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Annomayusa: B CTaThe UCCIEAYIOTCS 0COOEHHOCTH XyI0KECTBEHHOTO BOILIOLICHUS apxeTuna byHTaps B paccka-
3ax C. Mosma «The Ant and the Grasshopper» u «The Unconquered» B 3aBUCHMOCTH OT T€HIACPHONW MOJIENIN TEp-
coHaxkeil. OOBEKTOM aHaIM3a BBICTYIMAaT 00pa3bl Toma PaMmcu 1 AHHET, PElPe3CHTUPYIOLINE MYKCKOM U JKEH-
CKWil BapuaHThl OyHTa. B X0/1e MccieioBaHus METOaMU KOHTEKCTYAILHOTO U CPAaBHUTEIBHO-OMTUCATENEHOTO aHa-
JM3a YCTaHOBJICHO, YTO apxeTul ByHTaps peanusyercst no-pazHoMy: Myskckoi potect (Tom Pamcu) npeacrasieH
B HPOHUYHO-KOMHUYECKOM KITI0UE, TOT/Ia KaK J)KEHCKOE CONpPOTHBIICHNE (AHHET) 00peTaeT YepThl TpareJany U Hpas-
CTBCHHOW CTOWKOCTH. DTO pa3iiMuue OTpaXkaeT KaK aBTOPCKYIO MO3HIIUIO, TaK M COIMOKYJIBTYPHBIH KOHTEKCT, B
KOTOPOM >KEHCKHH OYHT IOITyCTHM JIMILIb B Ka4eCTBE KpaifHel Mepbl. Pe3ynbTaThl ncciegoBanus MOTYT OBITh IPU-
MEHEHBI B MPENOJAaBaHUN CTHIMCTUKU aHTIHHUCKOTO SI3bIKA, TECOPHU JIUTEPATYPHl U MHTEPIPETALUH XYI0KECTBEH-
HOT'O TEeKCTa.

Knwouesvie cnosa: apxetun, apxXeTHIIUUECKUil o0pa3, OyHTapb, CpaBHUTEIbHAS XapaKTEPUCTHKA, MHTPOAYKLIHS,
MOPTPETHAS XapaKTEPUCTHKA, PeUeBasi XapaKTEPUCTHKa, aBTOPCKOE OTHOIICHHUE

Jasi muruporanusi: Asnberos T.A. deMuHHBIM U MaCKyJIMHHBIH apXeTHn OyHTaps B Mayioi mposze Comepcera
Mosma: conocTaBUTeNbHbIN aHanu3 / CoBpeMeHHbIN yuenslid. 2025. Ne 9. C. 13 — 17.

Hocmynuna 6 peoaxyuio: 9 anpens 2025 2.; Odobpena nocie peyenzuposanus: 7 utons 2025 e.; [punsma k nyoau-
xayuu: 11 ageycma 2025 e.

The feminine and masculine archetype of the rebel in
Somerset Maugham's short fiction: a comparative analysis

' Albegov T.A.
! North Ossetian State University named after K.L. Khetagurov

Abstract: the article examines the features of the artistic embodiment of the Rebel archetype in S. Maugham's short
stories "The Ant and the Grasshopper" and "The Unconquered" depending on the gender model of the characters.
The object of the analysis is the images of Tom Ramsey and Annette, representing male and female versions of
rebellion. In the course of the study, using contextual and comparative descriptive analysis, it was found that the
archetype of the Rebel is realized in different ways: male protest (Tom Ramsey) is presented in an ironic and comic
way, while female resistance (Annette) acquires the features of tragedy and moral fortitude. This difference reflects
both the author's position and the socio-cultural context in which women's rebellion is acceptable only as a last re-
sort. The results of the research can be applied in teaching English language stylistics, literary theory and interpre-
tation of literary text.
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Beenenue ‘He wanted to enjoy himself. He would listen to no
B maTrpuapxanbHbIX 00IEecTBaX 00pa3 OyHTaps expostulations. He left his wife and his office. He had
TPaIUIIMOHHO aCCOIMUPYETCS ¢ MACKYJIMHHOCThIO. OT a little money and he spent two happy years in the
AHTUYHBIX TpareJuil 10 COBPEMEHHBIX KHHOKAPTUH various capitals of Europe’[10, c. 79].
aKT OyHTa BOCHPHUHHMAETCS KaK TepOUYECKUil TIOPHIB, Tom PaMcu BoBieUYeH B a3apTHBIE UTPHI, OecLelb-
a camMH OyHTapW HEpEIKO CTaHOBSTCS IPEIMETOM HO TPOXKHTAeT CBOIO JKHM3Hb, CTPEMsICh He3aMmeIu-
BOCXMILEHHUA U poMaHTH3auuu. Ho uro mpoucxoaur, TEJNBHO YJIOBIETBOPUTH BCE CBOM JKeNaHWs. Takoi
Korga OyHTyrome okaspiBaeTcs skeHmnHa? Kak me- XapakTepHoll 0cOOEHHOCTHIO U 00nanaeT byHTaps, He
HSIETCSl aBTOPCKOE OTHOIIICHHE K TAKOMY MEPCOHAXKY H NPUACPKUBAIOIICHCS OOIIETPUHATHIX CTAHAAPTOB:
MeHsieTcst i BoooOme? Pacckasel Comepcera Mosma — ‘For twenty years Tom raced and gambled, phi-
«The Ant and the Grasshopper» wu «The landered with the prettiest girls, danced, ate in the
Unconquered» — NpeAOCTABISIOT YUTATENIO HATJIISI- most expensive restaurants, and dressed beautifully’
HBIA MpUMEp TOro, Kak TeHAepHas poiib MepcoHa)ka [32,c.79].
MOXKET UrPaTh KIIOUEBYIO POJIb B ME€pPEAAUe TOTO WU Hanporus, B pacckaze C. Moama «The Uncon-
MHOT'O apXeTHIIMYECKOTo 00pasa. quered» AHHET BOILIONIAET B cebe 00pa3 CTOWKOCTH U
ApXETHIT 3aHUMAeT IIEHTPAILHOE MECTO B JIMTEpa- HernokoneOumoct. E€ moBesieHue, ACHCTBUS U BHYT-
TYpPOBEICHUH, TCUXOJIOTHH U KYJIBTYPOJIOTUH, OTpa- PEHHSISL MTO3UIUS MO3BOJISIFOT OTHECTH €€ K apXeTHITy
JKasl YHUBEPCAIbHbIC, TTyOUHHBIC 00Pa3bl U CHOKETHI, Bynraps, cormacno mozenu K. IMupcon. C camoro
KOTOpbIE TIOBTOPSIOTCS B MU(]AxX, PENUTHUA U XyJI0¥Ke- Havaia pacckasza AHHET MPE/ICTaBIeHa KaK MEePCOHAK,
CTBCHHBIX MPOMU3BEACHUIX. APXETUIIBI CIYXKAT CBOE- KOTOPBI OTKa3bIBaeTCSl TOMAYMHUTHCS OOCTOSTEINb-
O00pa3HBIMH «IIA0JIOHAMI» YEJIOBEYECKOTO OIIbITa, ctBaM. OHa HE TBITACTCS CMATYUTH CBOE OTHOIICHHUE
MO3BOJISISE ABTOPAM CO3[aBaTh y3HAaBaeMbIE M B TO Ke K OKKyTaHTaM, u e€ mpe3peHne kK [aHcy O4eBUIHO:
BpeMsi MHOTOTpaHHbIe JuTeparypHble o0pasbl. K.I. ‘She clenched her fists and looked at him, her eyes
IOHr mucan, 4To comepkaHue KOJUIEKTHBHOTO Oecco- black with hatred. But she did not speak’ [10, c. 176].
3HATEIHHOTO JIMIIb B MUHUMAJIBFHON CTeneHu (HopMu- AHHET OTBepracT MOJApKW W TMOMBITKH [aHca
pPYeTCsl JINYHOCTHIO U B CBOEH CYIIHOCTH BOOOIIE HE HaJIAJUTh ¢ HEeW OoTHomieHus. E€ oTka3 cTaHOBUTCS
SBIISICTCS. MHIUBUYalbHBIM MNpUOOpEeTeHHEM. OTO CHUMBOJIOM BHYTPEHHETO COMPOTHBIICHUS:
Oecco3HaTeNIbHOE — KaK BO3MYX, KOTOPBIM JIBIIIAT BCE ‘She wouldn’t touch a thing you’d left. She said
U KOTOpBIM He NpUHAANSKHUT HUKOMY. OHO €cTh she’d rather starve’ [10, c. 180].
NPEANOChUIKa KaXKA0M HMHAMBUAYAIBHOW ICUXHUKH, E€ ¢uHanmpHBIN MOCTYNMOK — aKT pPajMKalbHOTO
MOJJOOHO TOMY, KaK MOPE €CTh MPEINOChIIKA KaX 10U 0CBOOOKACHUS — OAHOBPEMEHHO TPAarmyeH U MOILEH.
oTaensHOi BoHkI [10, c. 196]. ‘T've done what I had to do. I took it down to the
MartepuaJibl M MEeTOABI HCCIETOBAHUM brook and held it under water till it was dead’ [10, c.
s ananusa apxerunoB B pacckazax Comepcera 191].
Mosma HaMu ObllIa BBIOpaHa apXeTHITUYECKask MOJICIbh AHHET HE TOJIBKO OTCTanBaeT CBOU IMPHUHIIMIIBI, HO
Kopon Ilupcon, xotopasi pacmupseT KIacCHYeCKYIO W JIEMOHCTPHPYET, YTO IOJHOE IOKOPEHHUE HEBO3-
IOHTHAHCKYI0 CHUCTeMy, Tmpeanaras 12 apXeTHIIOB: MOJKHO, YTO W SIBJISIETCSI OCHOBHOHM LIEJBIO apxeTumna
[Ipocromymasiii, 3a00TauBEIH, JII0o60BHKK, VcKaTenp, Bynuraps.
Mar, llyr, CnaBuelii Manslif, Myapen, I'epoit, [Ipa- Jnst amanuza oOpa3oB TepcoHaXEH HaMU OBLIO
BUTEINb, TBOpeEl u byHTaps. BBIJICJICHO TSITh OCHOBHBIX CTPYKTYpHO-
B pacckaze «The Ant and the Grasshopper» Tom COJZIEP)KATENIbHBIX KOMIIOHEHTOB: MHTPOAYKLHA Iep-
Poamcu siBHO BhIcTymaeT B ponu byHTapst — oH OTKa3bl- COHaXka, TOPTPETHAsT W pedeBas XapaKTEPHCTHUKH,
BaeTCs OT TPAJAMIIMOHHBIX XU3HCHHBIX MyTEH, Mpej- OIMCaHME TIOCTYIKOB U aBTOPCKOE OTHOIICHHE.
nounTas cBoboxy m Oe3zaboTHOCTh. Kak omucano B [lon wHTpOAOYKLIMEH TEpcoHa)ka MOHUMAETCs BBe-
TEKCTe, OH Opocun OW3HEC W JKeHY, MPEINOvYHuTas JIeHHEe TIepCOHa)ka B MPOM3BEICHHE, CO3JaHHE aBTO-
HACJIAXKIAThCS JKU3HBIO: pOM ero Takoro ooOpasza, MOCPEICTBOM KOTOPOTO Y
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yuratenss (OpPMUPYIOTCS TEpBbIE MPEICTABICHUS O
HeMm. B pacckasax «The Unconquered» u «The Ant
and the Grasshopper», kak 1 BO MHOTHX ApPYTHX pac-
ckazax C. Mosma, MHTpPOAYKLHUS MEPCOHa)Ka TECHO
MeperieTaeTcsl ¢ ero NOPTPETHONM M peueBOM Xapak-
TepucTuKoi. IlopTpeTHas XxapakTepuUCTUKa HE TOJIBKO
(dhopmupyeT BU3yalbHBIH 00pa3, HO W MMOMOTAET pac-
KPBITh apXETUITMYECKYIO CYIIHOCTh MEPCOHAXKa: 4yep-
Thl BHEIIHOCTH W MaHepa OJEBaThCS MOTYT OBITh
MPSIMBIMU MapKepaMH apXeTHIIa.
Pe3ynbTaThl 1 00CyKIeHAS

WuTpoaykiust HrpaeT KIFOYEBYI0 poyib B GopMu-
POBaHUM BOCHIPHUATHUS apXxeTHmna. B BeIOpaHHBIX HaMU
pacckazax Comepcera Mosma repou Tom Pamcu u
AHHET IpEeACTABIICHBl KaK HOCUTENM apxeTuna byH-
Tapsi, OJJHAKO CIIOCOOBI X BBEJICHHS B IOBECTBOBAHUE
CYLIECTBEHHO pA3JIMYarOTCs M 3aJal0T MPOTHBOIO-
JIOKHBIA SMOIIMOHAIBHBIN TOH.

ToMm PamMcu BBOJAWTCS B TEKCT 4€pe3 MHOTOYpPOB-
HEBYIO paMKy: CHayaJla pacCKa3uyuK BCIIOMUHAET Oac-
Hio Jlapontena «Ctpeko3a u MypaBeil», rie IpOTH-
BOTIOCTABIISIIOTCS TPY/I U MPA3qHOCTh, @ 3aTEM IIJIaBHO
MIEPEXOUT K pacckazy o Oparesax Pamcu. Yxke stoT
TUTEPATYpPHBIH TpuéM 3a71aéT auIeTOPHYECKYI0 HWH-
Teprnpetanuio oOpa3a: ToM oOkas3bIBaeTcs B pOJIH
«CTpeKo3bl» — 0e33a00THOTrO, BECENOoro IepcoHaka,
JKUBYIIIETO B CBOE YJIOBOJBCTBHE, HE JyMas O Oymy-
IIEM.
‘I could not help thinking of this fable when the
other day I saw George Ramsay lunching by himself
in a restaurant’ [10, c. 78].

ToMm PamMcu nosiBisieTcst B TEKCTE HE HANPsMYIO, a
yepe3 pacckas OT TPEThEro Jmua. Yurarenab y3HaAET O
HEM Kak 0 «4E€pHOI OBLIE» B yBAXKAaEMOU CEMbE:

‘I suppose every family has a black sheep. Tom
had been a sore trial to his for twenty years’ [10, c.
79].

Ero ommcanme okpamieHO B IErKHE, TOYTH KOMHU-
Yeckhe TOHA, YTO CHM)KAaeT BOCIPUHUMAEMYIO CEpb-
€3HOCTP €ro HapyIlIeHuH, Jaxke OUYeHb CEPhE3HBIX.

AHHET, HaIPOTHB, TOSIBIIIETCSI B HAPPATUBE PE3KO
U 3MoroHanbHo. CoMmepcer MoaM cpa3y morpysxaer
yuTaTeds B aTMocdepy HACHIUS U BHYTPEHHETO
HaIpsDKEHUs, TAe JEBYIIKa, HEe MPOU3HOCS HU CIIOBA,
JIEMOHCTPUPYET SIPKO BBIPA)KEHHOE CONPOTHUBIICHUE:

‘She clenched her fists and looked at him, her eyes
black with hatred’[10, c. 176].

Eé oOpa3 BBOAUTCS HEMIOCPEICTBEHHO Yepe3 BU3Y-
anbHBIE JIeTalld M MOJYAIMBOE HEcOrjacHe. Yxke B
MIEPBO CIleHe OHAa HE MPOCTO MEPCOHAXK, a CUMBOJ
BHYTPEHHETO COMPOTUBJICHHUSA, OTKa3a OT MOIIHHE-
HUSL

Taxum o6pazom, ¥Y.C. Mo3M KOHCTpyHpYET NpUH-
[UIHAIFHO Pa3UYHbIe MOJENN apxeTuna byHraps B
3aBUCUMOCTH OT reHjiepa: Mmyxckoil OyHTt (Tom Pam-
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CH) MPEICTaBICH KaK HeCEPbe3HBIN U 1a)ke MOMEHTa-
MU UpoHN4YHBIM. Camo cpaBHeHue ToMa co cTpexo3on
Ha TIPOTSHKEHUH BCETO paccKka3a HEBOJILHO CHUXKAET
CTeTIeHb CePhE3HOCTH OYHTA MY>KCKOTO TepcoHaxa. B
TO BpeMsl KakK XCHCKUH OyHT (BOIUIOIIEHHE AHHET)
MpHOOpEeTaeT XapaKTePUCTUKH TOTUHHON Tpareaud
— 371ech aOCOJIOTHO HEYMECTHBI CPaBHEHUS IEepCcoHa-
kKa C TeposiMH OaceH.

He menee Ba)KHBIM AOTMOTHEHHEM K MHTPOAYKIIUN
Y TIOPTPETY SBISCTCS TAIAHTIWBO CO3/IaHHAS peueBas
XapaKTepUCTUKA Tepos. «3aroBOPH, YTOOBI 51 YBUIET
Te0s» ToBopmit Cokpat. Uepes BBIOOp JIGKCHKH, HHTO-
Hanmio U MaHepy obmenus C. Mosm Qopmupyer y
guTaTeNs MpeCcTaBlIeHUue HE TOJIBKO O COLMATBHOM H
TICUXOJIOTHYECKOM OOJMKE MEepCOHaXka, HO U O €ro
MOTHBAIINH.

Peur Toma Pamcu oTpaxkaeT €ro JerkKoMbICIuE,
BBICOKOMEPHYIO 0€33a00THOCTD U TOJTHOE OTCYTCTBHE
BHYTPEHHHUX KOH(MIMKTOB. B Juanorax oH CKIOHEH K
00ECIIEHUBAHUIO MOpPAIH, MAaHUIIYJIUPOBAHHUIO U OT-
KPBITOH JEMOHCTpalMH MpeHeOpexeHuss K HopMaMm.
Yurarenb He MOXKET B MOJHOM Mepe OLIEHUTh €T0 pe-
YEeBBIC XaPAKTEPUCTUKHU, TaK KaK B TUAIOTe Y4acTBY-
10T TOJIBKO pacckazuuk u Jxxopmx Pamcn.

‘...the money you spent on necessities was boring;
the money that was amusing to spend was the money
you spent on luxuries’ [10, c. 79].

OH roBOpUT JIETKO W HENPUHYXIEHHO, BCera Jie-
MOHCTPHUPYSI YBEPEHHOCTH B cebe, axe Korua OKa3bl-
BaeTCs B CIIOKHOM CHUTyallUu:

‘I never lent him fifty pounds without feeling that [
was in his debt. Tom Ramsay knew everyone and eve-
ryone knew Tom Ramsay. You could not approve of
him, but you could not help liking him’ [10, c. 80].

Peur AHHeET, HanpOTUB, MPeACTaBIsACT CO0OM Co-
YeTaHHe CICPKAHHOCTH U BHYTPEHHETO HAIPSHKCHUSI.
Hecmotps Ha TO 4TO Ha HaYAIIBHBIX dTArax MOBECTBO-
BaHHUS OHA MOITYHT, ITO3XKE B €€ PETUINKAX MPOSBISLET-
Csl PElIMMOCTh, Tpe3peHrue U OECKOMIIPOMHCCHOCTD.
E€ peur — nmpsaMonuHeiiHast, TUIIEHHAS CMATYAIONTINX
(hopM, 3a4acTyr0 KOPOTKast, HO TIPY 3TOM HACHIIIIEHHAs
3HAYEHHUEM U SYMOLIMOHAJIbHOW CHJION:

‘I hate you and I hate this child that you've given
me’ [10, c. 189].

‘I don’t want your presents. I'll starve before [
touch the food you swine have stolen from us’ [10, c.
178].

‘It’s our own food that they 've stolen from us. Look
at the sardines. They’re Bordeaux sardines’ [10, c.
178].

Peub AHHET HE TOJBKO BBIPAXKAET NPUHLHUINAIb-
HOE OTTOP>KEHHE BCEro, YTO CBSI3aHO C BParoMm, HO H
packpbiBaeT €€ Kak MepcoHa)ka ¢ YETKUMH MOpallb-
HBIMH OPHEHTHUpPaMU. B OTHENpHBIX CiTydasx OHa MpH-
Oeraet K OCKOpOJICHUAM:
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‘...you swine...” [10, c. 178]. ‘I took it down to the brook and held it under water
‘Don’t touch me. Go away. Go away. Haven't you till it was dead’ [10, c. 191].

done me enough harm already?’ [10, c. 181]. DTOT aKT CTAaHOBUTCSI CHUMBOJIOM OTKa3a OT MO IYH-
[ocTymnku repoeB — 3TO KIOYEBOH YpOBEHb, Yepe3 HEHUSs, TaXKe IIEHOM pa3pylieHwsi COOCTBEHHOUW Cy/b-

KOTOPBIA PacCKpBIBAETCS apXeTHIINYECKas CyTh IIepPCo- 0b1. OH n300paxEéH 0e301IeHOYHO, HO B MpPENeNbHO

Ha)ka U €ro COOTHOUIEHWE C CHCTEMON LIEHHOCTEH TparndeckoM kirode — ¥Y.C. M03M He MpOHM3HpYET

TekcTa. B pacckazax C. Moama aeiictBus Toma Pamcu HaJ IOCTYIIKOM T'€pOMHH, HE NPOBOIUT MAPAILIEIU C

U AHHET OTPaXKaloT [IB€ MPOTHBOIOJIOKHBIE JUHUHU OacHeil, kak 310 0610 B «The Ant and the Grasshop-

peanuzanuy apxeTwna ByHTaps: MyXCKyld — Kak per», Ha00OpOT, OCTABISET YUTATENS HacOUHE C €ro

¢dbopMy yxoma OT 00s3aTENbCTB, U JKEHCKYIO — Kak MOPAJTBHOH TSHKECTBHIO.

TParuyecKui OTKa3 MOAYMHUTHCS BHEITHEMY KOHTPO- BoiBoabI

JIHO. [MogBoas uror, accMaTpuBasi IPOTUBOIIOCTABICHHUE
Tom PaMmcu coBepmiaer psi NOCTYNKOB, JEMOH- apxeTuroB byHTapsi B My>KCKOU U KEHCKOH peanu3a-

CTPUPYIOLIUX €r0 OCO3HAHHOE MPOTHUBOCTOSHHE O0- [IMU, YMECTHO OOpaTUThCS K B3simaM Jctep Bumap,

IICCTBEHHBIM OXKHJAHHUSIM, M BCE STO CXOIUT €My C M3NoKeHHBIM B kHUTe The Manipulated Man (1971).

pPYK: Bunap ytBepkaaeT, 4To B TPaAMLHUOHHOM OOIIECTBE
‘One day, without warning, he announced that he JKEHIITMHBI, HECMOTPSI Ha BHEIIHIOI TIOTIMHEHHOCTS,

didn’t like work and that he wasn’t suited for mar- 001a7ar0T 3HAYUTENbHBIM KOHTPOJIEM HaJ MY>KYHMHa-
riage. He wanted to enjoy himself” [10, c. 79]. MU — MPEXKJIE BCETO 3a CYET IMOIMOHATILHOTO U OBITO-
OpnHako Bce 3TH JEWCTBUS HE BOCIPUHHUMAIOTCS BOr0 BJIHSHUS. My)XUYMHA K€ 4YacTO OKa3bIBAcTCS B

KaK TPECTYMHBIE WIN pa3pylIUTEIbHbIE B IIOJTHOM POJH COIMATIBHOTO WCIIOIHUTENS, OT KOTOPOTO OXKHU-

cmbicie — C. ModM TpomyckaeT MX 4epe3 HpU3My Jal0T OTBETCTBEHHOCTH, HAIAEKHOCTH W TOMYMHEHHS

JIETKOM MPOHUH, MO3BOJISIOIICH YWUTATENIO €CIU HE ycTaHOBIeHHBIM HopMaM [11, ¢. 112]. Ha atom ¢one

ompaBaath, TO, MO KpalHEHl Mepe, MPUHATh HX C ocobeHHO TmokazatensHo, yto C. MosMm Hapymaer

ompeNiei€HHON JloJiel cUMIIaTHU. [ epoil BBI3BIBAET MPUBBIYHOE pacrpeaencHue posieid: Tom, Bompekn

OCYXKXJICHWE, HO HH B KOEM cly4ae He OTBpAIICHUE; OKHJAHWSIM, OTBEPraeT MOZEINb «I0OBITYNKA MaMOH-

CKOpee, OH KaxeTcs 00asTeNbHBIM aHTHUTepoeM (Kak Ta» M YXOIUT B TEJOHUCTUYECKOE HEIIOBHHOBEHUE,

Joxum MopuapTu nnu ke J[xokep): TorJa Kak AHHET, Ha000pOT, OTKA3hIBAETCS OT 3aBU-
‘Though he was perfectly worthless, you could not CUMOCTH, BBIOUpAs MyTh )KECTKON aBTOHOMHH M OTKa-

but enjoy his society.’ 3a OT JIOOBIX POPM MAHUITYJISIMN — JIaXKe IIeHOU pas-
[10, c. 82] pyLIEHHUsS] COOCTBEHHOM KU3HHU.

AHHET, B OTJINYHE OT HETO, IEHCTBYET B YCIOBHSIX, Takoe pacmpeneneHue poiei MOAYEPKUBAET, UTO

HE JIOMYCKAaIoMMUX KoMmpomuccoB. E€ mocTynku mpo- apxeTun byHTaps B My>KCKOH U KEHCKOW pean3aiun

TUKTOBAHBI HE JTMYHOW BBITOMION, a HEOOXOIUMOCTHIO y C. Mooama Hecér pasHylo (yHKIHOHATIBHYIO

COXPaHHTh JOCTOMHCTBO U BHYTPEHHIOIO CBOOOY, U B Harpy3Ky: JUIsi MYXYHHBI — 3TO CIoco0 n30exarth

UTOTe OHA COBEpIIACT KpallHWH MOCTYMOK — yOuBaet JIABJICHUS CO CTOPOHBI CHUCTEMBI; UIS JKCHIIMHBI —

cOOCTBEHHOPYYHO peO&HKa. YOMIICTBO KEHITUHON CIoco0 COMPOTHBIIATHLCS €€ HaBA3aHHOU YSI3BUMOCTH.

CBOETO COOCTBEHHOTO TPYAHOTO peOeHKa BOCIIPHHH-
MaeTcs el Kak CUMBOJIMYECKOE CaMOyOUHCTRO.

CnucoK HCTOYHHKOB

1. Bornep K. IlyremectBue nucarens. Mudonornueckue CTpyKTypHl B IUTEpaType U KUHO. MOCKBa: AJbIIIHA
HOH-(ukmH, 2018. 357 c.

2. T'unzOypr JI.A. O nutepatyprom repoe. JI.: Coerckuii mucarens, 1979. 224 c.

3. I'myxux A.H. SI3p1K0OBBIE CpencTBa CO3aHUS 00pa30B UCTOPHUECKUX JTUIHOCTEH B pomaHax P.M. 3oroBa u b.
AxyHuHa: uC. ... Kaaa. ¢umoin. Hayk: 10.02.01. Kupos, 2017. 208 c.

4. 'onuapoBa E.A. IlyTy TUHIBOCTHIINCTUYECKOTO BBIPAYKEHUS] KATETOPHI aBTOp — MEPCOHAXK B XyJ10KECTBEH-
HOM TekcTe. Tomck: M3gatenbctBo ToMmckoro yuusepcuteta, 1984. 150 c.

5. Komm6enn [xozed, 1997. Teicsraenukwmii ['epoii // Baknep: ACT. 230 c.

6. ManbrieBa O.A. JIMHIBOCTHIIMCTUYECKHE OCOOCHHOCTH CJIOBECHOTO XYJIOKECTBEHHOTO TMOPTpETa B COBpE-
MEHHOM aHTJIUICKOM poMaHe: aBroped. auc. ... kaHa. guiroi. Hayk. JI., 1986. 56 c.

7. MoaMm Comepcet IlomBoas utoru, M., ACT, 2018. C. 320.

8. Temmurron /xon BecemupHnbie 3akoHbI )xu3HH, M., «ACT», 2005. C. 175 — 176.

9. 10ur K.I'. Apxetun u cumBon. Mocksa: Peneccanc, 1991. 304 c.

16



CogpemenHulil yyeHvlll 2025, Ne 9 ISSN 2541-8459
Modern Scientist 2025, Iss. 9 https://su-journal.ru

10. Maugham W.S. Sixty-Five Short Stories, 1988. Heinemann/Octopus. London. 937 p. https://kafl.net/wp-
content/uploads/2019/09/maugham somerset sixtyfive short stories.pdf (mata ooparuenus 01.03.2025)
11. Vilar, Esther. The Manipulated Man. New York: Farrar, Straus and Giroux, 1971. 191 p.

References

1. Vogler K. The Writer's Journey. Mythological Structures in Literature and Cinema. Moscow: Alpina Non-
Fiction, 2018. 357 p.

2. Ginzburg L.Ya. About the Literary Hero. Leningrad: Soviet Writer, 1979. 224 p.

3. Glukhikh A.N. Language Means of Creating Images of Historical Figures in the Novels of R.M. Zotov and B.
Akunin: Diss. ... Cand. Philological Sciences: 10.02.01. Kirov, 2017. 208 p.

4. Goncharova E.A. Ways of Linguistic Stylistic Expression of Author-Character Categories in a Fiction Text.
Tomsk: Tomsk University Publishing House, 1984. 150 p.

5. Campbell Joseph, 1997. The Hero with a Thousand Faces. Wackler: AST. 230 p.

6. Maltseva O.A. Lingvostylistic Features of the Verbal Artistic Portrait in the Modern English Novel: Abstract
of a Cand. Philological Sciences Dissertation. L., 1986. 56 p.

7. Maugham Somerset Summing Up, M., AST, 2018. P. 320.

8. Templeton John Universal Laws of Life, M., "AST", 2005. P. 175 — 176.

9. Jung K.G. Archetype and Symbol. Moscow: Renessans, 1991. 304 p.

10. Maugham W.S. Sixty-Five Short Stories, 1988. Heinemann/Octopus. London. 937 p.
https://kafl.net/wp-content/uploads/2019/09/maugham somerset_sixtyfive short stories.pdf (date of ac-
cess: 01.03.2025)

11. Vilar, Esther. The Manipulated Man. New York: Farrar, Straus and Giroux, 1971. 191 p.

HNndopmamus 06 aBTope
Aaoeros T.A., CeBepo-OceTHHCKHI rocyaapcTBeHnbli yHuBepeTuteT uM. K.JI. Xeraryposa, tamerlan.to@mail.ru

© Anb6eros T.A., 2025

17


https://kaf1.net/wp-content/uploads/2019/09/maugham_somerset_sixtyfive_short_stories.pdf
https://kaf1.net/wp-content/uploads/2019/09/maugham_somerset_sixtyfive_short_stories.pdf
mailto:tamerlan.to@mail.ru

