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AHHOTauwma: B cTaTbe CKBO3b MNpusaMy dunocodmm 3sK3MCTeHUMANM3IMa W couuanbHOM
MCUXONOrUU UCCNeAYTCS NPeaAnoChbIIKM NPeCcTyrnHOro NoBeAeHUs FNaBHbIX FrepoeB pPOMaHOB
Muxauna JlepmoHTOBa «[epoi Hawero BpeMeHun» n ®egopa JoctoeBckoro «lpecTtynsieHne u
HakaszaHue» - [puropus lMNeyopuHa n PoamoHa PackonbHUKOBa. ABTOp CTaTbW yTBepXJAaeT,
4UTO MPUYUHBLI MPECcTyNnHOro noBeAeHns Kak [lleyopuHa, Tak M PackKosbHUMKOBaA SABNAKTCA
BHYTPUINMYHOCTHbIMW. OAHAKO JNIMYHOCTHblE XapaKTEPUCTUKW uHAMBMAA GOPMUPYHTCS NoA
BO3eNCTBMEM COLUMYMa, B KOTOPOM OH CyLlecTByeT, 4YTO U AEMOHCTPUpPYeTCsa Ha npumMmepe
rnaBHbIX repoeB poMaHoB JlepMoHTOBa M [locToeBCKOro. TakMMm ob6pasoM, B CcTaTbe HarnsgHo
nokasaH rjaBHbIM OpuHUMN dunocodPmm 3K3IUCTEHLMANU3IMa B AENCTBUU: CylleCTBOBaHue
yenoeseka npeawecTByeT €ro CywHocTu. ABTOp CTaTbM MPUXOAUT K BbiBOAY, UTO lMeyopuH un
PackonbHukoB o6nagaldT MHOMMMM CXOAHbIMM 4YepTaMuM XapaKTepa, a OCHOBHOe OoTan4yue
MeXAy HMMM 3ak/4yaeTcs B CcOUManbHOM cTaTyce nepcoHaxen. B oboux pomaHax nucatenwu
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nopuuatoT NMOpPOKM POCCUICKOro KjlaccoBoro obuiectsa. ABTOp CTaTbW Pe3OMUPYET, 4YTO C
TOYKWM 3pEeHUss Penurmo3HOro 3K3ucTeHuManusMma cyabba leyopuHa aBndeTcs Kyaa 6onee
Mpa4yHoi, Hexenu cyabba PackonbHWMKOBa, TakK Kak Aywy [leyopuHa 3abupaet
BCenoriouatoluiee HAYTO, Aywa e PackofbHUMKOBA MOSydyaeT WAHC Ha cnaceHue. Y repoes
[JocToeBCKOro Bcerga e€cTb HaAexaa, Tak Kak bor ykasbiBaeT UM NyTb, N0 KOTOPOMY YenoBeK
MOXeT MnpuiTM K 6narogatM. MWMeHHO 34ecb KpoOeTcss OCHOBHOE pasfindyve Mexay

JlepMOHTOBbLIM U [1IOCTOEBCKUM.

KnroueBble cnoBa:

3K3UCTEHLUMANNU3M, NCUXONOMN3M, pycCKaa nuTepaTypa, TEOpUs NMTepaTypbl, XyA0XKECTBEHHASA
nuTtepaTypa, dunocodus, JlepmoHToB, JocToeBCckuii, MevyopunH, PackoNbHMKOB

Introduction

In fiction, the philosophy of existentialism is most often associated with writers such as
Jean-Paul Sartre and Albert Camus, who created their most memorable characters in the
middle of the twentieth century. However, it is well known that Sartre and Camus had
predecessors. Existentialism originates from such philosophers as Sgren Kierkegaard (1813-
1855), Karl Jaspers (1883-1969) and Martin Heidegger (1889-1976). It is also well known
that questions and ideas that can be considered existential, such as the meaning of life and
the difficult position of a person in an increasingly alien world and an indifferent Universe,
can be found even earlier in the world of art and literature. In search of the precursors of
the existential hero, we turn to the Russian literature of the XIX century, which witnessed
the appearance of the predecessors of existential heroes in the works of Mikhail Lermontov
(1814-1841) and Fyodor Dostoevsky (1821-1881).

Purpose, materials and methods

The purpose of this article is to study the existential and psychological foundations of
criminal behavior of the main character of Mikhail Lermontov's novel «Hero of Our Time» -
Grigory Pechorin - and the main character of Fyodor Dostoevsky's novel «Crime and
Punishment» - Rodion Raskolnikov. Such studies bring us closer to the answer to the
question of whether the characters of the Russian classical literature of the XIX century can
be considered as precursors of existential and absurdist heroes of the mid-XX century, many
of whom also had criminal tendencies.

The theoretical and methodological basis of the research is the classical developments of
recognized existentialist philosophers S. Kierkegaard, J.-P. Sartre, K. Jaspers, as well as
modern scientists engaged in existential theories in the field of literary studies A.
Koshechko, G. Moskvin, L. Mysovskikh, N. Ulitina.

The material of the research is Mikhail Lermontov's novel «The Hero of Our Time» and
Fyodor Dostoevsky's novel «Crime and Punishment», in which the existential-psychological
foundations of the criminal behavior of the main characters are identified, for which the
following scientific methods are used: biographical, dialectical, hermeneutic. The
biographical method makes it possible to establish the origins of Lermontov and
Dostoevsky's interest in the nature of criminal human behavior. The dialectical method
makes it possible to discover the truth through reasoning and argumentation. The
hermeneutic method makes it possible to explore the artistic images of the novels of
Lermontov and Dostoevsky in the cultural context of the epoch.
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Results and discussion

In Fyodor Dostoevsky's novel Crime and Punishment, the author's focus on psychological
observations and psychoanalysis is clearly highlighted. It is possible to note Dostoevsky's
commitment to the use of psychological realism. The novel focuses on the theme of man as
a product of his environment. Dostoevsky penetrates into the most secret corners of the
human psyche and puts them on display to the reader, mercilessly highlighting the hidden
from the initial view and, sometimes, the terrifying essence of the «crown of creation». «It
is precisely where man, in his blind and destructive passions, rebels against the demands of
reason, against all the rules of decency and universally recognized morality - it is there that
the true ontological reality of the human spirit breaks out, through the thin shell of

universally recognized empirical reality» 18l This is exactly what we can observe on the
example of Rodion Raskolnikov, when we begin to understand the motives of the crime
committed by him.

In his novel, Dostoevsky tries to solve the existential psychological problem of the nature
of criminal human behavior: whether it is inherited or acquired under the influence of the
environment. On the one hand, man is what he is, because nature or God made him that
way. Consequently, a person cannot be held responsible for his actions, because they are
carried out in accordance with his essence. On the other hand, people are viewed as
products of their environment, society. From birth, a person receives a certain status,
immersing him in a system of social relations that ultimately determine what and how he
thinks and who he becomes. From this point of view, the causes of crime and violence lie in
the social structure of society, defined by poverty and unequal opportunities. Raskolnikov
did not see anything bad for society in the murder of the old woman. But such a worldview
was formed by the society itself. Discussing how Napoleon would have acted if the key to
his elevation was the murder of an old woman, Raskolnikov is confident that such a great
man, from his point of view, would not have wavered for a moment in his determination.

The term «existentialism» was applied to Dostoevsky retrospectively. Sartre considered his
conceptual aphorism «if there is no God, then everything is allowed» to be the very essence
of existentialism. Today Dostoevsky is a recognized existential writer of the XIX century.
His novels are permeated with existential issues, in particular, he tries to solve the
existential-psychological problem of the nature of criminal human behavior. In this case, we
face a logical question: if Sartre's theories can be applied so organically to Dostoevsky's
novels, then why not apply them in a similar way to other authors of works of fiction,
including those representing Russian literature, including writers who are the predecessors
of Dostoevsky and who had a significant influence on him. So, it is known that Dostoevsky
was greatly impressed by the work of another Russian writer and poet - Mikhail Lermontov,
whose «diamond prose», embodied in the novel «Hero of Our Time», served as a kind of
spark for Dostoevsky's thoughts. Considering the existential foundations of the nature of
Raskolnikov's criminal behavior, Dostoevsky largely reflects in his character the features of
the hero Lermontov - Pechorin, because the existential foundations of the nature of the
criminal behavior of both characters are largely similar. In fact, it can be argued that
Dostoevsky's Raskolnikov is born from the image of Pechorin. The main difference between
the main characters of the two Russian writers lies only in their social status: «if Pechorin
had been born poor, he would have become Raskolnikov, if Raskolnikov had been rich, he

would have turned into Pechorin» [8-P. 33] Therefore, the existential theories derived in
Western Europe in the twentieth century, in our opinion, it is quite possible to apply to
Russian writers of the first half of the XIX century, and not only to Dostoevsky. A common
feature of Lermontov and Dostoevsky with Western European existential writers of the
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twentieth century is the expression in their works of concern arising from the realization
that a person is free and responsible for his own actions. Perhaps the most striking example
of the consonance of the novels of Lermontov and Dostoevsky with existential works of art
of the twentieth century is Camus' novel «The Outsider». The main character Mersault kills
a man unknown to him. Despite the fact that he was tried and found guilty, Mersault has no
remorse. He does not resist imprisonment, because he is physically incapable of it, and this
condition does not depress him. His apparent indifference means that he is alien not only to
society, which cannot understand the reasons behind the murder, but also to himself.

It is possible to mention some more famous existential writings, where similar problems are
presented. For example, the play «Waiting for Godot» by Beckett and «Young Adam» by
Trocchi. In the first case, it is the fear of what free will and responsibility mean for the
individual that makes the main characters inactive, waiting for instructions on what to do
from the eternally absent Godot. Trocchi's novel also describes a murder and a trial, but this
time the culprit, narrator Joe, escapes punishment and is content to watch the trial of a
man convicted of his crime. And again, the lack of emotion or remorse is striking, since Joe,
like Mersault, seems to lack any moral imperative to act in a way that society would
consider morally acceptable. Thus, here we can note almost complete identity with the
views of Pechorin, whom Lermontov placed above morality or simply outside it, like the
future Nietzschean superman. The connecting theme in all these texts is that if a person is
free and responsible, then only he can decide what the concepts of «right» and «wrong»
mean, and therefore the judgment comes only from the individual. Such literature depicts a
gloomy existence, which suggests that existential life is a painful life that must be endured
alone, as Lermontov's hero Pechorin did.

Social psychology, studying the influence of a group on an individual, tries to determine the
degree of conditionality of his behavior by this influence, which is defined as a phenomenon
of conformity, which in modern research is considered as «a way to agree on the basic

values of social reality» [9P- 591 1n the study of Dostoevsky's Crimes and Punishments, one
can use a socio-psychological approach that takes into account the nature of the society of
the novel, the influence of society on individual heroes, especially Raskolnikov.

«Crime and Punishment» raises the problem of «freedom of choice», which in this case was
«imposed» on a person by his social position and his ideas about the actions of outstanding
people. And the imposed «freedom» ceases to be such. Dostoevsky shows what
consequences await society as a result of the use of «free will» by its members. He is
trying to find a force capable of resisting the «free will» of man. The main character of the
novel appears to be a man who has suffered a deep psychological trauma that has clouded
his mind and led not just to the commission of sin, but to its peculiar sacralization, the
transformation of sin into a certain sublime theory, which Raskolnikov develops in favor of
public ideas about the success of the individual, which gave rise to the murderer in
Raskolnikov. He understands that, from the point of view of society, a poor person who has
not achieved success in the competitive struggle of individuals is a despised person,
unworthy of the respect of society. And Rodion himself shares this point of view. And so, in
order to get rid of his own self-contempt, the contempt cultivated by society, he finds no
other way out than committing a terrible crime. That is, Raskolnikov's crime is his inner
need, nurtured by public ideas about the greatness and success of a person.

Pechorin's crimes are even more determined than Raskolnikov's by the internal needs of the
Lermontov character. Pechorin's cynicism and boredom, combined with his selfishness, are
among the main reasons why he harms others. Lermontov's novel is replete with such
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descriptions. The sufferings that Pechorin causes to others range from the relatively minor
heartache of the characters (Maxim Maksimych, Werner, Mary, Vera) to, in modern terms,
frankly criminal acts: the abduction of a minor girl Bela, and the murder of Grushnitsky in a
duel. It is often difficult to understand the motives of Pechorin's malice. And it is also
difficult for him to explain his actions. For example, he asks himself why he is courting
Princess Mary and thus trying to break the heart of Grushnitsky, who is head over heels in
love with her, although Mary is not particularly attracted to Pechorin himself: «I often ask
myself why I am so persistently seeking the love of a young girl whom I do not want to

seduce and on whom I will never getting married?» [2-P. 2251 G, Moskvin, exploring the
meaning of love for Lermontov through the prism of existential theories, notes that in the
years of the creation of the novel «The Hero of Our Time» for its author, «love is not so

much the highest value as an absolute existential condition, sine qua non of being»lél—p—'
59]

Raskolnikov can be regarded as a Nietzschean rebel. According to Friedrich Nietzsche, the
superman commits a crime for self-affirmation. The good of humanity does not bother him
at all. Rodion Raskolnikov lives in a world without mercy, faith, hope, justice. His life has
no purpose. He challenges the very state of his being, unnecessary suffering, the absurd
contrast between an innate sense of justice and morality, on the one hand, and the
injustice of the world around him, on the other. He does not consider the idea of class
struggle, does not try to find like-minded people to unite and resist injustice together. He
prepares and commits his act alone. And alone, he is forced to bear the burden of moral
responsibility for him, a burden that eventually crushed his psyche.

Similarly, Pechorin is a harbinger of the Nietzschean superman. Pechorin is a proud,
energetic, strong-willed, ambitious man. In fact, this is the description of the Nietzschean
superman. However, after discovering that life does not meet his expectations, and he has
nowhere to put his personal qualities, Pechorin becomes embittered, cynical and bored.

That is, Pechorin «makes his existential choice, having got into a borderline situation» [Z-¢.

8—11, about which Karl Jaspers wrote in the twentieth century: «a person's spiritual situation
arises only where he feels himself in borderline situations. There he remains as himself in

existence, when it does not close, but all the time breaks up again into antinomies» [18, c.
32

Raskolnikov's fate is not the fate of a single person who is an exception to the rules. This is
the fate of the entire lower class in Russia, and - more broadly - of all marginalized and
exploited representatives of the lower classes around the world. And it doesn't even matter
what mental qualities representatives of the lower classes have: gentleness and kindliness
or egoism and intellectual prudence. Raskolnikov, by the way, combines all these qualities.
Dostoevsky draws in his novel characters of the lower class, with the most diverse types of
characters, but their lot is the same - the contempt of society. Sonya is kind and willing to
suffer to make people happy. That's why she's a prostitute. In her house there is terrible
poverty. And she is doing everything in her power to somehow improve the well-being of her
family. Dunya is ready to make any sacrifice to help her loved ones. She goes through all
sorts of humiliations in Svidrigailov's house. The latter can be represented as one of the
hypostases of Raskolnikov himself, whose name is vanity. The antipodes of Sonya and
Dunya are Svidrigailov and Luzhin. The money that Svidrigailov gives Sonya is not a symbol
of his kindness. He does this only for his own pleasure, for the elevation of himself both in
his own eyes and in the opinion of others. Luzhin is a calculating manipulator. He is too
arrogant, counting on his own strength and on the helplessness of his victims. No matter
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how different the psychotypes of the heroes of Dostoevsky's novel beat, they are all flawed
people in some way. Nevertheless, for Dostoevsky, «regardless of what people are like,

whether they are good or evil, the significance of their lives is equivalent» [17.¢€. 154]

Even before committing the crime, Raskolnikov appears to the reader as a flawed person:
hungry, withdrawn, with obvious mental problems. And all his inferiority is a product of the
socio-economic environment in which he exists all his life. Crushing poverty makes
Raskolnikov, Sonya, and Dunya flawed people... Standing on a step or several steps above
them financially, Svidrigailova, Alyona Ivanovna, Luzhin makes flawed a false sense of
superiority and the power that their finances give them over poor people, the opportunity to
bully them, humiliate and demonstrate their superiority and enjoy such a position
themselves. All this turns them, perhaps, into even more flawed people than those beggars
whom they despise and oppress. And the hero of Lermontov - Pechorin, perhaps, can be put
at the very top of this ladder of flawed people, since Pechorin is capable of destroying or
breaking the life of a person who, in his opinion, is so insignificant that he does not even
deserve moral reasoning about the actions that are committed against him.

Raskolnikov, like Pechorin, reacts rather sluggishly to the social injustice surrounding him.
Nevertheless, he shows amazing determination in the implementation of the plan to kill the
old interest-bearing woman. It is this criminal act, according to Dostoevsky's plan, that
absorbs all the antagonism between the oppressed and the oppressors. Thus, Dostoevsky's
novel «Crime and Punishment» can be considered a social protest against the existing
social order, which is a painful reality for members of society. And the purpose of the novel
is the search for a new society, more just, more humane and a new personality: healthy,
happy and beautiful.

In the novel, the reader discovers ideas formed in Raskolnikov's mind about people and
creatures trembling. People have the right to violate moral guidelines. Trembling creatures
are deprived of such a right. That is, in Raskolnikov's understanding, morality is intended
for trembling creatures. Napoleon, as a «great man», can afford to be outside of morality in
order to achieve his «great» goals. Dostoevsky contrasts Raskolnikov's egoism and
individualism with Sonya Marmeladova's peaceful and submissive worldview. Raskolnikov's
code of ethics, which is based on atheism, which makes him related to Sartre's
existentialism, allows him to transgress the norms of social behavior and violate the law,
since he considers himself a carrier of new ideas, a person different from trembling
creatures. Raskolnikov's radical individualism leads him to severe psychological trauma and
subsequent insanity. In contrast to Raskolnikov, Sonya endures poverty, grief, hunger,
humiliation and bullying with equanimity.

The psychological description of the characters in the novel draws Dostoevsky into the
intimate sphere of the subconscious. According to Freud, dreams occupy a special place in
psychoanalysis. Dreams symbolically direct a person's attention to the meaning of the
events taking place. This is exactly Raskolnikov's dream about killing a horse. Having
already conceived a crime, Raskolnikov subconsciously warns himself against committing it.
The brutal murder of a horse foreshadows the murder of a pawnbroker and her sister
committed by him. Svidrigailov's dreams are similar, in which he sees a reflection of his
animal lust. Dostoevsky uses an internal monologue through which he conducts a
psychological study of his characters, which allows the reader to better understand why they
commit certain actions. The use of an internal monologue reveals Raskolnikov's soul to the
reader, showing the duality and inconsistency of his personality. In this way Dostoevsky
reveals the psychological states of the characters and the types of their consciousness. The
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technique of internal monologue was used by Lermontov even before Dostoevsky. So,
Pechorin, talking about the absurdity of his life «alone with himself» expressed the
following thoughts: «Why did I live? For what purpose was I born?.. And it was true that it
existed, and it was true that I had a high appointment, because I feel immense powers in

my soul» [5.c. 2471

A person, from the point of view of the founder of existentialism Kierkegaard, goes through
three stages of the existential path: aesthetic, ethical and religious, after which he acquires
faith. However, this restricts the freedom of the individual. N. Ulitina, exploring the
existential problems of man in Lermontov's work in the context of Kierkegaard's existential
theories, comes to the following conclusion: «The path to God is spirituality, faith
presupposes conditions for spiritual development, while Lermontov, through the image of
Pechorin, notices that then, obeying the will of God, a person gives Him his freedom and his
responsibility. Both authors show the same existential experiences in choosing the true
path, their heroes believe that only faith will save a person. Pechorin wants to convince
himself that he also has faith in the form of hope for the future, but in fact nothing
happens, hope dies, and God does not save from the horror of death. Pechorin comes to the
conclusion: if he goes into higher development (“healing of mental illnesses”), then he will
cease to be a person, himself, that is, a person, since this transition implies submission to

the Absolute, and the person again falls into spiritual slavery» 115, p. 58]
Conclusion

The novel «Crime and Punishment» is a trial of class society. Dostoevsky castigates the
inhumanity, callousness, cruelty of people towards each other. Here are people deprived of
any prospects and hopes for a better future. Raskolnikov sees in the old interest-bearing
woman a parasite who is part of the exploiting class, sucking the blood out of him, and
people like him. But Raskolnikov's rebellion is individualistic and is aimed not at fighting
social injustice, but at satisfying his unhealthy egoistic ambitions. There is not even a
glimmer of hope in the novel. The author denies any possibility of social struggle. Instead,
Dostoevsky offers Christian humility and suffering. The novel «The Hero of Our Time» is
also a trial of class society. Only here is presented the misfortune of the upper class of
Russia, which in conditions of despotic tyranny does not have the opportunity to realize
their talents and reveal the enormous potential inherent in a person. From the point of view
of religious existentialism, Pechorin's fate is much more gloomy than Raskolnikov's fate,
since Pechorin's soul is taken away by an all-consuming nothingness, while Raskolnikov's
soul gets a chance for salvation. Dostoevsky's heroes always have hope, because «God is a

kind of beacon, whose light is able to lead out of the most terrible darkness» [22,c. 88] Thjs
is where the main difference between Lermontov and Dostoevsky lies.
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Pe3ynbTaTbl Npoueaypbl peLueH3npoBaHUA CTaTbu

B cBSA3M C MNOANTUKON [ABOKNHOrO C/I€MNOr0 pPELEH3NPOBAHUS JIMYHOCTb pPEeLEH3EHTa He
packpbiBaeTcs.
Co cnuckoM peleH3eHTOB U34aTe/IbCTBa MOXHO O3HaKOMUTLCS 34ECh.

MpeactaB/eHHAss Ha pPacCMOTPEHME CTaTbsl «DK3UCTEHUMANbHO-NCUXOIOTMYECKME OCHOBAHUS
npecTtynHoro noBeaeHus repoeB Mwuxawuna JlepmoHToBa M ®depopa [ocToeBCKOro»
npeanaraemass K ny6avkaumm B >XypHane «Litera», HECOMHEHHO, SIBNAETCS aKTyaJibHOM,
BBMAY PacCMOTpPeHMss npobneMHOro BOMpoca Ha MaTepuane ABYX KJacCUYECKUX
Npov3BeAEeHUNI pycCcKoit nuTepaTypbl. Pa6oTa npeAcTaBiieHa Ha aHIIMIACKOM A3bIKE.

B nounckax npepwecTBEHHUKOB 3K3UCTEHUMANIbBHOrO repos aBTop obpalwaeTcs K pyCcCKOM
nutepatype XIX Beka, KoTOpasa cTasla cBuaeTesieM MNOABJeHUA nMpeAwecTBEHHUKOB
3K3UCTEHUMANbHbIX repoeB B NpousseaeHuax Muxauna JiepmoHtoBa n ®epopa Jo0CTOEBCKOroO.

LUenbio AaHHOW cTaTbM SABNSETCA M3YYeHUE 3K3UCTEeHUMaNbHbIX M MNCUXONOrMYECKUX OCHOB
NpecTynHOro noBeAeHUs rAaBHOro repos pomMaHa Mwuxawna JlepmoHTOBa «[epoi Hawero
BpeMeHun» - [puropus [lleyopuHa - W rnasHoro repos pomaHa @degopa /[JOCTOEBCKOro
«MpectynneHne n Haka3aHue» — PoanoHa PackonbHUKOBA.

MaTepnanom wuccnefoBaHMa nocayXxunam pomaH Mwuxawna JiepmoHTOoBa «[lepolh Hawero
BpeMeHn» u poMaH ®epopa [octoeBckoro «lpecTtynjieHne U HakKalaHue», B KOTOPbIX
BbISIBNSOTCSA 3K3UCTEHUNANbHO-NCUXONOrMYeCKNe OCHOBbI MPEeCTYyMHOro noBeAeHUS raBHbIX
repoes, QA4N9 4Yero WCNONb3YyKTCA Cheaywuwme HaydHble MeToabl: 6uorpaduueckun,
AVaneKTMyeCcKkun, repMeHeBTUYECKUN.

B cTaTbe npeacTaBneHa MeTOAONIOrMA MUCCNenoBaHUs, BblI6Op KOTOpOW BMOJSIHE ajeKkBaTeH
uenam u 3agadyam paboTol.

OaHHasa paboTa BbiNONHEHA NpodeccuoHanbHO, ¢ cobngeHneM OCHOBHbIX KAHOHOB Hay4YHOro
nccneposaHusa. WccnepoBaHue BbINOJIHEHO B pyC/ie COBPEMEHHbIX Hay4HbIX MNOAXOAOB,
paboTta cocTOoMT W3 BBeAEHWUA, COAepXawero MNOCTaHOBKY Mpob6sieMbl, OCHOBHOW 4acTu,
TPaAWLMOHHO HauYMHatLWYCsa ¢ 0630pa TeOpEeTUYECKNX UCTOYHNKOB U Hay4YHbIX HanpaBiaeHUn,
nccnenoBaTeNbCKYyl0 W 3aKOUYUTESIbHYHO, B KOTOPOW npeacTaBfieHbl BbiBOAbl, MOJyYEHHbIE
aBTopoM. OA4HaKo, HEAOCTaTKOM SABASETCA OTCYTCTBME MHPOpMauMm o pazpaboTaHHOCTU TeMbl
B TEOpUW nuTepaTypbl, YTO NOMOrn0 6bl NOHATbL aBTOPCKWI BKah B pelleHue 3asBIEHHOro
Bornpoca. bnbnnorpadua ctaTtbn HacuyuTbiBaeT 25 NCTOYHUKOB, Cpean KOTOPbIX NpeAcTaBJIEHbI
TpyAbl KakK Ha PYCCKOM, TaK WM Ha WHOCTPaHHbIX fA3blkax. BOnblwee KONMYECTBO CCbIJIOK Ha
aBTopuTeTHble paboTbl, Takume Kak MoOHorpaduu, J[OKTOPCKME U/ WAM  KaHAMAATCKue
AucceprtauMm NO  CMeXHbIM TeMmMaTukaM, KoTopble MOranm 6bl yCuUnuTb TeopeTUyecKyto
cocTtasnswowyto paboTbl B pycie OTeYyeCTBEHHOW HAayyHOW wWKobl. Bonbwoe kKonnyecTso
LNTUPYEMbBIX paboTt MbICOBCKUX KOCBEHHO cBuaetenbcTeyetr 06 MCKYCCTBEHHOM

«KHaKpy4dYnMBaHWUU Ll,VITI/IpOBBHI/IVI». OAaHaKo, AaHHble 3aMevyaHuns He FaBFTCA CywecCctTBEHHbIMU U
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He OTHOCSATCS K Hay4yHOMYy coAepXaHuto peueH3upyemol paboTtel. B obwem n uenom, cnepyet
OTMETUTb, YTO CTaTbs HaMuMcaHa MnpPOCTbIM, MOHATHbIM ANA 4YuTaTens A3blikoM. OnedaTky,
opdorpadumyeckme U CMHTaKCMyeckme ownbKN, HETOYHOCTN B TekcTe paboTbl He ObHapyXeHbl.
Pabota saBnsgetca HOBATOPCKOW, nNpeAcCTaBsloOWeENd aBTOpPCKOe BUAEHWE  pelleHus
paccMaTpuBaeMoro BOMpoca W MOXET MUMeTb JlorM4yeckoe npoAOJIKEHUWE B AasibHENWNX
nccneposaHuax. CrtaTbsl, HECOMHEHHO, 6yaeT mosie3Ha LWWMPOKOMY Kpyry nuy, dwunonoram,
MarmcTpaHTam 7 acnupaHTam Npo@ubHbIX BY30B. CTtaTtbs «DK3UCTEHUMANBbHO-
NMCUXOJSIOFMYECKNEe OCHOBAHWS MNpPecTynHoro noBeaeHus repoeB Mwuxauna JlepMoHTOBa WU
depopa [JoctoeBckoro» MoxeT 6bITb pekoOMeHAOBaHa K NybnuMkauum B HAy4YHOM XypHane,
BXo4awWuM B nepevyeHb BAK.
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