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AnHoTanuA. B cTaTbe NpencTaBieH KpUTUYECKMIT AaHAIN3 TUTEPATYPHONM MUCTUUKALIUN —
TeKCTa, IpuHagexaiero sko6sr O. M. [JocToeBCKOMY 1 MMeIolIero 6ojee 4eM BEKOBYIO
VICTOPUIO PAaCIPOCTPAHEHN A B BYJIe MHOTOYVCIIEHHBIX IEPEBOJIOB Ha ATIOHCKOM U KUTAICKOM
AspIKaX. Pacckas «CBAILIEHHUK U 1bABO», IPUIIMCBIBAEMBII PYCCKOMY IMCATE/I0, HUKOI/IA He
CYIIIeCTBOBAJI Ha PyccKoM s3bike. OH OBIT CO3[aH aHapXMUCTKOM OMMolt [onbiMaH Ha aHIINI-
ckxoM A3bIKe. Ero pacnipoctpanennio B Knrae croco6cTBOBasIO B IepBy0 odepefb OMMO0IHOE
OTOXK/IeCTB/IEHNE paccKasa ¢ r1maBoii «Y Tuxona» us pomana «becpl» o nmpuumHe cXoncTBa
Ha3BaHMII IIpK IlepeBOie Ha KUTAMICKMIL A3bIK, B KOTOPOM €IMHCTBEHHOE U MHOXKECTBEHHOE
YIICIIa He MMEIOT MOP(OIOrN4ecKIX IPU3HAKOB U OfMHAKOBbIE MepoIudbl (ec/u He ZoOaBUTD
JIEKCeMY, BBIPAXKAIOIIYI0 3HaUeHIe MHOXXeCTBEHHOCTH) MOT'YT O3HA4aTh KaK OfHOro Oeca/
IbABOJA, TaK 1 rpymny 6ecos. OTHAKO HU B UJIEITHOM II/TaHe, HY 110 IMTEPaTyPHBIM IIpMeMaM,
HI CTUIMCTNYECKN TeKCT « CBAIMIEHHNUK Y IbSIBO/I» HE COOTBETCTBYET Xy J0XKeCTBEHHOI MaHe-
pe JJocTOeBCKOro, a caM [Uaor MeX/y FepOsIMI-aHTarOHMCTAMM HPEACTAB/IsAeT CO00it OT-
KPOBEHHYI0 IIepBEPCHIO U/IEJIHOTO IIPOTUBOCTOAHMA XpUCTa ¥ BennKoro MHKBU3UTOPA U3
«bpaTtbe Kapamasosbix» nu crapia Tuxona n Hukonasa Craspornna n3 pomana «becoi».
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Abstract. The article presents a critical analysis of a literary hoax — a text allegedly belonging
to F. M. Dostoevsky with more than a century-long distribution history in the form of numerous
translations in Japanese and Chinese. “The Priest and the Devil,” attributed to the Russian writer,
has never existed in the Russian language. It was created in English by the anarchist Emma
Goldman. Its spread in China was facilitated primarily by the mistaken identification of the story
with the chapter “At Tikhon’s” from the novel “Demons” due to the similarity of their titles when
translated into Chinese. In this language, the singular and plural have no morphological markers,
and the same hieroglyphs (without an additional lexeme expressing the parameter of plurality)
can refer to either one demon/devil or a group of demons. However, the text of “The Priest and
the Devil” does not correspond to Dostoevsky’s artistic style either ideologically, or in terms of
literary techniques, or stylistically, and the dialogue between the antagonistic characters is an
outright falsification of the ideological confrontation between Christ and the Grand Inquisitor
from “The Brothers Karamazov” or Elder Tikhon and Nikolai Stavrogin from the novel “Demons”.
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H epBoe IOosIBJIeHMe pacckasa «CBALEHHUK U [IbSIBO/MT» (BapMaHT IepeBoja
«ITon u bsABOM») — TeKCTA, mpumycbiBaemoro nepy ®@. M. [loctoeBckoro, —
orHocutcA K 1910 1. Ero ony6/mmkoBasia nucatebHuIa-aHapxucTka 9mma [onby-
MaH (1869-1940) B amepukaHckoM >xypHane “Mother Earth™ ¢ npumeyannem
nocse GaMUINN «aBTOPa»:

“Fedor Dostoyevsky achieved fame as the author of two of the most powerful
psychical studies ever penned: "Poor Folk" and "Crime and Punishment," both of
which have been translated into most European languages. During his incarceration,
for political reasons, in the terrible fortress of SS. Peter and Paul — an imprisonment
which ruined his constitution and caused his early death — he wrote the following
sketch upon the wall of his cell”.

(«Denop JocToeBCKMIT IPOCTABUICSA KaK aBTOP ABYX CAMBIX CU/TBHBIX IICHXO-
JIOTMYeCKUX UCCIefOBaHMI, Korja-mnbo HamncaHHbIX: "Bepgupie mopu” un "Tlpe-
crymnenue u Hakasanne', 06a 13 KOTOPBIX ObI/IN IepeBefieHbl Ha OONBIINHCTBO
eBPOIIEIICKIUX A3BIKOB. BO BpeMst CBOero 3aK/Ir0ueH st 110 MOIUTUYeCKIM IPUYiHAM
B y>KacHOIT [TeTpomnaB/IoBCKOI KPEIoCTH — 3aK/II0YeHN s, KOTOPOe Pa3pyIInIo
€ro 3[J0pOBbe I CTA/I0 IPUYNHOIL €T0 PaHHel CMepPTI, — OH HAIINCasI CIey IO
HaOPOCOK Ha CTeHe CBOEN KaMephbl».)

3aTeM pacckas Botren B acce J. [onpaman o TioppMax (“Prisons: A Social Crime
and Failure”), pasmemenHoe B aBropckoM cbopHuke “Anarchism and Other
Essays” («<AHapX13M U JpyTue 3cce).

Scce HavyaTo cnoBaMu: “In 1849 Feodor Dostoyevsky wrote on the wall of his
prison cell the following story of The Priest and the Devil”* («B 1849 r. ®emop [o-
CTOEBCKMI HAIVCAJl Ha CTEHEe CBOEN TIOPEMHOM KaMepbl CIeAYIOINI paccKa3
"CBAIEHHNK 1 IbSBOT »’). 32 HUMU B COKPAIIleHHOM BI/JIe C/IeyeT TeKCT, IpU-
NVICAaHHbIN JJOCTOEBCKOMY.

Ypoxenka Poccun, smurpuposasmias B CIIIA, 9mma [onbgmMaH aKTUBHO
IponaraHAMpoBaa e BUHEIINX NIpefiCTaBUTe/Nell PyCCKOTO aHApXM3Ma
M. baxynnna u I1. KponoTknHa, anennmpys u K aBTOPUTETY BEIMKOTO PYCCKOTO
nucarend. B aTuX 1enax oHa couynHuIa pacckas «CBAINIEHHUK U [IbABOIY,
CO3HATETTbHO MACKMPY €T0 10J; aBTOPCTBO [l0CTOEBCKOTO.

'Goldman E. The Priest and the Devil: Story Fedor Dostoyevsky // The Mother Earth Bulletin.
1910. No. 11 (4). Pp. 360-362. Imma lonpaman 6bla 3faTenbHULEN U TIEPBBIM PeJaKTOPOM
3TOr0 aHAPXMCTCKOTO JKYPHasIa, Boixogusuiero B 1906-1917 rr., B 1907 1. B JOJDKHOCTHU peJjak-
Topa ee cMeHUI A. BepkmaH.

?Goldman E. Anarchism and Other Essays. New York, 1910. 115 p. [9nexkTpoHHbIiT pecypc]
URL: https://archive.org/details/anarchismandothOOhavegoog/page/n122/mode/lup (10.11.2024).

*3pech u nanee nepesoy Haul. — B. b., /1. IO.
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360 Tre Priest AND THE DEviL
THE PRIEST AND THE DEVIL

By Fepor DostovEvSKy.*

EFORE the altar in a splendid church, glisteni ANARCHISM
with gold and silver and lit up by a multitude
candles, stood a priest arrayed in beautiful robe AND

and gorgeous mantle. He was a portly, dignified man,

with ruddy cheeks and well-kept beard. His voice was

sonorous and his mien haughty. His appearance was in 0 T H E R E S S AY S

:teeping with the church, which glowed and shone with

uxury.

The congregation, however, presented a different pic-
ture. It consisted mostly of poor workingmen and peas-

ants, old women and beggars. Their clothing was shabby BY

and exhaled the peculiar odor of poverty. Their thin faces

bore the marks of hunfer and their hands the marks of EMMA GOLDMAN
toil. It was a picture of want and misery.

The priest burned incense before the holy pictures, and
then piously and solemnly raised his voice and preached.

"My dear brethren in Christ,” he said, “our dear Lord

ve you life, and it is your duty to be satisfied with it.

ut are you satisfied? No.

“First of all, you do not have enough faith in our dear

Lord and His saints and miracles. You do not give as WITH BIOGRAPHIC SKETCH
:;::c]r:has you should from your earnings to the holy e

urch.

“In the second place, you do not obey the authorities. HippoLYTE HAVEL

You oppose the powers of the world, the Tsar and his
officers. You despise the laws.

“It is written in the Bible, ‘Give unto Ceesar that which
is Casar’s, and give unto God that which is God’s” But
you do not do it! And do you know what this means?
This is a deadly sin. Indeed, I tell you, it is the devil who
is tempting you to go his way. It is he who tempts your

imagine it i i : ING ASSOCIATION
souls, and you imagine it is your own frec-will that MOTHER EARTH PUBLISH

prompts you to act in this way. His will it is, not yours. 210 EAST THIRTEENTH STREET
RK
* Fedor Dostoyevsky achieved fame as the author of two of NEW YO
the most powerful psychical studies ever “Poor Folk” 1910

and “Crime and Punishment,” both of w;lirh have been trans-
lated into most European languages. During his mmur.&u;
for political reasons, i the terrible fortress of SS. Peter an
Pa imprisonment which ruined his constitution and caused
hi{; eul;]ftﬂh—m wrote the following sketch upon the wall
of Lis

Unn. 1. Tlepas crpannia pacckasa «CBAILIEHHNK U ObSABO/» B XXypHae “Mother Earth”
U TUTY/IbHBI TUCT cOopHMKa O. TonbaMaH « AHapXM3M U IPYTUE 9CCe»

Fig. 1. First page of the story “The Priest and the Devil” in the magazine “Mother Earth”
and the title page of E. Goldman’s collection “Anarchism and Other Essays”

B aBro6morpadun “Living My Life” («IIpoxxuBas cBoto xusHb») IMMa [onba-
MaH HEOTHOKPATHO yIIOMUHaeT [J0CTOeBCKOTo U ero TBOPYECTBO, IeMOHCTPUPYS
3HAaKOMCTBO C JKM3HDbIO I TBOPIECTBOM PYCCKOTIO IMMcCaTesIAd. Bor HEKOTOpbIE
NIpYIMEpBI:

“I recollected Dostoyevsky’s Crime and Punishment, which had made a profound
impression on me, especially the character of Sonya, Marmeladov’s daughter. She
had become a prostitute in order to support her little brothers and sisters and to
relieve her consumptive stepmother of worry. I visioned Sonya as she lay on her cot,

face to the wall, her shoulders twitching. I could almost feel the same way™.

*Goldman E. Living My Life. New York: Alfred A Knopf Inc., 1931. Vol. 1. Chapter 8 [Orex-
tpouHbiit pecypc]. URL: https://pzacad.pitzer.edu/Anarchist_Archives////////goldman/living/
livingl_8.html (10.11.2024).



214 B. B. bopucosa, J/In IOe

(«fI Bcmomumna "IIpecrynnenne nu Hakasanne" JlocToeBCKOro, KOTOpoe Ipo-
U3BEJIO Ha MeHsA ITTy0OKoe BIleyaT/IeHne, 0cobeHHo reponHs CoHs, foub Mapmerna-
nosa. OHa cTasma MPOCTUTYTKOM, YTOOBI COlEP>KATh CBOMX MJIALINX OpaTheB
U cecTep U 36aBUTH OT 3a60T CBOIO YaXOTOYHYIO0 Madexy. S mpencraBuna cebe
CoHio, /1eXalIlyI0 Ha CBOeT KOJIKe, TNI[OM K CTEHe, C IO/l PrUBaIOLIVIMIUCS [Ie9aMIAL.
Sl mo4Ty MorIa 9YyBCTBOBATD TO K€ CAMOe».)

“I had only known through books, the types portrayed by Dostoyevsky and
Gorki™.

(«I 3HaJIa TOZIBKO IO KHUTAM TUIIbL, M300paskeHHbIe [locToeBCKMM U [OpbKIM».)

“I still believed that we could discover in America what Dostoyevsky had found
in tsarist Russia — a publisher courageous enough to issue the first great American
study of a “House of the Dead.” In vain™.

(«5I Bce eme BepuIa, YTO Mbl MOXKeM HaliTu B AMepuKe TO, 4TO [locToeBcKMit
Halles B apckoit Poccnuy — uspatess, ZOCTaTOYHO CMEIOTO, YTOOBI BBITYCTUTD
nepBoe 607IblIoe aMepuKaHCKoe ucciefoanne "Meprsoro [loma". HanpacHo».)

OpHako B 11e710M 3HaHue [onbMaH 6rorpaduy 1 Hac/meaus BETUKOTO pyc-
CKOTO IMcaTesIsi OCHOBAHO Ha OMMOKaX U HeJJOPa3yMEeHMAX, BBI3BAaHHBIX €e
CTpeM/IeHMeM CBA3aTh ujen JlocToOeBCKOro ¢ aHapXu3MoM. MOKHO NPU3HATD,
4TO B €r0 NIPOU3BEJEHUAX IPUCYTCTBYIOT aHAPXUCTCKIE UEN, HOCUTENAMU
KOTOPBIX SABJISIOTCA OT/ie/IbHBIE TePOY, HO CaM IMcaTe/lb aHAPXVCTOM He ObLII.
Cospemennble nonutonoru u uctopuku M. A. JJomyxosckuit u M. A. Monun
JIOKa3bIBAIOT HECOCTOATE/IBHOCTD YTBEP)XK/IeHN s 00 aHapXMYeCKOM XapaKTepe
€ro HO/ITIYEeCKUX Bo33peHmit (cM. 06 aToM: [[JomyxoBckuii], [MonuH]). bygyun
IIOYBEHHMKOM, aBTOp «bparbeB KapaMa3oBbIX» c4muTal €AMHCTBEHHO IIPaBUIb-
HOI1 pOpMOIT yIIpaB/IeHN A TOCYIapCTBOM MOHAPXMIO, XOTs, Kak 3ametwt H. A. bep-
JIsieB, «eTO MOHAPXM3M JMeJl AaHApXIYeCKyIo pupony» [bepases: 140-141]. Tem
He MeHee JJoCTOeBCKMIT Yy>K]] I CTapbIM, I HOBBIM aHapXMCTaM, HECMOTPsI Ha BCe
UX CTapaHUA C/Ie/IaTh M3 HETO CBOETO COIO3HMKA.

Texct Ommbr [onbaman 611 epenspan B CIIA B 1915 1. u BK/TI0YeH B cOOp-
Huk Antona Cunknepa (Upton Sinclair) «[IpusbIB k cripaBeyiMBOCTI: QaHTONIOT VST
JINTepaTyphl COLMANIBHOrO mpoTectay’. [TybnmkaTop mocie ykasaHus Ha3BaHW
pacckasa u «aBropa»: “"The Priest and the Devil" by Feodor Dostoyevsky” — po-
0aBWI CBOE TIpYIMeYaHIe, COCTaB/IEHHOE Ha OCHOBE JaHHBIX 13 acce O. [onbaman
“Prisons: A Social Crime and Failure™

>Goldman E. Living My Life.Chapter 32 [9nexrponusiii pecypc]. URL: https://pzacad.pitzer.
edu/Anarchist_Archives////////goldman/living/living]_32.html (10.11.2024).

¢Tam >xe. Chapter 37 [9nekrponHbiit pecypc]. URL: https://pzacad.pitzer.edu/Anarchist_
Archives////l///goldman/living/livingl _37.html (10.11.2024).

’The Cry for Justice: An Anthology of the Literature of Social Protest. New York and Pasadena.
1915. Pub. by Upton Sinclair. P. 412 [9nextponusiit pecypc]. URL: https://archive.org/details/
cryforjusticean0Olsincgoog/page/883/mode/lup?ref=ol&view=theater (10.11.2024).
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“(The Russian realist, 1821-1881, Wrote This Little Story Upon the Wall of His
Siberian Prison)”.

«(Pyccxnﬁ peanucr, 1821-1881, HanucaBmmMii 3TOT HeOOJIbIION pacckas Ha CTeHe
CBOeJI TIOpbMBI B CuOMpM)».

B 1920-1930-x rT. pacckas «CBAILIEHHUK 1 JIbSBO/I», IE€PEBENEHHDbI C aHTTINI-
CKOT0, IONyuua pacnpoctpaHenue B Poccuu, Anonnn, Kurae. Ha pycckom
sI3bIKe OH BIIEpBbIe ObI omy6nmkoBaH B 1921 1., Korga usgatenbcTBo «lomoc
TpyAa» BBITYCTIIO cOopHUK O. [ompaman «AHapxm3M» BMecTe ¢ ee acce «T1opb-
Mol [IpecTynieHne u Heyada o61ieCcTBa», B COCTaB KOTOPOTO BXOZMII M paccKas
«ITomr m gpaABOM»®. B 1938 1. sMurpanTom Edumom [JonMHMHBIM 3TOT pacckas
y>Ke KaK OTJeIbHBI «TeKCT JJoCTOeBCKOro» ObII HalleyaTaH B JeTPOITCKOM
XKypHaJIe pycCKUX aHapxncToB «IIpobysxaeHne»’.

B 1927 r. J0anb YxkaHbUH nepeBen npoussefeHne J. [onbaMaH, NpunmncaHHoe
JocToeBckOMY, Ha KMTAMICKMIT S3BIK, BKJIIOYMB B OJJHOVMEHHBII COOPHUK pac-
cka30B «CBsiIeHHIK U gbsaBo» (‘PSR ). [lepeBOYMK, C/IeLysI TEKCTY
9. TonbaMaH, B IpeANCIOBUM TAK)Ke YKa3asl, 4TO 9TO IIPOM3BeieH1e ObIIo Ha-
nucaHo [loCTOeBCKIIM Ha CTeHe TIOPeMHO KaMepbI'!, XOTs JoO6aBIII, YTO OHO He
JIM€EeT HMKAKOTO OTHOIIEHNA K poMaHy «bechbi».

ITOT paccka3 B cocTaBe 3cce J. [ombMaH nepeBOANI TAKKe ATIOHCKIIA aHap-
xnct Crocys Koroky (1871-1911). B 1929 r., mocMepTHO, ero nepeBop, 6bL1 o1ry6-
JIMKOBaH B XXypHase «/IuteparypHblit ppoHT» IOJ HazBaHMEM «bech»'?.

ITepBble y6/IMKaTOPBI paccKas3a Ha KUTAVICKOM sI3BIKe JaTMpOoBajy ero 13 fme-
Kabps 1849 r. u npecTaBUIN eTATBHYIO UCTOPUIO eT0 co3faHus. byro ObI
JlocToeBCKMIA, YCIBIIIAB IIPONOBEAb TIOPEMHOIO CBAILEHHMKA, 3a/lyMasl 1 Ha-
IVICajl CBOJ TEKCT Ha cTeHe KaMephl B IleTponasnoBckoii kpenoctu. B mocneny-
IOLIVX TyOMMKALMAX 39Ta UCTOPYA 00pOCTa HOBBIMMU HOAPOOHOCTAMMI O CMep-
Te/IbHOI 60/Ie3HM aBTOpaA, HAYaBIIECsl B KPEIOCT, ¥ O TOM, YTO APYTOIi 1O-
NUT3aK/ITIOYEHHBIN, SKOObI HAXOMBIINIICA C MICATeIeM B OJJHOI KaMepe,
3aIycasl TeKCT Ha pyKaBe U BBIHEC ero U3 TIOPbMBI, a 3aTeM oOHapopoBan'’. Bes
aTa nHbopMaIyA BeIMbIITeHHasA. OpurnHana pacckasa «CBSIEHHUK U TbsIBOM»
Ha PyCCKOM fA3bIKe He CYLeCTBYeT.

8Cwm.: [onbpman O. AHapxusMm / mmep. ¢ aHIL. M.: [onoc Tpyga, 1921. C. 77-78 [DneKTpOHHbI
pecypc]. URL: http://elib.shpl.ru/nodes/81357#mode/inspect/page/81/zoom/4 (10.11.2024).

°TIpobyxpenne. 1938. Ne 88-89. C. 18 [Onexrponnslit pecypc]. URL: https://vk.com/wall-
38821806_1612 (10.11.2024). CM. 06 aToM: [DnexTponHbi pecypc]. URL: https://t.me/
sadrussianphilosphy/496 (10.11.2024).

"}O0anp WxoHbpyH. CBsiljeHHNK U AbsBos. [onkonr: V3a-Bo loykyana, 1927. 119 c. (=R
R HNSER. 4 SEHMEE 1927, 119).
"H0aup YkonbuH. CBALeHHUK U 0baABOI. C. 3.

2 EEROK. BE /| XEEAR. 1929, 6, 96-100. Ciocys Kotoky. Becn // JIuteparypHbrit
bpont. 1929. Ne 6. C. 96-100.

13 Cm. 06 sTom: Tam xe. C. 97.
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B 1930 r. Croi1 Jlest BOCIIpOM3BEN 3TOT TEKCT Ha KUTAVICKOM fI3BIKE B )KypHase
«HaimoHaIpHbII eXXeHee/IbHIK» [OJ] Ha3BaHMeM ‘W&, 94TO JOCIOBHO HA
PYCCKMIT A3BIK IEPEBOANTCS Kak «371071 6ec», mim «371ble 6echbl». MoxxeT ObITb, T09TO-
MY HeKOTOpble KuTaiickue uccienosareru (cM.: [[Jun ucuns], [Ysup Cunbloii],
[Tanp llyiicroans]) ommOOYHO aTpUOYTHPOBAIN €T0 KaK OTPBIBOK 113 poMaHa «bechl».

B Hacrosiee BpeMs pacckas, IpUIMCaHHBI [JOCTOEBCKOMY, pacpocTpa-
HIJICA BO BCEMUPHOI ceTy, B TOM uucie n B Poccum — nHa 6or-mmargopmax
Y B COIIMA/IBHBIX CeTAX (Kak mepeBoy myonukanyy Antona CuHkIIepa).

ITOT TEKCT IpeACcTaBIAgeT COOO0I [UaIOT MEX Y CBAIIEHHNKOM 1 IbSBOJIOM.
IMocnenHmnit TOBOPUT O KECTOKMX YeTIOBEYECKUX CTPa/IaHMAX Ha 3eMJIe, BbICMEN-
Basl CBAIEHHVKA, ITYTAIOLIEro JIIofell KapTMHAMY afia B 3arpobHoM Mupe. B ca-
TUPUYECKOM paccKase pe3Ko 001MvaeTCs couyanbHas HeCIpaBeaIMBOCTDb
U peIUTMO3HOE NulieMepue.

OpHako HM B OfIHOM U3 acIIEKTOB — HM B UJIE/IHOM IIJIaHE, HY TI0 JIUTEPaTyp-
HBIM IIpY€MaM, HU CTUIMCTUYECKN — JJaHHO€ IIPOM3BefleHNe HE COOTBETCTBYET
XyJO>KeCTBEeHHOI MaHepe JJoCTOeBCKOro, KOTOPYIO OT/IMYAIOT IUalorniecKas pas-
rOBOpHAs pedb (BHELIHAA M BHYTPEHHA), BKII0YAs CHTAKCUYECKYIO HEIIOTHOTY
¢dpas, akTMBHOE VCIIONb30BaHVe OOpAIeHNI, TeKCUYeCKUX TIOBTOPOB, IapLie/Is-
1y (cm.: [KoprrycHast moperns npmoctuis [locroeckoro: 16]). Camo ke conepskaHe
pacckasa «CBAILEHHNK U [IbABOM» HAXOAUTCA B IPUHLMIINAIBHOM IPOTUBOPE-
MM C aHTUAHAPXUCTCKUMY Y aHTUHUTVIMCTUYECKMMU UAIeIMM poMaHa «becbl».

JJaHHBII paccka3 He IPUHAJIEKUT [JOCTOEBCKOMY, XOTS YUTATe/IAM, He 3Ha-
KOMBIM C Ouorpadueit 1 TBOPYECTBOM IMCaTe/ss, 0COOEHHO TeM, KTO He SBJIseT-
CS1 HOCUTENAMU PYCCKOTO A3bIKA, MOXET II0Ka3aThCs, YTO €CTh ONpefle/IeHHad
HnepeKIMyYKa MeX/y JAHHBIM TeKCTOM U I1aBoil «Y Tuxona». Tak, Ty uzero
CTany pa3sBUBaTb B KUTANCKOM JIUTepPATypPOBEJ€HIH, I[je ellle HelOCTATOYHO
M3y4eHa UCTOPMA CO3[aHNA U U3laHNuA poMaHa «becbi». B poccuiickom ke nure-
parypoBefeHnH, Ipexx/e Bcero bmaropaps paboram B. H. 3axaposa, Tekcromno-
ruyeckas M SAVIVIOHHAs IpobieMa, CBsI3aHHas C IPONYLIEHHOI IIaBOJ poMa-
Ha, PACCMOTPeHa CaMbIM TIJaTeIbHBIM 00paszoM (cM.: [3axapos, 2009, 2010, 2023)).

BricTpoMy pacnpocTpaHeHNIo IO AeIKN o7 [J0OCTOeBCKOro MOIyIa CIIoCo0-
CTBOBAaTb U OpMajIbHAA MMUTALMA AUANIOTA U/IETHBIX IPOTUBHUKOB, BE/INKO-
JIEITHO BOCCO3/JaHHOTO PYCCKMM IIMCaTeNneM B I7aBe «Y TuxoHa» pomana «becpr»
(craper; Tuxon u Hukonait CtaBporuH) u B rinaBe «Bemuknit MHKBU3UTOP» PO-
maHa «bpatbsa Kapamasosbi» (Xpucroc u Bennknit naksusurop). ITo cnmosam
I1. E. ®oKnHa, KOMMYHMKaTVBHAA TaKTHKa BenmKoro mHKBU3NTOpPa OCHOBaHa
Ha IOJMeHe IIOHATNI, XapaKTEePHOI /I IIPMEMOB TaK Ha3bIBa€MOI «4€PHOI
PUTOPUKM». VIMEHHO ee UCIIO/Ib3YeT CBAILIEHHUK B IPOU3BeeHN M, IPUINChIBA-
emoM JloctoeBckomy [DPoknmH]. K Tomy e B pacckasze «CBALIEHHUK 1 IbSIBOT»
HeT MeTa(M3MYeCcKoil ¥ TPArn4ecKoil I/TyOMHBI, OT/IMYAIOLIell TPOU3BeAeHNS
aBTOPa «BETMKOTO IIATUKHIDKU AN,
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O6e ¢urypst B 3TOM TeKCTe MAOTOHHBI I OFHO3HAYHBL: IbSABOJI BBICTYIIAeT
B POJIV COLIMIaJIBHOTO OOBMHMNTEJIA, CBAIIEHHNK CO CTIe3aMU YMOJIAET ero OTITy-
CTUTD ¥ U30AaBUTD OT CO3epLaHNs CTPALIHBIX KAPTUH 36MHOTO a/ia, CPelyt KOTO-
PBIX: MY4YeHUsI HECYACTHBIX PabOYMX B YyTYHOIMTENIHOM IleXe, Ha IbIIbHON
MeJIbHHIIE, B O€THBIX XOJIOHBIX XMDKMHAX, B KATOP)KHOM MofizeMenbe. «Jla, aTo
aji. Xy>ke 9TOro ajia Hu4ero ObITh He MOXKeT. Pa3Be Thl 3TOrO0 He 3Han? He 3Har,
YTO 9TV MY>KUMHBI Y )KEHIIVHBI, KOTOPBIX ThI ITyTa/l KAPTUHOI OYAYyILero aja,
y>Ke HaXO[ATCA B aly 371eCh, PaHblIIe, YeM OHM YMEP/IN{», — YCMeXaeTCs AbsABOM'.
Hanuuo akcuonorudecknit nepeBopoT: 0OBMHEHNS [IbsIBOJIA OJAIOTCS KaK
CIIpaBe[/INBbIE, & CBALIEHHNK, CATUPUYECK) HA3BaHHBII «MaJIeHbKUM TOJICTHIM
OTLIOM», He CITIOCOOEH eMy IPOTUBOCTOSATb.

B XXI B. ganHyI0 MucTuduKanmo HakoHel pasobmayvnnu. Tak, KaHaficKas
uccnenosarenbunna Mapus bromreitn (M. Bloshteyn) tBeppo 3asBuia, 4to
rpy6as nureparypHas IOJe/Ka, BEPOATHO, OblIa co3/jaHa 1160 caMoil IMMOIL
TonbaMaH, 1160 OHUM U3 ee COPATHUKOB:

“It is doubtful whether Goldman would have gotten away with any of this in
Russia, but in America of 1910 no one called her bluft and her readers trustingly
accepted the story as one of Dostoevsky’s own” [Bloshteyn: 10].

(«CoMHUTeNTbHO, YTOOBI OHA MOIJIA IIO3BOIUTD ceOe TOJ0OHYI0 MUCTV(UKALIVIO
B Poccun, Ho B Amepuike B 1910 I. HUKTO ee 0OMaH He pa3o0/IadnsI, U JOBEpUMBbIE
YITaTe/IV IOBEPU/IN, YTO paccKa3 MPUHAIEKUT JJOCTOEBCKOMY».)

HoBepunBocTb unTarenei Hayasna XX B. He yausAeT. Ho ToT ¢axr, 4To ame-
PUMKaHCKVe aBTOPbI HOBeMIINX paboT 06 IMme [onpiMaH He COMHEBAIOTCS, YTO
B CBOEM 3CCe OHa LUTUPOBaAJIa MIMEHHO TeKCT JJ0cTOeBCKOro', mopakaer u 3a-
CTaBJIseT TUTEPATyPOBEJOB O POBEPraTh TO.

Mu Croiista B goknagie «[Ipukimouenus "becos’ B Kurae: monmutuaecknit poMaH
U He TOBbKO», ceTaHHOM Ha CuMnosuyMe MexxgyHapopHoro obmectsa Jlo-
croesckoro B Haroe B 2023 r., mokasari, 4To IepBble KMTalCKyie pparMeHTapHbIe
1IepeBofbl poMaHa «bechl» BOCXOLAT K BOTTBHOMY IIePEBOJY IIPOM3BeNeHM A DMMBbI
TonbamaH, KoTOpOe Ha caMoM Jerte sBnsercs anbcudpukanueit [Mu CroiisH]
(cM. Takxe 00 aTOM oKazie: [AHpuanoBa, bopucosal, [bopucosa)).

[TapaoKkcanpHYI0 IPUPORY TAKOTO OOMaHa ¥ caMOoOOMaHa IIPOHMIIATEIbHO
PaCKpBUI caM IyCaTeNlb, CKa3aB, «eC/IV IOBKO BCTaBUIIb YTO-HUOYAb He COBCEM
OOBIKHOBEHHOE, YTO-HUOYb 9KCLIEHTPUYECKOe, HY, 3HaeTe, 4YTO-HUOY/b, YTO YK

“TonppmaH 3. Anapxusm. C. 78.

5 CM., Hamp., cratbio 2025 1. [Tennu Beiicc (Penny A. Weiss), koTopas nuuet: «Emma
Goldman opens her major essay on prisons with an excerpt from Dostoevsky’s The Priest and
the Devil (1849), in which the devil chastises the priest for threatening folks with the tortures
of hell when, in fact, so many are already living in hell» [Weiss: 276]. («9Mma l'onbamaH Haun-
HaeT CBOe IJIaBHOE 9CCe O TIOPbMaX OTPBIBKOM U3 IponsBefennsA Jocroesckoro "CBAILIEHHIK
1 1bABON (1849), B KOTOPOM JbABOJ HAKA3bIBAET CBALICHHNKA 3a TO, YTO TOT YTPOXKAET JIIOLAM
a[ICKMMI MyKaMI, KOT/ja Ha CAaMOM Jie/ie MHOTYIe M3 HIX yKe XXUBYT B afy».)
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C/IMIIKOM PeIKO MV JJaXKe COBCEM He ObIBaeT, TO I0Kb CTAHOBUTCS OPA3Lio
BeposTHee» [[130; 1. 8: 360].

B memom, 04eBUAIHO, YTO pacIpoCTpaHeHNIo TeKcTa O. [onpiMaH, mpunucas-
HOro JIocToeBCKOMY, CIIOCOOCTBOBAIN IIPEX/ie BCETO IUTEPATOPbI-aHAPXVCTEI,
nepeaBas sctadeTy 13 OHOV CTPaHBI B JPYTYIO U UCTIONb3YS UM aBTOPUTET-
HOTO IIVICaTe/IA B CBOMX ITOJIMTUYECKIX U UAEONTOIMYeCKIX IIeIAX .

PacnpoctpaHeHye HelOCTOBEPHOI MHPOpMaI iy 00YC/IOBIEHO TaKXKe Hefl0-
CTAaTOYHBIM YPOBHEM 3HaHIA 6Morpadui pyccKoro IycaTesis i MCCIeoBaTe/b-
CKOJ1 INTEPATypPhl O HEM, 3aTPYFHEHVAMY KUTACKIIX IIEPEBOMYVIKOB IIPH IIepe-
Jlade CTI0KHOTO TeKCTa JJOCTOeBCKOTO U MONMUTU3MPOBAHHBIM BOCIIPHUATIIEM €I'0
TBOpUYecTBa B KuTae B iyxe «coumanucTaeckoro peanmsmar» (cM. 06 arom: [Hax
®an6unb, Anb Jloii], [Ant XysitkyH], [XycnynuHa, JIn [nyxao)].

OtoxjecTBneHn0 pacckada «CBAIIEHHUK U JbsABO» C I71aBoii «Y TuxoHa»
B poMaHe «becbl» B lepeBofjax Ha KMTAVICKMII MOIJIM CIIOCOOCTBOBATD 1 0COOEH-
HOCTM JAHHOTO SI3bIKa, IOCKO/IBKY B HEM, B OT/IMYME OT PYCCKOTO, AMHCTBEHHOE
U MHOXKEeCTBEHHOE 4JcIa MOP(OIOrnYecKy He pa3nindaloTcs, Mepormugsol
“B 5", ecrint He 106BUTDH TIEKCeMY, BHIPAKAIOIIYIO 3HAUEHVe MHOXKECTBEHHOCTI,
MOTYT O3Ha4YaTh KaK OFHOro beca/fbsBO/a, TaK U IPYIIITY OeCOB.

[Tomo6ub1i1 peHOMEH «IIOAAENKY MTOf [JOCTOEBCKOTO» OTHIOND He eAMHCTBEH-
HBIIT B cBoeM pojge. [lo cux nop k PoxkziecTBy Ha IIpaBOC/IaBHBIX KaHa/IaX B pPyc-
CKOSI3BIYHON CeTV pas3MelaeTcs MPUNNIChIBaeMOe MUCATETI0 CTUXOTBOpEHNe
«boxxnit ap», xots, Kak cpasegmnso orMeTun C. Py6res, ono JJoctoeBckoMy
He IpyHaIeXuT [Py6rnes] (cM. Taxxe: [3anernnal).

Ipyras muctudukarys cBa3aHa ¢ ICeBROLMUTATON [JOCTOEBCKOTO, IIPUIINCHI-
BaeMmoii V1. A. bynuny u B. B. Ha6oxoBy: «Y [locToeBckoro Xpucroc B Ka>xgoii
Oouke 3arbrukar’. B. H. 3axapoB, mpoBeps aHaau3 NCTOYHKOB, PACKpPbLI 00-
CTOATENbCTBA MIPOVCXOXK/IEHNS 9TOI «CTIOHTAHHON MUCTUMUKALII» U 3aK/TFOUNTI,
YTO OHA CTaJIa CIEACTBIEM HeM30eXXHBIX MICKAXXEHWIT V1 OLIOO0K B MICTOTIKOBAHUY
TeKCTa ¥ 0OPaTHOTO MepeBofia C PYCCKOTO Ha aHITIMICKUIL U C aHIIMIICKOTO Ha
pycckmit s3b1k1. B cBoux nexumsax HabokoB npunucan byHnHy coBa nurepa-
TYPHOTO reposi ¥ BeCbMa BOJIBHO ITepeBesT MX Ha aHIIMICKMit sA3bIK: “Spilling Jesus
all over the place”. Tak «uymoma HabokoBa BbI3Baja TPyAHOCTY ITepeBOfia», CTAB
nceBaOMTaTON [3axapos, 2019: 165-166).

B KOHeYHOM cueTe MOATBEPXKAAETCS TO, YTO «IIpeljeeHTHbI Mup JlocToeB-
CKOTO — OJIVIH V3 CAMBIX APKMX VM 3HAYMMBIX <...> B COBPEMEHHOM MeJMafIVC-
Kypce», I «IIPUIUChIBAaHNe MICATETIO TeX VIV MHBIX TeKCTOB 00YCIOB/IEHO BBI-
COKOJI CTeIleHbI0 Y3HaBaeMOCTH €TI0 IMEHI», @ TAK)Ke alle/UIsIell K ero aBTo-
purety [Kyspmmna: 57]. B r1o6anpHoit ceTyt mogo6HbIe MUCTUGUKALIMN PACIIPO-
CTPaHSAITCSA OBICTPO. VIX HY)KHO pa3obadyars.

'O ToM, KaK ICIIONb3YIOTCA TaK Ha3bIBaeMble «IICEBIONPelle/leHTHDbIe» TEKCTHI B KaueCTBe
TPAHC/IALNY ONPefe/IeHHBIX IOMUTUYeCKUX B3I/IAO0B, cM.: [Ky3pmuHa: 50-61].

7 1Iur. mo: [3axapos, 2019: 165].



«CBSIIeHHYK U IbSIBO/I» — PacCKa3, HAllMCaHHbI He JlocTOeBCKUM 219

w

(o)

10.

11.

12.

13.

14.

15.

CINCOK TUTepaTypbl

. A1 XyarpkyH. Perjeriiis TBopuectBa JJocTOEBCKOTO B KUTAMICKIX IIEPEBOJAX, XyJOXKECTBEHHBIX

NpOM3Be/IeHMAX U HAYYHBIX MccaefoBanuax // Hayunsrit guamor. 2020. Ne 11. C. 154-176
[Onexrponnsiit pecypc]. URL: https://www.nauka-dialog.ru/jour/article/view/2146/1453
(10.11.2024). DOI: 10.24224/2227-1295-2020-11-154-176. EDN: RUAYBR

. Anppranosa V. C., bopucosa B. B. Kaxoit o — «sanonckuiz [locroeBckuinn? (XVIII Cummosnym

MexpyHaponHoro oburectsa mycares) // JloctoeBckuii 1 MupoBas Kynsrypa. Ouionorndeckuit
KypHaz. 2023. Ne 4 (24). C. 284-304 [Onextponusiit pecypc]. URL: https://dostmirkult.ru/
images/2023-4/10_Borisova-Andrianova_284-304.pdf (10.11.2024). DOI: 10.22455/2619-
0311-2023-4-284-304. EDN: VVPUDD

. bepnaes H. A. Mupocosepuanne [locroesckoro. M.: 3axapos, 2001. 171 c.
. Bopucosa B. B. [loctoescknit B Haroe: XVIII Cummnosunym MexgyHapogHOTO 06I1ecTBa

Hocroesckoro // HensBectubiit [Jocroesckuii. 2023. T. 10. Ne 4. C. 195-220 [DneKTpOHHBI
pecypcl. URL: https://unknown-dostoevsky.ru/files/redaktor_pdf/1702317241.pdf (10.11.2024).
DOI: 10.15393/j10.art.2023.6881. EDN: POKENB

. Homyxosckuit M. A. CyIHOCTb U MECTO TOCYAapcTBa B nomuTrdeckux uaeax @. M. Jlocroescko-

T0: aHAPXIA VIV HALIMOHA/IbHAsA npes // Bectayk Bommkckoro yanBepcntera M. B. H. Tatmmesa.
2021. Ne 2 (98). C. 5-10 [9nexrponnslit pecypc]. URL: https://cyberleninka.ru/article/n/su-
schnost-i-mesto-gosudarstva-v-politicheskih-ideyah-f-m-dostoevskogo-anarhiya-ili-natsio-
nalnaya-ideya/viewer (10.11.2024). DOL: 10.51965/2076-7919_2021_1_2_5. EDN: KAACHT

. Hocroesckuit ®. M. ITonH. cobp. cou.: B 30 T. JI.: Hayxka, 1972-1990. [[130]

3aHernna A. V3BeCTHOE POX/ECTBEHCKOE CTUXOTBOPEHIE, KOTOpoe JJOCTOeBCKMIT HMKOT A
HE nncan // ®oma. 2024. Ne 1 (249) [Onexrponnsiit pecypc]. URL: https:/foma.ru/izvest-
noe-rozhdestvenskoe-stihotvorenie-kotoroe-dostoevskij-nikogda-ne-pisal.html (10.11.2024).

. 3axapos B. H. Texcronorns kak Texxosnorus // [Ipo6nemsr tekcronornn ®. M. J[loctoeBckoro.

[Terposasopck: V3p-Bo [Tetpl'y, 2009. Boim. 1: [Ipo6nemst TekcTomornu pomanos «IIpectymn-
nenne u Hakasauue», «Janor», «becs». C. 3-26 [Inekrponnsiit pecypcl. URL: https://www.
elibrary.ru/download/elibrary 23774284 _50026986.pdf (10.11.2024). EDN: URDYAI

. 3axapos B. H. «becpI»: OIIBIT peKOHCTPYKLMY Xy PHANbHON peflakuiuy pomana // J[loctoes-

cxuit @. M. ITorH. cobp. cou.: KaHOHMYeCKue TeKCThI. [leTposaBopck: VI3a-Bo IletpIl'y, 2010.
T. 9. C. 673-706.

3axapos B. H. Ko o6pyran JoctoeBckoro 3a Xpucra — bynun uin Habokos? // Heussect-
Hb1it loctoeBckmit. 2019. T. 6. Ne 1. C. 164-167 [Dnextponusbiit pecypc]. URL: https://un-
known-dostoevsky.ru/files/redaktor_pdf/1554980153.pdf (10.11.2024). DOI: 10.15393/j10.
art.2019.3941. EDN: YFPLBM

3axapos B. H. Tekct kak npobnema pomana Jlocroesckoro «bechl» // XVIII Symposium
of the International Dostoevsky Society (Nagoya, Japan, 24-28 August, 2023). The 150 Years
of Demons. Nagoya: Nagoya University of Foreign Studies, 2023. C. 62-63.

Kopmycnas moperns npyioctua Jocroesckoro / op pex. A. H. Bapanosa, 1. O. [Jo6poBonbckoro.
M.: JIexcpyc, 2021. 358 c.

Kyspmuna JI. A. «IlceBronpeliefieHTHbIE» 3HAKY BBICOKOI KY/IBTYPbI C ICTOUHMKOM LIUTH-
posanns «®. M. JloctoeBckuii» B coBpeMeHHOM MezimaTekcTe // Litera. 2022. Ne 10. C. 50-61
[OnexTponnsiit pecypc]. URL: https://nbpublish.com/library_read_article.php?id=39021
(10.11.2024). DOI: 10.25136/2409-8698.2022.10.39021. EDN: EITEGW

Mu Croitsin. Cypp6a n Bmmsiaue pomana @. M. Jlocroesckoro «becer» 8 Knrae // XVIII Sym-
posium of the International Dostoevsky Society (Nagoya, Japan, 24-28 August, 2023).
The 150 Years of Demons. Nagoya: Nagoya University of Foreign Studies, 2023. C. 45.
Mounn M. A. Anapxusm Jlocroesckoro // Bonpocer ¢pumocodunu. 2017. Ne 2. C. 128-139
[Onexrponuslit pecypc]. URL: https://www.elibrary.ru/download/elibrary_28758124_70586526.
pdf (10.11.2024). EDN: YFIEAX



220 Valentina V. Borisova, Li Yue

16. Py6nes C. «boxxnit gap». CTuxoTBOpeHue, KoTopoe JJoCTOeBCKIIT HUKOT/A He IMIca [Drex-
tponHslit pecypc]. URL: https://fedordostoevsky.ru/research/fake/008 (10.11.2024).

17. ®oxmun II. E. [Tosma VBana Kapamasosa «Benukuit VIHKBUSUTOP» B UAEITHON CTPYKType
pomaHna ®. M. [loctoeBckoro «bparbs Kapamasosb» // Poman ®. M. JlocroeBckoro «bpaTtbs
Kapama3oBbl»: coBpeMeHHOe cocTosiHMe usydeHns. M.: Hayxka, 2007. C. 115-136.

18. Xycuynuna P. P., JIn lllnuxkao. Bxoxxpenne ®. M. JlocToeBCKOTO B KUTANICKYIO TUTEPATYPy
XX Beka // Kasanckas Hayka. 2018. Ne 3. C. 32-37 [9nexrponusiit pecypc]. URL: https://
www.elibrary.ru/download/elibrary_32845817_37605569.pdf (10.11.2024). EDN: YWXCJW

19. Yanp Cunpioit. O ponn n Bausaaumn JJocroesckoro B Kurae // Jocroesckmit. Martepuab
n nccnegoanmsa. 2013, T. 20. C. 293-304. EDN: XDSOYH

20. THE. FERZEPRHEAICHE (1919-1949). ILFR K, 2006, 1-10. Jun Mucuus. Jlo-
cToeBcKmit B coBpeMeHHOM Kurae (1919-1949). llanppyHcknmit yu-1, 2006. C. 1-10.

21. EKHE. PFERZEPRITEEPE (1920-1939). J-M : BERIKZ, 2014, 52 c. Tans lllyiicroans.
JHocroesckuit 8 Kurae (1920-1939). I'yanwxoy: Lisunanbckuit yH-T, 2014. 52 c.

22. BEW, AR, BEREFERD K — 20t 208 RPE=ABUARHNES) // BREE
FEZBRER, 2024, 3, 114-121. Yau Paubunb, Sup JIoit. Mgeonorndeckoe cOIKEHIE
U pacXOXKJIeHue ITyTeil — B3aMMOJIEICTBIE TPeX OCHOBHBIX IIOIUTIYEeCKYX TedeHuil B Kurae
B 20-x romax 20-ro Beka // Becthuk Hanknuckoro CaowkyaHckoro yHusepcurera. 2024. Ne 3.
C. 114-121.

23. Bloshteyn M. The Making of a Counter-Culture Icon. Henry Miller’s Dostoevsky. Toronto:
University of Toronto Press, 2007. 261 p.

24. Weiss Penny A. Emma Goldman: The Making of a Prison Abolitionist // Envisioning Abolition:
Socialism, Anarchism and Penal Abolitionism in the Nineteenth and Early Twentieth Cen-
turies. Ed. by David Gordon Scott and Emma Bell. Bristol, Bristol University Press, 2025,
pp- 276-300. DOI: 10.2307/jj.16216027.19

References

1. Ai Huirong. Reception of Dostoevsky’s Creativity in Chinese Translations, Works of Art and
Scientific Research. In: Nauchnyy dialog, 2020, no. 11, pp. 154-176. Available at: https://www.
nauka-dialog.ru/jour/article/view/2146/1453 (accessed on November 10, 2024). DOI: 10.24224/2227-
1295-2020-11-154-176. EDN: RUAYBR (In Russ.)

2. Andrianova I. S., Borisova V. V. What Is He Like, the “Japanese Dostoevsky”? About the
XVIII Symposium of the International Dostoevsky Society. In: Dostoevskiy i mirovaya ku’tu-
ra. Filologicheskiy zhurnal [Dostoevsky and World Culture. Philological Journal], 2023, no. 4 (24),
pp. 284-304. Available at: https://dostmirkult.ru/images/2023-4/10_Borisova-Andriano-
va_284-304.pdf (accessed on November 10, 2024). DOI: 10.22455/2619-0311-2023-4-284-304.
EDN: VVPUDD (In Russ.)

3. Berdyaev N. A. Mirosozertsanie Dostoevskogo [Dostoevsky’s Worldview]. Moscow, Zakharov
Publ, 2001. 171 p. (In Russ.)

4. Borisova V. V. Dostoevsky in Nagoya: The XVIII Symposium of the International Dostoevsky
Society. In: Neizvestnyy Dostoevskiy [The Unknown Dostoevsky], 2023, vol. 10, no. 4, pp. 195-220.
Available at: https://unknown-dostoevsky.ru/files/redaktor_pdf/1702317241.pdf (accessed on
November 10, 2024). DOI: 10.15393/j10.art.2023.6881. EDN: POKENB (In Russ.)

5. Domukhovskiy M. A. Essence and Place of the State in Political Ideas F. M. Dostoevsky:
Anarchy or National Idea. In: Vestnik Volzhskogo universiteta imeni V. N. Tatishcheva [Vestnik
of Volzhsky University Named After V. N. Tatishchev], 2021, no. 2 (98), pp. 5-10. Available
at: https://cyberleninka.ru/article/n/suschnost-i-mesto-gosudarstva-v-politicheskih-ideyah-
f-m-dostoevskogo-anarhiya-ili-natsionalnaya-ideya/viewer (accessed on November 10, 2024).
DOI: 10.51965/2076-7919_2021_1_2_5. EDN: KAACHT (In Russ.)



“The Priest and the Devil” is a Story Not Written by Dostoevsky 221

6.

7.

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

Dostoevskiy F. M. Polnoe sobranie sochineniy: v 30 tomakh [The Complete Works: in 30 Vols].
Leningrad, Nauka Publ., 1972-1990. (In Russ.)

Zanegina A. The Famous Christmas Poem That Dostoevsky Never Wrote. In: Foma, 2024,
no. 1 (249). Available at: https://foma.ru/izvestnoe-rozhdestvenskoe-stihotvorenie-kotoroe-
dostoevskij-nikogda-ne-pisal.html (accessed on November 10, 2024). (In Russ.)

. Zakharov V. N. Textual Criticism as a Technology. In: Problemy tekstologii F. M. Dostoevskogo

[The Problems of Fedor Dostoevsky’s Textual Criticism]. Petrozavodsk, Petrozavodsk State
University Publ., 2009, issue 1, pp. 3-26. Available at: https://www.elibrary.ru/download/
elibrary 23774284 _50026986.pdf (accessed on November 10, 2024). EDN: URDYAI (In Russ.)

. Zakharov V. N. “The Demons™ Experience of the Reconstruction of the Journal Edition. In:

Dostoevskiy F. M. Polnoe sobranie sochineniy: kanonicheskie teksty [Dostoevsky F. M. The
Complete Works: Canonical Texts). Petrozavodsk, Petrozavodsk State University Publ., 2010,
vol. 9, pp. 673-706. (In Russ.)

Zakharov V. N. Who Reproached Dostoevsky for Christ — Bunin or Nabokov? In: Neizvestnyy
Dostoevskiy [The Unknown Dostoevskyl, 2019, vol. 6, no. 1, pp. 164-167. Available at: https://
unknown-dostoevsky.ru/files/redaktor_pdf/1554980153.pdf (accessed on November 10, 2024).
DOI: 10.15393/j10.art.2019.3941. EDN: YFPLBM (In Russ.)

Zakharov V. N. Text as a Problem in Dostoevsky’s Novel “The Demons”. In: XVIII Symposium
of the International Dostoevsky Society (Nagoya, Japan, 24-28 August, 2023). The 150 Years
of Demons. Nagoya, Nagoya University of Foreign Studies Publ., 2023, pp. 62-63. (In Russ.)
Korpusnaya model’ idiostilya Dostoevskogo [Corpus Model of Dostoevsky’s Idiostyle]. Moscow,
Leksrus Publ., 2021. 358 p. (In Russ.)

Kuzmina L. A. “Pseudo-Precedent” Signs of High Culture from the Citation Source “F. M. Dos-
toevsky” in the Modern Media Text. In: Litera, 2022, no. 10, pp. 50-61. Available at: https://
nbpublish.com/library_read_article.php?id=39021 (accessed on November 10, 2024). DOI:
10.25136/2409-8698.2022.10.39021. EDN: EITEGW (In Russ.)

Mi Suyang. The Fate and Influence of F. M. Dostoevsky’s Novel “The Demons” in China. In: XVIIT
Symposium of the International Dostoevsky Society (Nagoya, Japan, 24-28 August, 2023).
The 150 Years of Demons. Nagoya, Nagoya University of Foreign Studies Publ., 2023, p. 45. (In Russ.)
Monin M. A. Anarchism of Dostoevsky. In: Voprosy filosofii, 2017, no. 2, pp. 128-139. Available
at: https://www.elibrary.ru/download/elibrary_28758124_70586526.pdf (accessed on Novem-
ber 10, 2024). EDN: YFIEAX (In Russ.)

Rublev S. “Bozhiy dar”. Stikhotvorenie, kotoroe Dostoevskiy nikogda ne pisal [“God’s Gift”.
A Poem Dostoevsky Never Wrote]. Available at: https://fedordostoevsky.ru/research/fake/008
(accessed on November 10, 2024). (In Russ.)

Fokin P. E. Ivan Karamazov’s Poem “The Grand Inquisitor” in the Ideological Structure of
F. M. Dostoevsky’s Novel “The Brothers Karamazov”. In: Roman F. M. Dostoevskogo “Brat’ya
Karamazovy™ sovremennoe sostoyanie izucheniya [The Novel by F. M. Dostoevsky “Ihe Brothers
Karamazov™ the Current State of Study]. Moscow, Nauka Publ., 2007, pp. 115-136. (In Russ.)
Khusnulina R. R., Li Shijao. Admission of F. M. Dostoevsky into 20th Century Chinese Lite-
rature. In: Kazanskaya nauka [Kazan Science], 2018, no. 3, pp. 32-37. Available at: https://
www.elibrary.ru/download/elibrary_32845817_37605569.pdf (accessed on November 10, 2024).
EDN: YWXCJW (In Russ.)

Chen Xinyu. About the Role and Influence of Dostoevsky in China. In: Dostoevskiy. Materialy
i issledovaniya [Dostoevsky. Materials and Researches], 2013, vol. 20, pp. 293-304. EDN: XDSOYH
(In Russ.)

Din Shisin. Dostoevsky in Modern China (1919-1949). Shandong University Publ., 2006,
pp- 1-10. (In Chinese)



222 Valentina V. Borisova, Li Yue

21. Tan Shui Xuan. Dostoevsky in China (1920-1939). PhD. philol. sci. diss. Guangzhou, Jinan
University Publ., 2014. 52 p. (In Chinese)

22. Chang Fangbin, Yan Lei. Ideological Convergence and Divergence of Paths — the Interaction
of Three Main Political Currents in China in the 1920s. In: Journal of Nanjing Xiaozhuang
University, 2024, no. 3, pp. 114-121. (In Chinese)

23. Bloshteyn M. The Making of a Counter-Culture Icon. Henry Miller’s Dostoevsky. Toronto,
University of Toronto Press Publ., 2007. 261 p. (In English)

24. Weiss Penny A. Emma Goldman: The Making of a Prison Abolitionist. In: Envisioning
Abolition: Socialism, Anarchism and Penal Abolitionism in the Nineteenth and Early Twentieth
Centuries. Bristol, Bristol University Press Publ., 2025, pp. 276-300. DOI: 10.2307/jj.16216027.19

(In English)

MHOOPMAIINA Ob ABTOPAX / INFORMATION ABOUT THE AUTHORS

Bbopucoea Banenmuna Bacunveeéna, fOKTOp
¢dunonornveckux Hayk, npodeccop xapenps
PYCCKOTO A3bIKa 11 TeOpUM CIOBeCHOCTH, Moc-
KOBCKUII TOCYJaPCTBEHHBII IMHIBUCTUYECKUIL
yauBepcuteT (yn. OcToxeHKa, 38, I. MockBa,
Poccmiickas @epepanns, 119034); Begywuit Ha-
Y4HBIN COTPYHUK, [OCy/JlapcTBeHHBIN My3eil
MCTOPUY POCCUIICKOI muTepaTypsl uM. B. V. Ta-
ns1 (Myserinbiit meHTp «MockoBckuit fom Jloc-
tToeBckoro») (yin. [Jocroesckoro, 2, r. MockBaa,
Poccmitckas @egepanus, 103030); mpodeccop
Kadepbl PycCKOI TUTepaTyphl, bamkupcknii
TOCYIapCTBEHHBII MeJarOrMYeCKUil yHUBEPCUTET
uM. M. Axmyrbl (y71. OKTAOpbCKOII peBOIIoLy, 3a,
I. Ya, Poccuiickas Qenepanns, 450008); ORCID:
http://orcid.org/0000-0002-9011-0160; e-mail:
vvbl604@gmail.com.

JIu FOe, activpaHT, bankmpckmii rocyapcTBeHHbIN
NeJJarorm4ecKnii yHMBEpCUTET UM. M. AKMYJIIBI
(yn. OxTa6pbcKoil peBomonuy, 3a, I. Yda, Poc-
cuitckas Qepmepanus, 450008); BrITyCKHULA
CuHBL3SHCKOTO YHUBepcuTeTa (r. Ypymun, Ku-
taiickast HapopHas Peciy6imxa); ORCID: https:/
orcid.org/0009-0001-2230-4369; e-mail:
17865515669@163.com.

ITocrynuna B pegakuuro / Received 10.01.2025

Valentina V. Borisova, PhD (Philology),
Professor of the Department of Russian
Language and Theory of Literature, Moscow
State Linguistic University (ul. Ostozhenka 38,
Moscow, 119034, Russian Federation); Leading
Researcher, V. I. Dahl State Museum of the
History of Russian Literature (Museum
Center “Moscow House of Dostoevsky”)
(ul. Dostoevskogo 2, Moscow, 103030, Russian
Federation); Professor of the Russian Literature
Department, M. Akmullah Bashkir State
Pedagogical University (ul. Oktyabr’skoy
Revolutsii 3a, Ufa, 450008, Russian Federation);
ORCID: https://orcid.org/0000-0002-9011-
0160; e-mail: vvb1604@gmail.com.

Li Yue, Postgraduate Student, M. Akmullah
Bashkir State Pedagogical University (ul. Ok-
tyabr’skoy Revolutsii 3a, Ufa, 450008, Russian
Federation); graduate, Xinjiang University
(Urumgj, People’s Republic of China); ORCID:
https://orcid.org/0009-0001-2230-4369;
e-mail: 17865515669@163.com.

ITocTynuna nocine peuensuposanus u gopaborku / Revised 01.03.2025

ITpunsaTa k my6mmkanum / Accepted 02.03.2025

Hara my6mukanuu / Date of publication 07.04.2025



