143).

B mmanore (1) 3aBepmratomas (aza COCTOUT u3
JIByX KOMMYHHKATHBHBIX I11ar0B, MIEPBBIA U3 KOTOPHIX
(Sure) mpencramisier co0OW MOJANIBHBIN OMEpPaToOp,
BTOpPOH peanu3yeT (PYHKIMIO BEXKIUBOCTH W 3aBep-
HICHUS] TUAJIOTHYECKOro OOLICHHUs, NPU HOMHHALIUH
oOpaineHus — capitain.

3aBepmaromas ¢aza auanora (2) BKIIOYAET KOM-
MYHUKATHBHBIH WHIUKATOP — CHUTHAI COTJIACHS
(yeah), mepBbIii KOMMYHHKATHBHBIN IIar MpeCTaBIs-
ercsi coboil aOCTpaKTHYI0O HOMHUHAIIMIO COJEp)KaHUs
NPEIIECTBYIOIIETO BOMPOCUTEIBHOTO IIara, Juajor
JKe 3aKpbIBaeTcsl QOpMyJold BEXIMBOCTH — METaBbI-
cka3piBaHueM-kiuie — Lots of luck.

B mmanore (3) 3aBepmraromasi aza COCTOUT W3
JIBYX KOMMYHUKATHBHBIX [IaroB, MEPBbIA H3 KOTOPBIX
— mpono3unnoHansHas koHcraTauus (I have my car),
a BTOPOM KOMMYHMKAaTHBHBIN IIar, peaau3yroliui
MIPUHIIMIT BSKIIMBOCTH, 3aBEPIIACT PEUEBOE OOIICHNE.

Huanor (4) 3aBepmaercst (a3oif, B LEJIOM peanu-
3yIOIlled MPUHLUI BEXIUBOCTU. IlepBeiil mar — 3i-
JUNTHYECKAsT KOHCTPYKIMSA ¢ OOpalieHueM ecTh pe-
akuus Ha noxenanue — Take care of yourself, ciemxy-
IOIME JIBa KOMMYHUKATHUBHBIX Iara — (haTHIecKue
METAoTepaToOphl, BBIPAXKAIOIIUE OONMIMHA CMBICT — 3a-
BEpEHUE B PUBA3aHHOCTH.

Jocratouno miauHHBI auanor (5), COCTOANINN U3
MHOXECTBA aJbTEPUPYIOIINX KOMMYHUKATUBHBIX IIIa-
OB M XOJOB, 3aBepiaercs (aTuueckod ¢hopmysion
BexxmBocTH — Thank you.

AHAJIOTUYHO MOCTPOCHO JUATIOTHYECKOe OOIICHNE
(6), B KOTOpPOM TPe00IaNAIOT ILIUITHYCCKUE KOH-
CTpyKIMHU, onHa U3 kotopbix — Cash — u 3aBepiaer
peUeBON KOHTAKT.

B nmamore (7) 3aBeprraromryiro ¢asy oOpasyer
YKJIOHYMBBIH KOMMYHHMKATHBHBIN mIar. AJnpecaT He
JKeJlaeT TOBOPUTH O JICTANISAX XapaKTepa CBOSH MaTepH.
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B nenom, o manuaeiM B.CTpubmkeBa, KOMMYHH-
KaTUBHBIM aKT 3aBepIacTCcsl CIEAYIOIUM 00pa3oM: B
35% cnydaeB C TMOMOIIBID METaKOMMYHUKATHUBHBIX
ximnie 6marogapHocT, B 20% - ¢ MOMOIIBIO KITUIIIC
npomranus, B 25% ciay4daeB MpH y4acTHH KITUIIE, BBI-
pakaromux noxkenanue, B 10% - coxanenue.

Kak mokaspiBaeT m Ham maTepuan, WHorAa ¢asza
Pa3MbBIKaHUsI C IOMOIIBIO KIIHIIE (PaTHIeCKOro Xapak-
Tepa BOBCE OTCYTCTBYET.

HenTtpanpHas (aza pedeBoro oOIIeHUs (KOHTAKTA)
XapakTepHa  JUISl  JUAJIOTHYECKUX  KOHTEKCTOB,
€JMHCTB, COCTOSIIUX M3 IETIOYKH aJIbTCPHUPYIOIINX
KOMMYHHKATHBHBIX IIaroB u xojioB. Ha sToM 3Tame
JUAIOTHYECKOW KOMMYHUKAIIUM METaBbICKa3bIBAHUS
BBITOJIHSIOT, KaK YKa3bIBAJIOCh BBIIIIC, PYTUE 3a1a4H,
obecrieurBas IPEKe BCETO YCIEUTHOCTh POTEKAHUS
JIUAJIOTMYECKOTr0 Mpolecca, MOHUMAHUE W TPaBUIIb-
HOE BOCIIPHUSTHE COZCPIKaHNUs KOMIIOHEHTOB JHAIOTa.

Ham marepuan s36IKOBOTO aHAJIM3a — 2 UMEHHO —
JIUAJIOTMYECKUX KOHTEKCTOB TO3BOJIWII BBISBUTH Clie-
Jyroniue GyHKIUH METaBbICKa3bIBAHHH:

1) MeraBbicKa3bIBaHUs ¢ MHTCHIIUCH TOOYKe-
HUS K PeUH, K BEICKA3bIBAHUIO;

2) MeraBbicKa3bIBaHUSI C WHTEHIMEW TpeOoBa-
HUS K COOCCEHHMKY HE OTKJIOHATHCS OT MHKDPO (MaK-
PO) TEMBI AHAJIOTa;

3) MeraBbICKa3bIBaHUS C HHTEHITNEH yTOYHEHUS,
uaeHTH(GHUKAUK CcyOBeKTa WIH MpeaMeTa B KOMMY-
HUKATUBHOW CUTYyaluH;

4) MeraBbIcKa3bIBaHMs, TPEOYIOMIUE CMEHBI Te-
MBI JIAAJIOTA;

5) OcymecTBiaeHnEe KOHTPOJISE IOHUMAHUS U 00-
paTHOM CBSI3U U IIp.

IIpuBeneM HECKOIBKO WILIHOCTpALHil:

1)

- I don't think he liked me.

- Who?

- The kid at the meeting.

- What do you care? He's a thirty-second Assistant
Nobody.

- He didn't say a word to me. He really doesn't like
me(185).

- Have you read the morning papers yet?

- No, I haven't. Why?

- Frederick Stavros is dead.

- What? What are you talking about?

- He was killed last night by a hit-and-run driver.

- My God. I'm sorry, Leon. Have they caught the
driver?

- No, not yet.

- Maybe I can put a little extra pressure on the po-
lice. Nobody's safe these days. By the way, how is
Thursday for you for dinner?

- Fine.

- It's a date. (144).
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2)

- You are opening Saturday night at the Bowling
Ball

- What's - what's the Bowling Ball?

- A little club on south Western Avenue.

- I never heard of it.

- And they never heard of you. That's the point,
dear boy. If you should bomb there, no one wick ever
know it. (88).

4)

- We've got a job

- What kind of job?

- Acting, of course. We're actors, aren't we?

- Are you serious?

- Of course I am. I ran into a friend of mine who's
a director. He's got a picture starting tomorrow.
There's parts for both of us. A hundred bucks apiece,
for one day's work.

- That's wonderful! A hundred dollars!

- It's just a little indie. They're shooting it in back
of garage.

- What can we loose? It's a part. (192).

5)

- I think it's time we talked about the divorce.

- What divorce? I like being Mrs. David Kenyon,
darling. Did you really think I was going to give you
up for that little Polish whore? (202).

6)

- This is the best vacation 've had in my whole life.
I hate to go back to work.

- It's such a wonderful show. I had fun doing it.
Everyone was so nice. Almost everyone.

- What do you mean? Who wasn't nice to you?

- No one darling I shouldn't have mentioned it.
(246).

7)

- I know you're going to be a big star. It's your
time. They'll adore you, darling. When do we leave,
and what do I wear to the opening night of a young
comic genius?

- I wish I could take you, Alice. The trouble is I'll
be working night and day thinking up a lot of a new
material.

- I understand. How long will you be gone?

8)

- Do you have anything against Toby Temple?

- Me? I think he’s the funniest man in the whole
world!

- Then would you do me a favor, dear boy? Call
him and tell him so.

- What?

- Call Toby and tell him you like him.

- Well, sure. I call him first thing tomorrow.

- Call him now.

- It's three o'clock in the morning!
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- It doesn't matter. He's waiting for you. (186).

Kak mokaseiBaeT aumanor (1), BTOpoil KOMMYyHHKa-
THBHBIW IIAr B pa3BepThIBaHUU Oecenbl — Who — BBI-
MOJHSAET COBEPIICHHO OIPEJEeICHHYI0 METAaKOMMYHH-
KaTHBHYIO (DYHKIIMIO — HAeHTU(uKalusa areHca (he —
who). Co0OecelHUK TOYHO M MPOCTO JACT B JJUIMITH-
yeckoit popme napopmanuio 06 arerce — The kid.

CoBceM MHYIO (DYHKIIUIO BBIMOJIHSIET METaBBICKA-
3piBanne What? What are you talking about? B xome
pasroBopa cobecenHuK cooOaet, uto CTaBpoc yOuT.
Hns maptHepa 3TO0 COOOIIEHHE — SMOLMOHAJIBHBIA
IIOK, TO3TOMY OH B AMOIIMOHAILHOHN (hopMe IBYKpaT-
HO ¢opmynupyer What ¢ 1eipi0 BBLICHUTB, YTO KE
npousonuio co CTaBpocoM.

B nmumanmore (3) oTkpwITHE OOYTUHT-KITyOa IS
napTHepa SIBISETCS HEOXKHIAHHOCTBIO, TTO3TOMY JUIS
MPOJIOJHKEHUS pa3roBOpa OH XOUET YCIBINIATh ICTAIH,
CBSI3aHHBIE C KITyOOM, MECTO €T0 PACIIONIOKEHHUS H T.JI.

3agaua MeraBbicka3BaHus B jauanore (4) — What
kind of job agpecat xo4er BBIICHWUTH, YTOUHUTH IS
ce0s xapakTtep paboThl. Ha MeTakOMMYHWUKATHBHBIMA
BOIPOC AACTCA SJINIUINTHYCCKAA HOMHUHAUUWA 3aHATHA,
paboTHL.

B mmanore (5) meraBpicka3siBanne What divorce?
NpecieayT LeNb ySICHUTh, 0 KAKOM M YbeM DPa3BOC
UJIeT peub, MOCKONBKY aapecaT ioOuT muccuc Ken-
HOH.

Huanor (6) conepxut MeraBbickazbiBanue — What
do you mean?, KOTOpOE WUMEET WHTCHIIUIO YSICHUTH
co0eceTHIKOM OOMIMHA CMBICT TPEIIIECTBYOMIErO
BBICKa3bIBaHHS, COCTOSIIETO U3 TPEX KOMMYHUKATHB-
HbIX IIAaroB U IPUCOEJUHUTEIIBHOW KOHCTPYKLUU —
Almost everyone. MeraBbICKa3bIBaHHE M CIIPOBOLIHU-
POBAaHO COAEpPKAHUEM HTOW MPUCOCIUHUTEIBHOU
KOHCTPYKIMH. COOCCeTHUK XOYeT Jisi ceOsl YSCHHTB,
KTO OBLT HE JTI00e3eH K KOMMYHHUKAHTY BO BpeMs Ipo-
BEJICHHOTO OTITYCKA.

Huaior (7) neMOHCTpUpPYET, YTO METaBbICKa3bIBa-
Hue — | understand BbIpakaeT OTHOILLIEHHE CYHPYTH C
MOHUMaHUEM K TOMY, YTO TPUXOJUTCS TPEANPHHU-
MaTh MYXY.

B nmanore (8) osmumnTuueckas KOHCTPYKLUS-
METaBbICKa3bIBAHUE MMEET MHTEHIIMIO Y3HATh, MOYe-
My cOOECeJlHHK B TPU Yaca HOYU JIOJDKEH KOMY-TO
no3BOHUTh. MH(}opManus Ha BOMPOCHTENBHOE Me-
TaBBICKA3bIBAHUE MOJACPKUBAET Oeceqy M crocoO-
CTBYET AOCTH)KCHUIO KOMMYHUKATUBHOTO 3¢ (deKTa.

Kak mokasbiBaeT aHaiau3 qUaioroB, METaBBICKA3bl-
BaHUsI BBIIOJIHAIOT CAMYyI0 pa3HO00pa3Hyto (GYHKIHIO,
obrekasich B (OpMy TOBECTBOBATEIHHBIX, BOIPOCH-
TEJILHBIX, SMOIMOHAIBHBIX W TOOYAHUTENHHBIX KOM-
MYHUKATHBHBIX 1IaroB U X0AOB, CHOCOOCTBYIOT Opra-
HU3ALMH PEYEBOTO OOLIECHNUS, peall3allii IPUHIIUIIOB
KOMMYHHKAIIMd — KOMMYHHKATUBHOTO COTpYJHHYE-
CTBa, KOMMYHHMKAaTUBHOM JOCTATOYHOCTH, BEKIHBO-
CTH, IPUHLUIIA SKOHOMUHU U T.A. [7].

darudeckass METAKOMMYHHKAIIHSI BBITIONHSET He-
CKOJIBKO KITIOUEBBIX (DYHKIMI Ha paszHbIX (azax nua-
jora:

1. ®aza ycraHOBJIeHHsl KOHTaKTa: 31ech (a-
THYECKUE METaONepaTopbl WCIONB3YIOTCS JUIS TIPH-
BJICUCHHUA BHHMMAaHMA, WACHTH(QHMKALMU azpecata H
aZipecaHTa, a TaKXKe IJIs JIOCTHXKEHHs COIJIacusi B
OLICHKE MapTHEpa KaKk KOMMYHHUKAHTA.

2. a3za noanep:kaHusl KOHTaKTa: B 5T0i daze
(aTHyecKne CUTHAJIBI UIPAIOT BAXKHYIO PO B o0ec-
MEYEHNH HEMPEPHIBHOCTH OOIIEHUS U B TOAJEPKKE
BHUMaHUs cOOeCeTHUKA.

3. ®a3a 3aBepuieHUs] KOHTaKTa: MeTakoMmy-
HUKaTHBHBIE KJIMIIE W (aTUYEeCKUE METaonepaTophl
3aBepILEHHs TOMOralT (GopMann3oBaTh KOHeEI 00-
LICHUS, BBIpaXas BEXJIMBOCTb, OJAarodapHOCTb WIIH
COXaJICHHUE.

daruveckue CUrHaibl SBISIIOTCA YacTbIO CTpate-
MM KOMMYHHUKAIlM{ U IOMOTAl0T OPraHU30BaTh peye-
Boi mpouecc. [IpuMepoM SIBISIOTCS TAKUE METAKOM-
MYHUKaTHBHbBIC BbICKa3biBaHHA, Kak "What are you
talking about?" wmu "I'm sorry."

BriBoabI

daruyeckass METAKOMMYHHUKALUS UIPACT Ba)KHYIO
POJIb B OpraHU3aIMK PEUEBOrO OOIICHUS M YCICITHON
KOMMyHHUKanuu B auanore. OpHako OOJBIIMHCTBO
uccienoBaHuil (OKYCHpPYeTCsl Ha OTIEJIbHBIX acIeK-
Tax Qarudeckoi QpyHKIHMM, HE YUUTHIBAs Bce (aKTO-
pBl, YYacTBYIOIIME B MOCTPOeHHMH nuanora. Kom-
IUIEKCHBIN IOAXOJ K H3YyYEHHI0 METaKOMMYHUKAIUH
octaércsl aKTyalbHOW 3amadedl Ans JIMHTBHCTOB H
MparMaJiHI BUCTOB.

JlanpHelmme Hccaen0BaHus JOJDKHBI BKJIHOYATh
aHaJIM3 IPUHLUIIOB PEUEBOro OOIIEHUs, KOMMYHHKa-
TUBHBIX NPaBWJI U CHOCOOOB YIPABJICHUS TUATIOTOM,
YTO TO3BOJIUT OOJiee TOJIHO OMHCATh Poib (paTtnde-
CKOW METAaKOMMYHHKAIIUH B OOIICHHH.
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