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AHHOTaumA: B kayecTBe BaXHOro acnekta ropoAcKoro pa3BUTUS, FOpPoACKMe HabepexxHble
naHawadTbl HE TONBKO CAYXAT 3HAYUTENIbHBIMM OTPa)eHUsAMU ropoACcKOro obpasa, HO Takxe
SABNSAIOTCA KNOYEBbIMMU (daKToOpaMu MNpPUBJIEYEHUS TYPUCTOB U CTUMY/IMPOBaHUS pas3BUTUSA
TYPUCTUYECKON WHAYCTPUMN. Kak  uncknwyuTenbHble KYNbTypHbIe pecypcsbl ropoaa,
pervoHasibHass KynbTypa MUrpaeT BaXHyl poOJSib B MPOEKTUPOBAHUM FOPOACKMX HabepeXXHbIX
naHgwadToB. B paHHOM cTaTbe paccMaTpuBaeTCAa WHTErpauuss pernoHanbHOW KynbTypbl U
NPOeKTMpOBaHUSA TFOpPOACKUX HabepexHblx naHawadToB UM NpeacTaBl€Hbl HECKOJbKO
acrnekToB, TpebywwMX TwWaTeNbHOro BHMMaHuUs B npouecce npoekTMpoBaHus. KoHKpeTHO,
An3anHepbl AOMXHbl NOAPOO6HO M3YUUTb MECTHble pervoHalsibHble KyAbTypHble 3M1EMEHTbI U
BHeAPUTb WX B TOpPOACKOW HabepexHbli naHgwadT, 4YTo6bBI NOAM  MOMAU  OLEHUTb
YHUKaNbHOCTb U 3HAYMMOCTb MECTHOWN KynbTypbl. KpoMe TOro, B NnpoekTMpoBaHum Heob6xoammo
TWaTeNnbHO paccMoTpeTb MacwTab, yao6cTBa M conyTCcTBYOWME yCNyrm ropoga, 4tobbl co3aaTb
KOMMOPTHLIA, YHWKaNbHbLIA W MYAbTUKYbTYPHbIA ropoAckon HabepexHblin naHawadT. B
AaHHOM CcTaTbe TakXe npeanararTcs pekoMeHaauum no TMpeoAOosIEHUD OrpaHUYeHun u
6yaywmm wnccnenoBaHumaM, a Takxe o06cCyxpalwTcs NepcrnekTuBbl pblHKA M KOMMep4yeckas
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LEeHHOCTb AAaHHOro AM3aWHa U ONepauMOHHON MOAeNn ropoAackux HabepexxHbIXx naHawadToB,
npexpae BCEero yAOBNETBOPSIOWMX AYXOBHbIE U KYJIbTYpHble NOTpebHOCTN Ntofen. B paHHOM
paboTe npeanaratTcs MNpeaNlOXeHUs M Mepbl MO WHTerpaunm pernoHanbHOW KynbTypbl B
NaHawadTHBIN AM3aliH TOpPOACKMX HabepeXHblXx C uenbt co3gaHus 6onee camMobbITHbIX,
KOMMOPTHBLIX U MPUATHBLIX ANS BOCNPUSATUMS NaHAwadToB ropoAckux HabepexHbix. Bnarogaps
paunoHaabHOMY MCMNONb30BAHMIO MECTHOW KyNbTypbl B COYeTaHMM C NOTPebHOCTAMM TypuUCTOB
M  MEeCTHbIX J>XWTeNneW MOXHO YAOBNETBOPUTb pas3/iMyHble KynbTypHble O0OCOBEHHOCTU U
notpebHocTn, co3aas naHawadTHbIN An3anH ropoackom HabepexHon, 6oraTbii
pa3HoO06pa3HbIMM KyNbTYPHbIMK BNeyaTneHussmMu. B 6yaywem nogo6bHbIn naHawadTHbIA AM3alH
n pexuMm paboTbl ropoaAcCkuUx HabepexHbiX, HanpaB/ieHHbIH B OCHOBHOM Ha yAOB/EeTBOpeHUe
AYXOBHbIX U KYNbTypHbIX NOTpebHOCTEN Nnoaen, nmeet 6oNnbliMe NepcnekTUBbl 418 pa3BUTUS.

KnroueBble cnoBa:

pernoHanbHasa KyfnbTypa, NaHawadT ropoAckux HabepexHblX, oXxpaHa npupoabl Hacneaus,
naHawadTHOE WUCKYCCTBO, UCKYCCTBO W KynbTypa, [u3aiiH OKpyXalowein cpeabl, KyJlbTypHble
nccnefoBaHus, NaHawadTHOe NpoeKTUpPoBaHUE, UCTOPUSA U KynbTypa, Ky/ibTypHOe Hacneaune

As a crucial leisure and sightseeing space, urban waterfront landscape has become the core
direction of urban sustainable development. The purpose of urban waterfront landscape
design is to meet the needs of citizens for a beautiful community and natural environment.
Taking into account the different traditional customs, geographical location and local culture
of each city, people gradually realize that the design of urban waterfront landscape is not
only an environmental problem and design problem, but also an opportunity to promote the

protection and inheritance of urban regional culture =], Therefore, the study on the role of
regional culture in urban waterfront landscape is helpful to improve the design quality of
urban waterfront landscape, better meet the public needs and protect local cultural
heritage. In addition, the role of regional culture in promoting urban economy and
increasing urban employment cannot be ignored.

Through the in-depth discussion of this study, it aims to provide more practical suggestions
for the design industry and the public, promote the sustainable development of urban
waterfront landscape, and also contribute to the inheritance and development of regional
culture.

I. Research purpose

This paper explores how to integrate regional culture and sustainable development in urban
waterfront landscape in order to promote the coordinated development of cultural
protection, environmental protection and social economy.

B:- Analyze the relationship between urban waterfront landscape and regional culture,
understand the characteristics of regional culture and the principles of sustainable

development, understand the connection and dependency between the two [;1;

B- Discuss the role of regional culture in urban waterfront landscape, including its impact on
aesthetic value, cultural protection, tourism economy, etc.;

B- Systematically summarize the application methods and practice cases of regional culture
in urban waterfront landscape design, explore the integration of regional culture in urban
waterfront landscape, how to display and inherit regional culture through landscape
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planning, design and management, and how to better integrate regional culture in the
design process;

B:- Look forward to the future development direction and application prospect of regional
culture in urban waterfront landscape design, and provide references for urban waterfront
landscape designers.

Through the in-depth discussion of this study, it aims to provide more practical urban
planning suggestions for the design industry and the public, promote the sustainable
development of urban waterfront landscape, and also contribute to the inheritance and
development of regional culture.

I1. The relationship between regional culture and urban waterfront landscape

There is a close relationship between culture and urban waterfront landscape. Urban
waterfront landscape is a part of the urban landscape, while culture is an crucial part of the
city's spirit and cultural soft power.

Urban waterfront landscape refers to the intersection between the city and the water
source, natural or artificial waters, lakes, rivers or sea and other natural landscape, as well
as buildings, parks, walks, recreational facilities and other artificial landscape composed of

urban landscape Bl urban water landscape usually includes a variety of functions such as
recreation, viewing and transportation, which can meet the needs of citizens' leisure,B
entertainment and life, and also become an important part of urban cultural inheritance and
urban image building. In the process of urban development, water is a crucial resource, so
cities are often built near water sources. With the process of urbanization, the development
and environmental protection of rivers, lakes, oceans and other water areas have become

one of the significant contents of urban planning 141 1n urban planning, the design and
construction of urban waterfront landscape is usually the realization of environmental
protection, public participation, optimization of urban spatial layout and landscape
construction.

Through the development and utilization of urban waterfront landscape resources, not only
can enhance the cultural connotation of the city, shape the image of the city, promote the

development of tourism Iﬂ, but also can improve the urban air, water quality and other
environment, improve the quality of public life, so as to promote sustainable development.

Regional culture is the basis of urban waterfront landscape design. Each city's geography,
history, culture and natural environment have their unique characteristics, which constitute

the basic elements of urban waterfront landscape design [is], Integrating regional cultural
characteristics into the process of waterfront landscape design can make the design works
more vibrant and reflective of local characteristics. Regional culture is the cultural heritage
of urban waterfront landscape construction. The construction of urban waterfront landscape
also reflects the construction of urban culture, and local culture is one of the important
components of urban culture. Integrating local cultural elements into urban waterfront
landscape construction can not only enrich urban cultural connotation, but also promote the
inheritance of local culture.

In the development of urban waterfront landscape, regional culture plays a vital role in

sustainable L8] development of urban waterfront landscape. If local cultural elements can be
integrated into urban waterfront landscape design, it can enhance the public's attention and
recognition of urban waterfront landscape, improve the public's participation in the urban
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environment, and thus improve the sustainable development level of urban waterfront
landscape. Only the combination of local culture and urban waterfront landscape design can
make urban waterfront landscape design have the characteristics of cultural inheritance,

economic benefits 11 and sustainable development.

Local culture is a pivotal part of urban culture, integrating regional cultural elements can
make urban waterfront landscape more local characteristics. WhateBh™s more, when
designing a park or square, elements such as local customs and traditional handicrafts can

be added to highlight local cultural characteristics 101 1n the process of urban waterfront
landscape design, integrating regional cultural elements not only helps to enhance cultural
self-confidence, but also promotes the inheritance and promotion of traditional culture. The
construction of cultural exchange areas with regional cultural representation can enable
local residents to better participate in the process of regional cultural inheritance. Enhance
the aesthetic value of urban waterfront landscape. The connotation of regional culture is
rich and colorful, and integrating regional cultural elements can make urban waterfront
landscape more cultural universal value and aesthetic value, and enhance citizens' cognition
and beauty of urban waterfront landscape. At the same time, it can also attract domestic

and foreign tourists and increase the economic benefits of urban tourism industry 1]
Regional cultural elements are identifiable, and using regional cultural elements in
designing urban waterfront landscapes can establish a city symbol system with local

characteristics m, enhance the city's visibility and image, and make the city have a
stronger sense of identity and belonging.

The influence of culture on urban waterfront landscape is multifaceted. It is not only an
crucial expression of urban image and cultural soft power, but also an important factor to
enhance tourism experience and promote economic development. The role of regional
culture in urban waterfront landscape is not only an essential way to reflect local culture

and cultural self-confidence [1—61, but also an ideal way to integrate urban waterfront
landscape and local cultural elements, so that urban waterfront landscape has more culture
and beauty, and achieve sustainable development benefits. Therefore, when designing and
planning urban waterfront landscape, it is necessary to fully consider and integrate regional
culture to create a tourist destination that showcases local characteristics and attractions.

III. The application of regional culture in the design of urban waterfront landscape

In the urban waterfront landscape design, regional culture is a very significant element.
Regional culture refers to the unique cultural characteristics and customs within a certain
region, and is the sum of cultural phenomena unique to a region.

Discovering regional cultural elements: designers should gain an in-depth understanding of
the local cultural background, study local traditional culture, historical culture, modern
culture and so on, and apply these elements to the design of urban waterfront landscapes

31 For example, local architectural styles, scenic spots, folk traditions , local crafts and so
on can be considered in the design to create an urban waterfront landscape with regional
characteristics and cultural charm.

Reinforcing regional awareness: It is also vital to emphasis regional awareness in the
design. Designers should re-understand and explore regional culture from the perspective of
local residents and visitors, and include these cultural elements in their designs to enhance
visitors' awareness and understanding of local culture. For example, exhibitions that
showcase the local culture, cultural education courses, and traditional local cultural
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activities can be set up in scenic spots to give visitors a strong sense of the regional

atmosphere and cultural characteristics (BN Y

Forming a regional brand: In waterfront landscape design, it is also important to create a
strong regional brand. By combining regional cultural elements with other design elements,
designers can create a brand image with independence and individuality to attract more
tourists and investors. This will not only promote the development of the city's waterfront
landscape, but will also enhance the visibility and reputation of the local culture.

In the design process, designers should gain an in—depthIél understanding of the local
regional culture, re-understand and discover the regional culture from the perspective of
local residents and tourists, and integrate these cultural elements into the design of the
urban waterfront landscape in order to create an urban waterfront landscapes that exhibit
regional characteristics and cultural charm.

Different cultures have different aesthetic habits and needs. For example, in Eastern
cultures there is a preference for natural and minimalist design, while in Western cultures
there is a focus on the creation and furnishing of details. Therefore, in the case of different
cultures, the characteristics and expressions of different cultures should be taken into
account in landscape design, so that everyone can feel the characteristics of their own local
regional culture in the urban waterfront landscape.

In the design of urban waterfront landscapes, the characteristics and needs of different
cultures need to be fully considered, and multicultural experiences need to be adopted in
order to create designs that suit the majority of people. To enhance cultural exchange and
interaction, it is significant to provide multilingual services and create themed events and
festivals.

IV. Case analysis

The Seine River in Paris is one of the famous urban waterfront landscapes in France. The
Seine River in Paris flows through the centre of Paris and its design and planning fully
incorporates elements of regional culture. The Seine is the great river of northern France,
with a length of 780 km and a total basin area of 78,700 km2 including its tributaries; it is
one of Europe's great rivers of historical significance and its drainage network carries the
majority of France's inland waterway traffic. It has been the river of Paris since the early
Middle Ages; Paris was founded on some of the river's main crossings and the
interdependence of the river and the city is close and inseparable.

The banks of the Seine in Paris are home to many historic buildings and cultural heritage.
Famous buildings such as the Eiffel Tower, Notre Dame and the Louvre are scattered along
both sides of the river, representing the landmarks of Paris and the city's culture. The
architectural style and layout of the riverbanks are also in keeping with the history and
culture of Paris, such as the literary atmosphere on the left bank and the commercial bustle
on the right bank. This has made the Seine a symbol and representative of French culture.

The streets, pavements and squares on the riverbank are infused with the French cafe

culture [14 The banks of the Seine in Paris are filled with cafes, small bars and
restaurants, and the presence of this coffee culture has made the river banks a place to
relax, mingle and enjoy good food. The scene and atmosphere allows people to sip a cup of
coffee in the outdoor seating of the cafes and admire the flow of the river and the views of
the city, a scene and atmosphere that gives expression to the regional culture of the Seine
in Paris. Any piece of amenity that appears in the city of Paris has been meticulously
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crafted. The bus platforms were designed by British designers after a tender process, and
the street newsagents are patented designs. Even the fences of the street plants were
decorated by artists, reflecting the painstaking planning, deliberate work and polishing that
goes into every aspect. The 'public street furniture' has since become a classic and general
rule of urban design around the world.

In the design of the waterfront landscape along the Seine in Paris, the designers have
respected and preserved the historic architecture, while integrating it into the modern
waterfront landscape. The specific ways in which they have been integrated include:

1. Preserving the original form: the designers have respected the original form of the
historic buildings, preserving their appearance and character in order to maintain their
historical and cultural value. These historic buildings become highlights and features of the
waterfront landscape, attracting visitors and residents alike.

2. Environmental integration: Designers focus on the integration with the surroundings of
the historic buildings in the design of the waterfront landscape. They consider factors such

as the height IZl, proportions and materials of the buildings to ensure that the waterfront
landscape is in harmony with the historic buildings, creating a harmonious overall effect.

3. Functional extensions: W hile historic buildings have their own unique functions and uses,
such as churches and palaces, designers consider integrating these buildings into the
waterfront landscape to give them additional functions. For example, the square around
Notre Dame can be used for cultural events, art exhibitions or a temporary market,
providing more opportunities for interaction and experience for city residents and visitors.

4. Masterplanning: Designers combine historic buildings with other elements of the
waterfront landscape through a masterplan approach. They can integrate the historic
buildings with their surroundings by means of landscape layouts, road settings and
connecting pathways, creating coherent landscape routes and experiential paths.

In this way, the designers have succeeded in integrating the historic buildings along the
Seine with the modern waterfront landscape of Paris, creating a landscape space with
unique charm and cultural value. This integration not only preserves the value of the
historic buildings, but also provides a rich cultural experience for the city's residents and
visitors.

Bessie Park next to the banks of the Seine is a good example of the integration of regional
culture into the design of a waterfront landscape. The Romantic Garden is on the other side
of Rue Joseph Kessel, and the designer's vertical division of the entire park allows this area

not to feel cut off from the rest of the park 4l The Romantic Garden has a new, circular
pond superimposed on the original grid, and a historical building has been retained on a
rectangular island in the centre of the pond. The area around the pond continues the
horticultural character of the flower garden, with a small-scale spatial layout that provides
an intimate sense of garden amenities and various spatial treatments that leave traces of
the past everywhere.

In addition, the large terrace between the park and Bessie's Quay is 7.5 metres higher than
the park and 8.5 metres higher than Bessie's Quay, spanning the full length of the park.
This terrace, planted with two rows of lime trees, together with the river, serves the
purpose of linking the park to the city as a whole, maintaining the small waterfall that flows

to the Great Lawn@, reducing the noise of the motorway, enclosing the park and
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accommodating security facilities such as car parks and storage.

Overall, the Seine in Paris is a typical urban waterfront landscape abroad, where regional
culture is well integrated and presented. The Seine in Paris reflects the cultural
characteristics and regional beauty of France in terms of the architecture on its banks, the
coffee culture and the events it hosts. With its rich cultural elements and the leisure and
entertainment space it offers, the Seine in Paris attracts numerous visitors and makes an
important contribution to the development of the French tourism industry and the city's
economy.

V. Challenges and problems of integrating regional culture into waterfront landscape
design

Preserving and passing on regional culture: The preservation and passing on of regional
culture is a challenge. When building urban waterfront landscapes, there is a need to
protect and respect local history, cultural heritage and traditions, while balancing the needs
of modern construction.

When incorporating regional culture, there is a risk that foreign cultural elements will be
mixed in resulting in a loss of local identity I§1, and there is also a risk of homogenisation

[13] where the waterfront landscape is too similar. And while successful integration of
regional culture requires public participation and recognition, increasing public participation,
building consensus, and balancing the needs of different groups pose challenges. In the
planning and design process of urban waterfront landscape projects, attention must be paid
to integrating regional culture by carefully arranging landscape elements, architectural

styles,and public spaces fe}

When incorporating foreign cultures, the principle of moderate integration should be
followed to maintain the characteristics and uniqueness of the regional culture. The mutual
influence and exchange between local and foreign cultures can be promoted through the
establishment of cultural exchange platforms. Through education and publicity, the public's
awareness and understanding of regional culture can be improved, the awareness of
regional culture protection can be strengthened and the public's emotional identification
with the urban waterfront landscape can be cultivated.

VI. Summary and outlook

This paper has discussed the integration of regional culture and urban waterfront landscape
design, and put forward several aspects that should be noted in the design process. Firstly,
the local regional cultural elements should be fully explored and applied to the urban
waterfront landscape so that visitors can appreciate the unique cultural charm of the
locality. Secondly, in order to meet the needs of local citizens and tourists, the scale of the

landscape, facilities and supporting services should be fully considered in the design 11—81, in
order to create a comfortable, distinctive and multi-cultural experience within the urban
waterfront landscape. At the same time, designers should also take into account the
characteristics and aesthetic needs of different cultures and design accordingly.

It focuses on the integration of regional culture and urban waterfront landscape design and
offers some design suggestions, but there are still some limitations. Firstly, no specific
case studies on cities have been conducted in this paper, so the conclusions of the study
may need to be adapted to specific scenarios in particular. Secondly, this paper does not
provide in-depth research on aspects such as landscape operation and management and
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sustainable development, which need to be further explored.

This paper proposes suggestions and measures for integrating regional culture into urban
waterfront landscape design, with the aim of creating more distinctive, comfortable and
experiential urban waterfront landscapes. Through the rational use of local culture,
combined with the needs of tourists and local citizens, different cultural characteristics and
needs can be met, providing an urban waterfront landscape design rich in diverse cultural
experiences. In the future, this kind of urban waterfront landscape design and operation
mode, which mainly aims to meet people's spiritual and cultural needs, has greater
prospects for development.
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PesynbTaTbl Npoueaypbl peueH3npoBaHUsA CTaTbyU

B cBA3M C MOJANTUKON [ABOHHOrO CJ/EMOro peLeH3upoBaHUs JIMYHOCTb pEeLEH3EeHTa He
pacKkpblBaeTcs.
Co CNMCKOM peljeH3eHTOB U3AaTe/IbCTBA MOXHO 03HaKOMUTLCS 34€ECh.

B xypHan «KynbTypa ® MCKYCCTBO» aBTOp npeAacTaBui CBOK cTaTbio «Ponb pernoHanbHom
KynbTypbl B FOPOACKOM naHAwadTe HabepeXxHOW», B KOTOpPOW MpoBeAeH aHanM3 noteHumana
nNPMBOAHOW rOpPOACKOW Cpeabl B pa3BUTMM FOPOACKOro npocTtpaHctBa. CTtaTbs npeacTaB/ieHa
Ha aHrNMACKOM S3bIKe.

ABTOp MCXOAUT B U3YYEHUU AAHHOIO BOMNPOCA U3 TOr0, YTO SABASAACH Ba)XXHbIM MECTOM OTAbIXa MU
ocMOTpa AocTonpuMmeyaTesnbHOCTEW, naHawadT ropoackoro nobepexbs cTasl OCHOBHbIM
HanpaB/leHMEeM YCTOMYMBOro pa3BuTMa ropoaoB. [lpuMHMMas BO BHMMaHue Tpaauuum u
obblvan, reorpaduueckoe TMONIOXEHUE U MECTHYK KynbTypy KaXAoro ropoga, aBTop
oTMeYaeT, YTO MpoeKTUpOBaHME TOPOACKOro naHawadTa HabepeXxHOW SBMSETCS He TOJNIbKO
akonornyeckon npobnemon un npobnemMonm nNpoeKTUpOBaHMA, a TakKXe BO3MOXHOCTb
coaencTBoBaTh 3aluMTe M HacNeLOBaHUIO TOPOACKOW permoHasibHOM KynbTypbl.

AKTyanbHOCTb uccnegoBaHua ob6ycnoBneHa TeM, 4YTO MWCCNefOBaHWE pOJIM pPeruoHasibHOMN
KynbTypbl B NnaHgwadTte ropoAcKon HabepexHOW noMoraeT ynydlwnTb KadyecTBO Au3alHa
naHawadTa ropoackon HabepexHOW, yaoOBNETBOPUTb AYXOBHble MNOTPEOGHOCTM HacesneHus u
3aWNTUTb 06beKTbl Ky/JbTypHOro Hacneausa. Kpome Toro, nopAepXaHwe W pasBuTUe
pervoHasibHOM KynbTypbl MOXET CNoCco6CcTBOBATb POCTY YPOBHS FOPOACKOW 3KOHOMUKM MNyTEM
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CO34aHUs AONONHUTENbHbIX pabounx mecT.

Llenb nccnepoBaHmsa 3akntyaeTcsd B BblpaboTke npeanoXeHui no uHTerpauum noTeHuwana
pernoHasbHOMW KynbTypbl B YyCTOM4YMBOE pa3BuTMe naHawadTa ropoackoin 6eperoBoi NMHUMK,
No CKOOPAWHMPOBAHHOMY pPa3BWUTUIO OXPaHbl KyJbTYPHOr0 Hacseaus, OKpyXalwen cpelbl U
COUMaNbHON 3KOHOMWKWU. ONsS AOCTUXEHMS LenNn aBTOPOM MNOCTaBJieHbl CreAylume 3ajaun:
aHan3 B3aMMOCBSI3M TOpPOACKOro JsaHawadTa HabepeXXHOW W pernoHanbHOW KynbTypbl,
NnoHMMaHne ocobeHHOCTEN pernoHanbHOW KynbTypbl U NMPUHUUNOB €€ YCTOMYMBOro pasBuTug,
NOHWMaHWe CBA3W W 3aBUCMMOCTW; aHaNM3 poJIM pernoHasnbHOW KynbTypbl B naHawadTe
ropoackoro nobepexbs, BKAOYAsA ee BINSHME HA 3CTETUYECKYI LEeHHOCTb, OXpaHy KynbTypbhl,
Typu3M; 0606WMTb MeTOoAbl MPUMEHEHNA U NpaKTUMYeCcKMe NpuMepbl permoHanbHOW KynbTypbl B
ropoackom naHawadTHOM Au3aniHe 6eperoBOr JAMHWUU; U3YUYUTb BO3MOXHOCTb MHTErpauummu
pervoHasibHOM KynbTypbl B rOpoACKOM naHawadTe 6eperosoit NnHMKU, cnocobbl oTob6paxeHus
W HacnefoBaHWA pPEervoHanbHOM KyJbTypbl MNOCPEeACTBOM JaHAWAa@THOrO MNJaHWMpPOBaHUSA,
NpOeKTUPOBaHMUSA W yrnpaB/ieHUs, W KaK Jyylle WHTErpMpoBaTb PervMoHasibHyl KynbTypy B
npouecc npoOeKTUpOBaHUA; nMpeasioXeHue JajibHENWEro HanpaBlE€HWA  pas3BUTMa U
nepcnekTMB MPUMeEHEHUS pervoHanbHOM KyNbTypbl B FOpOACKOM naHawadTHOM Au3aiHe
HabepexHON, a Takxe npejocCTaB/ieHNWe CNpaBOYHON WHPOpMauuMm AA89 TFOPOACKMUX
naHawadTHbIX An3aliHepoB HabepeXXHOM.

B xoae wccnepoBaHus 6bIIM MCNONb30BaHbl Kak obweHayyHble MeToAbl WUCCeAOBaHUs
(aHanu3 u cuHTE3, AeayKuusa un umHaykums, obobuweHwe), Tak M COUMOKYIbTYPHbIA aHanus.
TeopeTnyecknMm o60CHOBaAHMEM MOCAYXWUNWN TPyAbl TakKUX nccnepgosatenen kak . beppymm, M.
Mauuonenu, I'. OxameHT-TpaH, C. Kum, A. YsHb n ap.

MpakTMyeckass 3Ha4YMMOCTb Ppe3yabTaTOB WCCAeAOBaHMSA 3ak/j4vaeTcs BO BHeCeHuwu
NnpeanoXeHUn no YCTOMYMBOMY pas3BUTUIO FOPOACKOro naHawadrta HabepexHOW, a Takxke
CoOAeNCTBME COXPAHEHWIO U Pa3BUTUIO PErMoHaNbHOW KyNbTypbl.

K coxaneHuo, aBTOPOM He BbINOJIHEH aHanuM3 CcTeneHu HayyHouW npopaboTaHHOCTU
npob6nemMaTnku, BCNeaACTBME 4Yero 3aTpyAHUTENbHO cAenaTb 3ak/l4YyeHue O HayyHOW HOBU3HE
nccnepoBaHus.

AHanun3npys B3auMMOCBS3b pa3BWUTUS TOPOACKOrO0 MPMBOAHOIO naHawadtTa WM acnekTos
pernoHasbHOW KynbTypbl, aBTOp OTMeYaeT, YTO BAUSSHUE KyNbTypbl HAa NaHawadT ropoacKoro
nobepexbss MHOrorpaHHo. Ponbk pervoHanbHOW KyabTypbl B JNaHawadTe ropoAcKoro
nobepexbss ABAAETCA He TONbKO TpaHcnsauusa ocobeHHOCTEW MEeCTHOW KynbTypbl U
dopMMpOBaHMA U COXPaHEHUSA KYNbTYPHOU UAEHTUYHOCTU, HO U paclwmnpeHue cdepbl TypmsMma
W, Kak cneacteme, coaencTBMe 3KOHOMUYECKOMY pa3BuTUO. M03TOMY Npu NMPOEKTUPOBaAHUU U
nnaHupoBaHuMu naHawadTa ropoackon HabepexHon aBTop oTMevyaeT Heob6xoAMMOCTb B
MOJIHOM Mepe Yy4uuTblBaTb W MWHTErpuMpoBaTb pPEervoHalbHYK KynabTypy AN CO34aHus
TYPUCTUYECKOrOo HanpasneHus, AeMOHCTpupyowero MeCTHble ocobeHHOCTH n
AOCTONpUMeYaTeNbHOCTH.

Ha npumepe pausaiiHa HabepexHoln pekm CeHbl B [lapuxe aBTOpPOM MPOUITKCTPUPOBAHO
ycnewHoe UHTerpupoBaHne o6beKTOB MCTOPUYECKOr0 Ky/bTYPHOro Hacneauss B COBpeMeHHbIN
AV3anH ropoACKOro MNpUMBOAHOrO nMpocTpaHcTBa. MM oOTMeueHbl creaywuwme MnpuUeMbl:
CcOXpaHeHMe MUCTOPUYECKUX apXMUTEKTYPHbIX 06BEKTOB; WHTerpaunms o6beKTOB OKpyXatlowen
cpeabl; pacwupeHue  dyHKUMOHanNa MUCTOpUYECKUX CTpoeHun; pa3paboTka eauHOro
reHepasbHOro mnJjiaHa, B KOTOPbIA MOMWUMO MOAEPHM3aALMW HenocpeaCTBEHHO HabepexHou
6bI1n BKAKOYEHblI NN1aHWpoBaHue u ansanH MNMapka ge bepcw.

ABTOp BbiCKa3blBaeT OMNacCeHusdA, 4TO Npu CO34aHUN COBPEMEHHOro0 ropoacKOro MpuUBOAHOIO
NpOCTPaHCTBA CyLWeCTBYET PUCK YHUDMKALUM M NOTEPU YHUKANIBHOTO FOPOACKOIrO Ky/lbTYpPHOro
naHpgwadTta. B kadyecTtBe pekoMeHAauMli aBTOPOM BHECEHbl cCleaylliune MnpeasoXeHus:
MeCTHble pervoHajibHble KyNbTypHble 3/1€MeHTbl AO/KHbl ObiTb MOJMIHOCTBIO W3Y4YeHbl U
NPUMEHEHDI K (popMmpoBaHun ob6nnka ropoAcKOro nNpuMBOAHOrO MNpOCTpaHcTBa; npu

87



10.7256/2454-0625.2024.2.43616 KyrnTtypa v nckyectso, 2024 - 2

NpoOeKTUpPOBaHMKN cneayeT B MOJIHOM Mepe yuyuTbiBaTb MacwTtabbl 06bekToB naHawadTa; B TO
Xe BpeMs npu MpOeKTMpoBaHWM HeobXOoAMMO YyuuTbiBaTb XapaKTepUCTUKU U 3CTeTUYecKue
NoTPebHOCTN pa3NINYHbIX KYJbTyp.

B 3aknivyeHnn aBTOpPOM MNpeacTaB/ieH BbiBOA MO MPOBEeAEHHOMY MCCNefOBaHWID, B KOTOPOM
npuMBeAEeHbl BCe K/OUEBbIE MOJSIOXEHUS U3JTOXKEHHOTO MaTepuana.

MpeactaBnseTcs, 4YTO aBTOp B CBOEeM MaTepuane 3aTPOHY/N akKTyalsibHble U WMHTEpeCHble ANns
COBpPEMEHHOr0 COUMOryMaHUTapHOro 3HaHua BONpochbl, wun3bpaB Ana aHanuMsa TeMmy,
paccMOTpeHue KOTOpOM B Hay4yHO-uccnefoBaTesibCKOM AUCKYpCe MoBJeYeT onpepesieHHble
M3MEHEHUNA B CIOXMBLUMXCA NoAXoAaX W HanpasBfieHUAX aHanusa npobnembl, 3aTparmsaemon
B NpeAcTaB/ieHHOW cTaTbe. [MonyyeHHble pe3ynbTaTbl MO3BONAAIT YyTBEPXAATb, YTO U3Yy4YeHue
BO3MOXHOCTEN WHTErpauum UCTOPUYECKNX 06BEKTOB Ky/bTYpHOrO Hacneams M COBPEMEHHbIX
npueMoB W TexHonorni B GOpMMPOBAHMM TFOpPOACKOro naHawadTa npeacTasnser
HECOMHEHHbIN Hay4HbIA W MPaKTUYECKUN KyNbTypONOrMYecKnUihi WUHTEpecC W 3aciyxueaeT
JanbHeNWero nsydyeHus.

MpeactaBneHHblt B paboTe MaTtepuan MMeeT 4YeTKYH, JIOTMYECKM BbICTPOEHHYIO CTPYKTYpY,
crnocobecTBytowyto 6onee MOMHOLEHHOMY YCBOEHWMIO MaTepuana. DTOMy crnocobCcTByeT Takxe
agekBaTHbIl BbI6GOp cooOTBeTCTBYHOLWEN MeTodofnOornyeckon 6asbl. OpaHako 6ubnuorpadusa
nccnenoBaHmsa coctasunia 20 NCTOYHUKOB, YTO NMpeacTaBNseTCa AOCTaTOYHbLIM ANns 0606WweHuns
M aHanM3a Hay4YyHOro guckKypca no unccnegyemon npobnematnke. OaHako 6ubnumorpaduyeckni
CNUCOK cneayeTt NnpuBecTn B cooTBeTcTBME € TpeboBaHnammn NOCTa v pepakumu.

ABTOp BbIMNOMHWUA NOCTaB/IEHHY UeNb, MOJYyYUsa OnpeaeseHHble Hay4dHble pe3ynbTaThl,
nossonusewue o0606wmnTe MaTepuan. CnefyeT KOHCTATMpOBAaTb: CTaTbd MOXeET NpeAcTaBnATb
WHTepec Ana 4JuTtatenen u 3aciayxumeBaeT Toro, 4tobbl npeTeHaoBaTh Ha onybnukoBaHue B
aBTOPUTETHOM Hay4YHOM MU3[AAaHMKN NOCNEe YyCTPaHeHUs yKa3aHHbIX He40CTaTKOB.
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