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AHHOTauumna: PomaH «OKeaH B KOHUe nepeysika» NposMBaeT CBET Ha AETCKWUIA B3rnag Ha Mup
M YHUKaNbHOE BOCNpUATME peasibHOCTU, KOTOpPOE€ MOJIHOCTbIO OT/IMYaeTcs OT BOCMPUATUS
B3pocnabix. Ob6beKTOM mMccnenoBaHUs SBNSETCS NPOSBAEHMS HapylweHWUs nNaMaTM B poMaHe.
MpeameT - aHanM3 M3MEHEHUN NaMaTM C BO3pacTOM, a TakKXe ee ponuM B MpeoaosieHuun
cTpecca, BbiI3BaHHOro TpaBMoW. Llenb cTtaTbu - MOHSATbL B CBeTe MCUXOJIOMUW JINYHOCTU U
nccnenoBaHUM MaMaTU, Kak U ModYeMy BOCMNOMWHAHUA TNaBHOro reposi-pebeHka MeHSATCS M
cnvMBawTCsa C BoobpaxeHmem no Mepe U3IMeHEeHUs MNOoBEeCTBOBaHMSA. DTO cnocobcTtByeT
BbISIB/JIEHMIO MNPOTMBOMNOCTaBNeHUIW BoobOpaXeHMs U peanbHOCTM B pPOMaHe, KoOTopoe
nepeknmMKaeTca C BOCNpPUATMEM MUpa raBHbIM repoeM-pebeHKOM napansiefibHO BOCNPUATUIO
Mupa B3pocCabiMM. HOoBM3HaA MccnefoBaHWA 3ak/i4vaeTcs B TOM, YTO B CTaTbe MPUMEHSIOTCS
NCUXoslIorM4ecKkne wuccrnepnoBaHus Ans Toro, 4Ttobbl MOKasaTb, KakK MarvMyeckuin peanusm
oTpaxaeT npobnemMy wusMeHeHM namMATM B poMaHe <«OKeaH B KOHUe nMepeynka», Wu,
cnepoBaTenbHO, nMpeacTaBaseT OCHOBaHWe AN AaflbHEMWMX BO3MOXHOCTENW W3y4yeHus
[eTCKOro Marm4yeckoro BOCNpuaTUS, peannucTMyeckoi namMsaTu B NOCTMOAEPHUCTCKMX pOMaHax.
Pe3synbTaThl nccnenoBaHua AEMOHCTPUPYIOT, B KAaKOW CTEMEHW CTUAb Marm4yeckoro peanmsma
BblpaxaeT TpaHCchopMaUMO YMCTBEHHbIX CMOCOBHOCTEM WM BOCAPUSATUS peasibHOCTM npu
nepexoge OT AeTCTBa K B3pOC/ION XW3HWM B poMaHe. B 3tomM cMbicne "OkeaH B KOHLUe
nepeynka" - 3To nsobpaxeHne Mnpa, YBUAEHHOINo Kak C TOYKN 3pPEHUS B3POCNOWN XU3HU, Tak

M C TOYKUN 3peHNA AETCTBA.

KnroueBble cnoBa:

namMaTb, eTCTBO, 3PeNIOCTb, Marnyeckui peanusM, BoobpaxeHue, NCUXOOTUA,
6ecco3HaTenbHOE, CBEPXbECTECTBEHHOE, BU3yanusaumsa, aBTobnorpacdunyeckas namMmsaTb

Introduction

Relevance of the study. The Ocean at the End of the Lane (2013) is one of Neil Gaiman’s
noticeable novels of magical realism, since it is considered by critics as an amalgamation of
unlimited peculiar imagination and a real-world setting with an ordinary child protagonist

a1 Moreover, this novel «shows how magical realism relates to children and how they

present alternate perception of the world» [2.P-417]

Based on the background above, the aim of this research is to highlight the juxtaposition of
imagination and reality in the novel which echoes the child protagonist’s perception of the
world in parallel to that of adults. This juxtaposition marks one of the five qualities of
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magical realism that Wendy Faris tackled in her book Ordinary Enchantments (2004). She
argues that a work of magical realism should «contain ‘irreducible element’ of magic» L. p.

71 Faris explains the meaning of «irreducible element», quoting Robert Young and Keith
Hollaman words; Young and Hollaman state that the ‘irreducible element’ is «something we
cannot explain according to the laws of the universe as they have been formulated in
Western empirically based discourse, that is, according to logic, familiar knowledge, or

received belief» [4-p. 71 Imagination and mystery in The Ocean are mostly represented
through the child’'s mind and his way to memorize happenings, since the way in which a
seven year-old protagonist perceives the outside world is different from how his parents or
he, as a middle-aged man, perceives and comprehends things. Adults seem to choose the
same way in dealing with their realities without thinking to step off it, as children usually
do. The narrator of this novel affirms this claim, as he notes: «Adults follow paths. Children
explore. Adults are content to walk the same way, hundreds of times, or thousands;
perhaps it never occurs to adults to step off the paths, to creep beneath rhododendrons, to

find the spaces between fences» [5.p. 821 children have their own unlimited ways in doing
things, and therefore, their perception of reality and their way of memorizing happenings
are certainly different. Furthermore,this article aims to draw the link between imagination
and childhood memory in The Ocean. Actually, this novel is described by Gaiman himself as

being about «memory and the imagination and standing up to the dark» 1e], Reading its
story, one can notice that the protagonist’s memories are half remembered or not truly
forgotten. The whole situation seems as if the protagonist experiences a kind of daydream
about his childhood events. This makes some readers wonder if the memories are real or all
made up by a child’s unlimited imagination. Some others might furthermore ask where
reality ends and where imagination begins.

Research objectives:The article intends to find a link between the tendency to escape from
reality and the mode of magical realism in the novel. It also aims to explain the narrator’s
childhood imagination and its representation in the novel, using a magical realist style. As
well, the association of magical realism with the confusion between real and false
memorization is one of the main tasks, analyzing the novel.

Methods. These tasks are explored in the light of psychology and memory studies.

Research materials. There have been considerable works of writers and researchers all over
the world devoted to the study of magical realism in this novel (Rata, 2017; Postrak, 2018;
Bahasa, Sastra, Seni, Budaya, 2021; Wyver, 2021; Hasanah, Kuncara, Astuti, 2021).

Practical significance. Discussing how magical realism enhances the issue of memory
alteration in the novel, the article contributes to children’s literature criticism, in the sense
that it sheds light on children” magic realist memory and its differences in comparison with
adults’ one, relating to the plot, the setting, and the characters of The Ocean at the End of
the Lane.

Discussion and results

The narrator of the story is an unnamed middle-aged man who goes to his hometown, and
then drives away there to finds himself in his childhood house. He begins to trace his
childhood when he finds the place where his old friend Lettie lived for a while. Walking
there, the narrator finally finds the pond, which Lettie used to call an «ocean». This ocean
is actually the key word in the novel. By remembering Lettie’s ocean, the narrator suddenly
remembers every single memory of his seven-year-old life. His sudden remembering of
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things brings to our minds the memory process which is called «cued recall» 7, According
to McDermott and Roediger III, the piece of information that one can retrieve is accessible
information, and «accessible information represents only a tiny slice of the information
available in our brains. Most of us have had the experience of trying to remember some fact
or event, giving up, and then - all of a sudden! - it comes to us at a later time, even after

we've stopped trying to remember it» 8. p. 21] This may certainly explain the narrator’s
words in the prologue of the novel, where he states: «Memories were waiting at the edges

of things, beckoning to me» [5. p. 61 while remembering Lettie Hempstock’s ocean, the
narrators admits: «I remembered that, and, remembering that, I remembered everything»

[5. 2. 6] 1n an interview, the experimental psychologist and cognitive neuroscientist Endel

Tulving argued that «the key process in memory is retrieval» B p. 911 The process of
retrieval, that the narrator follows, stimulates long forgotten memories that were recessed
in his mind for many years. Remembering Lettie’s Ocean, the narrator suddenly remembers
his seventh birthday when he was alone. He remembers his family having financial
difficulties, then remembers the opal miner boarder who killed himself in the car of the
narrator’'s family. That is the incident when he meets Lettie and the rest of the mysterious
Hempstock women, who appear in the novel as a blurring line between what really
happened in his childhood and everything he has ever imagined.

The narrator's tendency to escape from reality appears in the beginning of the novel, as he

states: «I lived in books more than I lived anywhere else» [5. p. 14] Actually, this clarifies
why he is always juxtaposing his dreams with real occurrences later on in the novel. He
claims in the novel: «I did not want it to exist, the bridge between my dream and the

waking world» I5.p. 31] Wendy Faris claims that the fourth characteristic of magic realism is
the experience of two combining realms, like past and future, real and imaginary, waking
and dream...etc. She maintains: «We experience the closeness or near-merging of two

realms, two worlds» [0, p.172]1 The realms of waking/dream, that the protagonist goes
through, are so near-merging that he cannot tell which is which. Dealing with childhood
imagination, Gaiman tries to depict the traces of reality that are buried in oblivion and

«forgotten at the bottom of a crammed adult closet», as states in the novel [5.p. 51 The
narrator is confronted with his unique perspective as a child, which has affected his
understanding of all the experiences he went through. As a child, he does not seem to be
treated seriously by adults. He admits: «I wanted to tell someone about the shilling, but I
did not know who to tell. I knew enough about adults to know that if I did tell them what
had happened, I would not be believed. Adults rarely seemed to believe me when I told the

truth anyway. Why would they believe me about something so unlikely?» [5.p. 31] Believing
that adults do not understand his conception of truth, the young narrator doesn’t seek help
from his parents when he passes by some doubtful situations. Instead, he tries by himself
to figure out the real meaning of what happens by escaping to imaginative experiences. The
philosopher Nigel J. T. Thomas maintains:

Imagination is what makes our sensory experience meaningful, enabling us to interpret and
make sense of it, whether from a conventional perspective or from a fresh, original,
individual one. It is what makes perception more than the mere physical stimulation of
sense organs. It also produces mental imagery, visual and otherwise, which is what makes
it possible for us to think outside the confines of our present perceptual reality, to consider

memories of the past and possibilities for the future [...] [i1, p. 471

In other words, imagination is an efficient way that one can utilizes to add meaning to his
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experiences; it lets him see them outside the frame of the existing reality, and therefore,
helps evaluating his past memories. One of the imaginative experiences in The Ocean
starts when the young narrator dreams about being forced to swallow a sharp thing, and
then wakes up choking on an old coin. Describing this dream, he says: «I knew it must be a

dream (but in the dream I didn't know this, it was real and it was true)» [5. p. 301 Thjs
dream feels so real and scary that it confuses the narrator, and leads him to seek the
Hempstock’s help to figure out everything. The other dream-reality confusion of the young
narrator happens after the coming of the housekeeper Ursula Monkton, with whom he goes
through difficulties and gets punished by his father as a consequence. Getting locked in his
bedroom, the boy lies on bed helplessly and starts to live a dreamlike reality which he
remembers in great detail. It is about escaping from the room’s window into outside the
property. The action seems like a dream that intrudes on the boy’s waking life, making it
hard for the reader to ascertain the reality of this adventure. The narrator states just before
his adventure outside the property begins: «I'm in my bed and it’s time for me to sleep now

. I can't even keep my eyes open» [5.p. 841 One more time, the boy turns to the
Hempstocks, as he always finds them his only comforting shelter from his harsh reality.
Evidently, the young narrator lets his imagination run free every time he finds himself
unable to encounter or explain the powerful world of adults; and for sure, the Hempstocks
represent this imaginative part of his mind.

From what precedes, one can notice that many doubts can be raised over the young
narrator’'s strange adventures. These doubts make the readers hesitate to whether believe
that the boy is only dreaming, or just accept that he is going through some miraculous
experiences. Faris claims, in Ordinary Enchantments, that raising unsettling doubts about
the magical event is also one of the five primary characteristics of magical realism. She
notes: «before categorizing the irreducible element as irreducible, the reader may hesitate
between two contradictory understandings of events, and hence experience some unsettling

doubts» 1L P. 171 The reader in fact doubts the magical event itself, since it appears in the
novel so irreducible that it is not clear if it is a character's dream or a miraculous reality.
Moreover, Tzofit Ofengenden explains that «we use imagination, for example, to fill gaps,
to cope with our memories [...] However, the extent to which imagination is involved in
memory exceeds our awareness [..] Every time we are confronted with inconsistent
information, external counter-evidence, or a reality that is incompatible with other

memories» 121, The inapprehensible experiences unconsciously cause the young protagonist
to add imagination to his memories, in order to cope with their roughness. As well, he
attempts to fill the gaps that are caused by his inability to understand some of occurrences
in his young age. For instance, he tries to fill the gaps in his mind that are caused by
strange occurrences, by adding to his memory the Hempstocks’ supernatural powers. As
another good point in view, the young narrator’s traumatic experience, when he discovered
his father’s adultery with Ursula, made a huge gap in his mind since he could not know what
it means in his young age. He says in the novel: «I did not know exactly what they were

doing» [5. p. 86] Ofengenden furthermore explains: «we add or modify information to
complement the event, reconciling the gaps and providing a coherent story. Absences and
gaps in memories are filled automatically and without our awareness, making our conscious

experiences comprehensible and palatable» H2] the boy remembers Ursula as a «flea» that
appears in the form of a tent-like piece of rotting canvas, and then takes the form of a
worm. Finally, it comes to their house in the form of a blond beautiful woman. The narrator
accordingly has two different memories of Ursula; the first memory is the one of an ugly
creature, while the second one is related to a beautiful woman who probably represents the
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reality of this character. The boy asks Lettie in the novel: «Are you a monster? Like Ursula

Monkton?» 2.2 1231 | ettie’s answers him, saying: «Monsters come in all shapes and sizes.
Some of them are things people are scared of. Some of them are things that look like things
people used to be scared of a long time ago. Sometimes monsters are things people should

be scared of, but they aren’t» [5. p. 123-124] | ottie clarifies to the young narrator that
monsters do not only take the form of imaginary characters; they can also be frightening
things or creepy people. This perfectly explains why the narrator recalls Ursula as an ugly
monster. It is simply to make his conscious experience with her «comprehensible and
palatable», since she is for him no less than an abusive adult, who constantly shows him
rancor and hatred.

In the novel, Gaiman stresses the narrator’s process of memorizing past impressions and
experiences. The narrator notes that «Different people remember things differently, and
you'll not get any two people to remember anything the same, whether they were there or

not» [2-P. 1911 'when it comes to childhood memories, people are quite different in their
ways of retrieving them. In fact, memory is something that indulges in ambiguity. People
may go through the same exact experience; yet, they can possibly have dissimilar views of
how things really happened. So in The Ocean, when the protagonist narrates the story of
some unusual events that happened in a certain period of his childhood, we should bear in
mind that all what he narrates is coming from his own distinctive autobiographical memory.
Furthermore, remembering the past is such a complex procedure that some of our events
and memories can be deeply buried in our conscious minds. The narrator states in the
beginning of the novel that «Childhood memories are sometimes covered and obscured
beneath the things that come later, like childhood toys forgotten at the bottom of a

crammed adult closet» [2-P-3] In fact, there is a complexity in memory retrieval when it
comes to childhood experiences. The Protagonist’s Memories of his childhood are conveyed
to him in fragments. They seem to be for him obscured, filtered, or repressed over time.
They even blur and mix together so that they seem contradictory sometimes. The narrator
says: «That'’s the trouble with living things. Don't last very long [...] And the memories fade

and blend and smudge together..» [3-P- 501 Most probably, the blend or the blur that the
narrator is referring to is related to his real experienced memories and the ones that he
imagined. This perfectly explains why Gaiman uses magical realism in this novel. The blend
of the narrator's memories is tightly associated with the blend of realism and fantasy in
magical realist novels. Flores argues that magical realism involves the blend of the real and

the fantastic, or as he states, "an amalgamation of realism and fantasy» 3. p. 112] The
fragmented memories of the narrator can be undoubtedly lined to the fragmentations that
are resulted for the amalgamation of both real and imaginary. It is believed that magical
realism, through its use of both real and fantastical elements, makes fragmentations of the

world from a blatantly postmodern logic [13. p.163]

As mentioned above, memory is not a thing that can be trusted in this novel. This is mainly
due to the unreliability of the narrator’s process of remembering his autobiographical
memories. The power of imagination has been constantly and productively shown in the
domain of autobiographical memories. In their article «Creating bizarre false memories
through imagination», Thomas and Loftus reveal that «Garry, Manning, Loftus, and Sherman
(1996) demonstrated that people show increased confidence ratings that a possibly

fictitious childhood event occurred after imagining that event» 4, p. 423] They add
moreover that «Goff and Roediger (1998) provided strong evidence that imagination can
lead to the creation of false memories. Their results did not, however, quiet the debate
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regarding the creation of false memories» [14, p. 423] Many scholars and researchers have
related imagination to false memories. However, the real debate has been about whether
false memories themselves come from usual script-relevant information or from bizarre
unusual events. Thomas and Loftus demonstrated through experiment that «repeated
imagination can affect people’s ability to later determine whether an event actually took
place». Additionally, they proved that the robust effect of bizarre-imagery «was eliminated
after repeated imagination. And perhaps most importantly, bizarre actions were susceptible

to false memory creation» [14, p. 4301 That is to say, the repetition of imagination makes
the individual lose his ability in knowing if an even really happened or not. What is more,
the bizarre events for someone who repeatedly uses imagination tend to become familiar to
him, and therefore lead him to create false memories.

Reflecting on the novel, the young protagonist has a constant inclination towards using
imagination, especially in the hard unexplained situations of his life. This results in the
creation of some false memories. The narrator states: «I went away in my head, into a

book. That was where I went whenever real life was too hard or too inflexible» [2-P- 641 The
previous statement asserts that the boy constantly creates an imaginary world to escape to
whenever he cannot bear his reality, like his repeated escapes to the Hempstocks for
instance. This repetition to live in an imaginary world leads the boy to get familiar with it,
and thus, makes him falsely claim that all those bizarre actions in his childhood have been
performed. Gaiman perfectly depicts the confusion between real and false memorization,
using magical realism as a part of his narrative fiction. Bowers defines magical realism as a
mode that «relies upon the presentation of real, imagined and magical elements as if they

were real» [13. 0. 211 Ag well, Faris clarifies that «magical realism combines realism and the
fantastic so that the marvelous seems to grow organically within the ordinary, blurring the

distinction between them» Ll P11 The young protagonist’s real and imaginary occurrences
seem to grow indistinguishably within an ordinary context, making the fantastical seems
exactly as the real.

Memories, without a shadow of doubt, can be deeply repressed in our consciousness,
especially when they are traumatic. In The Ocean, the narrative is based on many traumatic
events, like his witness of the opal miner’s suicide, his tough experiences with Ursula and
his father, and the disappearance of his only friend Lettie. Throughout the novel, the
narrator tends to let his imagination run free whenever he feels threatened or passes by a
traumatic event. The creation of the supernatural in his mind seems for him the only
possible way to find peace and reassurance. Gaiman mentions in the epigraph of the novel
a saying of the children’s author Maurice Sendak, which perfectly applies to his young
protagonist’s situation. He states: «I remember my own childhood vividly... I knew terrible

things. But I knew I mustn’t let the adults know I knew. It would scare them»[2l. For the
child protagonist, seeking adults’ help is not a solution; instead, he frequently prefers to
escape to the supernatural. Escaping to the Hempstocks, for instance, enables him to find
reassurance again after his witness of the opal miner’s suicide, after his terrible dream, and
also after his father’s cruel punishment. As well, the shocking disappearance of the boy’s
only friend Lettie, closely at the end of the narrative, made him disturbed and traumatized.
According to the narrator, it is not clear what happens to Lettie. As he remembered first,
Lettie is terribly injured and placed in the pond, or what she had called an ocean, to rest
until she can return back to the real world again. The boy is also told that Lettie has gone
to Australia. Still, he seems like he remembers this traumatic event differently. He says: «A
small part of my mind remembered an alternate pattern of events and then lost it, as if I
had woken from a comfortable sleep and looked around, pulled the bedclothes over me, and
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returned to my dream» [5. p. 186] Most likely, the narrator, being young and innocent, is
incapable to link the traumatic reality of Lettie’s death to her resting in the ocean.

The effects of trauma on memory are not the same when the victim is in a young age. In
the article titled «Children’s Memory for Traumatic Experience», Mark L. Howe claims:

Experiencing similar events subsequent to the critical traumatic incident leads to intrusions
or retroactive interference. That is, memories for these events may «blend» in a manner
consistent with what we know about the schematization of multiply experienced everyday
events [...] Memories for corporal punishment might become blended such that although the
generic memory for being physically abused might not disappear, memories for specific

details and individual events might become blurred [16, p. 159]

In other words, there is a possibility that a child’s traumatic autobiographical memories do
not disappear; yet, they blend with every day’s life events and might become blurry. This in
fact explains why the boy cannot exactly remember what happened to Lettie in the end. Of
utmost importance and speaking about blurred memories, Loftus criticized memory-retrieval
techniques advocated by therapist Renee Fredrickson. These techniques include
visualization, which is used by the narrator in the discussed novel. Loftus believes that
these techniques can be dangerous in the sense that they encourage patients to blur the

line between their imagination and memory [17,p. 1371 The narrator recalls many childhood
events through visualization. As an instance, his mental images of Lettie’s ocean and the
backwoods, as well as the Hempstocks’ house, were a useful way for him to retrieve several
memories. Nevertheless, this technique may give a possibility to blur the line between the
boy’s imagination and the memory itself. This is exactly why we are confused, as readers,
about the reality of the experiences lived by the narrator in the novel. Visualization and its
tendency to blur the line between imagination and memory remind us of magical realism
and its concern with blurring those thin lines between fantasy and reality in a certain
literary work. Zamora and Faris argue that magical realism resists «Mind and body, spirit
and matter, life and death, real and imaginary, self and other, male and female: these are
boundaries to be erased, transgressed, blurred, brought together, or otherwise

fundamentally refashioned in magical realist texts» 03, p. 6] 1n The Ocean, Gaiman
successfully blurs the thin lines between the young narrator’s reality and his world of
imagination. The narrator himself recalls when he wakes up, choking on the coin: «I don't

remember how the dreams started» [2-P- 30l Thijs sentence shows that the line between
reality and dream is so thin to the narrator that he becomes unable to distinguish anymore
when his reality ends and his dream begins. Accordingly, using magical realism as a
dominant genre in the novel was, certainly, for the purpose of explaining the young
protagonist’s unique world of and his unreliable memories.

Conclusion

In closing, Gaiman’s The Ocean at the End of the Lane is one of the prominent magical
realist books that deal with the ambiguities of children’s memory. Reading the novel, it
seems that the older the narrator gets, the more he discovers the fragments and the gaps
in his memories.After all, the world of children is more flexible than the world of the grown-
ups; they always use hidden paths, whereas adults prefer to take official paths, as Gaiman
observes in the novel. Their experiences are so filled of unlimited possibilities that it makes
them accept magic as real without questioning it. In a work of magical realism, magic is
supposed to be treated and accepted as ordinary by the characters, exactly as children
would do. By nature, children impressively succeed to mix magic with their ordinary
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experiences, especially in their attempt to run away from difficulties and traumatic
situations as previously discussed.

In point of fact, reality is a matter of perspectives since it depends on the person’s
subjective experiences. This is even the view that postmodernism advocates, since David
Bel argues that «Postmodernism dispenses with any conception of truth, claiming that no

distinction can be drawn between what is claimed as truth and preference or fashion» [s. p.

2l 1n view of that, the case in The Ocean at the End of the Lane is not just about running
away from reality to imagination from time to time; rather, it is looking at things
differently. Memory itself differs just like reality; the narrator of the novel points: «[...]
you'll not get any two people to remember anything the same, whether they were there or

not» [3.0. 1911 Ag a result of the study, it was concluded that the protagonist’'s memories
in The Ocean are acknowledgments and assumptions that he makes about his mental
subjective childhood experiences. Assumptions of memories differ according to our
backgrounds, beliefs, and even our ages. Obviously, a child and an adult have very different
thoughts of how things really happen. So, one can say The Ocean at the End of the Lane a
representation of the world as seen from an adulthood’s perspective, as well as childhood’s
one. The prospects for further research: This paper opens the door for further researches
to focus on the criticism of children's magical realistic memory not only in postmodern
novels, but also in other postmodern types of literature.
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Pe3ynbTaTbl Npoueaypbl peLueH3npoBaHUA CTaTbu

B cBSA3M C MNOAUTUKON [BOMHOrO C/IENOr0 pPELEH3NPOBAHUS JIMYHOCTb pPELEH3EHTa HE
pacKkpbiBaeTcs.
Co cnuckom peyeH3eHTOB U34aTe/1bCTBa MOXHO O3HAKOMUTLCS 34€ECh.

MpeanctaBneHHas Ha paccMOTpeHMe CcTaTbs «/[leTckas MedyTa, KoTopas MoxeT ObiTb
BOCMOMWHaHMEM: Marmyecknih peanusMm W namate B «OkeaHe B KOHUe nepeynka»,
npeagnaraemMas Kk nybnukauum B XypHane «Litera», HecoOMHeHHO, fABNSeTCA aKTyallbHOM,
BBMAY pacCMOTPEHMS OAHOro M3 3aMeTHbIX poMaHOB Huna FenMaHa B XaHpe Marmyeckoro
peannama «OkeaHe B KOHUe nepeyfaka». Hun FeiMaH SBNsSeTCS HaWWM COBPEMEHHMUKOM,
6puTaHCKMM nucaTenem- daHTacToM, NpPouM3BeLEeHUS KOTOPOro KPWUTUKM paccMaTpuMBaloT Kak
coyeTaHue 6e3rpaHu4yHoro csoeobpasHoro BoobpaxxeHns M peanbHOro Mupa Cc 06blYHbBIM
pebeHKOM-rnaBHbIM Frepoem.

PaboTa npeacrtaBneHa Ha aHIrIMMCKOM s3blKe.

Lenb paHHOro wuccnegjoBaHWs COCTOMT B TOM, 4TOobbl NOAYEpKHYTb COMOCTaBlieHue
Boo6paxeHUs M peanbHOCTM B poOMaHe, KOTOpOoe Mepek/aukaeTcs C BOCOpUATMEM Mupa
rnaBHbIM repoemM-pebeHKOM napaniesnbHO BOCNPUATUIO MUpa B3POC/bIMMU.

CtaTb sABNSeTCS HOBATOPCKOW, OAHOM M3 NepBblX B POCCUMIACKOWN Hayke, MNOCBSALWEHHOWN
nccneposaHuio nogobHol npobnemaTnku.

B cTtaTbe npeacTaBneHa MeTOAONIOTMA UCCNenoBaHWUsS, BblI6Op KOTOPONM BMOJIHE ajeKkBaTeH
uenssM m 3agadam paboTel. ABTOop obpawaeTcsd, B TOM 4ucie, K pa3/iIM4HbIM MeToAaM Ans
NOATBEPXAEHUSA BbIABWUHYTOM runoTtesbl. Mcnonb3yTca cnepywuwme MeToAbl UCCNefOBaHUS:
NOrnKo-ceMaHTUYeCKNIn aHanuM3, repMeHeBTUYECKMA U CpaBHUTENbHO-COMNOCTaBUTENbHbIN
MeToAbl.

OaHHas paboTa BbiNONHEHA NpodeccuoHanbHO, ¢ cobnogeHneM OCHOBHbIX KAHOHOB Hay4YHOro
nccneposaHus.
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WccnepoBaHue BbINONIHEHO B pyCc/lle COBPEMEHHbIX Hay4HbIX noaxonos, pabota cocTouT wm3
BBeAeHWs, cojaepXalero nocTaHOBKY npobneMbl, OCHOBHOW 4acTu, TpaAUUMOHHO
HauyuHawwycas ¢ o63o0pa TeopeTMYECKUMX MUCTOYHUKOB W  Hay4HbIX HanpaB/EHWN,
nccnenoBaTeNbCKyld W 3aK/JUUTENIbHYHO, B KOTOPOW npeacTaBfieHbl BbiBOAbl, MOJIyYE€HHbIE
apTopoM. OTMETMM, 4TO BBOAHas 4acCTb He COAEPXWUT UCTOPUYECKOW CMpaBKM MO U3YYEHUIO
OAHHOro Bonpoca Kak B obweM (HanpaBfieHMsa nccnegoBaHma), Tak u B 4acTtHoM. OTCYTCTBYIOT
CCbIIKM Ha paboTbl NpeawecTBEHHUKOB. TeopeTunyeckne MNOoNI0XKEHUS WANICTPUPYIOTCA
TEKCTOBbLIM MaTepuasnom.

K HepocTaTkaM MOXHO OTHECTM OTCYTCTBME 4YeTKO MNOCTaB/ieHHbIX 3ajay B BBOAHOM 4acTw,
HEeACHOCTb METOA0JI0MTMN N X0[4a UCCNefoBaHUg.

Bubnuorpadma crtatbu HacuuTbiBaeT 18 WCTOYHMKOB, CpeaM KOTOPbIX MNpeAcTaBJ/ieHbI
WCKKOYNTENIbHO HayyHble TpyAbl Ha MWHOCTPaHHbIX fA3blkax. K coxaneHuio, B cTaTbe
OTCYTCTBYIOT CCbIIKM Ha pyHAaMeHTalbHble paboTbl, TakMe Kak MOHOrpaduu, KaHagngaTckme wm
OOKTOpCKMe auccepTtaumun. ABTOp He obpalaeTcs K pyCCKOA3bIYHbIM MCTOYHUKAM M Tpaauumam
oTe4yeCTBEHHOW Hay4yHOW wkonbl. B papge cnydaeB HapyweHbl TpeboBaHma TOCTa K
0oPOpMSIEHUIO CAMUCKa nuTepaTypbl, B 4actu HecobnwgeHus obwenpuHAaToro andaBuUTHOrO
BbICTPAMBaHUS LUUTUPYEMbIX TPYLOB.

B obwem wu uenom, cneayetr OTMeTUTb, 4YTO CTaTbs HamnmucaHa nMPOCTbIM, MOHATHbIM ANS
ymTaTensa a3blkoM. OnevyaTku, opdorpadumyeckme M CUHTaKCUYeckne OWnbKU, HETOYHOCTU B
TekcTe paboTbl He 06HapyXeHbl.

BbiCka3aHHble 3aMe4yaHus He ABNHAKTCA CYWecTBEeHHbIMM W He ymangawT obuwee
nosioXuTesibHOEe BMNe4vyaTneHue OT peueH3npyemon paboTbl. PaboTa sABnseTcs HOBaTOPCKOWM,
npeacTtaBasoWen aBTOPCKOE BUAEHME pelleHUs paccMaTpMBaeMoro BOMpoca U MOXeET UMeTb
norvmyeckoe nNpoAo/KeHWe B AasibHeWWWX uccnegoBaHumax. [lpakTnyeckas 3Ha4yMMOCTb
nccnepoBaHMs 3akal4vaeTcs B BO3MOXHOCTU MCMOMb30BaHWA €ro pesyabTaToB B npouecce
npenojaBaHns BY30BCKMX KypcOB MO nutepaTypoBeneHuto. CTaTbs, HeCOMHeHHO, 6yaeT
nosie3Ha WWPOKOMY KPyry nuu, ¢puaonoram, MmarmctpaHtam m acnmpaHtaMm npoduibHbIX By30B.
Crtatba <«[eTckaa Me4yTa, KOoTOpas MoXeT O6blTb BOCNOMWHaHMEM: Marmyeckum peanusm wu
namate B «OKeaHe B KOHLe nepeynka»» MoOXeT 6blTb pekoMeHAOBaHa K nybnukauuum B
Hay4HOM XypHarne.
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