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AnHoTanusi: B crarbe aHanmM3Mpyercsl JUTEpaTypHas pPENpe3eHTAlMs 3THOS3BIKOBOTO MEHBIIMHCTBA KaJUKyHOB B
TCKCTC IMPOU3BEACHUS KaHpPa «KOMHUKC)» KOHIIA XX Beka. TGHIIGHI_H/ISI MPEACTABJICHUA MaJIbIX 3THOCOB B IIPOU3BCACHUAX
COBPEMEHHOH MOMYJSIPHOM KyJBTYphl, BO3HHUKINAs B YCIOBHSX IpoIecca MIO0ATM3AUH, ONMpPENeNsieT aKTyalbHOCTh
Hacrosiiieit pabotel. CTpemiieHHE CO3[aBaTh YHHUKAJIBHBIX W 3aIllOMUHAIOLIMXCSl TEPCOHaXKEH 3acTaBIsUIO aBTOPOB
00paIarsCcst K pernpe3eHTalul 0OCOOEHHOCTEH pa3lNYHBIX ATHOCOB, B TOM 4YHCIIE MaiblXx. HanmnoHanpHBIN KOJIOpUT,
MIPOSIBIISIIONIMICS. B 00pa3e repost 4epes3 ero odpas, pedb W T. 1., JlaBajl aBTOpaM BO3MOXXHOCTh TOBOPHTH HAa TEMBI,
3aTparuBaolINe KyIbTypHBIE CXOACTBA M Pa3iIM4Ms, TEM CaMbIM BHOCS Pa3HOOOpa3ue B CIOKETHYIO COCTaBIISIOIIYIO
MIPOM3BEACHUH TOMYIAPHOW KyJbTYphl. Llenbio HACTOSIIEro HMCCIEHOBAHUS SBISETCS DPENpPE3CHTAlMs peali3alliuy
0COOEHHOCTEH MaJIOro ATHOCA KaPKYHOB B PEUH IepcoHaXka KOMUKca. B kauecTBe MaTeprasia HaCTOSIIIETr0 HCCIeIOBAHMS
ObuTa BEIOpaHa MUHH-cepus koMukcoB Gambit 1993 ronma, TaBHBINH JeHCTBYIONIMIA Tepoidl KOTOPOU UACHTUDHUIHPYET
ce0s Kak KaJkyHa. M3 Tekcra 4 1aB JaHHOW MHHHU-CEPUM METOIOM CIUIOIIHOW BBIOOPKH OBUTH H3BJICYEHBI
300 perumk ['amOura. B manpHeiimem BBIOpaHHBIC PEIUIMKH OBUTM PacCMOTPEHBI C ITOMOINBIO MPUMEHEHUS METona
JIMHI'BOKYJIBTYPOJIOTHYECKOTO aHAJIN3a C LENbI0 BBUIBICHUS B PEYHM HCCIEAYEMOTO IEPCOHAXA UYepT, CBOHCTBEHHBIX
KyJBTYpPEe 3THHYCCKOM TpyMIbl KapkKyHOB. Tak, HanOoJiee BBIAAMONICHCS YEPTOH, MO3BONSIONICH HUIACHTU(DHUIIMPOBATH
I'amOuTa Kak XapakTepHOTO MPEACTABUTENS 3THOCA, SIBIISAETCS HCIOIB30BAHUE UM KaPKYHCKOTO AUAJIEKTa aHTITMHCKOTO
si3pika ik Cajun English. Ha ¢oHeTHueckoM ypoBHE 0COOCHHOCTH JHAJICKTa B PEIUTUKAX Ieposi MPOSBISIOTCS B BHIIE
WCKa)KCHUS 3ByYaHUs] HHTEPACHTAIBHBIX COIIACHBIX, BHINAACHHUS CONIACHBIX B CEPEIMHE WM KOHIIE HEKOTOPBIX CIIOB,
a TaKKe 3aMEHBl B YaCTH €IMHUI] (PaKTHYECKOro MaTepHaia HOCOBOTO 3ByKa [n)] Ha craHmapTHbIA [n]. Biusnue na
Cajun English ¢panity3ckoro si3pika 00bsiCHsIET Hauuue B peun ['aMOuTa rpaMMaTHYecKuX JeBUALINi, CBOMCTBEHHBIX
¢pankodonam, a Taxke (QpaHIy3ckux JiekceM. COBOKYHMHOCTb (DOHETHUYECKHX, JISKCHYECKMX M TIpaMMaTH4eCKHX
0COOEHHOCTEH, KOTOphIe CBOWCTBEHHBI PEILTHKAaM Ieposi, HO He 000CHOBBIBAIOTCS BIMSHUEM Ha €0 pedb KaJPKyHCKOTO
JIMaJIeKTa, TAKXKE TMOEPKHUBAIOT ero o0pa3 kopeHHoro kurens IOxHoit JIynzuanel. Takum 00pa3zom, B CBOEM IIEPBOM
COJILHOM KOMHKce ['aMOHT mpeicTaeT mepei YuTaTelsIMA CTEPEOTUIHBIM Ka/DKyHOM, 4ed o0pa3 M3HadaJbHO ObUI
MOCTPOCH Ha MPEIyOekICHNUAX O JaHHOM 3THOCE.

KaioueBble cioBa: JIMHIBOKYJIBTYPOJIOTHS; KOMHKC; PEUEBOM IIOPTPET; JIMTEpaTypHas pPENpe3eHTalus; 3THOC;
STHUYECKUE CTEPEOTHUIIbI; TUAJICKT; CHHTAKCHC; SMOLMOHAILHOCTb.
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Abstract: The article analyzes the literary representation of the Cajun ethno-linguistic minority in the text of the comic
book of the late XX century. The relevance of this study is due to the fact that globalization has established the tendency
to represent small ethnic groups in modern popular culture. The desire to create unique and memorable characters made
authors appeal to the representation of features of different ethnic groups, including small ones. The national colour,
manifested in the character’s appearance, speech, etc., gave the authors an opportunity to speak about cultural similarities
and differences, thus introducing diversity into the plot component of popular culture. The purpose of this study is to
demonstrate the implementation of the characteristics of the small Cajun ethnic group in the speech of the comic book
character. As the material of this study Gambit (1993) comic mini-series was chosen, the main protagonist of which
identifies himself as Cajun. 300 Gambit’s lines were extracted from the 4 chapters by continuous sampling. The selected
replicas were examined using linguocultural analysis to identify the features of the Cajun culture in the character’s
speech. Thus, the most prominent feature that allows Gambit to be identified as a characteristic representative of an
ethnos is his use of Cajun English. At the phonetic level, the dialect features are manifested in the distortion of interdental
consonants, the consonant sounds drop-outs in the middle or end of certain words, and the periodic replacement of the
nasal sound [n] with the standard [n]. The influence of the French language on Cajun English explains grammatical
deviations peculiar to Francophones and French lexemes in Gambit’s speech. The combination of phonetic, lexical, and
grammatical features characteristic of the hero’s lines, but not based on his Cajun dialect, also maintain his image as a
native of South Louisiana. In his first solo comic, Gambit appears before readers as a stereotypical Cajun, whose image
was originally based on prejudice about the ethnicity.

Key words: cultural linguistics; comic book; speech portrait; literary representation; ethnos; ethnic stereotypes; dialect;
syntax; emotionality.
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Bgenenne

B nactosmee BpeMss BHUMaHHUE HCCienOBaTenei
Bce 0OJIBITIC KOHIICHTPUPYETCS Ha YeIOBEKe KakK CyOh-
eKkTe Mo3HaHus. MHBIMH cliOBaMHU, B COBPEMEHHOMU
HayKe YCHJIMBAETCS TEHACHIIUS aHTPOIOIEHTPU3MA,
KOTOpasi HallUla OTPaXCHUE B TOM YHUCJIC U B JIUHT-
BHCTHKE. YETTOBEK paccMaTpUBACTCS C TOUYKH 3PCHUS
HOCHTEIIS SI3bIKa M CyObEKTa MUChbMEHHO-PEYCBOH Jie-
SATETFHOCTH W WU3YyYaeTCsl Yepe3 OMHMCAHHUE €T0 pede-
BOro moprpera. Takoi MOAXOJ K aHAJIU3y S3BIKOBOU
JIMIHOCTH TTO3BOJISIET UCCIIEIOBATEISIM TIOTyIUTh 00-
Jee noApoOHyIo HHPOpMaLHIO0 00 yYaCTHUKE KOMMY-
HHUKATUBHOTO TIpoIecca.

[lonsiTHe «pedeBoit MOPTPET» MOKHO OTPEACTUTh
KaK COBOKYITHOCTb SI3BIKOBBIX M PEUEBBIX XapaKTEpH-
CTUK KOMMYHHUKATHBHOM JIMYHOCTH WU ONpeAeIicH-
HOTO COITMYyMa B OTAEIIBHO B3ATHIN MEPUOT CYIIECTBO-
BaHus (Tapacenko 2007, c. 8). Ilpu 3TOM mOHsATHE
«COBOKYITHOCTBY SIBIISIETCSI KITFOUEBBIM MIPH U3yUESHUU
O0COOCHHOCTEH pedr OTJEIBHO B3STON IUIHOCTH. JTO
00YCJIOBJICHO TE€M, YTO B PEUCBOI JNEATEIBHOCTH OT-
pakaroTcAd TaKWe CTAaTyCHBIE XapaKTEPUCTHKH KOM-
MYyHHKaHTa, KaK BO3pacT, 00pa3oBaHHe, COIMATLHAS
Y TeH/IepHas IPUHAIKHOCTD ¥ €T0 SMOIIMOHAIEHOE
coctosinue [CaBuna, KpuBuenko 2021, c. 162]. U3
9TOTO MOKHO C/IeJIaTh BBIBOA O TOM, YTO HEOOXOAUMO
AKIICHTUPOBAaTh BHUMAHHE Ha BCEX aCMEKTaX YeJoBe-
Ka KaK yJaCTHHKa KOMMYHHKAalli¥, B TOM YHCIIe Ha
CUTYaTUBHOM KOHTEKCTE.

dopMupOBaHNE WHANBHIYaIHFHOTO PEYEBOTO TIOP-
TpeTa JIUYHOCTH SABISIETCA OAHUM U3 MIPUEMOB CO3/a-
HUS Xy[JOKECTBEHHOTO 00pasa JIMTepaTypHOTO Teposl.
B kauecTBe cpenacTBa XymOXKECTBEHHOTO H300pake-
HUS TIEPCOHAXKa PEYEBON MOPTPET MPEACTABISAET CO-
00l COBOKYITHOCTH (JOHETHYECKHX, IPaMMaTUICCKUX
1 JICKCHYECKUX OCOOCHHOCTEH pedr, CBOMCTBEHHBIX

orpeneNieHHOMY JuTepatypHoMy reporo (Iadaposa
2006, c. 7). Ha ocHoBarnM 3THX 0COOEHHOCTEM B MPO-
L[ECCEe YTEHUS XyI0KECTBEHHOTO MTPOU3BEICHHS MOXK-
HO BBIZICTNTH HE TOJBKO OOOPOTHI peud, Hawmbojee
YaCTOTHO YNOTpeOsieMble TepoeM, HO U BIMSIHUAE €T0
MIPOUCXOXKICHUS, BOCIUTAHUS, IICHXOJIOTUYECKOTO
COCTOSTHHS, MTOJIOKEHHSI B OOILECTBE U 001Iel KapTu-
HBI MUpa Ha €T0 peveBoe noseneHue. Takum oopaszom,
aBTOP CO3/1aeT JOIMOJHUTEIIFHOE OMUCAHUE Teposl, €T
XapaKTepHBIX 4epPT U OCOOEHHOCTEW Yepe3 PerIuKH,
cozieprKallue MpsMyro U KOCBEHHYIO peyb.

OnauM u3 GOpMaToB JHUTEPATYPHI, OTIMYAFOIIUX-
Csl HECTAaHJApTHOM IMojadeil CIOKETHOTO pa3BUTHA,
SBISICTCSL JKaHpP KOMHKCA, IOJYYHMBIIETO OOJNBIIYIO
nonyisipHocThk B 30-x rogax XX Beka. Komuke npen-
cTaBisieT co0oi Takol croco® MOBECTBOBAHUS, TPU
KOTOPOM TEKCT 3aMeIlleH IOCIEeIOBaTEIbHOCTBIO Ka-
JpoB, OObEIMHAIOMIMX TpapUIecKuii KOMIIOHEHT ¢
BepOaJIbHBIM, KOTOPBIH Yallle BCETO NepefaeT PeIIuKu
MEPCOHAXKEH U 3aKJIIOYEH B PaMKY-BBIHECKY ((huiiak-
tep) [Pamok 2022, c. 30]. OyHKIIMH KOMHKCA TaKKe
Onu3ku ¢ QYHKIMAMH XyHAOXKECTBEHHOHM JIMTEPATypHl,
MOCKOJIKY OTMEYAeTcsl, YTO NMPOLyMaHHAas IMOCIEN0-
BaTeJIbHOCTh KaJIpOB HE TOJNBKO COOOIIAET YUTATEISIM
MH(OPMAINIO, HO W BBI3bIBAET y HUX 3CTETUUCCKHUH
otk (McCloud 1994, p. 9). Oxnako B KOMUKcax ae-
JIAeTCsI aKIEHT Ha rpaduyueckoM, a He Ha BepOaIbHOM
o(hOpMIIEHNH COAEPX aHUsl, a PEIUIMKH MepCOHaXen
OTIIMYAIOTCSl KPAaTKOCThIO U IEPelaloT OCOOEHHOCTH
cTpos ycTHOH peun [Efikamuc 2017, c. 61].

3a Bce BpeMsl CBOETO CyIIECTBOBaHHWS rpadude-
CKHE HCTOPHH TpeTeprear MHOXKECTBO H3MEHEHUH
Kak B (hu3nyeckoM OQOpPMIICHHH, TaK M B XyHIOXKe-
CTBEHHOM HamnojHeHuH. [Ipu 3ToM ogHHMM M3 caMbIxX
MIOTYJISIPHBIX KAHPOB ObLJIa M OCTAETCS CyIeprepou-
Ka. B coBpeMeHHOI MHIyCTpUH KOMHKCOB CYILIECTBY-
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€T MHOXECTBO YHUKQJIBHBIX I'€pOEB. 3HAYUTEIBLHBIN
BKJIaJI B PETPE3CHTAIUIO Pa3HOOOpa3us MepcoHaxen
BHeECJIO mosiBicHHEe KoMaHas! JIroneit ke, co3gannoin
n3nareiabctBoM Marvel Comics B 1963 rony.

3a Oomee uwem 60 JeT CyIIECTBOBAHHS COCTaB
koMaHael Jlrogert MKC MeHsICs, IOSBIISUINCH HOBBIC
[EPCOHAKU-TIPEACTABUTEN  PA3HOOOPAa3HBIX  Kyllb-
Typ. 3a4acTyio pedb 3THX MEpPCOHAKEH Hecna HeKo-
TOpBIE OTIMYMS OT APYrux repoeB. OIHUM M3 TaKux
repoes sieisiercst Pemu JleGo, ypokerner; HoBoro Opie-
aHa, Jlym3mana, OoibIre m3BecTHBIN Kak ['amOut. Pemu
SIBISIETCA  KAJDKYHOM, TPEACTAaBUTEIEM CyOITHHYE-
CKOHM TpyHIIbl (PPaHIly30B, U €r0 PEIUIMKH 3HAYUTEIIb-
HO OTIMYAIOTCA OT (pa3 ero HamapHUKOB IO KOMaH-
ne. [ebrotrposap eme B 1990 romy, 'aMOuT mommydmt
COJIHYI0 MHHH-CEPHIO KOMHKCOB TONBKO B 1993-m.
(DaKTHYECKUM MarephajioM HCCIIEIOBAHUS SBISIOTCS
300 perumk nepcoHaka ['amOuta, B3STHIX U3 4 BBIIY-
ckoB cepur Gambit (Vol. 1, 1993). 3a perutiky npuHsTa
¢paza, opopmiieHHAs B OTACIBHBIA (QUIaKTep.

WNnorna o6pa3pl mepcoHake Xymo)KeCTBEHHBIX
MpOU3BEICHUI OBIBAIOT OCHOBAaHbI Ha HpemyOexie-
HUSX, U3-32 YEro Tepor MOTYT CTAHOBHUTHCS BOILIO-
LICHUEM CTEPEOTHUIIHBIX YePT COLMAIBHON TPYIIIBI, K
KOTOpOi oHU oTHOCATCS. Pemu Jle6o MoXkHO oxapak-
TEpU30BaTh KaK THITMYHOTO KaJKyHa, KOTOPBII 007a-
JlaeT SPKO BBIPAKEHHBIM aKIEHTOM U Y€l Xapakrep
COOTBETCTBYET OyHHOMY CTHJIIO KH3HHM €ro Hapopa.
[TonTBepkaeHNE TOMY, UTO B CBOEM I€PBOHAYATHLHOM
obpasze l'amMOMT mpeacTaeT mepea YMUTATEISIMU Kak
cobuparenbHbIii 00pa3 KaJ)KyHOB, HOCUTENb KaK MO-
JIOXKUTENIBHBIX, TAK U OTPULATEIbHBIX CTEPEOTUITHBIX
YepT, MOKHO HaWTH B PEIIMKax reposi B TEKCTax KO-
MHKCOB.

OcHoBHaA 4YacTh

AKIIEHTUpOBaTh BHUMaHUE YHUTaTeNIell Ha MpPOUC-
XOXIEHUH M KYyJIBTYPE OTHEJIBHO B35ATOIO Ie€pos Xy-
JIO’KECTBEHHOTO TIPOU3BENICHUS aBTOpaM IO3BOJISIET
JUTEpaTypHAas pelpe3eHTauus AUaneKToB, Pa3HOBUI-
HOCTEH A3bIKa KaK CPEACTB OOIIEHHUS JIUII, CBSI3aHHBIX
TECHOH TepPUTOPHATHHON, COMMATEHOMN HITH TIpodec-
cuoHaibHOU 00mHOCTEIO (JIDC 1990). DtoT mpuem
MO3BOJIAET CYAUTH O TOM, KAK OKPY’KCHHE IIEPCOHaXKA
BOCIIPUHUMAET €T0 C TOUKH 3PEHMSI HOCUTEISI AUAJIeK-
ta [Beal 2006, p. 535].

B Jlynsunane cocyIecTBYIOT HECKOJIBKO Pa3HOBU/I-
HOCTEH aHINIUICKOTO A3bIKa, OAHUM U3 KOTOPBIX SIBJISI-
erca Cajun English, Gomnpiie Bcero pacmpocTpaHeH-
HbIH B AKaJinaHe, 10ro-3anajHoi yactu mrara. Tyaa B
koHue X VIII Beka O6exanut ppaHIy3cKue KOIOHU3ATO-
pe1 ¢ Tepputopuil Axkaguu u Hosoii Ilommannuu, Ka-
Haga. MM sxurenei JaHHOTO pernoHa co BPEMEHEM
TPaHC(HOPMUPOBAIIOCH B COBPEMEHHOE «KaJDKYH»:
Acadien — Cadien — Cajun [Tentchoff 1980, p. 232].

Baxno ormeruts, uto HoBbINT Opniean He sABIS-
ercs yacTeio Akaguansl. [lo 3Toil mpu4nHe CynuTh O
TOM, SIBIISIeTCS T PeMu MOTOMCTBEHHBIM KaPKyHOM,
HEBO3MOXHO, TaK KaK O €ro HAacTOSIINX POTUTEISIX
HUYEro He n3BecTHO. OIHAKO HEH3MEHHBIM OCTaeTCs
(hakT ero STHUYECKOW CaMOUACHTH(PHUKALINY KaK KaJ-
XKyHa. DTO BBIpaKaeTcsl B UCIIOJL30BaHUH [ aMOuTOM
muanekra Cajun English, xoTopsrit uccienosarensmu

(Gutierrez 1983; Kroll, Mok, Keegan, Papakyritsis,
Damico 2014 u i1p.) oTMeUaeTCst Kak OJIMH U3 BaKHEH-
IIFX TIOKa3aTeneld CaMOOTOXKIECTBIIEHHUS TOBOPSIIIIETO
C JaHHBIM 3THUYECKHM COOOILIECTBOM, KaK M MPOXKU-
BaHWE Ha 3a00JIOYEHHBIX TEPPUTOPHIX (aHII. bay-
ous wiu marshes) lOxnoit Jlynsuansr [Webre 1997,
p. 448—453]. Ilpuaumas Bo BHUMaHue (ppaHITy3ckoe
MPOUCXOXKICHUE (PaMUITUK MTPUEMHON ceMbu Pemu —
Jle6o (dpp. LeBeau), — MOXXKHO TIPEANIONOKHUTH, YTO
OHU SIBJIAIOTCS TIOTOMKaMU (PpaHIy3CKHX KOJIOHH3a-
TOpOB, 000CHOBaBIIMXCSA B AKaauaHe. BepostHo, 3T0
0Ka3aJI0 BIMSHUE HAa TOT (aKT, UTO aHAITH3UPYEMBIH
Tepoit OTHOCHT ce0sI K STHHYECKOH TpyIITTe KaPKYHOB.
COBOKYITHOCTh PacCMOTPEHHBIX (AKTOPOB 00YCIOB-
JIUBACT MPUYMHY BOCIIpUATHSA PeMu Kak mpeacTaBuTe-
JIs1 JAHHOTO 3THOCA CO CTOPOHBI IPYTUX TepoeB (OIUH
U3 MEePCOHaXKeH Mo X0y KOMHKCA HUCTIONB3YeT IO OT-
HoueHuto k ['amOuty obpatuenue «xkamxyn»: There s
more to the Cajun than any of us really knowsy, « You
need a hand down there, Cajun...).

Huanext Cajun English siBisercss oCHOBHOM Xxa-
PaKTEPUCTUKON PETLINK aHAIU3UPYEMOTO repost. B ps-
ne paboT WHOCTpaHHBIX uccienoBareneit (Blevins
2006; Carmichael 2013; Dubois, Horvath 1998, 1999,
2001; Eble 2003; Ramos 2012 u np.) Obutn BBIICIIC-
HBbI HEKOTOpbIE 0COOEHHOCTH MPOW3HOIICHUS, CBOM-
CTBEHHBIE JaHHOMY BapHaHTy aHIJIMHCKOTO SI3BIKA.
Ux nerxo mpocneanuts B permukax ['ambura. MoxHO
3aMETHTh, YTO €T0 PEYHM CBOMCTBEHHA 3aMeHa 3BOH-
koro wHTepaeHTansHoro [0] Ha [d]. Bmecto this u
these o roBoput dis u dese, COOTBETCTBEHHO: Ha-
npumep, [ 've got no time for dis fight», «Dis place
hasn't changedy, « You know, dese days, ['ve got to be
admittin’ that assassins and t’ieves, they be lookin’ a
lot alike in the dark. B TpeTheM npuMepe MOXHO 3a-
METHTb, YTO MTO00HAs 3aMeHa HHTEP/ICHTAIBHOTO CO-
[IaCHOTO TaKKe MMPOUCXOIUT C TIIyXuM [0], KOTOpBIii B
peruIKax MeHseTCs Ha [t] 1 BeIpaskaeTcs TpadudecKu
4yepes OykBy t ¢ anoctpodom: This ¢’ing is family, Lo-
gan, There are some t’ings about me that you may not
want to learn!, And you destroyed it the same way you
destroy everyt’ing you touchy. OTIeITbHO MOXXHO BBI-
JeNUThb permuKy 1hey be havin’too much time, money
and jewels to know what to do wi’ dem, TOCKOIBKY B
Hel 3ByK [0] He MeHseTcs Ha [d], a MOMHOCTRIO OITy-
CKaeTCsl B CBSI3U CO CJICAYIOIIUM 32 HUM MECTOMMe-
HueM them, B cuy nuanekra ['aMOuTa HammucaHHBIN
Kak dem.

B OonbmmHCTBE NeKCceM, OKAaHYHMBAIOIIUXCS Ha
-ing, MOKHO HaOIIOMaTh 3aMeHy KOHEYHOro [f] Ha
[n], 0603HaYeHHOTO OYKBOI N ¢ anOocTpo(OoM B KOHLIE
cinora: I'm waitin’.., Now ['m searchin’ for the ghosts
of my youth, Nothin’ more, I'll be thankin’ you for
your kindness in confirmin’ that [ had the right place,
She has somethin’ [ want. Ba;xHO OTMETHTB, YTO HC-
CIIE/IOBATENN BBIJCISIOT JaHHOE SIBJICHHUE Kak Mpu-
3HAaK KaJDKYHCKOTO JHajieKTa JUIIb KOCBEHHO, 000-
3Ha4as ero 4epe3 GoHeTrueckoe nucbmo [Cox 1992,
p. 5]. OT0 MOXET OBITH OOYCIIOBICHO TEM, UTO 3aMe-
Ha 3ByKa [n] Ha [n] B peyd Ka/KyHOB HAOIONACTCS
Hapsily ¢ COXpaHeHHEeM HOPMAaTHBHOTO HOCOBOTO [7]
(Schexnayder 1998, p. 123-380). DTa npuunHa Tak-
XKe OOBSACHSET HAMYHE B PEIUIUKaX Teposi JIEKCeM,
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B KOTOPBIX COXpAaHSCTCS CTaHJAPTHOC HAaluCaHue
-ing BMecTo opdorpaduieckoro uckaxkeHus n’: I'm
coming, [ want you to see everything you gettin’ hit
with, Holding you in my arms, watching the life drain
from your body... I felt a piece of my heart die with
youyr, Maybe a last smoke, my friend? And something
to light it with?, That is not living.

C momompio anoctpoda B peminKax MepcoHaxa
TaKXe 0TOOpaXKaeTCsl Takasi XapaKTEePUCTHKA KaJ[KYH-
CKOTO AMajeKTa, KaK BBIaJCHUE HEKOTOPBIX Corvac-
HBIX B CEpeIMHE WJIM B KOHIIE ClioBa. B wacTHOCTH,
oTMevaeTcs BhINaJIeHue 3ByKa [t] B cepenune, Hampu-
Mep, B Jekcuieckon equaune little (Assassins always
talkin’ about killin’ li’l ol’ Remy LeBeau!, So let’s fin-
ish this li’l game and I get what I want, eh?, Your li’l
friend, Pierre, sends his regrets, Julien), 3BykxoB [d],
[f], [t] Ha KOHIIE pazmuuHBIX JIekceM (O’ wives tales
and legends, Rogue, An’ because o’ that I had to leave
New Orleans, my family..., ‘cept the woman, she wan’
to marry me).

B perunkax nepcoHaxka TakKe MOKHO OTCIICTUTh
rpaMMAaTHUYECKYIO0 JCBUAIMIO, CBOWCTBEHHYIO PEUH
Ka/pKyHOB. YacTo B UX pedyr MPOUCXONUT BhITIA/ICHHE
miarona to be B TpeTheM JIHIE eIMHCTBEHHOTO YHCIIa
W BO BTOPOM JIUIE CTUHCTBEHHOTO U MHOKECTBEHHO-
r0 YUcia. JTO MPOUCXOIUT KaK B YTBEPIAHUTEIbHBIX,
TaK ¥ B BOIPOCHTEILHBIX MpeanioxkeHusx: You good
at killin’ from a distance.., You finally decidin’ to
climb out of the dark places, Rogue... you sure?, Dis
our floor already? Ilponyck BCriOMOTaTeN,HOTO TJIa-
rona to have taxxe BcTpedaercs B (pakTHUECKOM Ma-
Tepuaie, Hapumep, B peruiuke Been sneakin’ in just
like this since I was a pup.

HeHnopMaTtnBHOE comiacoBaHHe TMOAJICKAIIETO CO
CKa3yeMbIM OTMEYAeTCsl MCCIEAOBATEISIMU KakK elle
OJIMH TPaMMATHYECCKHH MPU3HAK KaJKYHCKOTO JHa-
nexta. B wactu perk Pemu riaron to be He nmpuHu-
MaeT Gopmy am/is/are uiu was/were: They be the only
family I got, I thought we be goin’up to see Candra?,
...back in the big easy you be on the brink of death, It
looks like I be helpin’ make some kind of peace be-
tween the Guilds at last, heh? But dis be too quiet,
They be seekin’ to keep me from my house.., He be
your daddy.

Hexotopsie uepts! quanexra Cajun English, Beige-
JIsieMbIe MCCIICIOBATENSIMH, BCTPEYAIOTCS B PEILUTHKAX
lambura nocratouHo peako. JlBoifHoe oOTpHLAHHE,
BBISIBIICHHOE TIPH aHAJIHM3€ WHTEPBBIO C TPEICTABU-
TeNSIMA KaJDKyHCKOTo 3THOca (Schexnayder 1998),
BCTpedaeTcss B (AKTHYECKOM Marepuaiie TPYXKIbI:
Sayin’ I ain’t good enough to marry no assassins
woman!, Believe me, they didn’t like it none too much
when they learned he betrayed our people to you, I
won’t be lettin’ you get away with this stuff no more,
boy! YxazaHHas B OTHOHM U3 Hay4HBIX paboOT 3MpaTu-
YyecKast KOHCTPYKIHS — YeS/NO B KOHIE MPEIIOKEHHUS
[Cox 1992, p. 6] — peanuzoBaHa B peun Pemu Tomb-
KO onuH pas: We won the day, no! Otmeuaercs, 4to
JIAHHBIC 0COOCHHOCTH Ka/IKYHCKOM PeUr XapaKTepHBI
JUIsl IPECTAaBUATENEHN cTapllero nokoiaeHus. 13 aroro
MOXHO CJINaTh BBIBOJ 00 WX HETHITUYHOCTHU IS Pe-
MK PeMu, 4To, IpeAnoIoKUTENBHO, SBISETCS MPH-
YUHOM UX pEeIKOH peaan3aluu.

[TockonbKy Ha Ka/DKYHCKHHA THAIIEKT OONBIIOE
BIIMSIHUE OKa3bIBaeT (DPaHIy3CKHIA S3bIK, B PEYH HO-
cHTeseil MOKHO BCTPETHTh YCHUITUTENIBHBIC MECTOMMEH-
HbIC KOHCTPYKIIUH, SIBJISIFOLIMECS HOPMATUBHBIMH IS
(hpanakoroBopsnwx. [lomoOHBIE KOHCTPYKITUH TTOSIBIIS-
10TCs U B peruukax Pemu: You know, dese days, ['ve got
to be admittin’ that assassins and t’ieves, they be lookin’
a lot alike in the dark, Bella Donna, she be needin’ the
elixir if she is to live... Me, I'm a Louisianian.

Yacrtoe uCHONB30BaHUWE aBTOPaMHM B PEILUIMKAX
['amOnTa HEHOPMATHUBHBIX KOHCTPYKITHH, KOTOPBIC
SIBIISIFOTCS. TUITMYHBIMU TIPOSBICHUSMU KaJ[KYHCKOTO
JUAJICKTa B PEYM TOBOPSILETro, AEMOHCTPUPYIOT HE
TOJIBKO 3THUYECKYI0 TPUHAICKHOCTh TEPCOHAKA
K 3TOMY Hapoay. AKIICHTHPOBAaHHE HEKOPPEKTHBIX
(hOHETHYECKUX M TpaMMATUYECKUX YepT B XYIO-
JKECTBEHHOM JIUTEpaType, B KOTOPOH BCTpEYAIOTCA
MEPCOHAKU-KAKYHBI, MOXKET HCIOIb30BATHCS IS
MOJYCPKUBAHUS  HEOOPa30BAHHOCTH  T'OBOPSIIMX.
CTepeoTHnbl 0 KaPKyHaX TOBOPIT O HEBEIKECTBE U
OTCTAJIOCTH OT >KM3HHM 3TOTO Hapojia, KOTOPhIC MHO-
712 CBS3BIBAIOT C MMPOXKUBAHUEM BJIAJH OT I[MBUIIM3a-
1uu. XOTs MPEACTaBICHHE O KaJKyHaX Kak O Majo-
00pa30BaHHBIX JKUTEISX MPOBUHIIMN OMPOBEPraeTcs
HCCIICNIOBATENIIMU, MOXKHO TPEIIONIOKUTh, YTO MPHU
co3fanuu obpasa ['amMOuTa aBTOPHI CTPEMUITUCH TIO]I-
YEPKHYTh 00pa30BaHMUE Ieposi, KOTOPOE HAXOAUTCS Ha
OoJilee HU3KOM YPOBHE IO CPaBHEHHIO C €r0 TOBapHU-
II[AMH IO KOMaHJIE.

Ha nekcnueckoM ypoBHE KAIKyHCKUH IOUATEKT
OTpaXkaeTcs B peruinkax ['amMOuTa B BH/IC 4aCTOTO UC-
MOJIb30BaHHS (PPAHILY3CKUX JIEKCUYECKUX CIMHUIL:
Now isn t this a cozy little tét a téte, chere?, Rogue, ma
cherie, Not now, petite, Love to oblige, mon ami, but
as you can see..., What was it about me caught your
attention, mes amis?, Vite-vite, boys! PaccMoTpeHHbIC
(doHeTHYECKUE O0COOEHHOCTH MPOU3HOIICHHS, TpaM-
MaTH4eCKHe KOHCTPYKIIUH H JICKCHUKA, UCTIONb3yeMbIe
B peruinkax Pemu, moka3pIBaloOT €ro MPUHAIIC)KHOCTh
W CUIILHYIO NPHUBS3aHHOCTh K KaJDKYHCKOU KYJIBTYpe.
O4eBUIHO, UTO TEPON TOPAUTCA CBOCH ITHUUHOCTHIO.

OcobeHHOCTH peIuMK PeMu HE OrpaHHYNBAIOTCS
BIHUSHUEM KaJPKyHCKOTO JTHAlIeKTa Ha ero peds. [Ipu
aHayM3e (PaKTHUYECKOro Marepualia TakkKe ObUIA BbI-
SIBIICHBI HECKOJIEKO YePT, XapaKTePHBIX PeYr UMEHHO
3TOro reposi. B 4acTHOCTH, OBLJIO OTMEYEHO YacToe
WCIOJh30BAaHUE MM IJIATOJIOB B (pOopMe IUIMTEIHHOTO
Bpemenu: Can't be answerin’ that yet, petite, Don't
be makin’ me take your lives!, ... you don t have to be
standin’ guard on Bella Donna, Usually I be goin’ for
the cash, jewels, or maybe some other valuable trash,
But I've got work to be doin’..., That’s no way to be
treatin’ a lady, Julien, Meanwhile, she's got somethin’
I need to be takin’ back to your sister, Let s be getting’
this over with..., Now's time for me to be doin’ you a
favor, Julien, I'd rather be dyin’ NOW! Ilockoibky
HCTIOJIb30BAHUE UTUTEILHOTO BPEMEHH B aHTITUHCKOM
SI3BIKE AKIICHTUPYET MPOJOKUTEIBHOCTE MpoIecca
W COBEpILICHHE JICHCTBHS B OMPENCIICHHBII MOMEHT,
MOXKHO CJiejlaTh MPEHATONIOKESHHE O XapaKTepe OT-
HomeHusi ['amOuTa K moHATHIO BpeMmeHH. st Hero
BaYKHO TO, YTO COBEPIIIACTCS MPSAMO Ceiuac, B MOMEHT
pedH, MOCTOSTHCTBO €My HENPUBBIYHO. PeMu mojHo-
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CTBIO BOBJIEYEH B NIPOUCXOAIINE BOKPYT HETO COOBI-
THS, YTO MOXXHO OOBSCHHUTBH YCIIOBUSIMH €TO YKH3HH.
Bocnuranue B ['mnpauu BopoB ¢ camoro nerctsa u
JlanpHeliee BerymiieHne B komanay Jlronei Uke co-
MIPSDKEHBI € MIOCTOSIHHO NPECIIEAYIOmEeH ONacHOCThIO
CEephEe3HO MOCTPaaTh MK Jake MOTHOHYTH BO BPEMs
MHUCCUH. DTO Hayuyusio PeMH >XUTh HACTOSIIIIUM MO-
MEHTOM BMECTO TOTO, YTOOBI MPHUBSI3BIBATHCS K TPO-
LIJIOMY WJIM 3alIABIBATh Aajieko B Oyayiuee. Hapasue
C TPaMMaTH4YE€CKUMH JICBUAIMSAMH KaJKYHCKOTO JHa-
JIEKTa, HEHOPMAaTHBHOE HCIIOJIb30BAHNE KOHCTPYKIUH
JUIUTENBHOTO BPEMEHHU TAK)K€ MOXKET JEMOHCTPHUPO-
BaTh HEBHICOKHUI YpOBEeHB 00pa3oBanms ['ambOwuTa.

[lepBbiii Tom cepun Gambit packpbiBaeT CBS3b
Pemu ¢ I'mmpausmu BopoB u Yowmiin. B nerctBe oH
ob11 yeriHoBIeH JKaH-JItokom Jle6o, raBoi v aum
Bopos, wieHoB kKoTOpoil PeMu cuntaet cBoell ceMbeil.
CeMbs ONUCHIBAETCS KaK OHA M3 TIABHBIX KaKyH-
CKHMX ILIEHHOCTEH, KOTOpas BBIPAXKAETCS B BBICOKOM
MIPUBSI3aHHOCTU OTAENBHOIO NMPENCTABUTENS JaHHOTO
Cy03THOCA K CBOMM POJICTBEHHHKaM. TakuM oOpazom,
B PEIUIMKax IEepPCOHa)ka B JaHHOM KOMHUKCE IPHUCYT-
CTBYIOT €IWHHIIBI JIEKCHKO-CEMaHTHYECKOTO IO
family, mpencTaBiieHHBIX 0003HAYEHUSMH PA3TMIHBIX
WIEHOB ceMbH. B KadecTBe mpuMepa NpHUBeeM clie-
nyomue pennuku: Henri LeBeau was my brother!, [
didn 't come here to argue about events of the past with
my father-in-law, How many more are to die, father?
Is not death of your son... my brother... enough? Must
my wife too pay the price of ancient feuds?, The elixir
is for Bella Donna... Your sister, Me and my daddy’ll
be headin’ back to New Orleans. Taxxe B ¢akTnde-
CKOM MaTepHuajie NMPUCYTCTBYET PEeIlIiKa, B KOTOPOM
ynorpeOieHo (QpaHIy3cKoe CIIOBO, O0O3HaYaroIee
tetio: Tante Mattie..!

CratucTHdecKkuil aHalu3 JIEKCHUKH, CBSI3aHHOM C
cembell M ynotpebisieMoii Pemu B TeueHue croxera,
MO3BOJIMJI BBISIBUTH YaCTOTHOCTH MCIIOJIB30BAHUS Ie-
pOeM pa3IMYHBIX JIEKCEM (CM. TallL.).

Tabnuya
CraTtncTika cJIOBOYNoTpedaeHui
Table
Word usage statistics
CnoBo UYacrtota
yHoTpeOieHns B PerInKax
father 14
family 12
wife 10
brother 9
son 4
sister 3
daddy 2
father-in-law 2
parents 1
tante 1

Ha ocHoBaHnu npecTaBieHHON CTATUCTUKHI MOX-
HO BBIIENIUTh TPEX YJICHOB CEMbHU, HANOO0JIEE BaXKHBIX
Uit PeMu Ha TpOTSDKEHMH Pa3BUTHSI CIOXKETa MEPBO-
ro Toma cepuu Gambit. [TepBriM siBisiercst XKan-JIrok
Jle6o, xotoporo Pemu yBakaeT Kak TNIaBy CEMbU U

't auu, Beerna Ha3bIBaeT €ro CBOMM OTIIOM, a ce0s —
ero ceIHOM. BTopas, aTo ObiBIIas sxeHa bemra [lonna,
3a J)KU3Hb KOTOpol Pemu Gopercs 1mo croxery KOMHK-
ca. Hecmortps Ha 10, uTo Pemu u benna naBHo He BMe-
CTe, OHa OCTAeTCs €r0 MEePBOH JFOOOBHIO M BaKHBIM
YEIIOBEKOM B €T0 JKU3HU. TpeTuii BaxxHbIi 1is [lamOu-
Ta 4JieH ceMbU — 3T0 ero Opar Anpu Jle6o. Ero rubens
B HadaJle UCTOPUU OCTABWJIA CHIBHBIA OTIEYaTOK Ha
Pemu, noOyxast B HEM CTPEMIICHHE OTOMCTHTD | HITh-
vy YOUiil, BAHOBHOU B CMEPTH AHpH.

Kuzns B 'unbauu Bopos cBsizana y Pemu He Tosb-
Ko ¢ ceMbeil. C caMoro eTcTBa reporo MPUXOAUIOCh
BOPOBATh JUISI BEDKUBAHHUS, M CO BPEMEHEM 3TO CTaJI0
OCHOBHOH €ro JeATenpbHOCThI0. DTy 4YacTh OHorpa-
(UM reposi MOXKHO CBSI3aTh CO CTEPEOTUIIOM O KaIxKy-
HaxX Kak O HU3MIIEM KJIacce, HUIINX JIFOASX, KUBYIIHX
B HEOIAroNPUITHBIX YCIOBHSX.

[MpodeccronanbHbie BOPOBCKKME HABBIKK MPHYKUC-
JISOTCSL K 0c00bIM criocoOHOCTsIM ['amOuTa. Pazmid-
HBIE JIEKCEMBI U BBIPAXXCHHUS, CBSI3aHHBIC C HABBIKAMU
B3JIOMa U BOPOBCTBA, TAKXKE MOXXKHO HAMTH B €ro pe-
wmkax: Picking a lock was never so easy, Took to
stealin’ to survive, Tried to steal his wallet, Once a
thief, always a thief, You rob people of their lives...
I live my own. SIBHOe ncnonp3oBanne ['amOnuTOM ero
BOPOBCKHX HABBIKOB U OTKPHITOE BBICKa3bIBAHUE CBO-
el IPUHAMJIEKHOCTU K JTaHHOH COLMAJIbHOM IpyIle
TOBOPUT O TOM, YTO OH HE CTECHSIETCS ATOH CBOEH CTO-
POHBI U J1axe TOPAUTCS CBOMM TPOQPECCHOHATH3MOM
B ATOM cdepe.

Asrtopamu komukcoB o Jlromsx Uke Bcerna orme-
YaeTcsl, 4TO repoil MMeeT MPHUCTPAcTHE K a3apTHBIM
WTpaM, 9TO TOXKE CBSI3aHO C CYPOBBIMH YCIIOBUSIMHU
€ro BocnuTanus. TakuM o0pa3oM, B PEIUIMKAX repos
MOKHO BCTPETHUTH CJIOBA M BBIPAXKCHUS JaHHOHN TeMa-
THYECKOH rpynmsl: Let the cards fall where they may!,
I must gamble with the life of the woman I loved —
my own wife?!, I'm gambling with Belle's life here!,
Gotta play the hand you’re dealt, eh?

MOXHO C YBEPEHHOCTBIO CKa3aTh, YTO CHUHTAKCH-
4yecKas pernpe3eHTanus pedd Pemu nocraroyHo pas-
HOOOpa3Ha, MOCKOJIBbKY B PEIUTMKAaX MOKHO BCTPETUTh
kak npocteie (The elixir can save her. I want it, The
thieves, my family, won't help me with getting’ some),
TaK u cnoxsbie (But you should know that your son,
Julien, is not dead, Look, I know this is not easy for
you, but I have to do this...) nipennoxenus. [Ipu ana-
nmu3e aKTHIeCKOro Marepraa ObUIO BBISBICHO, YTO
B peun PeMu NPHOPHUTETHO MCIOJB3YHOTCS TOJTHBIC
MPEUIOKEHNS], HO TAaKXKe MPUCYTCTBYIOT W DJUIHIITH-
YeCKHe KOHCTPYKIIMH, BBIPAKAIONINECS B U30aBICHUU
OT JIMYHBIX MECTOMMEHHH B Ka4eCTBE MOJJICKAIIETO:
Wouldn 't want you to lose your head, neh?, Have in-
formation that can help me save Bell's life, Can't be
bellyachin’ about how Candra treats her captives,
Don 't have t tell me twice, No, chere, didn t think so.

CymecTBeHHOE BHUMaHue B peun ['ambOura ynemns-
eTcs MPUJIAHUI0 SMOLUOHAIBHOCTH ISl JEMOHCTpA-
MU €r0 HeoOy3JaHHOTO XapaKTepa U BECEIIOTo HPaBa,
KOTOpBIE Hapsay ¢ HEOOPa30BaHHOCTBIO OTHOCSTCS K
CTEPEOTUITHBIM HYepTaM KaJKyHCKOro 3THoca. Jlis
ATOTO aBTOPHI MPUOETAIOT K AIIEMEHTaM Pa3HbIX YPOB-
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Heil A13bIKa, B IEPBYIO O4epe/ib CHHTAKCHIEeCKOro. Tak,
B Ka4eCTBE OJJHOM U3 BBIIAIOIINXCSA KOHCTPYKIIUI SKC-
MPECCUBHOTO CHHTAKCHCA B PEUH aHATU3UPYEMOTO Te-
posi peacTaBieHa napuesiuus: You all wrap your-
selves in the ancient rituals, father... The old ways, [
grew up on the streets. Don t remember my real par-
ents, He took a shine to me... Took me in as one of his
own. Taught me what I know, A place to retire to one
day. Settle down and raise a family.
OMOIMOHANBEHOCTh TePOs B PEIUIMKAX TAKIKE MPO-
SIBJISICTCS. B 3HAYUTEILHOM KOJIMUECTBE BOCKIIHUIIA-
TENBHBIX TpemiokeHnid. OHM BO3HUKAIOT B pa3iiny-
HbIC MOMEHTHI CIOKETa U MOTYT BBIPaXKaTh Pa3HOTO
poza SMOIMH, COCTOSIHUSI WJIM KauecTBa JIMYHOCTH
repos: 6e33a00THOCTE (But don’worry, you don 't have
to thank me!, Life is a game!, You are too serious!),
panocts (Henri! You son of a thief! It's been too long!,

We won the day, no!, But tonight Remy LeBeau goin’

out with a bang!), ynpsmctso (I won t be dying until
I get answers!, We will have words!, I have no desire
to kill my father-in-law!), 3nocte (Leave me with my
wife, killers!, ... you don't know me as well as you
think you do!, I'll kill you first!), oraasaue (Candra,
nol, Its me, p tite — Remy!», «Bella Donna and you
will both live!).

B pemukax Pemu Takke NpPUCYTCTBYET TaKOil
CIOCO0 BBIPAKEHHSI YMOLIUI, KaK PUTOPUYECKUE BO-
NPOCHI, KOTOPhIE YacTO HCIONB3YIOTCS TepoeM st
OKa3aHUsl HMOIHOHAILHO-TICUXOJIOTHYECKOTO  BO3-
JeCTBUS Ha OKpykatommx: Figurin’you can handle
one thief, eh?, The elixir, father... Or would you have
me turn assassin right here?, But even a thief has to

have dreams, eh?, ... it all comes down to just you an’

me, don't it?, You knew about this danger? Bricokyto
CTENeHh SMOILMOHATBHOCTH BBICKA3bIBAHUS JEMOH-
CTPUPYIOT BOIIPOCUTEIIBHBIC BOCKIUIIATEIBHBIC MTPE/I-
noxxenus: Julien?!, You?! You’re Candra — The Bene-
factress!?!, Father?!, But tell me, woman — why?!,
And now I must decide this fate for Bella Donna?!
[[Inpokuit cieKkTp 3MOIMM, BHIPAKEHHBIX B BOCKJIH-
[ATENbHBIX MPEATIOKEHUSIX, PUTOPHUSCKUX M BOCKITH-
[aTeJLHBIX BOIPOCaX, MO3BOJISET OXapaKTEPHU30BATh
Pemy Kak MBUTKYI0 U UMITYJIbCUBHYIO JTHYHOCTH, KO-
TOpasi He JICPXKUT MePeKUBaHYs B cede.

s ycusieHHs 3MOIMOHATIBHOCTH peun ['amOuTa,
CIICHAPUCTHI BBOJST B €0 PEILTHKH BO BpEMsl HATIPSI-
JKCHHBIX CIIEH YACTHYHBIA CHHTAKCHUECKUN Tapasuie-
JIA3M, COTIPOBOXJIAIOIINICS JIEKCHUECKUM TTOBTOPOM.
TakuMm 00pa3oM OHU JEMOHCTPHPYIOT, KaK B OT/ICIb-
HbIE MOMCHTHI Pemu ycunmBaeT 3QQeKT, KOTOpbIi
MIPOM3BOAAT €ro CJIOBa Ha ajpecara, IyTeM IMOBTOpe-
HUS DMOIIMOHATILHO CHITbHBIX JIEKCEM U KOHCTPYKIIHIA:
You’re the only one that could bring me back to dis
city. You were the only reason [ stayed as long as 1
did. An’ you were the reason I had to leave, More’s
the shame for my Guild! More’s the shame for my
family! And more’s the shame for me..., Looks like it
be all over, Candra. Looks like you lost big time, You
go with him. You live happy, My brother is dead. My
wife will be saved.

OOpamiasch K eauHHUIIAM MOPQOIOTHISCKOTO
YPOBHS sI3bIKa B perivkax ['aMOuTa, MOYKHO 3aMETHUTh

YaCTOTHOE HCIIONIb30BaHUE Mexaomeruii: Nothings
changed, eh!, Ah! Now we play hide-and-seek?,
Hmmm!, Pah! Who am [ kidding?, Gold, heh?, To-
night me an’you are goin’to dis town right for the last
time, neh? Hannuune B perivKax S3BIKOBBIX €IMHMII,
BBIPAKAIOIINX SMOIHOHAIBHBIN OTKJIMK TepPosl HA Ty
WIH WHYH CHTYalldI0, MOXET CIIY)KHTh JICMOHCTpAa-
IUeH HECAEPKAaHHOCTH U BBICOKOTO YPOBHSI OCTPO-
Thl peakiuu. Takum o0pa3oM, Mopdorornieckas
COCTaBIISIIONIAsl pEYM, HApaBHE C CHHTAKCHYECKOH,
JIEKCHIECKON M (DOHETHUECKOH, NTPAET BAXXHYIO POIH
B mepeqade 0COOEHHOCTEH MEHTaJINTeTa aHaIU3UpPY-
€MOT0 reposl.

B cBsi3u ¢ OTCYTCTBHEM B JKaHpPE KOMHKCA pa3Bep-
HYTOTO aBTOPCKOTO OMKCAaHUS 0c000€ BHUMAHHE MPU
BEPCTKE CTpaHMIl yaensiercs rpadudeckoMmy odopm-
JICHUIO TEKCTa U ero PACHONIOKCHHI0 Ha CTPaHUIIE.
C menbo paccTaBiCHHS 3MOIMOHAIBHBIX aKIICHTOB
M MHTOHAI[MOHHOTO BBIACJCHHS psja JIGKCEM B pe-
TUIMKAX MEPCOHAXA aBTOPaMHU M XYJAOKHUKAMH MO-
I'yT OBITh HCIIOJIb30BaHBI Pa3HOOOpA3HBIC MPHEMEI.
[lepBrIit U3 HUX — 3TO W3MEHEHHe mpudTa BHYTPU
peruky. Tak, B 3aBUCIMOCTH OT CTEIEHH WHTOHAITU-
OHHOTO aKleHTa B TpaduyeckoM O(pOPMIICHUU CIIOB
Pemu nctionp3oBans! Kypcus (No, Julien... if it'’s truly
you..., I don't know how, or why, you are still alive,
but..., Mourn the loss of two sons, Jean-Luc LeBeau) n
noy>kupHbI mpudT (We all have our secrets, chere,
You give everything away in exchange for long life,
Thieves... Assassins... come finish what you came to
do! The game’s played out. The pact is broken. The
power and life are gone forever), KOTOpbIE JIEMOH-
CTPHUPYIOT YCHIICHUE TOHA TOJI0Ca reposi B OTpEIeIICH-
HbIC MOMCHTBI PEYH.

HecMotpst Ha TO 4TO B BHIHECEHHBIX Ha CTpaHU-
bl PEIUIMKaX TepOeB KOMHKCOB HE CYIECTBYET pa3-
JIUYUST MEXK]Ty TIPOMUCHBIMH U CTPOYHBIMU OYKBaMH,
YTO CJIEJIAHO sl OOJIETUCHHUST BOCTIPUSATHS TEKCTa YH-
TaTeJIIMU, XyJAOKHUKA MOTYT HAMEPCHHO YBEIHUYH-
BaTh pa3Mep OTACIBHO B3ATOH JIEKCEMbl. ITO CO3/aeT
3¢ eKT UcTonb30BaHUs OYKBEHHBIX 3HAKOB BEPXHETO
peructpa ans GOPMHPOBAHHS Y YMTATEICH OIIyIIe-
HUSl, YTO TepOl Ha KOPOTKHIA MOMEHT IOBBIMIAET IO-
JIOC, BBIJIEIISISl HEKOTOPBIE CIIOBA B CBOEH peuu. Yaimie
BCETO TaKUe PETUINKU TAK)Ke COMPOBOKIAOTCS U3ME-
HEHUEM IBeTa (hMIIaKTepa, ero TPaHMIIbl WU CIIOB B
HeM (puc. 1 u puc. 2).
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Pucynoxk 1. [Ipumep xentoro ¢umakrepa ¢ KpaCHBIMH OyKBaMu
Figure 1. Example of a yellow phylactery with red letters
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Pucynok 2. [Ipumep ¢umakrepa ¢ ©3MEHSHHBIM IIBETOM TPAHHIIbI
Figure 2. Example of a phylactery with a changed border color

Jlyig mepenauu BIeYamIeHus, YTO Tepoii, HA000POT,
TOBOPUT THUIIE OOBIYHOTO, XYTOKHHUKH HCIIONB3YIOT
MEHBIINH 1o pa3Mepy ¢uiaxrep. B 3Tom ciyyae co3-
JaeTcs olyineHue, oyaro 'amOuT mender wiu O0op-
MOYET YTO-TO, KOTAAa He jKeJaeT, YTOObI OCTaJIbHbBIE
TepOM €ro CIHbIIIAIH. DTOT MPHUEM TaKKe HUCIONIb3Y-
€TCA IJid ACEMOHCTpalyu IOHMKXCHHUA CHUJIBI T0OJIoCa
B MOMEHTHI CHJIBHOTO yauBieHus. CodueTaHwe IBYX
(uIakTepoB pa3IUYHOrO pasMepa U rpaduieckoro
oopmIleHHsI TIOMOTaeT PENpe3eHTOBaTh Iepernabl
YPOBHS TPOMKOCTH TOJIOCA TepOsi B XOZE BhICKAa3bIBa-
HUS, YTO JICJIAeT ero pedb Ooee uBoH (puc. 3).

ED|Omm— D s ——
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Pucynok 3. IIpumep couetanus pa3andHbIX HUIAKTSPOB
Figure 3. Example of a combination of different phylacteries

Bo Bpems 03HaKOMJICHHSI C KOMUKCOM MOYKHO 3a-
METHTh, YTO (priakTepsl ¢ permukamu Pemu o 607b-
el 9acTH HMMEIOT CTaHIAPTHYIO JJUIHITHYECKYIO
¢bopmy. Punakrep Kpuka yrioBaroi (GopMbl BcTpeda-
€TCSl B MUHU-CEPUU TOJILKO OJIMH pa3. DTO MO3BOJISET
oxapakrepu3oBarb ['aMOHTa Kak 4enoBeKa, KOTOPBIH
MPEANoYNTaeT HE TEPEeXONUTh Ha KPUK BO BpeMs
pas3roBopa, a COXPaHATh OTHOCHUTEIHHO POBHYIO Ma-
Hepy peud. Takke Ha MPOTSHKCHUH MTOBECTBOBAHUS

MarepuaJbl ucciae10BaAHUS

B KoMukce Gambit 1993 roga ucnonb3yoTcs IpsIMo-
yronbHbIe (DUITAKTEpPHI, B KOTOPBIX peub Pemu mpex-
CTaeT B BUJE MBICICHHOIO KOMMEHTapHs IPOUCXO-
JsIero, U (GuiiakTepsl, o GopMe HalOMHHAIOLIHE
o0yako 1 0003HAYaIINe Pa3MBIIUICHHUS TEPOs, €ro
BOOOpa)kaeMblil UAaJor ¢ caMUM COOON MM APYTHM
nepconaxeM. OHAaKO UX CHHTAaKCHUYECcKoe, opdorpa-
(bryeckoe 1 IEKCHYECKOe HAIOJIHEHNE HE OTIINYaeTCs
OT CTaHJIAPTHBIX JUIUIICOB, ¥ TIOTOMY HE MPEACTaBIIS-
€T OTAETHHOTO UHTEpEca.

3akaouenue

CyMMupysl WTOTH HACTOSIIETO WCCIEIOBaHMUS,
MOYKHO IPOAEMOHCTPUPOBATh ONMMCAHUE MEPCOHANKa
Pemu Jlebo, 'ambura u3 JIroneii Mxc, ¢ omopoii Ha ero
pedeBoit mopTpeT. B cBoeM mepBOM MHUHU-KOMHUKCE
o0pa3 Pemu, HecMOTpsl Ha CBOIO OE3yCIOBHYIO OpHU-
THHAJIBHOCTD, IOCTPOEH Ha CTEPEOTHIIaX O Hapoje
KaJDKYHOB, K KOTOpOMY Tepoii otHocHT cebs. [lomrmo
CWJIBHOTO aKIleHTa, [[aMOuT 00amaeT TakuMH Xapak-
TEPUCTUKAMHU KaK MPUCTPACTUE K a3apPTHBIM UTpPaM U
BOPOBCTBY B BHJIE ITPOSIBIICHUI HEOIATONPHUSITHBIX yC-
JIOBUH >KU3HU, TIPUBS3aHHOCTh K CEMbE H HEOOYy3/1aH-
HbIH xapaktep. Hecmotps Ha 3T0, PeMu He cTecHseT-
Csl CBOEW HEOIHO3HAYHOCTH, pa3pyIiasi CTEPEOTHII O
TOM, YTO CYIEpPrepou UAcaibHbl U HE UMEIOT MPOTH-
BOPCYUBLIX U OTKPOBCHHO OTPUIATCIIbHBIX UYCPT.

Peup I'amOuTa MOXHO TpEXAE BCETO OXapakTe-
pU30BaTh KaKk MMEIOLIYH0 BBICOKHN YPOBEHb 3MOLM-
OHaITbHOCTH, KOTOPAsi BRIPAYKAETCS B MCIIOIBE30BAHIUH
OOJIBIIIOTO KOJMMYECTBA BOCKJIMIIATENBHBIX MPEIIIO-
JKEHUHM, MEXKIOMETUM, HHTOHAIMOHHBIX AaKIICHTOB
Ha OTAENBHBIX JekceMax. Hammunme HEKOppeKTHBIX
rPAaMMATUYECKUX KOHCTPYKLUI MOXET CIIy’KUTb IIPU-
3HAKOM HEBBICOKOTO YPOBHS 00pa30BaHUS W MPHHA/I-
JISKHOCTH K HHU3KMM cJosiM obOmectsa. [Ipu stom B
peurt PeMu OTCYTCTBYIOT OMIMOKHM B MPOHM3HOIICHHU
CJIOB, a COKpAIIleHNEe 1 N3MEHEHHUE Pa3IMIHBIX 3BYKOB
00yCIIOBJICHO TUANEKTUIECKUMU 0COOCHHOCTSAMH.

Hacrosmee nccnenoBanue MOXeT SBISTHCS OCHO-
BOH [T TPOIOIDKEeHUS U3ydeHwus peun ['ambura B 60-
Jiee MO3THUX U3AaHUIX KaHPa KOMUKC, TOCBSIIICHHBIX
aHaym3upyemoMy reporo. C pa3BUTHEM €rO CIOXKET-
HOW JTWHUH MOTJIH TTPOU30HTH HEKOTOPBhIE N3MEHEHUS
oOpa3a Pemu, cBS3aHHBIE C MTOBBIIIIEHHEM YPOBHS €TO
KYJIBbTYpPbI WM, BO3MOXKHO, CHUKCHUCM IIPOABICHUA
KaJDKYHCKOTO JUAJIEKTa B €ro peuu. AHAIU3 PEIUiuK
nepcoHaxka B MuHHU-cepun «Gambit» (Vol. 1, 1993)
CIY>KUT HauyaJIbHOM TOYKOM MCCIIEIOBAaHUS PA3BUTHUA
repos B jKaHpe KOMHKC Ha OCHOBAaHHUHU €r0 PEYeBOTO
opTpeTa.
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