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Introduction

Studying a writer's biography plays a key role in humanities education, reminding us of
universal meanings and allowing us to overcome the dichotomy of "writer" and "text."
Despite the strict demarcation between the author and the hero, which has become a
foundational concept in philological science, one can assert not only the implicit but often
also the explicit presence of personality in the studies of formalists and structuralists. The
institutional turn toward biography seems symptomatic, indicating a gradual movement
from abstract structures to anthropologically significant meanings. In other words, literary
theory constantly balances between two poles: the concept of language or discourse as an
autonomous system of signs and meanings and speech associated with anthropological and,
ultimately, aesthetic activities.

As Yang Rui notes in his research, a unified approach to understanding the phenomenon of
biography has not yet been developed, and the methodology of teaching literature still
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lacks a variety of methods and techniques for studying this material 51,

According to A. L. Valevsky, "Biography as a genre of literature is a 'textual representation’

in the language of this culture of the phenomenon of personal individuality" I8l A similar
approach is proposed by A. I. Reitblat, pointing out a common scientific error: "Often, not
only in everyday life, but also in scientific literature, a biography refers to a person's life (at
least a number of key events of this life), but the dictionary meaning of this word is

'biography' [Z. p. 178] Thjs approach shifts the focus of view from factography to different
types of narrative. At the same time, when talking about "textual representation," it is
necessary to define the pragmatics and functional significance of a biography. According to
Reitblat, biography involves the socialization of a person through their acquaintance with
the narrative of the life of a real (existing) person. [...] The biography allows the reader to
feel that individual life (and theirs) has a meaning. This meaning is social, in the

connection of the individual with society" [7. p. 1781 1n other words, paraphrasing B.V.
Dubin's theses, we can assert that biography, along with the standards of interpretation of

classical texts of world literature, allows "overcoming the erosion of the normative order" 8.
p. 18]

The main part

In methodological practice, the study of biography determines the presupposition of

reading, influencing the perception of the actual work of art Bl The "canonica image,
which is often fixed at the primary level of studying personality, helps to "standardize" the
perception of personality and supports the existence of the so-called "myth of literature"
(stable conventional ideas about the activities of writers). However, in the future, this
image will interfere with the reader's individual dialogue with the book and must be
replaced by an exceptional but not ideal personality image. Here, we see a key discrepancy

between the methodology of school education and the study of the writer's biography in the

course "Russian literature" for foreign students 10, 111 1f school students master
biographical material concentrically, moving from an extremely accurate factual image to a

"sfumato portrait" M, then international students are deprived of this opportunity. Thus,
this article aims to describe methods and approaches to study the writer's biography in an
audience of foreign readers. However, to achieve this goal, it is necessary to determine the
specifics of working with biography in the general methodology of studying literature.

Despite the many successful examples where a conversation about the life of a writer,
presented monographically or in the form of a talk-lecture, fascinated students and opened
up new facets of interpretation, in some cases, biography classes follow a reasonably stable
pattern: students write down the years of life and key dates associated with the creation of
works. Thus, with varying degrees of reflection, students and teachers follow a centuries-old

tradition, filling out the Curriculum Vitae with wonderful people in their own wayM. "How
often is the biography of a writer in school studies likened to a thoroughly filled out
questionnaire in which the artist's life is traced from birth to death, and the attention of
schoolchildren is equally fixed on the main and secondary? But you can't see the forest
behind the trees... In a multitude of superficially illuminated facts, the artist's unique and
multifaceted personality disappears" [13: 5]. These words, which I. E. Kaplan uses to open
his book, have, in many way,s not lost their relevance even today.

Based on a modern empirical base: data from school leavers' surveys, undergraduate

interns' questionnaires, and the results of "entrance testing" M, several problems can be
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identified when studying a writer's biography:

e The study of a writer's biography follows a monotonous pattern. The variety of life paths is
reduced to a standardized list of dates and events.;

e There are no systemic connections in the study of literary figures (knowledge of literary
history is limited by the nominal ability to identify a writer in accordance with a literary
trend);

e There is no knowledge of the specifics of literary life; literary life is not consideres a
generative environment.;

e The figures of writers exist as if in an airless space. The study of figures lacks consistency,
and students do not correlate the texts under consideration with social, historical, and
ideological contexts. They do not perceive writers as a social environment.

W ithout reflection and the participation of analytics in the study of biography, one of the
ineffective, although well-established methods of teaching Iliterature iarebeing
implemented. In particular, T. Kurdyumova writes: "A dry and concise presentation of the
facts is, of course, undesirable: after all, it is this meeting with the writer that should

prepare the emotional perception of the literary text" [15. p. 131 The researcher identifies
peculiar phases of students' mastering of biographical material, showing that each involves
the use of methodological techniques, without which the writer's personality loses its
individual features, dissolving into a number of other equally schematic or dotted
silhouettes. The standard of studying a writer's biography is the formation of such ideas
about the personality of a writer, which are based on unique characterological patterns. At
the same time, it remains important to present the writer as a witness of a particular
historical and cultural epoch, a member of a salon, circle, or other literary or institutional
association (often associated with a particular publication or publishing house).

Following V. G. Marantsman, we believe that the study of "the biography of a writer

becomes a necessary element of the correct comprehension of a literary text" 6. p. 51 A
teacher or professor is often Ilikened to a biographer: By combining numerous
complementary sources, they introduce students to the sum of other people's experiences.
V. N. Drobot wrote about this, in particular: "A literature teacher should be concerned not
only with the detailed specification of schoolchildren's ideas about the personality of a
writer but also with reflections on a person's life, identifying ideological, moral and
aesthetic overtones in the facts of biography, so studying it cannot be reduced to a

chronologically ordered illustration" [17.p. 151 The task of the addressees in this regard is to
carefully "read" their proposed biography. Marantzman expresses a similar idea, pointing out
that the story of life and work each time involves 1) searching for a particular narrative

prism (or point of view); 2) choosing the material; 3) creating a "biographical key"11—6'—p—'

1101 sjpce the "biographical key" concept is not specified in the methodological literature,
we will focus on this in more detail.

By the biographical key, we mean such a matrix of ideas about a writer, including
typological personality traits (their behavior in a certain literary environment) and individual
traits (gestures and actions that distinguish a particular writer from others). The primary
function of the biographical key is to help in reading and interpreting a work (not only by
attracting biographical circumstances to the text but also vice versa by rejecting, changing,
and recombining them). From the point of view of the methodology of teaching literature,
the "form" and "material" of this key can vary: "understanding the writer's attitude to the
events of the time, to the people, to history, to the true value of the human personality..."

68



10.25136/2409-8736.2024.3.73402 CoBpemeHHoe obpa3soaHue, 2024 - 3

16, p. 112]

The book Theory and Methods of Teaching Literature describes the main types of classes for
studying the biography of a writer: lesson/lecture, independent reports by schoolchildren,
textbook work, correspondence excursions, concert lessons, and panorama lessons. As the
authors of the manual note, in the study of biography, "... it is important to raise
problematic issues, work on a plan, and use texts. To remove the textbook gloss, the idea
of the infallibility of the writer's personality is no less important than finding an interesting
aspect for students to understand not only the writer's greatness but also the complexity of

the formation of personality and talent" 51,

In our practice, we have come across the fact that mastering major monographic topics
often achieves the greatest effect when certain facts from the writer's life begin to act as a
trigger. The fire at sea experienced by Turgenev, the Omsk prison, and Dostoevsky's years
of hard labor, the Caucasian and Sevastopol impressions of Tolstoy significantly bring the
student reader closer to the studied figure: a unique, often traumatic experience is
perceived as a constituent property of interpretation. "A conversation with a writer will be
immeasurably deeper, more exciting and direct," writes V.G. Marantsman, "if the student
gets acquainted with the artist's inner world in the lessons, understands the uniqueness of
their voice. It is difficult to talk to a complete stranger, so studying the biography and
creative path of a writer turns out to be a natural and necessary support when analyzing a

work of art" [16.2- 551 v N, Drobot expresses a similar thought: "students' understanding of
the connection of the writer's personality with the work under study, its artistic concept,
which is inevitably reflected in the choice of theme, ideological content, problematics, a
system of images, composition, style, visual and expressive means, helps them to see the
author's attitude to the reality depicted by him in a system of large and to make small
generalizations, to understand his value position, to consider the work in the context of the

social, political, and aesthetic life of the epoch" 07, p.101]

Thus, despite its thoroughness, the chronicle-oriented presentation of a writer's biography
cannot be called an alternative method.

In our opinion, the somewhat outdated repetition of the basics of the biography of
prominent people should be replaced by the technique of literary portrait, which requires
creative activity from the teacher. Philologists, referring to epistolary and memoir texts (it
is best to use the books of the series The Writer in the Memoirs of Contemporaries and The
Life of Wonderful People), can create original lectures and conversations about years or
decades, episodes, and vivid events in the lives of the writers being studied, corresponding
to the characteristics of the audience. Let us refer to the methodological experience of T.
Kurdyumova: "Many genres of biographical narrative are familiar to us and are fixed by
practice. A host of circumstances determines the choice of each of them: the possibilities of
age, the level of preparation of students, and the time that can be devoted to the story of

life and creativity" [16.p. 71 1n an audience of international students, an essay, a novel, or
a novella, all these artistic genres can be used to tell about a writer's personality. Special
attention should be paid to the lexical organization of the fragments studied.

The technique of comparative descriptions or comparative literary portraits is no less
productive. In generalizing, in our opinion, it would make sense to talk not only about some
typological properties of the created works but also about the typology in the behavior of
the studied figures of the literary process. In some cases, analogies can be productive:
Pushkin and Stendhal (models of role behavior); Gogol and Balzac (author's reflection,
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attitude to literary work, writer as Prometheus and as Sisyphus), Tolstoy and Flaubert (two
antagonists of world literature), Whitman and Mayakovsky (poet-tribune, glorifying en
masse). These parallels are especially productive when studying Russian literature in an
audience of trainee students from European universities. Still, Chinese students often show
interest in comparative studies of writers from different literature. Of course, most of the
analogies between Russian writers and authors of Chinese literature look far-fetched:
Chinese culture has taken on too autonomous and peculiar a path of development compared
to European culture. The most successful example is the comparison of Confucius and

Tolstoy as the authors of books for reading, with the errors that inevitably arise here an

Thus, the observations made on the material of school lessons can be extended to classes
in Russian literature among foreign readers, especially since modern methods and
approaches make it possible to diversify this process significantly.

We base our experience of teaching the biography of a writer on the author's methodology,
which has been tested at various times in the classrooms of philology students. Initially,
the methodology was designed for future Russian language and literature teachers, and
later, it was modified for students and masters of the Philological department (2019-2023)
to master. The implementation of the project's final phase was related to testing the
developed methods and approaches in the audience of international students at Xinjiang
University (2023-2024). Let's present one of the possible trajectories of studying the
biography of a writer in the aspect we are interested in, based on the movement from the
general, represented by the global literary process, to the particular.

When studying the literature, we turn to big data and visualization tools—such capabilities are embedded in Google Ngram

Viewer and Ruscorpora L8], Ngram Viewer is a Google Books machine analysis system that allows you to build graphs based
on the quantitative calculation of mentions of certain proper names. This makes it possible to tell about the writer in terms of
reader demand 18], For example, the query "Pushkin, Gogol, Dostoevsky, Chekhov" in the Russian-language corpus (from

1890 to 1990) indicates that Pushkin enjoys the greatest citation in the Russian language environment, while the names of
Dostoevsky and Chekhov are approximately at the same citation level. Repeated in the English literature corpus, the same
query will convincingly show that Chekhov and Dostoevsky occupy the leading positions. The introduction of such an illustration
will not take much time. Still, it will allow us to visually (quantitatively) show the interest of modern and historical readers i the
writers of their time.

The timeline service (timetoast) is similarly representative. Its intuitive interface allows you
to place historical, cultural, and literary events on a common time axis, demonstrating both
the synchronicity and independence of certain processes.

Another Google Maps Engine service allows you to create routes using the geometrics

system, which is necessary when talking about the travels of Russian writers 09l 1t s
enough to recreate the route of I. A. Goncharov to show how difficult and adventurous the
journey that the author of the Pallas Frigate undertook was (emphasizing the writer's
dissimilarity with his hero Oblomov) or to restore the toposes mentioned in M. Gorky's
chronicle to see the "eternal passion" for travel.

In the first stage, the work should be completed by accessing a bio-bibliographic dictionary
organized according to the principle of identifying keywords in a large array of information
texts. Students should compare bio bibliography with a kind of census, where the key issue
is the selection of figures from the literary and cultural memory resource by an abstract
canon of values, a collection of names and texts associated with these names.
Familiarization with this source allows foreign students to see how peculiar the "reading
map" is. For example, tasks related to the search for women writers of the nineteenth
century aroused a great response from the audience since this material is not traditionally
updated. Acquaintance with A. P. Bunina, N. D. Khvoshchinskaya, A. Ya. Panaeva, L. Ya.
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Charskaya fills this gap, allowing us to talk about female silhouettes in the history of
literature and culture. At the next stage of the work, we suggest reading the diary and
autobiographical prose of A. Ya. Panaeva, S. V. Kovalevskaya, and A. G. Dostoevskaya
demonstrate the diversity of literary and universal strategies.

So, we are moving from big data corpora to texts and contexts. For example, as part of the
development of a monographic topic on the biography of a writer, students can be invited to
use a simple contextual search on websites. lit-info.ru or Google Books. A search by the
writer's last name allows you to collect a corpus of contemporaries' statements about them
quickly. Next, you can give it the task to systematize this information by periods, topics,
and finally, intonation and grades—students can do this work remotely, and the result will
be a reconstruction of the writer's perception in the memoirs of critics and contemporaries.
For example, when studying the works of N.V. Gogol, we offer students to work with
fragments of the "Literary Memoirs" of I.I. Panaev and I.S. Turgenev, and when referring to
the biography of F.M. Dostoevsky- the memoirs of his wife A.G. Dostoevskaya. In each
specific case, we are not interested in factography or positivist reconstruction but in forming
a myth surrounding a particular personality.

Of course, working with students from China has its own specifics. This concerns the
general horizon of knowledge about Russia and the USSR, formed by textbooks in the
Vostok series, among other things. It is no coincidence, therefore, that V. V. Mayakovsky,
N. A. Ostrovsky, and M. A. Sholokhov become cult figures for the Chinese reader. The
teacher's task is to show the diversity of assessments and the specifics of these people's
lifetime and posthumous perceptions. Thus, when talking about the work of V. V.
Mayakovsky, students learn to perceive his personality through the prism of the rhetorical

tropes "hyperbole, and "occasionalism," which brings the personality and the

text closer. Special attention is paid to Mayakovsky's essay How to Write Poetry? which

oxymoron,

combines an avant-garde attempt to create a new production discourse and the archaic
need to "make a deal with death"—in the center of the essay is a poem on Yesenin's death,
allegedly written as an antidote to his posthumous poems. In light of Mayakovsky's own
death, this essay takes on the opposite meaning.

Even more diverse may be the work with the biography of N.A. Ostrovsky, which, according
to students, surpasses the content of his work. Turning to the personality of the author of
the novel How Steel Was Tempered we emphasize that he, like Sholokhov, is an
autodidact, self-taught, created by the modern era. At the same time, the genre of guided
tours gives unusual results: when students see what is on Ostrovsky's bookshelves next to
the novels of Jules Verne and Mark Twain, they are worth books by Gustave Flaubert, Guy
de Maupassant, and Marcel Proust. It is no coincidence that, describing his visit to the
USSR, A. Zhid implicitly compares Ostrovsky with the author of the intellectual novelln
Search of Lost Time:

"I can't talk about Ostrovsky without feeling the deepest respect. If we hadn't been in the
USSR, I would have said, 'This is a saint.' Religion has not created a more beautiful face.
Here is clear proof that it is not only religion that gives birth to saints. A fervent conviction
is enough without any hope of future reward—nothing but the satisfaction of having fulfilled
a harsh duty."

As a result of the accident, Ostrovsky became blind and completely paralyzed. Deprived of
contact with the outside world and mundanity, Ostrovsky's soul seemed to have developed
upward.
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<..>

"But he asks me to stay. I feel like he wants to talk more. He will continue to speak after
we leave; for him, talking means dictating. This was the way he could write a book about
his life. He's dictating another one now. He works from morning to evening, long after

midnight, dictating endlessly" [20. p. 103]

The fragment we offer students can significantly correct the initial idea of the relationship
between the author and the hero, contrasting the brutal fanatic of the revolutionary notion
of Pavel Korchagin with his terminally ill creator. All this should change the concept of
Ostrovsky and the meaning of his words: "Life must be lived in such a way that it does not

hurt excruciatingly for years spent aimlessly" M, to see the tragedy of a single
human existence behind the slogan.

Finally, we include the study of the Sholokhov phenomenon in the broader context of the
struggle for genuine and symbolic capital. As part of the lesson on the writer's biography,
we turn to the discussion about the authorship of The Quiet Don, consider existing
arguments from biographical contradictions to fractography (the acquisition of the writer's
manuscripts), and stylistic analysis to stylometry (a visual demonstration of stylistic

correlations 121). Next, we study Sholokhov's Nobel Speech with its specific metaphor and
discuss the reasons for the writer's "lull."

The conversation about Sholokhov becomes a bridge to the history of other Nobel laureates.
Speaking about the tragedy of Boris Pasternak, we focus on the events of the persecution of
the 1950s and the poem of the same name, showing the proximity of the lyrical hero to the
author. The next step is to consider the novel Doctor Zhivago, which exists in the range
from The Student Years of Wilhelm Meisterto the writings of L.Ya. Charskaya—students
conclude how the biography of an "ordinary man" becomes a hagiography in which the key

role is played not by his fate but by the Notebook of St. George's Writings 23],

The end of the conversation about the biographies of twentieth-century writers is an appeal
to the Nobel Lecture by I. Brodsky. Students become acquainted with fragments of this
vivid rhetorical statement and its paradoxes. On the one hand, Brodsky's lecture on politics

is about the tragedy in which "the choir is dying" [24, p. 2011 The poet himself speaks on
behalf of his deceased contemporaries. On the other hand, the lecture is devoted to
discourse, the matter of language, "a thing more ancient, inevitable, and durable than any

form of social organization" [24, p. 209] Thus, the Nobel Lecture touches on both sides of
interpreting and studying the writer's biography, simultaneously becoming a manifesto of
"speech disappearance" and a work of fiction existing between Auden's verlibre and Brodsky
himself and a philosophical essay.

Conclusions

So, studying a writer's biography forms the presupposition of the reader's perception. The
primary sources used by the teacher in preparation for the lesson on the biography of a
writer are close to the sources of a professional biographer: letters, memoirs, diaries, etc.
Combining traditional text analysis with digital methods of analyzing the era's literary
process and cultural life is productive in modern methodology. Along with the monographic
study of the writer's personality, it is methodologically justified to study individual stages
or episodes, the story of which can be presented in a lively and direct form of a literary
portrait. Studying the biography of a writer presupposes a constant expansion of the
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context; it is necessary to talk about the writer or poet's contemporaries to describe the
literary environment and literary life to create the impression of a continuous process rather
than an airless environment. In addition, it must be remembered that any writer's biography
is the biography of all their readers. Thus, when talking about Mayakovsky, Kharms,
Chukovsky, Zamyatin, Platonov, Sholokhov, Pasternak, Solzhenitsyn, Nabokov, and Brodsky,
readers become involved in the lives of these people, who are united not by geography or
political views but by language as the main instrument of culture.

Many students coming to Russia for internships are dominated by persistent stereotypes
associated with modern times. The teacher's goal is to develop critical thinking skills during
one semester or academic year. At the final stage of mastering the biography within the
framework of the literature course, we invite students to write an essay. The leitmotif of
these final works is a statement about the diversity, greatness, and tragedy of the fate of
an artist who, even against their will, cannot sing in unison and walk in a common
formation.
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Pe3ynbTatbl Npouyeaypbl peeH3upoBaHUA CTaTbU

B cBSA3M C MNOANTUKON [ABOMHOrO C/IENOr0 pPELEH3NPOBAHUS JIMYHOCTb PELIEH3EHTA HE
packpbIiBaeTcs.

Co crnMckom peLeH3eHTOB U3/4aTesIbCTBa MOXHO O3HaKOMUTHLCS 34ECh.

MpeameT unccnepoBaHMsa - 0COBEHHOCTM WM3y4dyeHUss bGuorpadmm nmcaTens WHOCTPaAHHbIMU
CTyLEHTaMu.

MeToponorma wuccnegoBaHuss OCHOBaHa Ha COYETAaHUW TEOPETUYECKOTro W 3MMNUPUUYECKOTro
noaxoAo0B C MPUMEHEHMEM MEeTOAOB aHanmia, onpoca, HabnwaeHnsa, o606weHns, cnHTesa.
AKTyanbHOCTb WccnegoBaHMs o06ycnoB/ieHa BaXHOCTbD AN COBpeMeHHoro obuecTtBa
BbiiBIeHUS pa3Hoob6pa3Hbix (DEHOMEHOB Ky/bTypbl: XYAOXeCTBEHHas JsuTepaTypa SBASeTCS
OAHWUM M3 NyTel NO3HaAHWUS KYNbTypbl, 0AHAKO MeToAMKa paboTbl C XyA0XECTBEHHbIM TEKCTOM U
6uorpaduein nucatena AN HOCUTENEN si3blKa M MHOSA3bIYHbIX 06yyatoWwmxca oTanyaeTcs.
Hay4yHas HoBu3Ha obycsioBfieHa TeM, YTO B MeTOAMKE NpenojaBaHUs NUTepaTypbl OTCYTCTBYET
pa3Hoob6pa3ne MeTOAOB M NOAXOAOB MNpu u3ydyeHum 6Guorpadum nucaTtens, onupasiCb Ha
AMMUPUYECKMNIA MaTepman aBTOp KOHCTaTUpyeT cyuwecTBywwmne npobnem B opraHusaumm 3ToMn
paboTbl M npeanaraeT NyTM uUX peweHus. B cTtaTbe npeactaBneHa aBToOpcKas MeToAMKa
n3ydyeHma 6uorpadumm nucatensa, anpobupoBaHHas KaK Ha pyccKoA3bl4HOW (Ha 6yaywux
YUYUTENSAX PYCCKOro A3blka W JuTepaTypbl, a TakXe Ha CTyaeHTax W Marumcrtpax
PUNoNornyeckoro oTaesneHnsa), Tak  Ha MHOA3bIYHOM ayanTopumn (Ha CTyAeHTax-MHOCTpaHuax
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CMHU3S9HCKOIO yHMBEpcuTeTa).

CTMnb  W3NI0XEHWUs  HayudHbIA, CTpyKTypa, coaepxaHue. CTaTba HanuMcaHa pPYCCKUM
nuTepaTypHbIM £3blkOM. CTpyKTypa PpYKONWCU BKAOYaeT chaejywowme pasjenbl: BBeAeHUe
(copepXuT noctaHoBKY npobnembl, aBTOp aprymMeHTUpyeT akTyaslbHOCTb Bbi6paHHOW TeMbl U
npMBOAUT TeopeTuueckyt 6a3y mccnepoBaHus); OCHOBHas 4acTb (Ha OCHOBe pe3y/bTaToB
aHann3a JAaHHbIX OMPOCOB BbIMYCKHWUKOB LWKOJ, aHKeTMpOBaHMSA cTaxepoB-6akanaBpoB u
pe3ynbTaToB <«BXOAHOro TecTMpoBaHMA» o0603HaueHbl CyuwecTBylOWwMe B COBPEMEHHOM
MeToanke npobnembl paboTbl Mo u3ydeHuto 6uorpadpum nucaTtens; aBTOp AEMOHCTpUpyeT
KOHKpeTHble MeToAMYecKuMe pelweHus, ocoboe BHMMaHWe yAesieHO TeXHWKe CpaBHUTENbHbIX
OMUCaAHWI WAU CPaBHUTESNIbHbLIX JNNUTEPaTYPHbIX MOPTPeToB, MNpPOAYKTMBHOW B pabote cC
WHOSA3bIYHOW ayauTopuen, aBTOp npeAcTaBNseT KOHKpeTHble WAMICTPATUBHbLIE MpPUMEpHI
npuMeHeHus o603HayvyeHHoOro noaxoaa Ha NpakTUYEeCKNX  3aHATUAX; B CTaTbe
ODeMOHCTpMpyeTCs aBTopckas MeToAuka, anpobupoBaHHass B pas3/IMYHbBIX ayaAUTOPUSAX);
BbiBOAbl (2aBTOp OTMeYaeT, 4YTO Ha COBPEMEHHOM 3Tane OCHOBHble MCTOYHWKK, KOTOPbIMMU
nosb3yeTcsa npenojaBaTeflb NMPuW MNOAFOTOBKE K 3aHATUIO No 6uorpadum nucatens, 6n0mM3ku kK
WCTOYHMKAM npodeccrmoHanbHoro 6uorpada; Ang NpoAYKTUBHOIO M 3MHEKTUBHOIO U3y4YeHUs
6buorpacdmm nucatens Heo6XxoAMM KOMMAEKCHbIAW NoAX0A4, nNpepnosaralwWuii coBMmelleHue
TPaAMLUMOHHOIO aHasn3a TekcTa ¢ UMdpoBbLIMM MeToAaMM aHannsa nuTepaTypHOro npouecca u
KYA1bTypHOro 6biTa 3M0Xu; KoMMNJekKcHaa paboTa C XyAoOXeCTBEHHbIM TEeKCTOM U 6uorpaduen
nucaTesnss NO3BONAAET pa3BWUTb HaBblKM KPUTMYECKOrO MblWweHus, a Ansa obyyawwmxca u3
APYrMx CcTpaH noMoXeT n3baBuUTbCSH OT YKOPEHUBLUMXCSH CTEPEOTUNOB O PYCCKOW KysbType);
6ubnmnorpadusa (Bkawyaetr 26 WNCTOYHWUKOB OTEYECTBEHHbIX W 3apybexXHbiX aBTOpPOB).
CopepxaHue B LesIOM COOTBETCTBYET Ha3BaHMUIO.

BbiBOAbI, MHTEpPEC YMTaTe/IbCKOWN ayanTopuun.

NccnepoBaHue npeacrtasnseT coboin KOMMNeKCHY0 paboTy Mo M3yyeHUIO M cucTeMaTusauumu
nMeloLwerocs MeToAn4YecKkoro onbita usydyeHumsa 6uorpadum nucatens. AsTop nposen paboty
no pa3paboTke MeTOAMYECKUX PpEeLlWeHUn U [AeMOHCTpupyeT anpobuMpoBaHHYIO aBTOPCKYHO
MeTOAWKY, KoTopas MoXeT 6blTb MCNONb30BaHa B MpakTUKe NpenojaBaHWa nutepaTypbl Kak
HOCUTeNsAM f3blka, TaKk M MHOCTPaHHbIM oObydarwwmmcsa. MNpeanoxeHHble MeToA0/0rMyeckue
pelweHuns MOryT cTaTb OCHOBOM ANS pa3/IM4HOro Buaa y4yebHblx nocobuii.

PekomeHgaunn aBToOpYy:

1. Bo3MOXHO, npu 3arpy3ke CcTaTbW BO3HUK HEKOTOPbIN TeXHUYECKUIA CcO6O0N, HYXHO
OTKOppeKTMpoBaTb 4acTb, CAEAYLWY 3a <«KOHCTaTupoBaTb paa npobnem npu u3ydeHuu
6uorpadun nucaTtens:».

2. B Tene ctatbm He0b6X0ANMMO CKOpPPEKTUPOBATb CCbIJIKM Ha UCTOYHUKN U3 CNUCKA nuTepaTypbl
B COOTBETCTBUK C TpeboBaHUAMN pedakumu.

3. HeobxoaumMo npoBepuTb MO TEKCTY PYKOMUCKU HasMymMe CCbUIOK Ha MNepBOUCTOUYHUKM
npuMBeAEeHHbIX UNTAT, @ TaKXe NpaBUIbHOCTb 0OPMIEHUS LUMTUPOBAHMUS.

4. bubnuorpadunyeckne onucaHuUs HEKOTOPbIX UCTOUYHUKOB HYXAAKTCS B KOPpPEKTUPOBKE B
cootBeTcTBUM € TOCT un TpeboBaHusamMn pegakunmn. B 6ubnmorpacdumn ymectHo yBennumtb 4010
paboT 3a nocnegHue 3 ropa.

B uenom pykonucb COOTBETCTBYET OCHOBHbIM TpeboBaHusA, MNpeabsABASEeMbiM K Hay4YHbIM
CTaTbaM. MaTepuan npeacTaBisseT UHTepecC ANS YNTATENbCKOW ayaAMTOpuUM U nocne aopaboTku

MoXeT 6bITb OI'IY6}'IVIKOBaH B XypHane «Meparormnka u npocBeweHne>»,

Pe3ynbTaTtbl Npoueaypbl NOBTOPHOro peLueH3upoBaHNUA CTaTbM

B cBsS3u C MNOAUTUKOMN [ABOKMHOIO C/AENOr0 pPeLeH3UpoBaHUs JIMYHOCTb pELEH3eHTa He
packpbiBaeTcs.
Co CrMCKOM pELIeH3EHTOB U34aTebCTBA MOXHO 03HaKOMUTLCS 34€ECh.
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NMpeameToM wuccnepnoBaHuMss B peueHsupyemon paboTe aBNSAKOTCS MeToAbl M NOAXOAbI,
ncnonb3yemble Mpu uM3ydeHunm 6uorpadumm numcatensd MHOCTPaHHbIMM cTyaeHTamMu. C y4yé€Tom
cneundunkn npepmeTta, obbekTa, uennm un 3apady paboTel B UCCnefOBaHMU WUCMNOJIb30BaHbI
obweHay4yHble MeTOAbl aHanuM3a M CuUHTe3a, MeTo4 onpoca (OoMpoC BbINMYCKHUKOB LWKOJI,
aHKeTUpoBaHue ctaxepoB-6akanaBspoB), MHTEpNpeTaTUBHbIN aHanus oTo6paHHOro
MaTepwasna, MeTo4 CUCTEMHOro aHanusa, onucaTesflbHbli MeTo4 W Ap., MO03BOAMBLUME
uccneposaTensM BbiSsBUTb pag npobnem npu usydyeHuum 6Guorpacduum nucaTtensd, Hanpumep,
«n3yyeHune O6uorpadum nucatens noauynmHseTca ofgHoobpaszHoMy wabnoHy uamMm cxeme»,
«OTCYTCTBYIOT CUCTEMHbIE CBS3M B M3ydyeHUn duryp nuvtepaTypHOro npouecca», <«ulydyeHue
duryp nucatenen NUWEHO NOCAeA0BATENbHOCTU, y4yallMecs He COOTHOCAT paccMaTpuvBaeMble
TEKCTbl C COUMasbHbIM, UCTOPUYECKUM W UAEONIOTMYECKUM KOHTEKCTaMW, HE BOCMPUHUMAIOT
nucaTesien Kak couuanbHylO cpeay» u ap.

AKTyanbHOCTb nccnegoBaHuma obycnosneHa BaXHOCTbK M3yyeHus buorpadumnm nucartenen kKak
cpeAcTBa pa3BUTMS MHTEPeCca K YTEHWUID NMPOrpaMMHbIX M BHEMNPOrpaMMHbIX MPOU3BEAEHUA U
3aknvyaeTca B HeobxoAMMOCTM aHanu3a cywecTBywwnx M pa3paboTkm HOBbIX MeTOAOB M
noaxonos B paboTte c 6uorpaduyeckmm Matepuanom. AsTop(bl) MpaBWIbHO OTMeYatloT, 4TO
«n3yyeHuve 6uorpadumm nucaTtena urpaeT KIKOYEBYIH POSb B rymaHuTapHom ob6pasoBaHuu,
HanoMuHasa 06 obuevyenoBeyeCckMx CMbICAax U NO3BOMASA NpeoaoneTb ANXOTOMUID «NncaTenb»
N «TEeKCT», U anennupyroT K unccnepgosaHusasMm SAH Xyi, cornacHo KOTOPbIM «A0 CUX MNOP He
BblpaboTaH eauHbIN noaAxXxoA K MNOHuUMaHuw deHomeHa 6uorpadwmm, a B MeTOAUKE
npenogaBaHna nuTepaTypbl NO-MpeXHeMy OTCYTCTByeT pa3Hoobpa3ve MeTo40B M MOAXOAOB
npuM U3y4yeHuUn 3TOro Matepuana». B cBA3M C 3TMM 3agaB/ieHHas TeMa uccnenoBaHUsa BecCbMa
aKTyanbHa M BaXHa B HacToslee BpeMs.

Teopetnyeckorn 6as3oih HaydyHon paboTbl 06OCHOBAHHO MOCAYXWAM dYyHAAMEHTaNbHbIE W
aKTyanbHble paboTbl pocCcUACKUX N 3apybexHbIX nccnepgosaTtenen, Taknx kak 0. M. JlotMaH,
O. 0. borpaHoBa, C. A. JleoHoB, B. ®. YepToB, B. H. ApoboT, B. I'. MapaHumaH, U. E
KannaH, E. I'. Mecteprasu, T. bpaxe, AH Xyi, Yxoy LWyustoaHb, Nao ®aHnaHb u Aap.
Bubnuorpadua crtatbn coctaBnsetr 30 WCTOYHUKOB, COOTBETCTBYeT CoAepXaTefibHbIM
TpeboBaHMAM UM HaxoAUT OTpaxeHuMe Ha CcTpaHuMuax CcTaTbU. AHANM3 TeopeTU4YeckKoro
MaTepuasna M ero npaktMyeckoe o60CHOBaHWe MO3BOAMAM aBTopy(aM) MPUNTM K BbIBOAY O
TOM, YTO «MNPOAYKTUBHbIM B COBPEMEHHON MeTOAUKE SABNASAETCA COBMELWEeHue TpaAULMOHHOro
aHanunsa TekCcTa C uMdpoBbIMM MeTOAaMM aHanmsa NuMTepaTypHOro npouecca M KyJlbTypHOro
6biTa 3n0xn. Hapagy ¢ MOHOrpauyecknM M3y4yeHUeM MYHOCTU nNucaTens MeToA010rMYecKu
OnpaBAaHHO M3y4yeHWe OTAesbHbIX 3TanOB WAM 3MNU3040B, paccka3 O KOTOpbIX MoxeT 6biTb
nojaH B XWBOW M HeNoCpeaACTBEHHON opMe nuTepaTypHoro noptpeta. N3yueHue 6uorpacdumn
nucaTens npeanosnaraeT MNOCTOSSHHOE paclMpeHne KOHTeKCTa, HeobxoAMMO TroBOpUTb O
COBpEMEeHHMKax nucaTtenen n Nos3ToB, ONUCbIBaTb INTEPATYPHYIO Cpeay U nutepaTypHbiii 6bIT,
4TO6bl CO34aTh BNevaTneHne KOHTUHYaNbHOro npouecca, a He 6e3B03AYyLWHON cpeabl».
HayuyHasa HoBM3Ha paboTbl 3akfwyaeTca B pa3paboTke aBTOPCKOW MeTOAMKM U3ydeHUs
6uorpacdum nucatena. Kak noscHsetcs B paboTe, «M3Ha4yanbHO MeToaMKa bblna paccuymTaHa
Ha 6yAywux yyuTenen pyccKoro f3blka W nuTepaTypbl, B AasbHelweM - mMoamduuMpoBaHa
ANs 0oCBOeHMs CcTyaeHTaMm U Maructpamum dunonormyeckoro otaeneHums (2019-2023).
Peanusauusa 3akntoumtenbHon dasbl npoekta 6bina cBa3aHa ¢ anpobauneinn BbipaboTaHHbIX
MeToA0B W MoAXOAOB B ayAUTOPUW CTyAEHTOB-WMHOCTpaHueB CWUHU3SAHCKOrO YyHUBepcuTeTa
(2023-2024)». Tak, oTMevaeTCcs, 4YTO, NMpucTynas K m3y4dyeHuw, obydyaemble obpawatTca K
60NbWNM AAHHBIM WU WMHCTPYMEHTaAM MX BuU3yanum3aumm — TaKMe BO3MOXHOCTM 3asiOXKeEHbl B
Google Ngram Viewer u Ruscorpora. Mo 3aBepweHun paboTbl HAa NepBOM 3Tane CTYAEHTHI
obpawatwTca k 6buobmbnuorpadpuyeckomy cnosapto, pabota C KOTOpbIM OpraHumsoBaHa Mo
NPUHUMNY BbISIBeHUS KAOYeBbIX C/0B B 601bWOM MaccmBe WHAPOPMaAUMOHHbIX TekcToB. OT

Kopnycos 6onbWKNX [aHHBLIX Ha4yMHaAeTCsa ABWXEHMEe K TeKkcTaM U KoHTekcTtaMm. Ocoboe

76



10.25136/2409-8736.2024.3.73402 CoBpemeHHoe obpa3soaHue, 2024 - 3

BHUMaHWe yaenseTca crneumduke paboTbl co cTyaeHTamMun us KHP.

TeopeTnyeckass M mnpakTMyeckas 3Ha4YMMOCTb WMCCrefoBaHUs 6e3ycioBHa M 3ak/loyaeTcs B
€ro BK/lale B pELIEHWE COBpPeMEeHHbIX Npo6seM, CBS3aHHbIX C MeToAaMW W MoAXoAaMM,
NCMONIb3YEMbIMU MpPU U3YyYeHUU 6uorpadum nucatensas MHOCTPAaHHbIMU CTydeHTaMu. Pe3ynbTaThl
pa6oTbl MOTryT 6blTb UCMOJIb30BaHbl Ha 3aHATUAX MO AMCUMMAMHAM MeToAMYECKOro uukKia co
CTyAleHTaMu BY30B U MPU NMPOXOXAEHUU UMU NeAarormMyeckoin NpakTUKM, a Takxke MOryT 6biTb
MCMosb30BaHbl Ha ypoKax FYMAaHUTAapHOro M 3CTETUYECKOro UMKM0B AN HOpMUPOBAHUS U
pa3BUTUS MHTEpeca K IMYHOCTM NucaTens.

MpeacTaBieHHbIA B paboTe MaTepuan UMeeT YeTKyl, JIOTMYEeCKU BbICTPOEHHYK CTPYKTYypY.
CTUNb M3MOXEHUS MaTepuana TAroTeeT K HayyHoMy Tuny. CTaTbsl MMEET 3aBEpLUEHHbI BUA;
OHa BMOJIHE cCaMOCTOsiTeNibHa, OpuUruHanbHa, 6yaeT MHTepecHa W MoJjie3Ha LMPOKOMY Kpyry
MU M MoXeT 6blTb pekoMeHAOBaHa Kk ny6svMKauuMm B HaydyHOM XypHane «[leparorvka wu
npocBeLleHne>.

77



	Challenges and Approaches for Foreign Students in Studying a Writer's Biography / Изучение биографии писателя иностранными студентами: проблемы и решения

