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Abstract. The purpose of the study is to identify the stylistic means of creating the image of
Pushkin, as well as its aesthetic function in Georgy Ivanov’s works. It is argued that the intertext
of G. Ivanov, references to the works of A. Pushkin occupy a significant place. However,
Pushkin is present in the poetic world of G. Ivanov not only at the level of words and images,
he is a living character in lyric poems, appearing in five texts from different periods of creativity.
G. Ivanov focuses on important episodes of Pushkin’s fate: The Lyceum, the Decembrist
uprising, marriage, duel, death. The major focus is G. Ivanov’s various techniques to introduce
Pushkin as a character into the text: metrical allusion to Pushkin’s hexameter poems; conceptual
integration of mental spaces; symbolization (Pushkin is one of the symbols of abandoned
Russia); stylistic transformation of conversational genres. The following conclusions were
made as the major result of the research: The figure of Pushkin embodies various facets of
artistic meaning, relevant for the lyrical hero of G. Ivanov — the dream of poetic glory; personal
involvement in tragic historical events; touching the world harmony, the music of the spheres;
courage in the face of death; Guided by Pushkin’s antinomy of the “humble” and the “divine,”
G. Ivanov constructs the image of Pushkin at the intersection of high pathos and low
conversational elements.
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AHHoOTanus. llens uccrnenoBaHusl — BBISIBUTh CTUJIMCTUYECKHE CPEJCTBA CO3AAaHUS 00pasa
[lymxwHa, ero 3cTeTHUecKyo (QYHKIHIO B TpousBeneHmsx [eoprus VBanoma. Otmedaercs,
4yTO OTCBHUIKU K TBopuecTBY A.C. IlylikuHa 3aHUMAIOT CYLIECTBEHHOE MECTO B MHTEPTEKCTE
I'. UBanoBa. IlymknH npucyTcTBYeT B mo3TndeckoM Mupe I. MIBaHOBa He TOJNBKO Ha YpOBHE
CIIOBa M 00pas3a, OH )KUBOHU MTEPCOHAX JIMPHUSCKUX CTUXOTBOPEHH, BOSHUKAIOIINH B IISTH TEK-
CTax pa3HbIX NEPHOJOB TBOpUECTBA. B (poKyc BHHMaHMS 1MO3TA MOMATAIOT BAYKHBIC SITH30/IBI
IMYHUIKUHCKOM CynbObI: JMLel, BoccTaHUe NeKaOpUCTOB, KEHUTHOA, Tyab, cMepTb. Ocoboe
BHHUMaHUE yneneHo cnocobam BBeneHus [. MBanossiM IlylikuHa-niepcoHaxa B MO3TUYECKUI
TEKCT: METPUYECKOH aJlJII03UU Ha ITyIIKUHCKUHN reK3aMeTp; KOHLENTyaJIbHOM NHTErpali MEeH-
TaJbHBIX IPOCTPAHCTB; cuMBonu3auuu (I1ylknH — oguH U3 CUMBOJIOB OcTaBieHHOM Poccun);
CTHJICBOH TpaHC(HOPMAIINH Pa3rOBOPHBIX JKAHPOB. B pe3ynbTrare cleaHbl CIEAYIOIIUE BBIBO-
nel: urypa [lymknHa BOIUIOMACT pa3IMYHbIC TPaHN XyAOKCCTBEHHOTO CMBICIIA, aKTyaJIbHOTO
Jur mupudeckoro repost I. FIBaHoBa, — MEUTy O IO3TUYECKOM CIIaBe, JIMYHYIO BOBIEYEHHOCTD
B TParn4eckre NCTOPUIECKUE COOBITHS, IIPHKOCHOBEHUE K MIPOBOW TapMOHUH, My3BIKe cep,
MY’KECTBO NEPE JIULIOM CMEPTU; OPUEHTUPYSICh Ha MYIIKUHCKYIO0 aHTUHOMUIO KHUYTOKHOTO»
u «00xeCcTBEHHOro», 1. MIBaHOB cTpouT 00pa3 IlymkuHa Ha nepeceueHUH BBICOKOM MaTeTHKU
W CHIJKEHHOW Pa3rOBOPHON CTUXUHU.

KuroueBbie ciioBa: A.C. [Tymkun, . IBaHOB, MHTEPTEKCT, CTUIIMCTUYECKUE CPEACTBA, ICTETH-
yeckasi QyHKIUS, TUPUICSCKHIA Tepon

3asiBjieHne 0 KOHGIUKTE HHTepPecoB. ABTOD 3asBIIsIeT 00 OTCYTCTBUU KOH(IUKTa HHTEPECOB.

Hcropus crarbu: noctynuia B pefakiuro 25 aprycra 2025 1.; otpeneH3upoBana 18 ceHTsopst
2025 r.; npunsTa Kk myonukanuu 20 centsops 2025 .

Jast nurupoBanusi: Tapacosa U.A. «Anexcanap Cepreud, s 0 Bac ckydaro»: Ilymkun —
nepconax yupuku ['eoprus MBanosa // Bectuuk Poccuiickoro yHuBepcuTeTa IpYKOBI Ha-
ponoB. Cepus: JlureparypoBenenue. Xypuamuctuka. 2025. T. 30. Ne 4. C. 728-737.
http://doi.org/10.22363/2312-9220-2025-30-4-728-737

Introduction

Georgy Ivanov (1894-1958), a prominent figure of Russian émigré literature of
the first wave, mentions Alexander Pushkin in allusions and poetic images across
his entire poetry. However, five Ivanov’s poems not only refer to Pushkin’s works
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on the levels of words and aesthetic images, but features him as a proper poetic
character. Ivanov focuses on the key episodes of Pushkin’s biography, which may
be referred to as Pushkin’s lyrical biography (Leontyeva, 2019, p. 298): the school-
time at the Imperial Lyceum in the village of Tsarskoye Selo, the Decembrist
upheaval, the marriage, the fatal duel, and the death. In this article, we do not pay
much attention to the elements of Pushkin’s biography used in Georgy Ivanov’s
poetry, but focus on the stylistic means aimed to create an image of the poet, as well
as on the ways of incorporating Pushkin-the hero into Ivanov’s poems.

Results and Discussion

Pushkin is first mentioned in G. Ivanov’s poetry in 1912 (“August 26, 1912”).
Having barely started his poetic career, [vanov, being only 17 years old, can clearly
see the role model that should be aspired to. The poem that starts as a dedication to
the anniversary of the Battle of Borodino, also known as the Battle of Moscow (7o-
day, we celebrate this glorious anniversary. / Once again, the banners of Borodino
flutter in our heart'), turns into a full-pledged homage to Alexander Pushkin. Iva-
nov makes it clear that the Battle of Borodino and the earliest manifestations of
Pushkin’s poetic genius are of equal glory and value for Russian history: Yet, the
year of 1812 was more than the year of victory: / It was the year when the young
Pushkin / Was first caressed by the Muses in Tsarskoye Selo®.

According to A.Yu. Leontieva (2019, p. 298), Pushkin’s Memories in Tsarskoye
Selo are clearly made an evident pertext of Ivanov’s poem by thematic unity. How-
ever, we argue that Ivanov creates the image of Pushkin here through a metrical
allusion to the classical hexameter or pentameter, which Pushkin often used in his
own verses. Thus, the classical meter is both conventional as a marker of certain
poetic themes and allusive® (Rogotnev, 2019, p. 114): the meter becomes a repre-
sentation of Pushkin himself.

In terms of poetic meter, Georgy Ivanov’s poem is a semantic echo to two Push-
kin’s poems. The Statue in Tsarskoye Selo was an iconic description of the Tsar-
skoye Selo chronotope. The other one was a two-line poetic eulogy to Nikolai
Gnedich’s translation of The Iliad. In the latter case, Pushkin used poetic meter as
a semantic mirror: giving his approval a hexameter shape, Pushkin reflected the
poetic genius of Gnedich the Translator, who, in turn, reflected the genius of Homer
the Great Poet. Ivanov imitated Pushkin’s hexameter to join the semantic aura of his
poetic fame and chime in the great ones’ conversation. The young Ivanov used the
entirely canonical image of Pushkin: not yet a living character, but an element of the
Poet-and-Muses topos and motif. When Pushkin’s name reappears in the last line,

! Ivanov, G.V. (2005). Poems (p. 366). Saint Petersburg: Academic Project Publ. (In Russ.). Poems
translated by the author — I.T.

2 Ibib.

3 See: Bondi, S.M. (1978). Pushkin and Russian Hexameter. In About Pushkin: Articles and Re-
search (pp. 310-371). Moscow: Khudozhestvennaya Literatura Publ. (In Russ.)
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it is clearly rhetorical: Being afraid of the answer, I dare not ask the fate / If we will
ever have a poet equal to Pushkin again®.

In 1919, Ivanov wrote another poem about Pushkin that began as follows: This
morning reminds me of Pushkin, the 1820s... The poem was a blend of several men-
tal spaces, if we apply the term of conceptual integration. Turner & Fauconnier
(Fauconnier, Turner, 2002) define the poetic blend as a conceptual structure that
unites several initial mental spaces. This dynamic form makes it possible to guide
the reader’s attention to two subjects at the same time because these two compo-
nents of the poetic world emit overlapping semantic echoes. The author makes the
reader to project one space onto the other to blend them in their mind.

The world reminds in the opening stanza allowed Ivanov to blend two juxta-
posed mental realities, i.e., Pushkin’s reality of the 1820s and his own reality of the
post-revolutionary Saint Petersburg: Of Pushkin, in the 1820s, / and Emperor
Nicholas / This morning reminds me, | With its magic of winter frost, / The silhou-
ette of the Summer Garden, / And the dancing snowflakes>.

Ivanov used Pushkin’s name to label the world of the 1820s and polished it with
an allusion to Pushkin’s Winter Morning and, possibly, some episodes from Eugene
Onegin. However, the frosty morning, the Summer Garden, and the dancing snow-
flakes belong to both realities, i.e., that of Pushkin and that of Ivanov. As the poetic
protagonist of his own poem, Ivanov described his reality through literature and
allusions to Pushkin’s frosty morning, sleigh rides, and the Summer Garden in Saint
Petersburg. In the opening stanza, Pushkin himself was mentioned merely as the
author of the pretext that triggered the allusion.

The next three stanzas were a search for commonplaces between the two reali-
ties: the horse riders, the exquisite interiors of mahogany wood, and the mist-clad
beauties painted by a popular artist could belong both to Pushkin’s 1820s and Iva-
nov’s 1919. Ivanov paralleled these two realities grammatically and syntactically
by triplicating the conjunction + adverb of time (but just like back then). The ana-
logy of two realities finally gave way to an analogy of attitudes as the people of now
and the people of then shared similar mindsets and political ideals: And just like
back then, we would believe / That the Decembrists could save Russia®.

In the final stanza, Pushkin turns from an allusion to a full-scale character:

Going home from a lyceum party

And remembering a line by a poet executed - shot,
Everybody would think, just like Pushkin did:

“So good I’'m not involved in that...”

In these closing lines, Pushkin’s name marks two subspaces: the one of Pushkin
the Lyceum Student and the one of Pushkin the Contemporary of the Decembrist

4 Ivanov, G.V. (2005). Poems (p. 366). Saint Petersburg: Academic Project Publ. (In Russ.)
3 Ivanov, G.V. (1994). Collected Works (Vol. 1, p. 489). Moscow: Soglasie Publ. (In Russ.)
6 Ibid.
" 1Ibid.
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upheaval. In Pushkin’s spiritual world, in his musings, the image of a poet executed
by shooting, and not by hanging seems strange. However, it is not a historic inaccu-
racy: it is a signal that marks the return from Pushkin’s to Ivanov’s reality. Ivanov
had a friend, the poet Leonid Kannegiser, who was indeed shot by the Bolsheviks,
and Ivanov commemorated him in his verse (Moseshvili, 1994, p. 600).

The Russian grammar and syntax of the stanza may seem illogical: the two
adverbial participial phrases refer to different subjects and are further complicated
by the confusing generalized everybody. However, the faulty grammar is entirely
logical if we look at it from the perspective of the blend method, which combines
Pushkin’s reality with that of Ivanov and that of the reader, who is expected to be
familiar with Pushkin’s poetry. In this blend, Pushkin is both an acting and
speculating character. The phrase I'm so glad I'm not involved in that, obviously
attributed to Pushkin, could actually belong to any ordinary citizen. This phrase
might have its roots in something Pushkin wrote to his friend Anton Delvig about
his not participating in the Decembrist Revolt: Of course, I am not involved in
anything (Leontyeva, 2019, p. 299). When Ivanov substituted the introductory of
course with I'm so glad, he added an evaluative aspect to the original phrase,
probably disguising his thoughts as Pushkin’s in an attempt to justify his own
political position as an observer.

Pushkin’s informal, dairy-like speech turns him from a great poet into everyone
else. Ivanov used colloquial vocabulary with pronoun emphasis to make the inner
speech of the poet sound spoken and natural. Ivanov would later return to
colloquialism as a stylistic resource in his Posthumous Diary.

The emphasis on the mundane routine reappears in Ivanov’s Slowly and
Uncertainly (1931). Yet, Ivanov seemed to follow the model introduced by Pushkin
himself in his Poet: the personality of a poet unites the divine and the mundane.

In this poem, Pushkin the Character initially appears entangled in what he
himself identified as the cares of the vain world®. This routine is a constant, recurring
property of the universe, which, in all its ordinariness, is embodied in the never-
breaking patterns of celestial orbits:

Everything in this world is as before.
The moon rises as it used to rise before,
When Pushkin mortgaged his estate

Or was jealous of his wife®.

The divine in Ivanov’s Pushkin is what Pushkin called the divine word!’: it is
his ability to hear the vague and wondrous music of the celestial spheres in their
universal harmony.

8 Pushkin, A.S. (1948). Complete Works (Vol. 3, book 1, p. 65). Moscow; Leningrad: Academy of
Sciences of the USSA Publ. (In Russ.)
? Ivanov, G.V. (1994). Collected Works (Vol. 1, p. 291). Moscow: Soglasie Publ. (In Russ.)

19 Pushkin, A.S. (1948). Complete Works (Vol. 3, book 1, p. 65). Moscow; Leningrad: Academy of
Sciences of the USSA Publ. (In Russ.)
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Music is the key motif in Ivanov’s poetry (Tarasova, 2008, p. 105). It is a poly-
semantic symbol that stands for:

e the universal harmony as the source of inspiration: / dont need music
anymore, I can't hear music anymore (...) It can t change anything, and it can t help
anything'',

e cternity: Now, a shorter distance separates me from the eternal music'?,

o death: music that drives you mad".

In poetic context, these meanings either occur together, or one shows through
another. In the Pushkin context, music is the universal harmony that explains the
mystery of Pushkin’s divine spark. It elevates Pushkin above the mundane, making
him a one-of-his-kind poet: The vague and wondrous music only he could hear'.
Still, the word music also realizes here its potential meaning as a symbol of death.

In the final stanza, Pushkin appears on his deathbed, not in a moment of creative
inspiration:

Yet it fixed nothing,

It helped nothing,

The vague and wondrous music
Only he could hear's.

Strictly speaking, Pushkin’s death itself is absent from the poem, and so is the
word death. Yet, it is there, right in the opening stanza, in the symbolic images and
motifs that Ivanov always endowed with death semantics, i.e., the swaying black
tree branches and the fragrance of spring and grass. It was very obvious in his
earlier verse: The black branches, the roar of the ocean, the stars are so bright it
hurts to look at, but all this means we too must die, sooner or later'®. In this context,
the rising crescent of the moon turns into the archaic symbol of the death realm.

The scene of Pushkin’s death is familiar to any Russian reader, who immediately
understands Ivanov’s hint about the nothing that the celestial music failed to fix. By
mentioning music in the final stanza, Ivanov made it clear that Pushkin’s death was
not that of an ordinary man who had a mortgaged estate and a beautiful wife he was
jealous of, but the death of a Poet.

In the 1930s, Georgy Ivanov’s poetics turned to symbolism. The books of verse
he called Roses and Sailing Off to the Island of Cythera relied on a complex but
coherent system of poetic signs and symbols with existential semantics. Pushkin’s
name in Ivanov’s symbolism became a sign of the bygone Russia. In fact, Ivanov
was quite straightforward about it in his Afomic Decay: Pushkins Russia, why did
you deceive us? Pushkin's Russia, why did you betray us?".

" Tvanov, G.V. (1994). Collected Works (Vol. 1, p. 302). Moscow: Soglasie Publ. (In Russ.)
12 Ibid., p. 456.

13 Ibid., p. 299.

4 Ibid., p. 291.

15 Ibid.

19 Ibid., p. 516.

7 Ibid., p. 32.
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Ivanov’s Russia had a complex structure in that it consisted of three segments,
or three different Russias: The Russian Empire, the Soviet Russia, and the abandoned
motherland limited to the author’s imagination and memory (Tarasova, 2008,
p. 142). On the one hand, Pushkin the Character belonged to the world of the
Russian Empire (remember one of the abovementioned verses where Pushkin and
Emperor Nicholas were syntactically parallel). On the other hand, Pushkin was
a major symbol of Russia’s tragic fate.

Pushkin continued to fossilize as a symbol in another Ivanov’s poem that
opened up with the line Russia is happiness. Russia is light. It expressed the demise
of Pushkin’s Russia and questioned the very right of the imaginary Russia to exist
as an idealized world born in the White émigré’s poetry (Or, perhaps, Russia doesn t
exist at all’®) The imaginary nostalgic reality of happiness and light contrasted with
the Bolshevik Russia and the Russian version of universal void.

The poem unfolds at the intersection of two symbolic predicates. The first
Russia is an unconditional value of happiness and light; the second Russia, whose
description is introduced by maybe, is an endless void, a territory of death and fear:
Russia is silence. Russia is dust. Or maybe Russia is nothing but fear. It is a rope
and a bullet; it is the icy darkness and the music that drives you mad". The Bolshevik
Russia is described by words that directly refer to the semantic field of death (dust,
bullet, rope, icy darkness, convicts’ sunset), as well as by such conventional poetic
symbols of death as night and snow. The latter appears nine times in this relatively
short poem. Probably, the natural realities of darkness and snow symbolize the
death of Russian culture as such (Uspensky, 2016, p. 183).

Pushkin emerges in the poem as part of the ideal Russia, where Pushkin never
died in the snow. This image stands in one line with the Kremlin, as well as with
Saint Petersburg and the Neva River, which were probably more significant for
Ivanov as a St. Petersburg native. Although the image tries to annihilate the death
of the poet, it still manifests his death. It is linked with the sunset as a symbol of
death: And the sunset over the Neva never burned out, and Pushkin never died in
the snow®. Ivanov returned to this parallel in Atomic Decay: Pushkin lies wounded
in the snow, trying to rise on one elbow while the red sunset lashes his face*'. This
paired image forms a steady conceptual structure of Ivanov’s poetic worldview. In
the 1930s, the image of Pushkin steadily merged with the motif of death in Ivanov’s
poetry. In fact, Pushkin’s name opens Ivanov’s last book of poems, Posthumous
Diary.

Alexander Sergeyich, I Miss You... is constructed as a dialogue between the
Ivanov’s poetic protagonist and his imaginary interlocutor, Alexander Pushkin.
Pushkin enters the text as a full-scale character due to the stylistic shift of such
discourse genres as confession and heart-to-heart talk.

18 For polemic contexts, see (Uspenskij, 2016).

¥ Ivanov, G.V. (1994). Collected Works (Vol. 1, p. 299). Moscow: Soglasie Publ. (In Russ.)
2 Ibid.

2 Ibid., p. 27.
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The switch between styles relies on the inclusion of utterances modeled on
primary (everyday) speech genres (Bakhtin, 1996, p. 164). The very possibility of
this genre shift is conditioned by the dialogic nature of the poem. In The Posthumous
Diary, dialogism is a defining feature of the colloquial speech and poetics.
Conversation serves as the cycle-forming bond because almost half of the poems in
the book are based on the communicative model of I — You (Koptelova, 2022,
p. 251). This dialogic nature makes it possible to model everyday communication,
which always takes place in a genre form (Bakhtin, 1996, p. 181).

The speech genres of confession and heart-to-heart talk semantically correlate
with communicative situations associated with emotional sincerity when
interlocutors open their souls to each other (Panchenko, 2022, p. 190).

Here, the main semantic load belongs to the heart-to-heart talk genre while the
confession serves as an emotional and stylistic lead-in. To minimize the social
distance between the interlocutors, Ivanov set up the imaginary dialogue in a relaxed
atmosphere over a cup of tea, as well as added colloquialisms and vernacular idioms.
The contracted patronym in Alexander Sergeyich instead of Alexander Sergeyevich
gives the poem a distinctly colloquial flavor, not to mention the repeating intensifier
after all and syntactic inversions?.

Confession presupposes an open and frank statement of one’s actions, deeds,
and feelings. It can be a “love confession” or a “sincere confession” of some bad
deeds (Panchenko, 2022, p. 186). Ivanov’s I miss you sounds more like / love you,
as if the dying poetic protagonist wanted to talk to the living Pushkin but was too
shy to express the true extent of his feelings and tried to hide them behind the
formula I miss you (Nikolaeva 2023, p. 57). In other words, it is an indirect
declaration of love. The poetic protagonist further expressed his feelings by telling
Pushkin You are my closest and my dearest®*. The looming death is the most likely
reason for this ever-increasing affection. Ivanov used the communicative goal of
confession to make a sincere statement of his feelings and explain his choice of
Pushkin as a confidant in a threshold situation where a loved one, a relative, or
a close friend would seem more appropriate.

Confession is a monologue, but a heart-to-heart conversation presupposes
a constant shift in communicative roles. This genre embodies such core values of
Russian culture as open-heartedness, friendship, and sincerity, which makes it
a Russian communicative ideal (Dementyev, 2019, p. 257). A heart-to-heart
conversation usually goes about the most important things, life attitudes, and values.
Ivanov’s Posthumous Diary revolved around the poetic protagonist’s looming
death. In a situation when the protagonist needed support from someone he admired
and can associated with, Pushkin was there for him.

Ivanov seemed to project his own life experience onto that of Pushkin in his last
year of life: Alexander Sergeyich, you too had to grieve, rage, and despise; you too

22 Tvanov, G.V. (1994). Collected Works (Vol. 1, p. 553). Moscow: Soglasie Publ. (In Russ.)
2 Ibid.
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had to die a hard death*. Tvanov’s protagonist addressed his deeply personal
feelings to Pushkin because he was confident in the great Russian poet’s sincerity
and understanding. He was certain that his feelings were similar to Pushkin’s.
Should Puskin be able to take over the communicative initiative, this analogy would
allow the reader to predict his lines: You would be talking, and I would be listening
to you with my ears perked up®.

Just as oral speech melts together styles of different discourses to create a target
aesthetic function, so poetry uses the resources of colloquial genres to create
a target aesthetic effect.

Conclusions

Georgy Ivanov used various techniques to introduce Pushkin as a character into
his verse. In August 26, 1912, he applied a metrical allusion to Pushkin’s hexameter.
This morning reminds me of Pushkin, the 1820s... was built on a conceptual
integration where the imaginary reality of the 1820s overlapped with Ivanov’s own
reality. Russia is happiness. Russia is light... featured Pushkin as a symbol of Russia
as Paradise Lost. Finally, Ivanov invited Pushkin to his Alexander Sergeyich, I miss
you by merging and transforming the genres of confession and heart-to-heart talk.
Pushkin came to embody various facets of artistic meaning, depending on which
one was more relevant to Ivanov’s poetic protagonist, from the dream of poetic
glory and personal involvement in turbulent historical events to an initiation into
universal harmony and psychological support in the face of death.

Using Pushkin’s own antinomy of the mundane and the divine (The Poet),
Georgy Ivanov compiled his own image of Pushkin from the epic pathos and the
vernacular.
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