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AHHOTauwmunA: B cTtaTbe nccnepyeTca otaeneHne rnaBHoro repos Asrycta lyniMaHa B poMaHe
«Yypno», HanumcaHHoM P.[Ox.[Manacuvo, OT ero npeabliaywero Mmpa, KOTOpPbI ABASETCAS ero
AOMOM, W pewnHTerpaums B ero obwectBo. DTO wccnegoBaHWe BbINOJIHEHO B pyche
nutepatypHon KpuTukm. OHa nocBsWeEeHa MNpPOCAeXMBaAHUIO @AYHKUMKA JNMMUHANBHOCTM U
NMCUXOJIOFMYECKOr0 pa3BUTUSA B BbIMbILWIEHHOM MOCTMOAEPHUCTCKOM pomaHe "Yypo". Kak u
no4YTM BCE MNOCTMOAEPHUCTCKME [AeTCKMe poMaHbl, «4Yyao» B OCHOBHOM BpallaeTcd BOKpYr
CMeHbl IMYHOCTU FNAaBHOrO repos M NposiMBaeT CBeT Ha Hee. Mcnonb3ys NCMxoaHanuUTUYeCKUi
noaxoa n teoputo Kapna lOHra o6 mHTpoBEpCUM M IKCTpaBepCuu, B CTaTbe aHanuMlupyeTcH,
Kak ABrycTy yAaeTcs npeojofieTb pa3pbiB MeXAy TeM, KakMM 4esloBeKOM OH cebsa 4yBCTBYeT,
M TeM, KakMM €ero BMAMT OCTajsibHON Mup. B Heln msobpaxeHo ero nyrewecTsMe B MOMCKax
cBoen HacToswemn nnyHocTM. HoBM3Ha  AAaHHOro wuccnegoBaHUsa  3aki4vaeTca B
MCMONb30BaHUN KOHUENUMM JMMUHANBHOCTN, B3aWMMOCBSA3aHHOMW C MNCUXOAHANINTUYECKON
Teopuen, nNpu un3yyeHun pomaHa. Lenb cTatbm - wn3o06pasuTb nyTewecTBue repos,
nepecTtynatoowero mnopor B MOUCKax couManbHOro npu3HaHusa. Kpome TOro, B poOMaHe
nokasaHoO pa3BUTME JINYHOCTU reposi OT WMHTpoBepTa K pebeHKy-akcTpaBepTy. Pe3ynbtaThl
mccnenoBaHWS NOKa3biBAlOT, YTO pOMaH SBNAAeTCca MNPUMEPOM  OFpPaHMYEHHOCTM ¢
WHTPOBEPCUN/IKCTPABEPCUMN NOCPEACTBOM TMPUMEHEHUA aHTPOMONONMYECKON KOHUENUUM
puTyanoB nepexoja M OrpaHWYEeHHOCTUM MapanniefsbHO C WCMNOoJib30BaHMWEM TeOopeTU4YecKoro
noaxona K.I'. KOHra Kk ncuxoaHanusy WMHTPOBEPCMM W 3SKCTpaBepcunm. B KOHEYHOM cueTe,
JINYHOCTb FNaBHOroO reposi pasBMBaeTCs Ha MPOTSAXKEHWUUM BCeEW UCTOPMM MNapasiiesibHO C ero
peuHTerpaumemn B ceoe obuwecTso.

KniouesBble cnoBa:

o6psaabl NOCBSAWEHUSA, TMMUHANbBHOCTb, MOPOTr, 3KCTPAaBEPT, UHTPOBEPT, UAEHTUYHOCTb, Macka,
Carl Jung, Turner, Van Gennep

Introduction:

Relevance of the study. Wonder (2014) is one of R. J. Palacio’s noticeable novels that
shed light on the theme of “"Coming of Age” in the liminal phase. Since the protagonist,
Auggie, is only around ten and eleven years old, "Arriving at Adolescence" would be a more

accurate definition of this particular work [ p. 34] Despite not quite being adult yet, the
hero is going through a significant change from childhood to adolescence. This transgression
is depicted in Auggie's shift from the extremely warm, safe shell of his family to the cruel

118



10.25136/2409-8698.2023.6.38217 Litera, 2023 - 6
hallways of middle school.

The concept of liminality and thresholds has been a theme of discussion in contemporary
children’s literature. This threshold denotes the moment in children's literature when a
character is confronted with a situation (when in the liminal state) where he must decide
whether to advance to a new threshold or reintegrate to a familiar location. This concept in
children’s literature is well explained in the article written by Jill May entitled Theory and
Textual Interpretation: Children’s Literature and Literary Criticism In this article, May
described the various methods of crossing thresholds stating “the common motif found in
children’s literature - including gates, doors, roads, tones of light and dark signify

thresholds of experience and imply social change for the real and literary child” [2-B.83]
Usually crossing the threshold is accompanied with a type of change and liminality “is such

a concept—a prism through which to understand transformations” B.p. 11 the concept of
liminality s frequently used in literature, most prominently when characters develop, evolve,
and discover new things about themselves or their surroundings. Based on the background
above, the aim of this research is to investigates the three phases of the Rites of passage
by depicting the separation of the protagonist from his previous world (home); surviving in
liminality, then his successful reintegration in society.

On the other hand, the development psychology of man's life stages has repeatedly
examined adolescence and adulthood. Psychological concepts like initiation, identity

change, and developmental crisis all overlap in descriptions of various life phases [4, p. 951
Out of all the stages of human existence, in children’s literature, the two stages of
adulthood that are most popular among readers are adolescence and initiation. “Rites of

passage accompany changes that occur in the lives of individuals” [4, p. 951 Thus, this
research investigates and discusses the psychological changes that accompany crossing the
three phases of rites of passage that the protagonist witnessed throughout the novel. In
this sense, this article aims to integrate the Rites of Passage structure proposed by Arnold
van Gennep and Victor Turner with psychological theory of introversion and extroversion
introduced by Carl Jung.

Research objectives: This article intends to study the structure of the Rites of passage,
with paying close attention to second phase of liminality. Also, it traces in parallel the
psychological transformation while crossing the three phases of the rites of passage.
Furthermore, the study investigates school as liminal place. Plus, it explores the idea of the
mask as a motif that emphasizes liminality and implies psychological transformation from
introversion to extroversion.

Methods. In order to explore these tasks, the theory of Rites of Passage is applied—
particularly the concept of liminality as defined by Arnold van Gennep and Victor Turner—to
the psychological theory of extroversion and introversion that is conducted by the
psychoanalyst Carl Jung.

Research materials. Fundamental literary works of considerable writers, which are devoted
to the study of liminality and psychology, have been used to achieve this study (Anfara,
2015; Armstrong, 2012 Cain, Segnini, Langley, 2012; Tzanelli, 2014, Eldiasy, 2020. Horvath,
2018).

Practical significance. Discussing how crossing phases of Rites of Passage is accompanied
with psychological change in the novel of Wonder. The article contributes to children’s
literature criticism, in the sense that it sheds light on children’s anthropological and
psychological development in parallel.
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Since the study is made in the lence of literary criticism, research materials can be used in
different academic spheres. Also, the acquired results can be used in anthropological
studies, psychoanalytical criticism. It benefits scientists in the literary field and future
young researchers of English literature.

Discussion of the results:

The concept of “Rites of Passage” appeared for the first time in the book written by the
French anthropologist Arnold Van Gennep “Les rites de passage” (1909). Van Gennep states

three main stages of the rites of passage: “pre-liminal, liminal, and post-liminal” 5.p. 21]
Influenced by Gennep’s theory, Victor Turner, the British cultural anthropologist, popularized
the second phase of liminality in his essay: "Between and Betwixt: The Liminal Period in
Rites of Passage" (1967). According to Turner, individuals crossing the threshold “find
themselves thrust into what is known as the liminal space — the ‘precarious in-between’

place that bridges ‘what is’ and ‘what can or will be 6. p. 1591 Ag an analytical tool,
liminality implies a threshold between two areas, an anteroom separate from that of “which
could be said to be definitely inside or outside, here and there. The term ambiguity literally
refers to ‘both ways’, and one who is located in the space of the liminal must be ever at
tuned to the presence of adverse or conflicting possibilities” [7. p. 131 This article
investigates the protagonist crossing the phase of liminality in the novel Wonder (2012)
written by R. J. Palacio. Psychologically speaking, wonder is a Bildungsrom a novel, which is
a novel that “focuses on the development of a character moving from childhood to maturity”
[8, p. 53] Also, it is defined as “a novel about the moral and psychological growth of the

main character” [2-P- 261 Thjs study depicts the protagonist’s development of personality
from an introvert to an extrovert throughout the novel.

According to McCallum, “The consciousness or identity formation is an ongoing process,
shaped through dialogue with society, language, culture, and is subject to rapid and radical
changes” [0, p. 3] Wonder (2012) is about a ten-year-old boy, who is going to witness a
drastic, social, and psychological change by going to school for the first time in his life.
Since his birth, August Pullman, nicknamed Auggie, suffers from a genetic disorder
(craniofacial) that caused him a facial deformity. Because “of all the surgeries [he has] had.
Twenty-seven since [he] was born” [i1, p. 4] Auggie has never been to school before;
instead he was home-schooled by his mother.

Despite the deformity, Auggie considers himself a normal kid. However, for his parents, he

is “extraordinary” [, p. 31 1t is common that Parents of disabled kids possess specific
characteristics like “[h]ostility, denial, grief, guilt, defense mechanisms of all types, and a

positive goal of acceptance” [12, p. 3811 His sister Via considers him as"[...]the Sun. Me and
Mom and Dad are planets orbiting the Sun. The rest of our family and friends are asteroids

and comets floating around the planets orbiting the Sun” [1i. p. 82] Overprotected and over
loved is how Auggie has been living. However, his parents realize that their child is growing

and they “can’t keep protecting him" [11.p. 10] anymore. So, they decided to send him to an
ordinary school, marking the seperation of Auggie’s past life. In anthropology, the term
"Rite of Passage" was coined “to encapsulate rituals that symbolize the transition of an

individual or a group from one status to another” [13, p. 3932] According to

Thomas Armestrong, “the concept of rites of passage is a useful one in comprehending the
broad picture of the human life cycle. It helps articulate the underlying psychological forces,
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and the overt socio-cultural forces, that help an individual make the transition from one
stage of development to the next” 04, p. 7] Besides, it represents the “ceremonies that

mark personal or collective changes of identity” M3, p. 3932] yan Gennep identified three
main phases, which are in the following sequence: “(1) separation, (2) a transitional period

with gradual removal of barriers, and (3) reintegration into ordinary life” [5.p. 441 The first
phase, or the spatial isolation of separate group or individual, according to Van Gennep, is
one of the characteristic of social structure [5: 192]. In the preliminal rite, the participant

experiences a “separation from previous surroundings” 5. p. 20] Auggie is on the edge of
separation, even though sending him to school, after all these year, is like “sending a lamb

to the slaughter|..]Jnot knowing that something unpleasant is going to happen” [11, p. 43]
However, Auggie requires more than his mother’s teaching.

Auggie has nothing against going to school, on the contrary, he wants “to go to school, but

only if [he] could be like every other kid going to school” 1P 4l He js just afraid to be
judged and rejected from the other kids in school, as he has always been in society. “"YA

literature abounds with novels that address identity as a literary theme"M, and
Wonderis no exception. Because of his facial deformity, Auggie is suffering physically and
emotionally to accept himself and make others accept him as well. “Self-acceptance can be
a hard-fought battle for many teens and YA characters. Their circumstances at home,
school, or in certain relationships can make it difficult for them to share their traumatic
pasts [...]. Protagonists who suffer from depression, social anxiety, and other mental health
disorders may also isolate themselves for fear of rejection despite their craving for

connection” 13 p. 41 Hjs deformity lies at the heart of his self-identification, however,
Auggie is aware that “ordinary kids don’t make other ordinary kids run away screaming in

playgrounds. [He knows that] ordinary kids don’t get stared at wherever they go"M.
Eventually, he could not confront this inconsolable grief and dull suffering, and he ended up
completely isolated.

In the preliminal phase, Auggie’s personality is characterized with internalizing issues such
as: shyness, sadness, and introversion; in adittion to externalizing issues such as: fits of
rage and little disruptive behavior. In his Personality Types (1921), C.G.Jung, the German
psychologist, formulates his famous theory of extraversion and introversion: “Introversion or
extraversion, as a typical attitude, means an essential bias which conditions the whole
psychic process, establishes the habitual mode of reaction, and thus determines not only

the style of behaviour but also the quality of subjective experience” [16, p. 508] Jung makes
a distinction between introvert and extravert as “less impassioned and more active” type
describes the extravert, and the "more impassioned and less

active” type the introvert” [16.b. 1581 The introvert possesses specific distinguishing
features concerning his overall attitude, personal relationships, and even the course of his
life. Moreover, Jung claims that “[A] tense attitude is in general characteristic of the
introvert” M; which definitely applies to Auggie. Generally, “[T]he introvert shuts
himself up with his complexes until he ends in complete isolation” [16. p. 524] Auggie
isolates himself from the outside world, because he is battling a relentless emotions of
inferiority to other kids, and this “feeling of inferiority that is characteristic of the introvert”
[16, p. 84] wThe great inner uneasiness inspired in man by the phenomena of the external

world” [16. p. 2731 g nothing other than the introvert’s fear of all stimuli and change,
occasioned by his deeper sensitivity and powers of realization. His abstractions serve the

121



10.25136/2409-8698.2023.6.38217 Litera, 2023 - 6

avowed purpose of confining the irregular and changeable within fixed limits. Not only

Auggie is petrified to quit his “former identities” [11. - 3932, eyen his mom “seemed more
scared than [he] was” [11.p. 23]

Going to school means that, Auggie crosses the liminal phase hoping for social change and
acceptance. Le Tourneau explains how difficult and challenging this period of transition is,
because of the pressure of responsibility, and seeking for freedom and respect is getting
higher. However, “at the heart of this transition stage between childhood and adulthood lies

an existential dilemma: figuring out who you are” [s.p. 1] “Murphy and his colleagues have
suggested that, the study of ritual provides a powerful metaphor for the study of the status

of persons with disabilities” 7. p. 235] These disabled may usefully be described as living
in a liminal state, in Victor Turner's words, "betwixt and between the positions assigned

and arrayed by law, custom, convention, and ceremonial” [6-P- 951 A5 g result, the disabled
is trapped in a situation of transition between social emergence and isolation. Auggie feels
"liminal" and rejected from the official social system until he proves himself capable of
acceptance. For the ritual participant, the liminal period is characterized with ambiguity.
Turner considers “liminality as centred on the idea of the threshold and the enactment of
rites that offer the possibility of passage from anxiety to social integration and even to

domestic perfection” [Z-P- 721

School is a “purposeful social cooperation"M. Giroux claims that "School culture is
really a battleground on which meanings are defined, knowledge is legitimated, and futures

are sometimes created and destroyed” 9, p. 133] 1t is a foreign place, a dislocation which
creates a sense of the liminal, a mental state of confusion and disorientation that is both
uncomfortable and productive. Grimes referred to this social state as one of “social limbo”

[20, p. 149] gchools prepare kids for life by teaching them what occurs when rules are
broken. They can learn about the "risks" of questioning what the school (and society)
values. The consequences of one's actions and struggles during this transition time may not
be as serious or harmful as they would be in the actual world.

These teachings are carried over into adulthood. In fact, as Miron and Lauria points out
that, students may obtain the most valuable information of all, and most importantly they

obtain “self-knowledge and knowledge of social identity” [21,p. 4]

Those who are in a liminal state, according to Turner, are referred to as “threshold people”
[6.p. 951 The title of a "student", economically speaking, indicates marginality, until he is

able to embrace his social status and position [22, p. 198] \when a student's formal
education is accomplished, he or she is expected to be capable of contributing to society.

wy

Sergiovanni noted, in his recent book, that schools are “special places’that" stand between

the subjective and protective environment of the family and the objective and exposed

environment of the outside world" [23-2-Xiil Features like Safety, nurturing, and caring can
characterise Sergiovanni’s "special place". He rather compares school to ‘community’ than to
consider it as an organization. The placement of school between the subjective and
objective worlds has been referred to as “betwixt and between” in anthropological literature

[24, p. 2] Thus, school can be referred to as a liminal place, and a period that occurs
between the end of childhood and the start of adulthood.

Anfara claims that” where I would find the most evidence of student resistance I would also

find the most evidence of liminality” [24, p. 71 palacio portrays to what extent Auggie's
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experience was not easy at school, and how hard he endures and
workstoprovetoothersthatheis anormalkid. Auggie is rejected from almost all the kids in
school: “Kids came in laughing and talking in little groups but I didn't look up. Basically, the
same thing that happened in homeroom happened again: no one sat next to me except for

Jack” [11.p. 531 He even receives notes which say: “Freak! And another that said: Get out of

our school, orc!” [i1,p. 212] They even consider him as a ‘plague’ and feared to come across
him to the extent that if anyone “who accidentally touches August has only thirty seconds

to wash their hands or find hand sanitizer before they catch the Plague”w. Even
more, he was deceived by the only person who thought he was his only friend “Jack”. He
heard him talking badly behind his back saying that: "I can’t imagine looking in the mirror
every day and seeing myself like that. It would be too awful. And getting stared at all the

time” [11.D. 851 However, Auggie proves how smart and serious student he is, despite his
deformity and suffering. This phase gives the opportunity to expand his knowledge in

different classes like: “English, history, computer, music, and science” L p. 71] For a boy
who has never to school before, he could help other kids with their home works and
different projects. Jack says that: “I was doing okay in science because August sat next to
me and always let me copy his notes. August has the neatest handwriting of anybody I've
ever seen” [11.p. 157]

Auggie experienced an intensified isolation, and he yearns for privacy and equality. He
declares that: “If I found a magic lamp and I could have one wish, I would wish that I had a
normal face that no one ever noticed at all. I would wish that I could walk down the street

without people seeing me and then doing that look-away thing” i, p. 3]

In Wonder, Auggie’s isolation is manifested through the repeated motif of the mask. The
Japanese word for "mask" is kamen, which is composed of two characters; “ka meaning"

temporary, "or" provisional, "and men meaning" surface," "front" or "face" [20, p. 67] The use
of the mask depends on the situation. However, simply meaning, it is meant for “disguise”,

and “to protect against thinking too hard about how others think of us” [23.P- 161 The mask
Auggie puts is the one “dictated by fears and insecurities, which suffocate and weight on

the human being [26.p. 3] gince Auggie cannot change the way he looks, he tries to hide his
face by wearing an astronaut helmet almost all the time: "When I was little, I used to wear
an astronaut helmet everywhere I went. To the playground. To the supermarket. To pick Via
up from school. Even in the middle of summer, though it was so hot my face would sweat. I

think I wore it for a couple of years”m'—p'—nl. Auggie is not aiming at hiding who he is.
Rather, his story is about the struggle to accept himself and make other accept him as well.
The mask for him veils his face and exposed the real identity, which justifies his love for all
events and holidays that require masks and costumes. They put him on the same level with
others: “I get to go around like every other kid with a mask and nobody thinks I look weird”

11, p. 731 “Costumes are liberating. [...] Anonymity makes people act differently or more

extremely than usual. It creates disinhibition” [27: 62-63]. Auggie only dares to stand tall
and risk being seen while hiding: “Everything was different now. I was different. Where I
usually walked with my head down, trying to avoid being seen, today I walked with my head

up, looking around. I wanted to be seen” 11, p. 761 He feels free from all social rules,
shame, and insecurities; in addition, social pressure is easily endured.

The mask, like any uncanny phenomenon, represents in relationship to the self both

familiarity and strangeness [28, p. 241 W hile people didn't stare at Auggie, they also didn't
speak to him. Auggie cannot wear a mask all the time to school; he tries to find another
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way to cover his face by growing his hair: "W hyisyourhairsolong?”Julian said to me. He

sounded like he was annoyed” [i1, p. 36] Auggie gives the answer that "One of the reasons I
grew my hair long last year was that I like how my bangs cover my eyes: it helps me block

out things I don’t want to see” 1L p. 2] These masks effectively cut Auggie off from the
rest of the world as if he is in space. Auggie finds himself wondering between two different
worlds and identities. His liminality is highly emphasized; being partly isolated and partly
integrated, which is somehow problematic. Stern states that, “"To translate man back into
nature is, he says, to attack the masks that we naturally wear, the masks which we hide

behind and which afford us protection and security” [25.p. 201 1 star Wars, Padawan’s cut
their

braids off when they became actual Jedi knights. Eventually, Auggie decides to cut his braid
off: “That night I cut of the little braid on the back of my head. [...] ‘That took [...] years to

grow!”” M1, p. 65] 1p fact, what is called “the sacrifice of the hair’ includes two distinct
operations: cutting the hair, and dedicating, consecrating, or sacrificing it. To cut the hair is

to separate oneself from the previous world” [5. p. 1661 This incident implies that Auggie
does not want to stay in the liminal.

Auggie’s personality is developing throughout the novel. Jung states that “If the social
function of the introvert concentrates mainly on individuals, it is usually true that the
extravert promotes the life of the community, which also has a right to exist. For this

extraversion is needed, because it is first and foremost the bridge to one’s neighbor” e, p.
168] He, also, adds that, “the extravert appears more mobile, more full of life and activity”

116, p. 158] Auggie’s extroversion is emphasized in the text. “[T]he archetypal extrovert
prefers action to contemplation, risk taking to heed-taking, certainty to doubt. He favors

quick decisions, even at the risk of being wrong” [29. p. 17] Auggie became a risk taker:
first, when he decided to go to the camp; it was the first time in his life that he travels
without his family and sleeps outside the house. And Second, when he disobeyed the
principle’s orders and decided to take a walk in the dark away from the camp. In this
incident, Auggie puts himself into risk when he had a fight with older kids from other
school. However, it marked the beginning for Auggie’s acceptance and integration; kids from
his school defended him like he was their best friend: "Amos, Henry, and Miles---protected

me [...] I was different to them. It was like I was one of them” 11, p. 282]

Conclusion:

Wonder by R.]J.Palacio proves to be an instance of Arnold van Gennep Rites of Passage and
Victor Turner’s liminality. The protagonist separated from his old world, which is his home in
the novel, where he was completely isolated. This separation represents the pre-liminal
phase in van Gennep rites. After the separation, August enters the transitional phase where
he tried to survive both psychological and environmental conflicts. The threshold space
between permanent phases is represented by liminality. School in the novel proves to be a
liminal place where the possibility of societal and self-transformation is provided. However,
it represents an ambiguous place for Auggie who has never been to school in his life. As a
result of this study; Crossing this threshold embraces significant challenge, it also present
a significant potential for growth and transformation. W hile experiencing liminality, what is
first taken as certain, is challenged and thrown into doubt. However these doubts free and
open doors for different possibilities and opportunities. Liminal people have a distinctive
way of mobility in the world: the flexibility to travel beyond social boundaries. Auggie is
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successfully reintegrated in to society through a separation from the sacred transitory
phase. After a long struggle to fit in school, Auggie eventually is reintegrated into society
after a long period of intensified isolation. This physical ritual: pre-liminal, liminal, and post
liminality is accompanied with a psychological transformation. The pre- liminal phase that
the hero witnessed is characterized with introverted identity. The Iliminal phase is
characterized by ambiguity, uncertainty and intensified isolation; where the hero tried to
isolate himself using different ways in order to mask his face. Getting rid of all kind of
masks symbolizes reintegration or the post-liminal that is characterized with extroversion.
The protagonist did not only separate from his old world but also from his old identity as
being an introverted insecure kid and integrated in society with a whole new confident
extroverted identity. Crucial questions needed to get answers. The prospects for further
research: This research opens the door for further researches to focus on the criticism of
children's liminality and the changes that accompany this phase not only in American
postmodern novels, but also in the field of comparative literature in order to compare the
changes between different world’s postmodern literatures.
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Pe3ynbTaTbl Npoueaypbl peLueH3npoBaHUA CTaTby

B cBSA3M C MNOANTUKONA [BOKMHOrO C/I€MNOr0 pPEeLEH3NPOBAHUS JIMYHOCTb pPEeLEH3EeHTa He
packpbiBaeTcs.
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Co CcriMckoM peLeH3eHTOB U3/4aTtesIbCTBa MOXHO O3HAaKOMUTbLCS 34ECh.

MpeactaBneHHas Ha paccMoTpeHune  cTaTbs «OT nepexopa K TpaHcdopMauumn:
OrpaHWYEeHHOCTb, Macka W MAEeHTUYHOCTb B <«Yyae» P. [x. [Manacuo», npepnaraemas K
nyénukaumm B XypHane <«®uUNoONOrus: Hay4dHble WCCNefOoBaHMSA», HECOMHEHHO, sABAseTCH
aKTyaNlbHOWN. AKTyanbHOCTb nccnepoBaHus onpeaensieTcs cdhopMmpoBaBLuelics B
NOCTMOAEPHUCTCKONM NutepaType NoTpebHOCTbI0O B OCMbICSIEHUM HOBbIX JIMTEPATYPHbIX TEOPUN 1
KPUTUKWN, MPUMEHSEMbIX B pOoMaHe, nNpeacTaB/leHHOM B MOCTMOAEPHUCTCKOW MpoO3€e B LEIOM M
B TBOp4YecTBe P. [x. [ManacrMo B 4aCTHOCTH.

UccnepoBaHue HapywaeT obwenpuHATble HaydHble NOAXOAbl, @ MMEHHO CTPYKTypy paboThl,
KOTOpas TpagWLMOHHO COCTOUT W3 BBeAEHUA, COAepXalwero nOoCTaHOBKY npobnembl, 4TO
OTCYTCTBYET B peueH3MpyeMol cTaTbe. B CBA3M C yeM BO3HWKaeT BOnNpoc 06 ucnonbsyemon,
rnybokoyBaxaeMbiM aBTOPOM, MeTOAONIOrMKU, Uenax U 3ajgadax wuccnegosaHus. Beuay
HedaCHbIX 3aja4y, HEBO3MOXHO MpoaHanu3npoBaTb 3aKNIOYUTENBHYIO 4YacTb MCCNefOBaHUA,
TPaAULMOHHO coAepXXallyl BbiBOAbl, KOTOPble, CO6BCTBEHHO roBops, MGakKTUYeCKM OTCYTCTBYIOT.
Mo HaweMy MHEHWID, NOTMYHO HayaTb cTaTbto C 0630pa pa3paboTaHHOCTN KaK TeopeTUYeCKnx
BOMPOCOB, pacCMaTpMBaeMbiXx aBTOpPOM, Tak M cob6CTBEeHHO paboT, MOCBSALWEHHbLIX U3Y4YEHUIO
[aHHOro BoOMpoca, 4To MNO3BOAMAO O6bl BblAENUTb HaYYHYK JlaKyHy W nokasaTb HOBU3HY
nccnepoBaHusa. M3 BBOAHOM 4YacCTM HeSCHbl 3ajaun uccnepoBaHuss. B oCcHOBHOW 4acTwy,
TpaAULMOHHO HauymHawuwernca ¢ 0630pa TeopeTM4eCKUX UCTOYHMKOB M HAYUYHbIX HAanpaB/ieHUN,
AaHHas MHpopMauuss OTCYTCTBYET, BBMAY YEro HanpawuBaeTCcs BbiBOA 1) HAaCKONbKO WKWPOKO
n3yyeHa npobnemaTnka BoOMNpoca, 2) Kakas Hay4dyHasds nakyHa Obina BbisB/AeHA, W Kakas
npobnema pewaeTcs B paMKkax peueH3upyemon paboTtbl. Cuntaem, 4to HeobxoAMMO yCueHune
AaHHOM YacTn C No3uumm msyveHus uctopumm Bornpoca. CobCcTBEeHHO CTaThbd He npeacTaBnseT
Hay4YHOro mHTepeca, Tak Kak aBnsetca cyrybo aBTOpPCKOW MHTepnpeTaunen 4eNCTBUTENBHOCTHU
M He pelwaeT Hay4YHOW 3ajauu.

Bubnuorpaduma crtaTtbM HacuuTbiBaeT 27 WCTOYHMKOB, Cpean KOTOPbIX MNpeAcCTaBJieHbI
UCKNIYNTENBHO 3apybexHble Tpyabl. OaHako, Kak u nwbasg kpynHas paboTa, AaHHaAsA cTaTbs
He nuweHa HepocTaTtkoB. O6paTMM BHMMaHMEe Ha kKadecTBOo b6ubnumorpaduyeckoro cnucka.
Tak, cTaTbs npeacCTaB/ieHAa Ha aHIMMWCKOM S3blke, OAHAaKO YyAMBJIeHME Bbi3blBaeT
6ubnmnorpadmyeckMin CNUCokK, KOTOPbIN He BKJYaeT HU oAHOM paboTbl HA PYCCKOM Si3blKe.
Bo3HMKaeT BOMPOC — KakoOW uenu xoTen focTuyb rnybokoyBaxaeMblih aBTop, NMybnmMKysacb Ha
AQHMNUNCKOM £3blke, Mnepecka3aTb 3apybexHble Teopunm 3apybexHbiM nuMHreuctam? Wnum B
OTEYECTBEHHOW uNoaornm He 6bIIM NMPOBEAEHBI UCCNeA0BAHUS pacCMaTpMBAEMO TEMbl UK
CMEeXHOM TeMaTukn? Tak, B CTaTbe€ OTCYTCTBYIT CCbIIKM HAa dyHAaMeHTanbHble paboTbl, Takune
Kak MoHorpadum, KaHaAnpaTCKne n AOKTOpPCKMe auccepTauumn. bOnblwee KOAMYECTBO CCbIIOK
Ha aBTopuTeTHble paboTbl, Takme Kak MOHOrpaduu, AOKTOPCKMEe W/ WM KaHAupaTckue
avncceprtaumMm N0 CMEXHbIM TeMaTukaM, KoOTopble Moraum 6bl ycunnTb TeopeTU4ecKyio
cocTtaBnswowyt paboTbl B pycsie oTe4eCTBEHHOW Hay4YHON LIKONbI.

CTtaTba, HeCOMHeHHO, 6yaeT mone3Ha WMPOKOMY Kpyry nuu, dwunonoram, MarumctpaHtam u
acnupaHTaMm npodunbHbix By3oB. CTatesd «OT nepexoaa K TpaHCPOpMauum: OrpaHMYeHHOCTb,
Macka W uaeHTM4YHoCcTb B <«Yype» P. [Ox. [MManacvo» MoxeT O6blTb pekoMeHAOBaHa K

r|y6n1/||<auvw| HECMOTpPA Ha HECKOJIbKO 3aMe4dyaHun.
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