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AHHOTauwmaA: M3yyeHne umdpoBOro OMopa WM KynbTypbl MEMOB KaK KOMIJIEKCHOrO SBIeHMUS
cpean Hocutenenm UMApPOBLIX TEXHONONMN B COYETaHUU C AePUUMTOM HAyYHOro BHMMAHUSA U
nccnepoBaHUM Ha 3Ty TeMy B MpaHe cTaHoBuTCca Bce 6onee akTyalibHbiM. [laHHas cTaTbs
nocBsLWEeHa CAO0XHOMY B3auMMOLENCTBUIO MeXAY MeMaMu, KyJlbTypOh U TEXHOJIOMMAMMW.
AHanun3npys HeoTbeMJIEMYIO POJib IOMOpA, B YAaCTHOCTM KapHaBa/lbHOrO M rPpOTECKHOro toMopa
BaxTmHa, B wWpaHCcKoOW uUMDPOBOM KynbType, aBTOpbl uccnepgosanu npupoay u GOyHKUMMK
WPaAHCKOM KynbTypbl MEMOB. AHaNn3 Moka3blBaeT, YTO MPAHCKMI UMPPOBOK OMOP M KynbTypa
MeMOB QYHKUMOHUPYIT Kak nnatdhopma ang cMmexa, 6pocawwas BbiI30B YCTOSABLIMMCS
KyNbTYpHbIM HOpMaM W nojaBepratuias COMHEHWI0 CywecTBylwmne maeonornm. Metogonorus
nccnepoBaHUsa CTPOUTCA Ha BOCMPOM3BEAEHUW FeHAEPHbIX KOHBEHLUMIA U nepapxum Bnactm B
MWpaHe C noMowbi WMHTEpPHET-MeEMOB. [TpUMEHSAITCS cnepyowme MeToabl: KOHTEHT-aHanm3a,
AVCTpNOYTUBHBIN M CcOMoCTaBuUTeNbHbIN. WccnepgoBaHMe TakXe CTPOUTCA Ha KoHUenuuu
"XpoHoTOona" BbaxTMHa Npu MynbTMMOAa/lbHOM aHasn3e MeMOB, pPacCnNpOCTPaHEHHbIX cpeawu
MPaHCKNX MMMUIrpaHTOB. HOBM3Ha wnccnefoBaHMs COCTOUT B TOM, YTO OHO BHOCMUT LEHHbIN
BKNag B 061acTb XYPHaAUCTUKN U MeanaunccnenoBaHuii, Nnog4YepknBas Ba>XHOCTb MOHMMaHUSA
ponn tMopa U MeMOB B (opMMpOBaAHUM 06LWECTBEHHOro BOCAPUSATAS M HaBurauuum no
C/MTOXHbIM MAEONOrMYeckMM naHawadTaM, a TakxXe B M3ydyeHue cnocoboB, KOTOPbIMU MEMbI
MOryT 6blTb MCMNOMIb30BaHbl ANS HapyWeHWsa WM U3MEHeHUS 3TOW AWHAMWKW. Pe3ynbTaTbl
aHanmMsa MupaHCKoro umdppoBOro tMoOpa M MEMOB MNOKAa3bliBAKT, 4YTO KynbTypa MeMOB
PYyHKUMOHMPYeT Kak cpeactBo 60pbbbl C HepaBeHCTBOM BO BJlacTM M cTaTyce. [TomMnumo 3TOro
nccnepoBaHnWe MNpoOAEMOHCTPUPOBANO MEPEOCMbIC/IEHME MMMUIPAHTCKOrO OMbiTa MPAHCKUM
HaceneHueM, TeM CcaMbiIM noATBepXxAas TMOPUAHYIO MAEHTUYHOCTb WpaHUEeB  Kak
TpaHCHaAUMOHANbHbIX MHAMBUAOB. DTOT NPOLECC pa3BopavYMBaeTCcsa NOCpPeaACTBOM BOCCO34aHMA
pa3/InYyHbIX NPOCTPAaHCTBEHHO-BPEMEHHbIX KOH(PUIrypauun B pamkax mema.

KnroueBble cnoBa:

MeM, umdpposbie abopureHnbl, KynbTypa MeMOB, UNDPOBON  OMOP, MPAHCKWUI, KyNbTypa,

XYpHanUcTUKa, TexHonorusa, TpaHchopmaums, obWecTso

Given the rising consumption and prominence of memes, particularly among digitally native
individuals, coupled with the scarcity of scholarly attention and research on this subject
matter in Iran, it becomes increasingly evident that examining digital humor and meme
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culture as a multifaceted and intricate phenomenon is of utmost importance Ul over the
last few years, studies focusing on humor, specifically digital humor and jokes, have
demonstrated the evolution and transformation of humor and memes among the Iranian
populace. This shift is inherently linked to the progression of technology and social media
platforms, as well as the intricate socio-political landscape of Iran, which encompasses
power structures and gender norms, emphasizing the necessity for alternative modes of
expression. Consequently, this underscores the significance of meme culture as a complex
and multidimensional phenomenon, necessitating further in-depth exploration.

The most noticeable transformation is related to the reduction of ethnic humor, which was
prevalent in the past, and its replacement with digital gender-based jokes and memes 21

Ii]-[il; Online humor has facilitated the involvement of various ethnic groups and genders to
be a part of this humor creation, many of whom did not agree with this style or even
started fighting with it. Consequently, ethnic humor has vanished from the Iranian digital
sphere, and there has been a surge in gender-based jokes as well as anti-feminist and anti-

male sexist jokes 151,

It is noteworthy to highlight that, through our analysis of Persian memes, a developing

Farsi "manosphere" appears to be emerging in Iran 51 The manosphere, which
encompasses a variety of online communities advocating for misogyny, anti-feminism, and
anti-queer mobilizations, seems to be gaining traction, which could be a cause for concern.
The manosphere, in general, is known for promoting regressive ideas and attitudes that can
negatively impact gender equality and social harmony. However, it is essential to approach
the topic with caution and consider various factors that might be contributing to this
phenomenon, such as political, economic, and cultural aspects. For instance, the
conservative nature of Iranian society and its traditional gender roles might play a more
significant role in the prevalence of misogynistic and anti-queer sentiments online than the
popularity of memes alone. Furthermore, it is plausible that the increasing popularity of
memes has led to a reliance on traditional power structures and gender norms in order to
maintain their appeal and significant cultural relevance.

Gender is widely recognized as a prominent theme in Iranian humor and memes,
encompassing two primary subcategories: those centered around females and those

centered around males L8l The basis for the creation of these jokes and memes stems from

the examination and portrayal of gender-specific characteristics and identifiers 21 This
suggests that the humor is deeply rooted in societal perceptions and expectations of gender
roles. In Iran, gender-based internet humor and memes, whether in the form of text
messages or multimedia content, consistently serves as a source of amusement and social
critique. These jokes have either criticized or validated various social phenomena. The
anonymity within Iranian online life has significantly contributed to this, as the intent,

audience, and speaker involved in these jokes often remain obscure =,

The gender-related humor within Iranian mobile applications in 2016 has illustrated a

detrimental and subordinate portrayal of females as compared to males 2] The observed
content of sexist jokes specific to women has a higher frequency than those targeting men.
In this context, men attempt to show differences in power and position by attributing
various characteristics and titles. Among the most prevalent content related to women are
characteristics such as stupidity and ignorance, while in men's gender jokes, characteristics
such as infidelity, lack of identity, and mocking of men's appearance are more frequently

observed 81,
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These traits are not exclusively gender-specific and ascribable to women, but rather appear
to be culturally ingrained labels deeply rooted in Iranian values and popular culture. The
attributes assigned to women within these humoristic contexts suggest that men are
portrayed as being in a position of power and enjoying a sense of security. Iranian gender-
based humor concerning women can be perceived as a form of societal aggression against
them, aimed at upholding traditional values and serving as a means to control women,
thereby discouraging them from diverging from the norms upheld by a particular segment of

society 8l This aligns with the gender discrimination in Iran that permeates almost all
facets of legislation and practice, where Iranian women are often regarded as second-class
citizens (UnitedNations, 2021).

It has been observed through research on gender-specific humor and memes in Iran that a
higher prevalence of jokes targeting women exists, thereby enabling the male gender to
establish itself through distinctive traits, assert dominance, and create hierarchical
distinctions with the female gender. The narrative portrayed in these memes, which depict
women as inferior and negatively, can be traced back to the perpetuation of patriarchal

discourse, ultimately reinforcing and legitimizing this societal structure [5], These memes
exemplify the enduring cultural influence of traditional gender norms and power structures,
relying on these foundations for their popularity and impact. This underscores the nature of
memes as cultural artifacts and their influence on gender dynamics, emphasizing the
importance of examining these effects in the context of social change.

Historically, Iranian culture has been characterized by a patriarchal structure, with the
father or husband serving as the head of the family and household. This deeply rooted
patriarchal institution has permeated Iranian society since ancient times, influencing
religious, legal, and cultural practices. The topic is extensively addressed in Persian
literature, encompassing metaphors, cultural constructs, moral frameworks, as well as both
religious and secular explanatory systems.

The patriarchal system, which entails the control of both wife and offspring by the husband
or father, as well as other male relatives in their absence, has been a prevalent aspect of

Iranian family dynamics. However, some scholars, such as Qanei Rad 1101 and Ezazim,
argue that this system has evolved and given way to filial piety or alternative forms of
family administration. This shift has led to a more democratized family structure, with the
reduction of the father's authority. Nonetheless, these observances are optional and do not
encompass legal provisions ensuring a balanced distribution of power between couples and
their offspring. Notwithstanding the recent alterations, the Iranian judicial system
maintains a predominantly male-centric framework, affording the male head of the
household a superior legal standing in contrast to his spouse and offspring. This upholds
the patriarchal system that persistently impacts numerous families within Iran.

Furthermore, the Iranian digital landscape showcases this ongoing issue of familial
dynamics, through humor. Memes and jokes serve as a medium that center around the
intricate dynamics between fathers and their family members. These comedic expressions
emphasize themes such as conflict, ridicule, bullying, assigning blame, evasion of paternal

responsibilities, and financial disputesIZl H2] These online expressions of patriarchal
intricacies function as a tool for Iranian digital natives to scrutinize and challenge deeply
entrenched cultural and societal norms surrounding patriarchy in the country.

However, Iranian memes addressing child-parent dynamics primarily focus on the mother-
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child relationship, rather than fathers. The primary themes observed in these memes
predominantly encompass the mother-child relationship, including aspects such as the
mother's irresponsibility, excessive surveillance, limited understanding of contemporary
technology, high expectations from her children, physical discipline, and the use of insults

and profanity 2]

In essence, Iranian digital natives perceive memes addressing child-parent dynamics as a
means to illustrate the existing power imbalance and their relative positions within these
relationships. This often leads to a wide range of predominantly negative emotions
experienced by them. It can be posited that this power disparity extends not only to real-
world contexts but also to the digital sphere, influencing meme content. As suggested by
Kemper's theory, humor may serve as a potential remedy to counterbalance these

inequalities sy Consequently, Iranian digital natives utilize memes to critique these
familial connections and challenge the deeply ingrained cultural and social norms
surrounding patriarchy and power dynamics within their society.

This Iranian meme culture typology serves as a carnival setting, wherein various proscribed
and restricted behaviors in real-life familial dynamics, such as humorously addressing
parents' vulnerabilities, are permitted through the medium of memes. In accordance with
Eckert's (2003) assertions, Iranian digital natives employ these memes to fulfill their need

for group affiliation through discourse, leveraging the tool of internet memes [14], By
recounting certain aspects of their relationships with their parents in a humorous light, they
foster camaraderie among friends who share comparable experiences. It is crucial to
acknowledge the potential influence of relatability on the popularity of these memes, which
may consequently lead to the formation of a distinct sub-discourse and novel stereotypes in
the realm of parent-child relationships, challenging established norms.

Iranian Meme culture overview:

This comprehensive analysis delves into the replication of gender conventions and power
hierarchies in Iran via internet memes. Consequently, Iranian meme culture can be regarded
as a form of digital discourse, reflecting and contesting existing power dynamics, patriarchal
systems, and cultural norms within Iranian society. The primary theme of Iranian meme
culture, predominantly focused on gender, mirrors and reinforces deeply ingrained societal
perceptions and cultural values, exacerbating gender disparities and contributing to the
broader issue of gender inequality in Iran. Additionally, Iranian meme culture serves as a
platform for digital natives to articulate their perspectives, emotions, and critiques on
familial relationships and societal norms. By employing humor and shared experiences, this
culture fosters a shift in societal discourse, ultimately challenging traditional power
dynamics and patriarchal structures in Iran.

Upon analyzing Iranian online humor, jokes, and memes, it becomes apparent that within
Iranian digital humor and meme culture, various forms of Bakhtin's carnival and grotesque
humor are observed. W hile the online space functions as a public domain, providing equal
opportunities for individuals to engage in laughter, these humorous expressions often
target serious matters and, at times, criticize the gravity of official culture through laughter.
In essence, the humor published in the Iranian online space as carnival culture represents a
liberating action from existing ideologies. It dismantles hierarchies and established orders,
as individuals within this public domain are equal. As a result, the seriousness of Iranian
official culture is negated by these humorous expressions, momentarily weakening the

system and creating a temporary liberation [s],
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The analysis results of Iranian digital humor and memes reveal that the meme culture

function as a medium to contest power and status disparities [61[12] The scarcity of venues
for criticism and discussion has, in turn, sparked a cultural trend of generating and sharing

humorous content in the form of jokes and memes fe} Additionally, Bakhtin's concept of
‘chronotope' (1981) has been utilized in the multimodal analysis of memes shared among
Iranian immigrants. This examination demonstrated how they consistently recontextualize
their immigrant experiences, thereby authenticating and further refining their hybrid
identities as transnational Iranians. This process unfolds through the evocation of diverse
time-space configurations within the meme's framework.

Conclusion:

The article emphasizes the significance of comprehending digital humor and meme culture
in Iran due to its intricate and multifaceted characteristics. It underscores the influence of
technology, social media platforms, and socio-political factors on shaping this phenomenon.
The research demonstrates the transition from ethnic humor to digital gender-based jokes
and memes, as well as the impact of patriarchal structures on Iranian humor and memes.
By employing memes to critique familial ties and challenge established norms, Iranian
digital natives contribute to the development of this cultural phenomenon. To attain a
thorough understanding of the implications and potential consequences of digital humor and
meme culture in Iran, more in-depth analysis is essential. In the realm of future research,
it is crucial to address the prominence of relationship-centered memes within the Iranian
digital native population, which has not been explicitly discussed in previous studies
focusing on Iranian memes. This highlights a substantial gap in existing research that
necessitates further examination.

This study offers valuable contributions to the fields of journalism and media studies by
shedding light on the role, impact, and potential of meme culture in contemporary society.
It has the potential to significantly influence journalism in various ways. Firstly, it
emphasizes the importance of humor, specifically Bakhtin's carnival and grotesque humor,
within digital and meme culture in Iran. This insight can assist journalists in understanding
the role humor plays in shaping public opinion and engaging audiences.

Secondly, the research underscores the potential for social critique and liberation within
Iranian meme culture. By comprehending this, journalists can explore the use of memes as
a tool for challenging established norms and questioning prevailing ideologies, contributing
to a more inclusive and diverse journalism landscape.

The study also highlights the significance of discursive power within meme culture, which
can aid journalists in analyzing the power dynamics at play in online spaces and how
memes can be used to disrupt or reshape these dynamics. Lastly, the findings encourage
journalists to delve deeper into the interplay between culture, technology, and meme
culture, potentially leading to innovative storytelling techniques and engaging content that
resonates with diverse audiences.

In summary, this research has the potential to enhance journalism by providing a more
profound understanding of the role, impact, and potential of meme culture in contemporary
society.
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B cBSA3M C MNOJANTUKON [ABOMHOrO CJIENOro pPeLEeH3UPOBAHUS JIMYHOCTb PELEH3EHTa He
packpbiBaeTcs.
Co CrnMCKOM peLEeH3EHTOB U34aTe/IbCTBA MOXHO O3HAKOMUTbCS 34ECh.

MpeactaBneHHas Ha paccMOTpeHWe cTaThs «[lekoAMpoBaHME MPAHCKOW KylbTypbl MEMOB U ee
npMMeHeHWe B XYPHanuctuke», npegnaraemMas K nybnukaumm B XypHane <«Litera» Ha
QHINUNCKOM fA3blKe, HECOMHEHHO, SIBNSIE€TCSA aKTya/lbHOM, BBMAY pacCMOTpeHuss ocobeHHoCTeN
MEMOB B WC/AaMCKOW CcTpaHe. Tak, 3a nocnegHuMe HeCKONbKO JleT wuccnepoBaHus,
NOCBSLEHHbIE OMOPY, B 4YacCTHOCTM UMPPOBOMY KOMOPY W WyTKaM, NPOAEMOHCTPUpPOBANm
W3MEeHeHNa B peuenuuu oMopa U MeMOB cpeAaun HaceneHus MpaHa.

ABTOop obpawaeTcsa K AOBOJIbHO XWBOTpenewyuwen Teme Hawux AgHein. Kak unssectHo CMU
SABNSIOTCS MHCTPYMEHTOM BJIMSHUS Ha YMbl ftoAeln, Kpome Toro, 6narogaps COBpeMEHHbIM
cpeactBaM cBA3M MHPOpMauma 6bICTPO pacnpoCTpaHSAeTCs, a 4YacCTb KOHTeHTa CTaHOBWUTCSH
BUPYCHbIM.

CTtaTbsa ABASETCA HOBATOPCKOW, OAHOM U3 NEepBbiX B POCCUNCKOM SI3bIKO3HaHWUWN, NOCBSALWEHHOM
nccnepoBaHuio NogobHoM Tematukm B 21 Beke.

OaHako, NpuM 3HaAaKOMCTBE C TeKCTOM paboTbl BO3HMKAKT BOMPOCHI MO MpPaKTUYECKOW 4YacTu
nccneposaHus. M3 TekcTa cTaTbW HE COBCEM SICEH MpakKTUYEeCKUW MaTepuan nccnenoBaHus, a
MMEHHO aBTOp He yka3biBaeT 06beM 0TOH6pPaHHOro A3bIKOBOr0 KOpMAyca, MeToAONOruto
Bbl6OpKN N npuHUKMnbl ob6opa.

B cTtaTbe npeacTtaBneHa MeTOAONOrMA MUCCNenoBaHUs, BblbOp KOTOPONM BMOJSIHE ajekBaTeH
uensm m 3apadam pabotel. ABTOp obpawaeTcd, B TOM 4ucie, K pas3IM4HbIM MeToAaM ANs
NoATBEPXAEHUS BbIABUHYTOW runote3bl. Mcnonb3yloTcs creaywuwme MeToAbl UCCNefOoBaHUA:
NIOTMKO-CEMaHTUYECKNIA aHanuM3, repMeHeBTUYECKMA U CpPaBHUTENbHO-COMNOCTaBUTENbHbIN
meToabl. WccnepoBaHue BbINOJIHEHO B pYyC/le COBPEMEHHbIX HaydHbiXx noaxoaos, paboTa
COCTOMT U3 BBeAEeHMUs, codepiKalero NnoCTaHOBKY npob6ieMbl, OCHOBHOW 4YacTu, TpagWLUMOHHO
HauuHawwycs ¢ ob63opa TeopeTUUYECKUMX MUCTOYHUKOB W  HaYy4HbIX HanpaB/IEHUN,
nccnenoBaTeNbCKYy0 W 3aKJOUYUTENIbHYIO, B KOTOPOW npeacTaBfieHbl BbiBOAbl, MNOJNyYEHHbIE
aBTopoM. OTMETMM, 4TO BBOAHAs 4YacCTb He COAEPXWUT UCTOPUYECKOW CnpaBKM MO U3YYEHUI
AaHHOro Bonpoca kak B obuwem (HanpaBneHUs nccnefoBaHusa), Tak U B YacTHOM. OTCyTCTBYIOT
CCbINKM Ha paboTbl npegwecTBeHHUWKOB. KpoMe TOro, He MOHATHbI 3ajaunm W Uenb
nccnenoBaHus, YTO HeE NO3BOJIieT COOTHECTM MX C MOJYYEHHbIMU BbIBOAAMMU.

Bubnunorpadusa ctatbn HacuuTbiBaeT 16 MCTOUYHMKOB, CpeaAun KOTOpbIX TeopeTudeckme paboTbl
WCKIOUYNTEIbHO Ha PpPYCCKOM £3blke, B TOM u4uc/llie nepeBoAHble 3apybexHble wunsgaHus.
CuntaeM, 4yTo obpauleHne K OpUrMHaNAbHbIM TpyAaM Ha WMHOCTPAHHOM $3blke, HECOMHEHHO,
oboratnno 6bl HacTosAWwyto paboTy.

K coxaneHuw, B CTaTbe OTCYTCTBYIT CCbUIKM Ha QyHAaMeHTanbHble paboTbl, Takue Kak
MOHOrpadun, KaHAnMAATCKME W [AOKTOpPCKME pAaucceptaunmn. Bbicka3aHHble 3aMedaHus He
ABNAIOTCA CywWweCcTBEeHHbIMM W He yMmansdwT obwee nonoxutenbHoe BrevyaTeHWe oT
peueH3upyemoin paboTtbl. OneuaTkn, opdorpadpuyeckmne un CUHTaKCUYeckme ownbku,
HeToO4YHOCTM B TekcTe paboTel He o6HapyxeHbl. CTaTbd, HeCOMHeHHO, 6yaeT nonesHa
WMPOKOMY KPYry nuuy, dunonoram, marmctpaHtaM m acnupaHtaMm npodunbHbix By3oB. CTaTbs
«[lekoagnpoBaHMe MPAHCKOW KyNbTypbl MEMOB U €€ NMPUMEHEHNE B XYpPHanuUcTnke» moxet 6biTb

pekoMeHAOBaHa K Ny6/iMkauMn B Hay4YHOM XypHane.
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