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A.C. NMywKUH N NyLWLKMHCKNIA MU$ B COBPEMEHHOM
pPOCCUUCKOM NnTepaTtypoBeneHnmn

C.b. Kopoaesa

Huoicecopoockuii cocyoapcmeennwiil aunesucmuyeckuil ynusepcumem um. H.A. JJobponobosa,
Huoicnuii Hogeopoo, Poccus
B svetlakor0808@gmail.com

AHHoTanus. Llenp uccnenoBanus — aHATUTHUECKUI 0030p HAyUHBIX TOKJIAJ0B, PA3HOCTOPOH-
HE MPEICTaBIAIOIUX JOCTIKEHUSI COBPEMEHHON POCCUMCKON MyIIKUHUCTHKH. [Ipoananu3u-
POBaHBI MaTCPHAIIBI MEXKTYHAPOIHBIX «ITYIIKHHCKHAX» KOH()EPEHIINH TOCIESAHNUX JIET; 0000IICHO
coziepkanue crareil, myomukyeMslx Ne 4 3a 2025 r. «Bectuuka PY/IH. Cepus: Jluteparypose-
nenue. XKypHanucTukay; 0003Ha4eHbl IEPCIEKTUBHBIE HAIPABICHUS ITYIIKUHCKUX)» UCCIIEA0-
BaHuil. OnucaHbl pa3jIUYHbIE aclEeKTbl OCHOBHBIX HAIIPABIEHMMH, ONpPENEIUBIINXCS B COBpeE-
MEHHOM IYIIKHHOBEJCHUH: TIO3THUKA U MPOOIEMaTHKa MyIIKHHCKOTO TBOPYECTBA B KOHTEKCTE
TPaJULIMU U AII0XH; IOATUKA PYCCKOU JIUTEPATyphl B KOHTEKCTE BOCIPUATUS TMYHOCTH U TBOpUE-
ctBa A.C. I[ymkuna; mud o [Tymkuse (B TOM YHCIIE €ro TBOPUECKOE OCMBICIICHUE U IEKOHCTPYK-
IHsT) KaK COoco0 MACHTU(HKAIMY U CAMOMJCHTU(HUKAIINY B MACCOBOM KyJIbType M MHIAUBUY-
aJIbHO-aBTOPCKOH KapTHHE MHpa; «Apyroi» IIymKuH: ero BocpuaTue B UHBIX HAIMOHAJIBHBIX
KyJBTYpax, aKIeHTHl Ha OTIMYUTENBHBIX MTPU3HAKaX MHOHAIHMOHAIBHBIX 00pa3zoB [lymknHa.
OTMeueHa AaKTyalbHOCTh BONPOCOB KOMIIAPATHBHO-PEIENITUBHOTO XapakTepa, BXOJSIINX
B NPOOJIEMHOE M10JIE COBPEMEHHON MYITKUHUCTUKU: COOTHECEHHOCTh «IETePOYyprcKOi TEMBbI»
B mosme [lymknaa « MemHbIi BCaHUK» ¢ BEHEIIMAHCKUM TEKCTOM balipoHa; MyIIKHHCKUH BeK-
TOp pa3BuUTHA eBporneiickoro Muda o Jlon XKyane B pycckoil Iureparype; perenus «IIyHnKuH-
ckoii peun» J[ocTOoeBCKOro 3a pyOexxoM; mpodaeMa IPOHUKHOBEHUSI 3IEMEHTOB UMAroJI0rHuecKo-
ro muga o Poccun B 3apyOekHyIO MyIIKWMHICTHKY. B pesynbrare cienanbl CleyIonie BEIBOIBL:
COBpPEMEHHOE MPOOJIEMHOE MOJIE POCCUICKON MYITKUHUCTHKH OTIIMYAI0T Pa3HOOOpa3ne HayYHbIX
TEM U MPEEMCTBEHHOCTb [0 OTHOLIEHHUIO K METO0JOTMUECKON TPAJAULIMU U JTOCTUTHYTBIM pe-
3yJIBTaTaM HCCIIEIOBAHUM B 3TOH 00JIaCTH; KOMITapaTHBHO-PEIETITUBHEIN aCTIEKT SBISIETCS O
HUM U3 HauOosee akTyaJIbHbIX B COBPEMEHHOM MYIIKHMHOBEACHUH; TITyOHHA U OPUTHHAIBHOCTD
HCCIIEI0BAaTENbCKOTO B3MIsA MPECTABICHHBIX B BBITYCKE KYpHaa CTaTel CBUACTENbCTBYIOT
0 HEHCUEPIIaeMOCTH THAJIOTa POCCHICKON 1 MUPOBOH KYJIBTYPHI C TIOATOM, PaBHO Kak M 0 Oec-
KOHEYHOCTH MEPCIEKTUBBI OTKPBITHH Ha MyTSIX MyIIKHHOBEIACHHS.
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Abstract. The aim of the article is to present an analytical review of research conducted in the
mainstream of modern Russian Pushkin studies. The author analyzes the material of reports
presented at the international Pushkin conferences of recent years; summarizes the content of
articles published in this issue of the RUDN Journal of Studies in Literature and Journalism;
and identifies perspective areas of Pushkin research. Focusing on different aspects of the main
areas that have emerged in modern Russian Pushkin studies, it describes the latter ones as
follows: poetics and problems of Pushkin’s work in the context of tradition and era; poetics of
Russian literature in the context of perception of Pushkin’s personality and work; the Pushkin
myth (including its cretive interpretation and deconstruction) as a way of identification and self-
identification in popular culture and the individual author’s picture of the world; the ‘other’
Pushkin: his perception in other national cultures, with an emphasis on the distinctive features
of foreign images of Pushkin. The relevance of comparative and receptive issues included in
the problematic field of modern Pushkin studies is accentuated; and the problems of correlation
between the ‘Petersburg theme’ in Pushkin’s poem The Bronze Horseman and Byron’s
Venetian text, of Pushkin’s way of developing the European myth of Don Juan in Russian
literature, of reception of Dostoevsky’s “Pushkin Speech” abroad, and of penetration of the
imagological myth about Russia into foreign Pushkin studies are commented on as examples.
The following conclusions were made in this research: the contemporary field of Russian
Pushkin studies is distinguished by a diversity of issues and continuity with respect to the
methodological tradition and the achieved results of research in this area; the comparative-
receptive aspect is one of the most relevant in contemporary Pushkin studies; the depth and
originality of the research perspective of the articles presented in this issue of the RUDN
Journal of Studies in Literature and Journalism testify to the inexhaustible responses of
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Russian and world cultures to the poet, as well as to the endless prospects for discoveries
along the paths of Pushkin studies.

Keywords: Russian Pushkin studies, reports of the “Pushkin” conferences, the Pushkin myth,
reception A. S. Pushkin’s works, prospects in the sphere of Pushkin research
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BeBeneHune

ITponssenenus A.C. IlymknHa, «CXBadyeHHbIE» B aCCOLMATUBHOM I10JIE MPEA-
CTaBJICHUH O €ro JIMYHOCTHU U 3I0XE, — O/IMH U3 OCHOBOIIOJIAraloluX KOMIIOHEHTOB
PYCCKOM HallMOHAJBHOM KYJIBTYpbI, PyCCKOTO camoco3HaHus. «OMudoTBopeHue»
(tepmun M.B. 3arunynnunoit) Ilymikrna, HauaBieecs ele npu ero KU3HHU, Mpo-
JOJDKaeTcss U B HALM JTHU U OpOsiBIseTcsl B (popMax Kak MaccOBOTO CO3HAHUS
(aHeK1OTHI, IIYTKH, CETeBasi MUKPOIO33us, Oiorocdepa), Tak U CO3HAHUS UHIU-
BUyaJIbHO-aBTOPCKOTO (JIUTEepaTypHbIE MPOU3BEACHUS, KOMUKChI, aHUMAIIMOHHOE
U XylIoKecTBeHHOE KHO). CoxpaHsisi 6a30BbIe ONMMO3HUINU «MOH — HaI», 03T —
TOJINAa», «MO3T — BIACThY, «BEYHOE — BPEMEHHOE», «CaKpaJlbHOE (MICaIbHOE) —
npodanHoe (HeuaeambHoe)», MymKHHCKHA MuQ koHa XX — Hadana XXI B. B ero
WH/IMBUYaIbHBIX U B MACCOBBIX ()OPMAxX CTPEMUTCS BBIUTH 3a CBOM MPEEIIbI, IO-
CMOTpPETH Ha ce0st CO CTOPOHBI, 00PECTH HOBYIO 3MOLIMOHAIbHO-()EHOMEHOIOTHYe-
CKY10 05u30CTh ¢ ITyImKHHBIM — 4eTI0OBEKOM C HEITOBTOPUMBIM a0pHCOM JIMUHOCTH,
aBTOPOM KJIACCUYECKUX TEKCTOB PYCCKOM JIUTEPATypbl, TOATOM-TEHHUEM, CTaBIIUM
CHMBOJIOM I'TyOOKOM U€IOBEYHOCTHU U JyXOBHON TOHKOCTH PYCCKOM KYJIBTYPBI.

CrpemiieHne BBITH 3a Mpeaesbl MUQa, TOIEeMUYECKH OTTOJIKHYTHCSI OT OOBI-
JIEHHOTO WJIN K€ OOIENPUHATOr0 HAy4HOTO CYKJICHHSI O IMMyIIKHHCKOM TBOPYECTBE
XapaKTepHO M JIsl COBPEMEHHOIO POCCHHCKOro auTeparypoBeaeHus. Mcxons us
YCTOSIBLIETOCSI YK€ B IEpPBOM MosoBUHE XX B. (MHOIOKPAaTHO MOATBEPKIECHHOTO
pe3yabTaTaMu HAayYHBIX M3BICKAHWI) MPEACTABIEHUS O TOM, YTO PYCCKOMY MO3TY
HEBO3MOYKHO He 0T03BarbeA IIylKuHbIM, 4TO pyccKas JIUTeparypa pa3BUBaeTCs 10
IIyTSM, BO MHOTOM IIPOJIOKEHHBIM YK€ UM, COBPEMEHHBIE MCCIIEJ0BAHUSI COOTHO-
CSITCSI B LIEJIOM C YETBIPhMS BEKTOPaMHU «ITYIIKHHCKOTO IpoOieMHoro nossi». [Ipen-
CTaBJISIETCSL, YTO 3TU BEKTOPBI 00bEIMHEHBI IEPCIIEKTUBON HOBOM TOUKU 3pEHUS HA
IIyIIKMHCKOE TBOPYECTBO U PE3YJIBTAThl €0 BO3IECHCTBHS HA PYCCKYIO M MUPOBYIO
KYJIBTYpY, — IEPCIEKTUBO, KOTOpask 03BOJIIET OOHAPYKUTh HEUTO, 10 HACTOAILE-
r'o BPEMEHH YCKOJIb3aBIIEE OT B30pa MCCIIEN0BATENS.
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AKTyanbHble HanpaBneHns uccnegoBaHum
B POCCUMUCKOM NYLUKUHNCTUKE

B kadecTBe OCHOBHBIX HAIPABICHUH COBPEMEHHOM POCCUICKON MYIIKUHUCTH-
KM L1€J1€CO00Pa3HO BBIJIEIUTH HECKOJIBKO.

1. ITosTuka 1 mpobieMaTuKa MyIKHHCKOTO TBOPYECTBA B KOHTEKCTE TPAAULIUU
U 3M0XHU, B TOM 4ucClie 00pPa3HO-CTUIIEBBIX NPU3HAKOB PEUYEBBIX U JIUTEPATYypPHBIX
JKaHPOB.

2. IToaTnka pycckoi IUTEpaTypsl B KOHTEKCTE BOCIPUATHS JIMYHOCTU U TBOP-
yectsa [lymkuHa.

3. Ilymkunckuii Mug (B TOM YHCI€ €ro TBOPYECKOE OCMBICICHUE U JIEKOH-
CTPYKIMA) KaK cIIoco0 NACHTU(DUKALIMYA U CAMOUJCHTU(UKAILIMY B MACCOBOM KyJlb-
Typ€ U UHJMBH1yaIbHO-aBTOPCKON KAPTUHE MUpAa.

4. «/Ipyroit» IlymkuH: ero BOCHpUSATHE B MHBIX HALlMOHAJIBHBIX KYJIbTYpax,
BKJItOuas (puibMorpaduio, My3blkajabHble (JOPMBI pELeNLMU €ro TBOPYECTBA, aKa-
JIEMUYECKUI JUCKYPC.

3HAYMMOCTD BBIJICIICHHBIX aCIIEKTOB JIJIs1 COBPEMEHHOM POCCUICKOM I'yMaHUTa-
PUCTUKHU TOATBEPKIAAETCA TEMATUKON JOKJIA10B, IPEACTABICHHBIX K 00CYKICHUIO
B MOCJIETHUE TO/Ibl, B IIEPBYIO OYEPEIb HA TPAAUIIMOHHOMN JUIS ITyIIKUHUCTOB KOH-
¢depennuu «bonnuuckue urenus» (HHI'Y um. H.U. JloGaueBckoro) u Ha OTHOCH-
TEJILHO HOBOM, HO IMOKa3aBIIeH ce0s BIIOJHE COCTOATEIbHON KOoH(pepeHIuu «Pe-
nernuust TugHoCTH U TBopuecTBa A.C. [lymkuHa B pycCckoi U1 MHUPOBOHM KYJIBType
(XIX—XXI BB.)» (HITJIY um. H.A. [lo6pomnto6oBa).

HoBble HaOmo1eHNSI U 3HAYMMBbIE HAy4YHbIE PE3YJIbTAThl B OTHOLIEHUH IIEPBOIO
U3 BBIJIEJICHHBIX ACHEKTOB OBLIM IPEJICTABICHbI, B YaCTHOCTH, B JIOKJIaJaax
JI.A. KapnymkuHo# — 0 mapoanu Ha mekcnupoBckuit skdpacuc B «I'pade Hymnu-
He» («bonauHCckue uTeHus», 2024 1.), M.1O. EnenoBoii — 0 1uTepaTypHBIX U aBTO-
OouorpadguuecKux KOHTEKCTaX M aJTIO3UAX MyIIKHHCKHUX repeBoaoB u3 Axape Ille-
Hbe («Penenuus nuynocty u TBopuecTtBa A.C. IlymkuHa B pycckoil U MHUPOBOM
kynbType (XIX—XXI BB.)», 2025 1), H.A. KaprioBa — 0 cMBICTIOBOI IPOTHBOPEUH-
BOCTH MyHIKUHCKOTO «IlaMsATHHKa», CBA3aHHON C OPUEHTUPOBAHHOCTBIO XYJIOXKE-
CTBEHHOTO CJIOBA Ha CJIOKHO OPraHU30BAHHBIE 0OPa3HO-CUMBOIMYECKUE ACTIEKTHI
3HaueHu# («Penentus muanocty u TBopuectBa A.C. [lymkuHa B pycckoit 1 MUpO-
Boil KynbType (XIX—XXI BB.)», 2023 1n).

OOcyxeHue MHAMBUAYAJIbHBIX CBOMCTB IMYIIKMHCKOIO CJIOBAa, HAavaBlIeecs
(KaK ¥ MYIIKUHCKUHA MU(]) IPU KU3HU 1103TA, HECOMHEHHO, HE HCUYEpIaHo U OyaeT
IIPOAOJIKATHCS B HOBBIX MCCIIEA0BAaHUAX. 3HAYMMBIM OCTAETCS BOIPOC B3aUMOJIEH-
CTBUSL PA3HOCTWJIEBBIX KOMIIOHEHTOB ITyHIKMHCKOIO CTHXd, B3aWMOHAIpPaBJICH-
HOCTb IIPOM3aN3alIUHY [T033UHU U MOITU3ALMH P03kl (BKIIOYAS TPO3Y )KU3HU U ObITA)
B ero TBopuectBe. Ha Marepuane neomyonukoBaHHbIX nociaanuii A.C. Ilymkuna
9TOT «JIOTMAHOBCKHID» U OTHOBPEMEHHO «OaXTHMHCKUN» U «BUHOTPAJOBCKUI» BO-
IIPOC B PAaKypce BXOXKJIEHUS OBITOBOIO CJIOBAa B CJIIOBO MO3THYECKOE OCBELIACTCS
B cratbe E.H. I'puropsesoii u B.T. 3010TyX1Ha, NpeaCcTaBIEHHON B 3TOM BBIITYCKE
KypHasa.
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He MeHee akTyalbHBIM JJ11 COBPEMEHHOTO JINTEPATYPOBEIEHUS OCTAETCS U BO-
MPOC KOMITAPATUBHO-TIOATOJIOTMYECKOTO XapaKTepa — O «IEPEO3HAYCHUN» B MyLI-
KHHCKOM TBOPYECTBE 3aMMCTBYEMBIX JIUTEPATyPHBIX MOTHBOB, 00pa30B, HICHHO-Te-
MaTU4YecKuX psaaoB. B wactHocTH, TpeOyeT NTyOOKOro U3ydeHHs BOMIPOC O JIUajIore
[Tymkuna ¢ balipoHoM Kak 00 OTHOM W3 3HAYMMBIX MOJIEMHYECKHX KOHTEKCTOB
«Mennoro BcaaHukay. Benenumanckuii Tekct bailipona' B deTsIpex ero Hambosee
3HAUUTENIbHBIX BOIUTONIEHUAX: 4yeTBepTor necHe «llanomuuuectBa Yannpn [a-
ponbna» (Childe Harold's Pilgrimage, 1818), «One k Benerun» (Ode on Venice,
1818), mytnuBoii mosme «benmnoy» (Beppo, 1817) n ocobenno Tparenuu «MapuHo
danbepo» (Marino Faliero, Doge of Venice, 1820), — nMeeT HECOMHCHHOE 3HAYC-
HUE JUISl MYIUKUHCKOW MTOAMBI.

HemanoBaxeH 1 pa3MBbIIIICHUN O XapaKTepe B3aUMOACUCTBUS ITyIIKUHCKO-
ro «MenHoro BcagHuKa» ¢ OalpOHOBCKUM BEHELMAHCKUM TEKCTOM TOT (DaKT, 4TO
o0pa3ssl [leTepOypra u Beneruu B cCO3HaHUH MYITKUHCKOM ATIOXH, B IPE/ICTABICHH-
X T€X, KTO COCTABIISUT KPYT OOIIEHUS MOA3Ta, OBUIM MOTEHIMAIBLHO COOTHECEHBI.
DTa COOTHECEHHOCTh MPOSBUIIACH HECKOJIIBKUMU JECATUIIETUSMH MTO3XKE, B YACTHO-
CTH B «BeHeLMaHCKUX» cTuxoTBopeHusx [1.A. Basemckoro 1850—-1860 rr. Ognako
yxe B «IIporynke B Akagemuro xynoxkectsy» (1814) K.H. battomikoBa, Ha koTopyto
[lymkuH moJHO3BY4YHO OTO3Basicsi BO «Bceryrmennn» k «MenHOMY BCaJaHHUKY»
(Hdxanymos, 2020), Tema TBOpYECTBA U KPACOThI, pa3MBILLIICHUS O ILIEAEBPax U re-
HUSX aHTUYHON M €BPOIMEHNCKOM KyIbTypbl, O MPEIecTH neTepOyprekoro Janamad-
Ta ¥ MEePCIEKTUBAX PA3BUTHUS PyCCKON KYJIBTYPBI TPOKIIAABIBATIH Iy Th K (POPMUPO-
BaHMIO yCTONYMBOM acconuanmu [lerepOypr — Benemnwsi.

Bo «Berymnenun» k moame [lyniknHa «BeHelmaHcKas» Byalb Kak Obl HaOpo-
IIeHa Ha cozfaBaeMblii o0pa3 IlerepOypra, mpu 3TOM Yepe3 Hee MPOCBEUHBAIOT
«CBOW», MYUIKUHCKO-MIETEepOyprckue cMbIciabl. OCHOBHBIE MPUMETHI 3TOM ByasH-
opeolta — «30JI0ThIe HeOecay U «IPO3pauHbIii CyMpaKk» neTepOyprckux Hodei” (cp.:
«noue Uranuu 3maroin» — «EBrenuit Onerun», ri. I°; « Benenus 3naras» — «baus
MecT, rIe napcTByeT Benenus 3maras...»*; «0ieck npo3padHbix oOmakoB» — «Be-
HEIMAaHCKasi HOYb»®); YeIMHEHHOE TBOpUECKoe OieHne mo3ta Houblo (cp.: «Korma s
B KoMHare Moei / [Tumny, untaro 6e3 mammaas»’ — « OuH, HOYHOM rpedetl, TOHI0-
JIoH yripaBiss, / ... / Punansaa, londpena, Dpmunuio noer...»’ — «baus mecr, rie

' O BEHEIMAaHCKOM TEKCTE KaK MOHATHH M O BCHEIIMAHCKOM TEKCTE PYCCKOMH JINTepaTypsl cM.: Meo-
nuc H.E. Benenus B pycckoii nmureparype. HoBocubupcek : HoBocuOupckuii roc. nez. yH-1, 1999. 391 c.

2 ITywikun A.C. Menuslit Bcaguuk // Tlonsoe cobpanue countenuii : B 10 Tomax. T. 4. TTosmbr. Ckas-
ku. JI. : Hayxka. Jleaunrp. oto-nue, 1977. C. 275.

3 Iywxun A.C. EBrennit Onerun : Poman B ctuxax // [lonxoe cobpanue counHenuii : B 10 Tomax.
T. 5. EBrennit Onerun. Jpamarnueckue npoussencaus / A.C. ITymkun. JI. : Hayka. JIeHuHrp. oTa-Hue,
1978. C. 25.

4 Iywkun A.C. b3 Mecrt, rae napctByeT Benenwst 3marast... // TlomHoe coOpaHue COYMHEHHH :
B 10 Tomax. T. 3. CruxorBopenus, 1827-1836 / A.C. [lymkun. JI. : Hayka. Jlenunrp. otn-uue, 1977. C. 24.

5 Kosnoe Y. Benenmanckas Houb // CtuxorBopenust / Y. Kozmos ; mox pexn. E.H. KynpesiHoBoit. M. :
Coserckuii ucarenb, 1948. C. 51.

¢ Iywkun A.C. Memubrii Bcaauuk // Tlonnoe cobpanne counnenwii : B 10 Tomax. T. 4. TToamsr. Ckas-
ku / A.C. Ilymkus. JI. : Hayxka. Jlenunrp. ota-uue, 1977. C. 275.

" Iywxun A.C. b3 mecr, tme mapctByer Benerws 3matas... // ITomHoe cobpaHue COYMHEHHH :
B 10 Tomax. T. 3. CtuxorBopenus, 1827-1836 / A.C. [lymxun. JI. : Hayka. Jlenunrp. otn-uue, 1977. C. 24.
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napcTByeT Benerus 31arasi...»); «OJecK, IIyM W TOBOP 0ajioB», «IUPYIIKA XOJIO-
crast» (Cp.: «IbIIIHBIC 3a0aBbl», «IHP HOYHOW» B «BeHenmanckoit HOum»®). Mm-
mwnuTHOe ynopobnenue I[letepOypra Beneuuu B 3TON 4acTH MOSMbI OCHOBAHO
B MEPBYIO OYEPEb HA TOM JINTEPATYPHOM 00pa3e UTAIBSHCKOTO TOpo/ia, KOTOPHIii
Ob11 3a7aH baiiponoM B ueTBepToil necHe «Yaitnpa ['aponbaa» u oryactu B «ben-
no». [Ipu aToM Mexay «3010TEIMU HeOecaMm» neTepOyprekux Oenbix Hodel — 00-
pa3oM, B KOTOPOM CHMBOJIMKAa OOKECTBEHHOTO M30paHHUYECTBA KPEIMKO CHasHa
C PEAIMCTUYHOCTBIO BOCIIPOM3BOANMOM AETAIH, C OHOM CTOPOHBI, U «31aToi Be-
HeIuei», ¢ APyroii, paBHO KaK MKy aBToOHorpaduueckum «51», n300pakeHHbIM
YEIUMHEHHO YUTAIOIIUM U MUUIYIIUM B CBOEH KOMHATE, U YCIOBHO-JIUTEPATYPHBIM
00pa3oM IOOIEro B HOYHM FOH0JIbEPA €CTh 3HAYUTENIbHAS AUCTAHIIHA.
3aK/IIOUUTENbHbIE CTPOKU «BceTymuieHns», kak 1 OCHOBHas 4yacTh «MeaHoro
BCAJHUKA», OTCBUIAIOT K JAPYIrOMYy «BEHELIMAaHCKOMY» Ipou3BeneHuto baiipona —
tpareaun «Mapuno @anbepo» (cp.: o peuenuun «Mapuno danbepo» B Ipyrom
npousserenun [lymkuna nucan U. Koran®). KynemuHamuen 3Toii Tpareauu sBiisi-
eTcsl MpejcKa3aHue O MaJieHuu BeHenuu — npeackazaHue-NpoKIsTHE, HHTOHALH-
OHHO CONM)KEHHOE C BETX03aBETHBIMH IPOPOYECTBAMH, 3aMEIIaHHOE Ha O0JMue-
HUU TIPECTYIJICHUH BiacTb uMymux nepen borom, Ha pa3pyluTenbHOM
npusbiBanuu Briciiero Bo3mes3ausi. C 3toit nntoHanuei [Iynkua KOHTpacTHO Co-
OTHOCHT CBOM CO3UJATEIbHBINA MPU3BIB, OOpaIeHHbIN Kk ropoay: «Kpacyiics, rpan
[Metpos, u croii / Hexonebumo kak Poccust...»'°. TIpu3biB, coBepiiaeMbiii B yTOMH-
YeCcKU-no3TnyeckoM kitode (Mapkosuu, 2023, c. 133), HaleneH Ha «BbI3bIBAHUE)
0J1aronoIy9HOr0 OyIyIIero ropojia U BCEH BOIUIOIICHHOM B €ro o0pase Jaep:KaBbl
CUJION TO3THYECKU-ITPOPOUECKOT0 ciioBa. COMPOBOXKIAOIIEE €r0 YTOUHSIOIIEE T0-
)emanue modTta «/la ymupurcs xe ¢ To6oi / U mobGexxneHHast CTUXHS. ..», — CHOBA
OTChUIACT K OalipoOHOBCKUM cTpokam''. B HeM mepudpasa, uMmenyronias Beneruto
«TOBEJIUTEILHULICH BO M IBKYIIIMMH UX cuiiaMu» (A ruler of the waters and their
powers — «ITamomanuectBo Yaiinea [aponsaa», IV)!2, nepecosmaercs B popmyity
IPOPOYECKU-TIOITHUECKOTO MOKETAHUS — U IPU ITOM HE a0COTIOTHOTO JIOMHUHHUPO-
BaHUs ropojia Haj cTuxueil (kak y baiipoHa), HO TOMUHUPOBAHUSA-TPUMUPEHUSL.
Kontekct «Mapuno danbepo», ckpersisa «BceTymienre» 1 OCHOBHYIO YacThb
MYIIKWHCKON MO3MBI, OCBEIIAET €€ UCTOPUOCO(CKYIO HAanpaBiIeHHOCTb. OTCHUIKU
K OallpOHOBCKOW Tpareiuu, peaju3yeMmble B CIOKeTe M o0pasHocTH «MenHoro
BCaJHMKa» (00pa3bl JIbBOB, KOHHOW CTAaTyd W €€ MUCTHYECKasi CBA3b C TOPOIOM
U TepoeM; MOTUB IOTEPHU PACCYAKA MSITEKHBIM TOPIAELIOM; TEMA POACTBA, CILIE-
TEHHasl C TEMaMU BJIACTU M UCTOPUH U T.II.), aKTYaJIU3yIOT B IMYIIKMHCKOM MOAMeE
TOT UACHHO-TEMaTUYECKUI KOMIUIEKC BEHELIMAHCKOro TeKcTa ballpoHa, KOTOpBIi

8 Kosnoe Y. Benenmanckas Houb // CtuxorBopenust / Y. Kozmos ; mox pen. E.H. KynpesiHoBoit. M. :
CoBeTtckuii mucareib, 1948. 196 ¢. C. 52.

% Koean Y. Taitna Benenunanckoro cruxorBopenust A.C. ITymkuna. CIT6. : KOCTA, 2008. 117 c.

10 Iywxun A.C. Mennbiii Bcaguuk // Tlonnoe cobpanue counnenuit : B 10 tomax. T. 4. [Toamsl.
Ckasku / A.C. ITymmn. JI. : Hayka. Jlenunrp. ota-uue, 1977. C. 276.

"' Tam xe.

12 Byron Lord. Childe Harold’s Pilgrimage // The Major Works / Lord Byron ; ed. by J.J. McGann.
New York : Oxford University Press, 2008. P. 149.
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MOJTHEE BCETro BOIUIOTHIICS B ero «One k BeHenun» 1 KOTOphIil OKpacuil B MeAUTa-
THUBHO-3JIETUYECKHE TOHA U JIPYTHUE €0 XY/I0’)KECTBEHHBIE BBICKA3BIBAHUS O «MOP-
ckoit Kubene». PasHOCTOpOHHMIA 00pa3 3TOro ropoja y aHIIMHCKOTO 1MO3Ta BMe-
aet B ce0si, TOMUMO BCETO MPOYETo, MPU3HAKU OECCIIaBHOTO YBSIIaHUSI MOIIHOTO
rocyaapcTBa — CBOOOMHON pecnyOInKy, MPEeBPaTUBIICHCS B MOTYUYIO0 UMIIEPHIO,
MOCTENEHHO KJIOHMUBIIEHCS K YNAJIKy U, HAKOHEL, OKOHYAaTeJIbHO YTPaTUBIIEH CBOE
uctopudeckoe yuno (Kelsall, 2024). Uepe3 OTCBUIKM K BEHEIMAHCKOMY TEKCTY
Baiipona s3ToMy 00111eMy MOHUMaHUIO UCTOPUU KaK MOBTOPSIOMIUXCS O€3yCIEeIHBIX
TOTIBITOK YETOBEUECTBA CO3/1aTh ONarofaTHyto uMmneputo, [IymkiuH npoTUBOMOCTaB-
JSIET OIHOBPEMEHHO ITPOPOYECKU-TIOATUUECKOE MPU3BIBAHNE OJIArONOIyYHOro Oyy-
miero [lerepOypra u Poccuu 1 iryboKkoe 0CMBICTICHNE HEYCTOWYHBBIX OCHOBAHHUN HE
UMIIepUil BOOOIIE, HO «IIOCIICTIETPOBCKON TOCYIapCTBEHHOCTH», B KOTOPOH pa3max
MIOJIMTUYECKOTO PA3BUTHS U KYJIBTYPOCTPOEHUS COCENICTBYET C IIPECEUEHUEM POO-
BBIX CBsI3€i» U ymanieHnueM uenoseka (Buponaitnen, 1999, c. 208, 213).

Ko BropomMy 13 BBIJIETIEHHBIX HANpaBIeHUN n3ydeHus [lymkuHa v «IymiKuH-
CKOTO MH(]a» MOKHO OTHECTH Pe3yJIbTaThl NCCIEIOBAHNH, IIPEICTABICHHBIX B J0-
kiane A.B. Kynmaruna o nurepatypHoit cynbp0e mymkuHCKuX «becoBy u penenmmmn
3TOro 1IeaeBpa B necHe Boiconkoro « OTKpeIThIE 1BEpH. ..» («Peuenuus TM4HOCTH
u tBopuectBa A.C. Ilymkuna B pycckoil u mupoBoit Kynerype (XIX—XXI BB.)»,
2023 1), .M. iUk — 0 MyIIKHHCKOW TPaIUIIMU B TBOpUueckoM Hacieauu M. Ige-
taeBoi 1 A. AxmaroBoil («bommuuckue urenus», 2024 r.), H.H. ITomocokopcko-
ro — o npousBeaeHusx A.C. [lymkuHa kak ICTOUHMKA pacckasa renepaia Bosnru-
Ha B pomane @.M. JloctoeBckoro «anor» («Peneniust TMYHOCTH U TBOpPUYECTBA
A.C. Ilymkuna B pycckoid 1 MupoBoi Kyinbsrype (XIX—XXI BB.)», 2025 1.).

C 3TuUM HanpaBIEHUEM COBPEMEHHOMW MYIIKUHUCTUKN COOTHECEHBI JIBE CTAThU
storo Boitycka: o peuenuuu JI.H. ToncThIM MyIIKMHCKUX POU3BEIECHUI B OCMBIC-
neHun HapoaHo# BoitHbI (ctaThs A.M. WBanunkoro u K.A. Harunoit) u o ponu
LUTAThI U3 MYIIKWHCKON MalieHbKOU Tpareann «KaMmeHHbll TocTh» B poMane «bpa-
b Kapamazose» @.M. JloctoeBckoro (crarbs O.H. TypsiieBoit).

Bynyun ogHUM U3 HanpaBIeHUH POCCUICKOM MyIIKUHUCTHKH, CaM 1o cede Ha-
YUHBIA AMAJIOT O BOCTIPUATUM JUYHOCTU U TBopuecTBa A.C. [lymkuHa B mo3THKe
«TIOCEMYUIKUHCKOW» PYCCKOM JIMTEpaTypbl MPEICTABISETCS HE UMEIOIUM 000-
3pUMBIX IpaHULl. MOXHO C YBEpEHHOCTbIO YTBEPXkAATh, YTO HE TOJBKO KJlaccuye-
cKas pycckas aureparypa XIX B. MO-IpeKHEMY XPaHUT HEPACIIO3HAHHBIE CIIEIbI
MIPSIMOTO MJIM OIIOCPEAOBAHHOTO BO3JEHCTBUS IMYLIKUHCKOTO TBOPYECTBA, HO U I10-
a3ust A. broka, O. Mannensmrama, M. Ky3smuna, H. I'ymunésa, JI. Camoiinona,
A. Kymnepa, A. T'annya, b. Oxymxkassl, B. Beicorkoro (psa MoxeT ObITh Mpoa0JI-
JKE€H), KaK 1 M033Us HalluX coBpeMeHHUKoB M. BaryTtunoii, 1. Kapaymnosa, A. Jlon-
rapeBol, E. 3acnaBckoi.

[IpucTanpHOr0O BHUMaHUS 3aCIIy’KUBAET BOIIPOC O «PYCCKOM BEKTOPE» MHTEp-
npetanuu Muda o Jlon XKyane, 3amanHoM B mymkuHckoM «Kamennom roctey. U3-
BECTHO, 4YTO [lylmIKWH OTTaiKuMBaeTCs OT TPAAUIIMOHHO KOMEIUIHONW 00padoTKH
cioxkera o Jlon XKyane (B Tom uucie y Mosbepa) u, pa3BuBasi BBICOKOE, Tpareiauii-
HOE Hauajo, 3aJI0)keHHOEe B MH(]e U BBHICBEUYEHHOE B orepe Momapra, NpuxoauT
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K mpobaeme 60phObl BEYHOTO W BPEMEHHOTO, BBICIIEH M OOBIICHHOW PEeabHOCTH
HE TOJIbKO B OOJIBIIOM IPOCTPAHCTBE KYyJIbTYphl, OOIIECTBA, UCTOPUU, HO BHYTPHU
«6onpmroro» yenoneka (Koponera, 2025).

I'opazno mMeHee u3ydeHsl nocienymkuackue o0passl Jlon XKyaHa B pycckoit
smureparype XIX—XX BB. Mexy TeM «IIyLIKUHCKOMY BEKTOPY» OTYACTH CJIEIYET
yxke A.K. Toncroii B cBoelt npamarnueckoi nosme «/lon Xyan». B nauane XX B.
00pa3-Mu¢ cTaHOBUTCS MPEAMETOM JIMPUKO-PHIOCO(OCKUX Pa3MBIIIJICHUN O Yeso-
BEKE B CHMBOJIUCTCKOM U MOCT-cUMBoONUCTCKOM 1o33uu (K. bansmonT, B. bprocos,
3. l'unmmyc, H. 'ymunés, A. biok, M. [[BetaeBa). B a3Tux mpousBeeHUsX B IIEIIOM
TOXE TPOSABIIEH «IyHIKUHCKUN BekTop» [lon JKyana. Tak, neHTpanbHOM TeMOi
CTUXOTBOpeHUsi bprocoBa sSBIAIOTCS HE JIIOOOBHBIE TOXOXKIEHHUS U CEKCyasbHbIE
mo0epl, HO JIFOOOBH KaK MOTPAHHUYHOE COCTOSTHUE JYIIH, KOTOPOE CIIOCOOHO TMOI-
BECTHU €€ Yepe3 MPUKOCHOBEHUE K KEHCKUM AylIaM («HOBBIM MUPaM») K «CBATOU
youney» — Beunoctu'®. B conere H. I'ymunépa «Jlon XKyan» repoii pa3apoOieH
MEX]Jly UHCTUHKTOM BEYHOTO CTPEMIICHUS, ABMIKEHHS, TOOEbI, Pa3MBIILIICHUEM
0 OyIymieM U peIKUMHU TPO3PEHUSIMU («BAPYT OIMOMHIOCHY), OOHAKAIOIIUMH ITy-
CTOTY U JIOKHYIO «HATOJIHCHHOCTB €ro ObIThs ',

Ontonoruueckass u tparuueckas (IlymkuHbiM 3amaHHas) miyOuMHaA crokeTa
0 Jlon XyaHe B COBETCKUI EPUOJI UCTOPUU PYCCKOU JIMTEPATYPhl COXPAHSIOTCS HE
B npame (komenust C. Anemmna «Torma B CeBuibe» (1948), nmbeca JI. JKyxoBuiikoro
«Ilocnennsas xeHmmHa ceHbopa XyaHa» (1981)), a B moa3un. B wactHOCTH, peub
uzaet o noame-papce J1. Camoiinosa «Crapsiit Jlon Kyan» (1976) u ctuxorBopeHUun
B. Cocuopsr «/lon XKyan» (1979). O1u TekcThl 00beIMHAET 00pa3 reposi, CHHTE3UPY-
IOIUH NPU3HAKU Teposi SK3UCTEHIMAIBHOTO U POMAHTHYECKOTO, CUMBOJIACTCKOTO
Y aBaHTapJHOI'0, KaK U SBHAS €r0 COOTHECEHHOCTS C MO3ULMEN aBTopa: U st CocHO-
pbl, u U1 Camoitnosa Jlon JKyan ecTb repondeckas poeKkLust cedst — He OTCTyIaro-
LIETO HU NIEPEZl CMEPTHIO, HU NIEepe]] MPOKIISATHEM, MIYLIETO UCTUHY U CMBICIL.

C TpeTbuM U3 BBIJECIICHHBIX HAIIPABICHUH COBPEMEHHON Iy IIKUHUCTUKHU COOT-
HOCsITCS HaOJIO/IeHUs], KOTOpbIE ObLIIM NpeAcTaBieHsl B noknajgax [.JI. 'ymenHoit —
00 obOpa3zax namatHukoB Ilymkuny B nos3uu b. Cagosckoro («Peuenmus nu4gHo-
ctu u TBopuecTBa A.C. [Tymkuna B pycckoii u MupoBoi Kyasrype (XIX—XXI BB.)»,
2023 r.), U.C. KOxHOBOI — 0 cTparerusax 6uorpapuueckoro noBeCTBOBAHUS B ITyIII-
kuHckoi qunorun B.I1. ABenapuyca (3T1a sxe koH(pepenuus), FO.E. I1aBenseBoii —
0 «mIylmKUHCKOU TuHun» B TBopuecTBe A.M. Comkenunibina («Penenuus ntmanoctu
u tBopuecTBa A.C. Ilymkuna B pycckoil u MmupoBoii Kyaerype (XIX—XXI BB.)»,
2024 r.), A.T. KoBanenko — 00 orcbutkax K [IylmkuHy B IO33UH U TIPO3€ PYCCKOTO
noctmozaepHusMa («Peuenuus nuuHoctu u TBopuectBa A.C. IlynikuHa B pycckoit
n mupoBoi KynbType (XIX-XXI BB.)», 2025 1.). DTO HampaBieHHE OTPaKEHO
B TPEX CTaThAX ATOTO BHIMYCKa JKypHaJla: O MyIIKHHCKOM MH{(E B JIUTEPaTyPHBIX
manugecrax 1920-x rr. (A.}O. OBuapenko, E.A. [llanpuHckas), 0 poiau OTCHIIOK

13 bpiocos B. Jlon XKyan. N36panubie counHenus : B 2 Tomax. T. 1. M. : XymokeCTBEHHAs JIUTEPa-
Typa, 1955. C. 101.

Y Nymunes H.C. Jlon XKyan. TTonnoe cobpanne counnenuii : B 10 tomax. T. 1. M. : Bockpecenue,
1998. C. 272.
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k [lymkuny B romopuctuueckux Tekcrax carupukoniieB (H.A. Kapmos) u o dop-
Max U CMBICIIE «ITyIIKMHCKOTO TEKCTa» B 3peibIX mpousBeAeHusx A. [ammua
(M.A. Anekcanaposa).

B comocraBienuu ¢ mymkuHCKUM MH(OM B PYCCKOH KyIbType MpUMedaTeib-
HBIM TIPEICTaBISACTCS (PAKT BHUMAHHUS AHTIIHHUCKUX KPUTHKOB K «ITYIIKHHCKOMY
mudy JlocroeBckoro». ke B 1916 1. B padorax JI»x.M. Meppu (omHOTO M3 Hanbo-
Jiee aBTOPUTETHBIX aHIIMICKUX JINTEPATYPHBIX KPUTUKOB 3TOTO BPEMEHH) B «ITYIII-
KUHCKOM peun» JlocToeBCcKoro Oblia BhIJIETICHA MHTEHIUS CaMOUACHTU(UKAIINI
(B otHOMIEeHUsX ¢ [TymkunbimM). B npenucioBun Meppu k uzganuio «J{ocToeBckuii.
Crpanwuibl U3 qHeBHUKA aBTOopay (Dostoyevski. Pages from the Journal of an Au-
thor) mpemaranoch yBuaAeTh B IlymIKuHE IEHTpAIbHYIO (QUTYPY PYCCKOH JIH-
Teparypsl U alter ego mucarenst (Murry, 1916). [IpenucioBue mocnenoBaTensHO
1 apryMEHTUPOBAHHO yOEX/1aJI0 YUTATENsl B TOM, YTO «IYIIKHHCKAsl peub» — 3TO
B [IEPBYIO OUEpE/lb PA3rOBOP BEIHMKOIO MHUCATENSI O CaMOM cele, ero CaMbIX COKpO-
BEHHBIX YassHUSIX, €r0 Bepe B Poccuio U B 4y/10 epepokI€HUS YETIOBEYECTBA.

YerBepToe u3 0003HAUYEHHBIX HAMNpaBICHUI HAIUIO OTpa)keHHUE B CTaTbe
A.B. SImMmonbckoil, myOauKyeMoi B 3TOM BBIITyCKe, — 00 UTANbSHCKUX MEepeBoJax
npousBeneHuil [lylnikuHa, NPEACTaBICHHBIX B «AHTOJOTHMU PYCCKOW IOI3UN»
lapazonno-Kapnu (2004)"°. O 3HaUNTEILHOM MECTE M3YYCHHUS PEICTIUU JTHYHO-
ct 1 TBopuecTBa A.C. [lylkrHa B MHBIX HAIIMOHAJIBHBIX KYJIBTYpaxX B COBPEMEH-
HOM POCCHICKOM (M HE TOJIBKO) MyIIKMHOBEIEHUN KPACHOPEUYMBO CBUIETEIbCTBY-
o1 aoknansl M.A. Tapacosoii, P. boxxuu u np. [Ipencrasisiercss He0OXOAUMBIM
0003HAUUTh aCMEKThl, BBI3BIBAIOIINE )KMBOW HAy4HBII HHTEpEC.

B nepByto ouepenp 310 uccienoBaHus nepeBoos u3 IlymknuHa B pazHele 3110-
XM U Ha pa3jNyHble S3bIKH, BKIIOYAs M3yUYEHHE TaKUX BOIPOCOB, KAK POJIb Mepe-
BOJTYECKOM KOHIIETILIMY B TIEPEBOAUECKUX HHTEPIPETALMAX, 3HAUCHHE /7151 BEIOpaH-
HBIX [E€pPEBOAYECKUX BAPUAHTOB O0OILIEro (MHOHALMOHAIBLHOIO) BOCIPUSITHS
[lymkuHa 1 pyccKod TUTEPaTyphl B LIEIOM, IPUHLIUIIAATIBLHBIC PA3IUYUs B CUCTE-
MaX CTUXOCJIOKEHHUS U B CAMHX SI3BIKOBBIX CHCTEMaX, BHIOOp MEPEBOTUMKOB U pe-
JAKTOPOB (0OCOOEHHO 3TO KACAETCsl AHTOJIOTUI ), PACX0XKIEHUE HAlMOHAJIBHBIX KOH-
uenrochep M UACHHO-ICTETUUYECKHE MPU3HAKU 3I10XH, HAXOAAIIME BOIJIOLICHHE
B I1epeBoie. DTUM BOIIpOCcaM ObUIH MOCBsIIEHBI Toknaas A.B. KadanoBoii — o Typ-
reHeBckux mepeBomax mnpousBeneHuit A.C. IlymkuHa Ha (paHIy3CKUN S3BIK
(«bonauHckue uyTeHus» B pa3ubie rojasl, 2024 r.) u A.W. TapacoBoit — o Musnopane
[TaBuue xak nepeBomgunke A.C. [lymkuHa 1 IJITaBHOM peakTope coOpaHus €ro co-
YMHEHUI Ha cepOckoM si3bike («Penenuus nununocty u TBopuecta A.C. [lymknna
B pycckoil 1 MupoBoil KynbType (XIX—XXI BB.)», 2024 ).

AKTyaJIbHBIMH OCTAIOTCSl MCCIIeIOBaHUS BO3JeicTBUS TBOpdecTBa Ilymikuna
Ha MHOHAIMOHAJbHBIE JUTEpaTypbl. HecMOTps Ha orpaHMYeHHOCTH (11O CpaBHE-
HUIO C BIMSIHUEM TBOpYECTBa J{0CTOEBCKOr0) CTENEHH 3TOTO BO3ACHCTBHUS, CIyyan
HENOCPEACTBEHHOM PELENUNU U aJaNnTaluy MYIIKUHCKONW 10331UU U IPO3bI, 0CO-
6enHo ero «Kanuranckoit moukn» u «EBrenust OHeTnHa», BCTPEUAIOTCS, © MHOTHE

15 Cm.: Antologia della Poesia Russa / a Cura di Stefano Garzonio e Guido Carpi. Roma : La Repub-
blica, 2004. 985 p.
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U3 HUX 3aCJIy>KMBAIOT HayYHOTO BHUMaHUS KakK 3HaYMMBbIE MPOIYKTHI MEXKHAIIUO-
HajbHOrO nuasnora. [Ipumep Takoro poma — poMaH B CTHXaX COBPEMEHHOM (ppaH-
my3ckoi nucarenbHUIBI K. boBe «Ykenb Ta camast Tatesina» (Songe a la douceur,
2016). CriocoObl mepeco3aHuss B HEM CHOKeTa, 00pa3oB M MOATUKH «EBreHus
OneruHa» ObLTH KOHIIENITyalIbHO omnucaHbl B fokiane M.U. Huxkonsl («Peuenuus
muuHocTy U TBopuecTBa A.C. IlymkuHa B pycckoil u MupoBoi Kyasrype (XIX-—
XXI BB.)», 2024 r.). B noxnane B.E. Yrpromosa («bonaunckue urenus», 2024 1.)
ObUI MPOAHAIM3UPOBAH HE MEHEEe 3HAYUMBIH MPOTYKT MEXKYJIBTYPHOTO Juaiora
¢ [lymkunbiM — nbeca anmuiickoro apamarypra I1. [epdepa «Amaznein» (1979).

Oco0blit HTEpEC ISl COBPEMEHHON I'YMaHUTAPUCTUKHU IPEACTABISIET BOIPOC
00 MHTepHpeTalyy MyIKUHCKOTO TBOPUECTBA B aKaJeMHUYECKOl Hayke 3a pyoOe-
oM. B uacTHOCTH, MaJI0 McCie10BaH BOIPOC O IPOHUKHOBEHUH NMArojJoruyecKoro
muda o Poccun B 3apyOekHbIe HCCIIEIOBAaHHS JIUYHOCTU M TBopyecTBa [lymikuHa.
OcHoBaHUsI ISl IOCTAHOBKM 3TOTO BOMIPOCA M3JIOKEHBI B MOMX JIOKIaaax (kKoHpe-
pentn 2024—-2025 1T.), MOCBAIICHHBIX aHITIO-AaMEPUKAHCKOMY JIUTEPATyPOBEICHHUIO
niepBoii mosioBMHBI XX B. B HUX ObLIO J0Ka3aHO, YTO 0C00ast STHOKYJIBTYPHAS HHTEP-
nperauus TBopuectsa A.C. [lymkuna (1mpe — pycckoit mureparypsl XIX B., koTopast
Obu1a BeIpaboTana B Tpyaax M. bapunra (M. Baring) B 1910-e 1), cTana npoayKTHB-
HOM MOJIEJIbIO TOJTKOBAHMSI MPUHIUITHAIBHBIX YEPT MYIIKUHCKOTO TBOpYecTBa. OCHO-
BY 9TON MOJIENTU COCTABUJIO COOTHECEHHE peasin3Ma KaK MEHTAJIbHOW YCTaHOBKH Ha
«Onu30CTh IpUpose U (HakTy», CMATYEHHON «BCEYEIIOBEYHOCTHIO», C TAKUMH YepTa-
MH PYCCKOTO HAaI[MOHAJBHOIO XapakTepa, KakK 37paBOMBICIHE, BEPHOCTH (aKTy,
agantuBHOCTh, Muiocepaue (Kopomesa, 2024). IlomyunB oOmiee «omoOpeHHE)»
J1.C. Mupckoro, oHa MOBIHMsIIA Ha KOHIIETIIUIO MyIIKWHCKOTO TBOPYECTBA B TPYyAax
TaKUX BUIHBIX JIMTEPATypOBEIOB U JUTEPATYpPHBIX KPUTUKOB, Kak 1. JlaBpuH
(Y. Lavrin), [Ix. beitnu (J. Bayley) u O. bpurrc (A. Briggs).

OTHOKYJBTYpHasi MHTEPIPETalus NPeJOoNpeneaniia IPOHUKHOBEHUE B aHIVIO-
aMEepUKaHCKYI0 MyHMIKMHUCTUKY XX B. uMmaronorudeckoro mucda o Poccuu: ero
BO3/ICMCTBHE CKA3aJIOCh B TPAKTOBKAX HMJEHHOIO COAEpX aHUS M0AMbl «MenHbIit
BCAHUK», COOTHOCHUBIIMX €0 CO CTEPEOTUIIAMH O IECIIOTU3ME IPUPO/IbI BIACTH
B Poccum u CKIOHHOCTH pycckoro Hapopaa K Hacuiauio (3. YuicoH), o Gnaroro-
BEHUU PYyCCKOI'0 Hapojia nepes sHepruuHbiMu Tupanamu ([x. beitnn) u Bormpocom
0 BbIOOpE MEXAY pyCCKOW aBTOKpaTHel U 3amagHoi nemokparueii (3. bpurrc).

Jpyroii myTh MU(OTIOTU3AIMH HAYIHOTO AUCKYPCa, IO MOMM HAOTIOACHUSIM, CO-
IIPSKEH ¢ METOJIOM «HOBOTO McTOpu3Ma». COLMOIOIU3UPOBAHHbBIN MOIXO/ C aKIIEH-
TOM Ha M3yYE€HUH NOJIUTUYECKHUX B3MNISA0B aBTOPA OCOOEHHO OIILYTHM B COBPEMEH-
HBIX QHIJIOS3BIYHBIX CTaThsIX, MOCBALIECHHBIX MOJIEMHUKE MyHIKHUHCKONW «[lonaTaBb €
OaiipoHoBcknuM «Maszenoit». Tak, B cratee Poltava at 300: Re-reading Byron's
Mazeppa and Pushkin'’s Poltava in the Post-Soviet Era K. Jloyka, npernonaBarens
PYCCKOM JUTEpaTypbl M KOMIApaTWBUCTUKH B bBpHCTOIBCKOM YHUBEpPCHUTETE,
YTBEpKAAETCs, 4TO OCHOBHaA 1ienb [lymkuna B «IlontaBe» — mapoguposats «Mase-
y» baiipona — the poem’s primary function is to parody Byron (Doak, 2010, p. 88).
OCHOBHBIM K€ BBIBOJIOM HCCJIEIOBATENS SBISIETCS YTBEPIKICHHE, YTO OalipOHOBCKHIA
Maszena eciu 1 He OoJiee BepHBII B HICTOPHUECKOM ILIaHe 00pas, To, o KpaiiHe Mepe,
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MEHEE OIaCHbIM, 4eM NYIMKUHCKUA. Ero MyXKecTBEHHOE, CTOMYECKU-CIOKOHHOE
MPUHATHE OPAXKEHUS [IPU TOM, UTO BOJIA K KU3HU MOOYXKIAET €ro NpoJoJKaTh ABH-
KEHHUE, PEKOMEHyeTCsl aBTOPOM CTaThbU B KaUeCTBE IIPUMEpPA [UIsl MOAPaXKaHUS JII0-
O0OMy COBPEMEHHOMY UHMTATENI0, 0COOEHHO PYCCKOMY U YKPAUHCKOMY.

B cxoxem pycie npobiema mojieMUKH MyHIIKUHCKOTO TeKCTa ¢ 0alipOHOBCKUM
peliaeTcs v B APYroii COBPEMEHHOMN aHTIOsA3bIYHOM cTaThe — 1 he literary portrayals
of Ivan Mazepa in Byron'’s Mazeppa and Pushkin s Poltava. A comparative analysis
Tatbstbl Kpon, npenogaBarens [ly6muHckoro ropojackoro yHusepcurera. Otme-
yas, yto Ilymkun nmpekpacHo 3Han nosmy balipoHa u opueHTHpOBAJICS Ha HEE, UC-
CJIEZIOBATENb BBIJIBUTACT IPEIOI0KEHUE, YTO PYCCKMM IO3T MMEI HaMEpeHUe
«OpocuTh BbI30B BeIMKOMY poMaHTUKY» (the challenge the Great Romantic) (Krol,
2023, p. 12). OcHoBaHueEM ke JiJ1s1 3TOro BbI30Ba, 110 MHeHMIO T. Kpou, crano Heco-
rmacue [lymkuHa ¢ nonutudeckumu B3msigamu baiipona. CooTBETCTBEHHO, U 00-
pa3 Masensl — IEHTPaIbHBIH 17151 000X MOATOB — TPAKTYETCS KaK CIIOCO0 OTCTOSITH
CBOIO MOJMTUYECKYIO NO3ULMI0. K KOHIy CTaTbu aBTOp MPUXOIUT K BBIBOAY, YTO
mo6oBb Mazensl 1 Mapuu st [lynikrHa ToJIbKo «OTIpaBHas TOYKa B M300pake-
HUU FeTMaHa KaK HErojss, B TO BpeMs Kak IOJJIMHHBIN FHEB [103TA HANpaBJIeH HA
npeaarenscTBO Maszenoi pycckoro mapsi» (a point of departure for Pushkin’s
portrayal of the Hetman as a villain, while the body of the poet’s indignation is
aimed at Mazepa’s treachery of the Russian Tsar) (Ibid., p. 17). 1 o606maert: [Tymi-
KHUH «1epegopmaTtrpoBain Maseny B ¢urypy 3107esi B COOTBETCTBUU CO CBOMMU
MMITepUaTUCTHIECKUMU yoexxaeHusmMu» (reshaped Mazepa into a villain figure in
line with his imperialist beliefs) (Ibid., p. 21).

B stux craresax nmosma IlymikuHa, paBHO Kak U no3ma baiipona, uccienyercs
B aCIIEKTEe MOJIMTUYECKUX B3IIAJOB aBTOpAa; BHUMAHME HAIEJICHO HA BBISBJICHUE
UJIC0JIOTUYECKOTO TIaHa XyA0KECTBEHHOTO TEKCTa KakK NTyOMHHOH conepiKarelb-
HOW CTPYKTYpPBI TEKCTa, CIIOCOOHON OOPOThCS C 0OIECTBEHHBIM MHEHHEM U (hop-
MHUpOBaTh ero. B urore ot HabIOAeHUI HAJl HEKOTOPBIMH HECOOTBETCTBHSIMH ITyIII-
KUHCKOH TIO9MBI HCTOPUYECKOM MEHCTBUTENBHOCTH 3TH pabOThl HEU3MEHHO
JIBUTAIOTCS K BBISIBJICHUIO HECYILIECTBYIOMIMX (MU(DUIECKUX) «KOJOHU3ATOPCKUX),
«AMIEPUATHCTUYECKHUX)» YOSIKICHUN TI0ITa.

3aknyeHue

Takum 00pa3om, TeMaTHKa U COCpKaHKE JOKIIAI0B, IPEACTABICHHBIX Ha IPO-
(UITBHBIX («ITYIIKUHCKUX») MEXIYHAPOIHBIX KOH(PEPEHIHSIX TOCICTHUX JIET,
JTAIOT TBEPAOE OCHOBAHME JIJISI BBIACJICHUS B COBPEMEHHOM POCCUNCKON MyIIKMHU-
CTHKE YETHIPEX OCHOBHBIX HAMPABJICHUI HAy4YHOW paOOTHI: MOATHKA M TpoOIeMa-
THKA ITyIIKHHCKOTO TBOPYECTBA B KOHTEKCTE TPAJAMIIUU M STIOXH; TIOITHUKA PYCCKON
JUTEPaTypbl B KOHTEKCTE BOCIPHUATHS JTUYHOCTH M TBOpuecTBa IlymkuHa; mymi-
KUHCKUH MH(] (B TOM YHCIIE €r0 TBOPYSCKOE OCMBICIICHUE M ICKOHCTPYKIIHS); BOC-
MPUATUE JTUYHOCTH U TBOPYECTBA TI0ATA B MHBIX HAIMOHAIBHBIX KYJIBTYpaXx.

BrienenHbie HampaBlIeHUsT U OTJENIBHBIC X aCIEKThI, OXapaKTepHU30BaHHBIC
Kak HaumOoyiee akTyalbHbIC (B IEPBYIO OYepelb peub WJAET O KOMITAPaTUBHO-
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pELENTUBHOM acIeKTe), HE MPETeHIYI0T Ha IMOJHOTY ONUCAHUSA BCEH MalUTpPhbI
BOIIPOCOB B «ITYHIKHHCKHX» HCCIEAOBAaHUAX MOCIEAHUX JIeT. OQHAKO OHU JaroT
O00OBEKTHBHOE IPE/ICTABICHUE O COBPEMEHHOM JaHAmAapTe «ITyIIKHHCKOTO IMpo-
6nemHoro noius». PazHooOpasue 3toro sanamadTa, OueBUAHAS IPEEMCTBEHHOCTD
10 OTHOILIEHUIO K METOAOJIOTUYECKON U CONEPKATEIBHO-IIPAKTUYECKON TPAIULINH
POCCHICKON HAYKH O JIUTEPAType B LEJIOM U O IIyIIKHHCKOM TBOPYECTBE B YACTHO-
CTH, PaBHO KaK U IIyOWHA U OPUTMHAIBHOCTD UCCIIEA0BATEIbCKOTO B3I, O KO-
TOPBIX MBI MOKEM CYJUTB I10 ITPEICTABICHHBIM B 3TOM BbIITycke «BecTtHuka PY/IH»
cTaTbsX. Bce 370 CBUAETENBCTBYET KaK O HEUCUEPIIAEMOCTH JIMAJIora POCCUNCKON
Y MHPOBOH KYJIBTYpBI C TIOOTOM, TaK M 0 OECKOHEYHOCTH MEPCIEKTUBBI HAYYHBIX
OTKPBITHH Ha IyTAX IIyHIKUHOBEICHUS.

Introduction

Pushkin’s works, “captured” in the associative field of ideas about his personality
and era, are one of the fundamental components of Russian national culture, Russian
self-awareness. The “myth-creation” (M.V. Zagidullina’s term) of Pushkin, which
began during his lifetime, continues to this day in the forms of manifestation of both
mass consciousness (anecdotes, jokes, online micropoetry, the blogosphere) and
individual responses (literary works, comics, animated and feature films). Preserving
the basic oppositions “mine — ours”, “poet — crowd”, “poet — power”, “eternal —
temporary”, “sacred (ideal) — profane (imperfect)”, the Pushkin myth of the late
20th —early 21st centuries, both in its individual and mass forms, strives to overcome
its limits, to look at itself from the outside, to find a new emotional and
phenomenological closeness with Pushkin — a man with a unique personality, the
author of classic texts of Russian literature, a poet-genius who became a symbol of
profound humanity and spiritual subtlety of Russian culture.

The intention to go beyond the myth, to go away from the established common
or academic (scholarly) judgment about Pushkin’s work is characteristic of modern
Russian literary criticism, too. Based on the influential idea, repeatedly confirmed
by the results of research both in past and present, it is impossible not to respond to
Pushkin and that Russian literature is developing along the paths largely laid by
him, Pushkinists in Russia correlate, in general, with four directions of the ‘Pushkin
problematic field’. These directions are united by a demand and a possibility to treat
‘Pushkin things’ in this or that new perspective — and this makes it possible to

discover something that has until now eluded the gaze of the researcher.

Current Research Areas in Russian Pushkin Studies

The following areas can be highlighted as the main directions of modern Rus-
sian Pushkin studies.

1. The poetics and problems of Pushkin’s work in the context of tradition and
era, including figurative and stylistic features of speech and literary genres.
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2. The poetics of Russian literature in the context of responses to Pushkin’s
personality and work.

3. The Pushkin myth (including its creative comprehension and deconstruction)
as a way of identification and self-identification in popular culture and the individ-
ual author’s picture of the world.

4. The “other” Pushkin: his perception in other national cultures, including
filmography, musical forms of reception of his work, academic discourse.

The significance of the highlighted aspects for modern Russian humanities is con-
firmed by topics of the papers presented for discussion in recent years — first of all, at
the traditional for Pushkin scholars conference Boldinskiye Chteniya (Lobachevsky
State University of Nizhny Novgorod) and at the relatively new conference, proven
to be successful — Reception of the Personality and Work of A.S. Pushkin in Russian
and World Culture (19th — 21st Centuries) (Linguistics University of Nizhny
Novgorod). New observations and significant results in relation to the first of the
highlighted aspects were presented, in particular, in papers by L.A. Karpushkina — on
the parody of Shakespeare’s ekphrasis in Count Nulin (Boldinskiye Chteniya, 2024),
by M.Yu. Elepova — on the literary and autobiographical contexts and allusions of
Pushkin’s translations from Andre Chenier (Reception of the Personality and Work of
A.S. Pushkin in Russian and World Culture (19th — 21st Centuries), 2025), by
N.A. Karpov — on the semantic inconsistency of Pushkin’s Monument, associated
with the orientation of the artistic word on complexly organized figurative and sym-
bolic aspects of meanings (Reception of the Personality and Work of A.S. Pushkin in
Russian and World Culture (19th — 21st Centuries), 2023).

Discussion of individual stylistic features of Pushkin’s word, which began (like
the Pushkin myth) during the poet’s lifetime, has undoubtedly not been exhausted
and can be proceeded with the perspective of new questions raised and new answers
given. In particular, the question of interaction in Pushkin’s verse of different style
components, resulting in both proseization of poetry and the poeticization of prose
(including that of life and of everyday routine) in his work, remains significant.
Based on the material of unpublished Pushkin’s addresses, this ‘Lotmanian’ and at
the same time ‘Bakhtinian’ and ‘Vinogradovian’ question (from the perspective of
everyday vocabulary’s involvement into poetic discourse) is covered in the article
by E.N. Grigorieva and V.T. Zolotukhin, presented in this issue of the journal.

No less relevant for modern literary criticism are questions from the sphere of
comparative literature studies — concerning ways in which borrowed motifs, imag-
es, ideological and thematic patterns are redesigned in Pushkin’s work. In particu-
lar, the question of polemics with Byron, which Pushkin covertly incorporates into
his poem The Bronze Horseman, requires in-depth study. Indeed, Byron’s ‘Venetian
text’'® in its four most significant forms of realization: the fourth song of Childe
Harold s Pilgrimage (1818), Ode on Venice (1818), the comic poem Beppo (1817),
and especially the tragedy Marino Faliero, Doge of Venice (1820), is of undoubted
importance for Pushkin’s poem.

16 See: Mednis, N.E. (1999). Venice in Russian Literature. Novosibirsk State Pedagogical Univer-
sity. (In Russ.)
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Of no small importance for reflection on the nature of the interaction between
Pushkin’s Bronze Horseman and Byron’s ‘Venetian text’ is the fact that the images
of St. Petersburg and Venice were potentially correlated in the consciousness of
Pushkin’s epoch — that is, in the ideas of those who made up the poet’s circle of
friends. This correlation was directly manifested several decades later: in particular,
in the ‘Venetian’ poems by P.A. Vyazemsky of the 1850-1860s. However, already
in A Walk to the Academy of Arts (1814) by K.N. Batyushkov, to which Pushkin
vividly responded in the Introduction to The Bronze Horseman (Dzhanumov, 2020),
the theme of creativity and beauty, reflections on the masterpieces of ancient and
European culture, on the charm of the St. Petersburg landscape and the prospects
for the development of Russian culture paved way for a stable association between
St. Petersburg and Venice.

In the Introduction of Pushkin’s poem, the ‘Venetian veil’ covers, as it were, the
image of St. Petersburg, while new features and meanings shine through it. The
main details of this veil-halo are: “golden skies” and “transparent twilight” of
St. Petersburg nights'” (cf.: “nights of golden Italy” — Eugene Onegin'®; “golden
Venice” — Near the places where golden Venice reigns..."%; “the shine of transparent
clouds” — A4 Venetian Night*); the poet’s solitary creative vigil at night (cf.: “When
[ am in my room / Writing, reading without a lamp”*' — “Alone, a night oarsman,
steering a gondola, / ... / Sings of Rinaldo, Godfred, Erminia...””> — Near the places
where golden Venice reigns...); “the glitter, noise and talk of balls”, “a bachelor’s
feast” (cf.: “lush amusements”, “night feast” in 4 Venetian Night**). The implicit
comparison of Petersburg to Venice in this part of the poem is based, first of all, on
the literary image of the Italian city that was created by Byron in Childe Harold's
Pilgrimage, IV and partly in Beppo. At the same time, there is a significant distance
between the “golden skies” of the St. Petersburg white nights — an image in which
the symbolism of divine election is tightly fused with the realism of the reproduced
detail, on the one hand, and “golden Venice,” on the other, just as there is between
the autobiographical author, depicted reading and writing in solitude in his room,
on the one hand, and the conventionally literary image of a gondolier singing in the
night, on the other.

17 Pushkin, A.S. (1977). The Bronze Horseman. In A.S. Pushkin, Complete Collected Works (Vol. 4:
Poems. Fairy-Tales, p. 275). Leningrad: Nauka (In Russ.). All quotations from Pushkin here and else-
where are provided translation by author — S.K.

18 Pushkin, A.S. (1978). Eugene Onegin. In A.S. Pushkin, Complete Collected Works (Vol. 5: Eugene
Onegin. Dramatic Works, p. 25). Leningrad: Nauka. (In Russ.)

19 Pushkin, A.S. (1977). Near the places where golden Venice reigns... In A.S. Pushkin, Complete
Collected Works (Vol. 3: Poems, 1827-1836, p. 24). Leningrad: Nauka. (In Russ.)

2 Kozlov, 1. (1948). A Venetian Night. In I. Kozlov, Poems (p. 51). Moscow: Sovetsky Pisatel Publ.
(In Russ.)

2! Pushkin, A.S. (1977). The Bronze Horseman. In A.S. Pushkin, Complete Collected Works (Vol. 4.
Poems. Fairy-Tales, p. 275). Leningrad: Nauka (In Russ.)

22 Pushkin, A.S. (1977). Near the places where golden Venice reigns... In A.S. Pushkin, Complete
Collected Works (Vol. 3: Poems, 1827-1836, p. 24). Leningrad: Nauka. (In Russ.)

2 Kozlov, 1. (1948). A Venetian Night. In I. Kozlov, Poems (p. 52). Moscow: Sovetsky Pisatel Publ.
(In Russ.)
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The final lines of the Introduction, as well as the main part of The Bronze Horse-
man, refer to another ‘Venetian’ work by Byron — the tragedy Marino Faliero
(cf.: I. Kogan wrote about the reception of Marino Faliero in another work by Push-
kin**). The culmination of this tragedy’s conflict is the hero’s prediction of the fall
of Venice — a prediction-curse, close in its style and intonation to the Old Testament
prophecies, mixed with denunciation of the crimes of those in power before God, with
a destructive invocation of the Supreme Retribution. With this intonation, Pushkin
contrasts his creative appeal addressed to the city: “Be beautiful, city of Peter, and
stand / Unshakably like Russia...”?. The appeal, made in a utopian-poetic vein (Mar-
kovich, 2023, p. 133), is aimed at “summoning” a prosperous future for the city and
the entire state embodied in its image by the power of the poetic-prophetic word. The
poet’s accompanying clarifying wish: “May the conquered elements be at peace with
you...” again refers to Byron’s lines®. In it, the periphrasis calling Venice “a ruler of
the waters and their powers” (Childe Harold s Pilgrimage, IV?) is recreated into a
formula of a prophetic and poetic wish supporting the idea of no absolute dominance
of the city over the elements (as in Byron), but of dominance based on reconciliation.
The context of Marino Faliero, fastening the Introduction and the main part of Push-
kin’s poem, illuminates its philosophy of history.

References to Byron’s tragedy, realized thoughout the plot and imagery of The
Bronze Horseman (images of lions, the image of an equestrian statue and its mysti-
cal connection with the city and the hero; the motif of the loss of reason by a rebel-
lious proud man; the theme of kinship, intertwined with the themes of power and
history, etc.), actualize in Pushkin’s poem that ideological and thematic complex of
Byron’s ‘Venetian text’, which was most fully embodied in his Ode fo Venice and
which colored his other artistic statements about the “sea Cybele” in meditative and
elegiac tones. The multifaceted image of this city in works by the English poet con-
tains, among other things, signs of the inglorious withering of a powerful state —
a free republic that turned into a mighty empire, and then started gradually decli-
ning and, finally, completely lost its historical face (Kelsall, 2024). Through
references to Byron’s Venetian text, Pushkin contrasts this general understanding of
history as repeated unsuccessful attempts of humanity to create a blessed empire
with both a prophetic and poetic call for a prosperous future for St. Petersburg and
Russia, and a profound understanding of the unstable foundations not of empires in
general, but of “post-Petrine statehood”, in which the scope of political develop-
ment and cultural construction coexists with the “cutting off of family ties” and the
belittling of man (Virolainen, 1999, pp. 208, 213).

The second of the identified areas of study of Pushkin and the Pushkin myth
includes the results of the research presented in A.V. Kulagin’s paper focused on the

2 Kogan, I. (2008). The Secret of Pushkin's Venetian Poem. Saint Petersburg: COSTA Publ. (In Russ.)

% Pushkin, A.S. (1977). The Bronze Horseman. In A.S. Pushkin. Complete Collected Works (Vol. 4:
Poems. Fairy-Tales, p. 275). Leningrad: Nauka (In Russ.)

26 Ibid.

27 Byron, Lord. (2008). Childe Harold’s Pilgrimage. In Lord Byron, J.J. McGann (Ed.), The Major
Works (p. 149). Oxford University Press.
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literary fate of Pushkin’s Demons and the reception of this masterpiece in Vysot-
sky’s song Open doors... (Reception of the Personality and Work of A.S. Pushkin in
Russian and World Culture (19th — 21st Centuries), 2023), as well as in a paper by
I.I. Tsvik concerning Pushkin’s tradition in M. Tsvetaeva’s and A. Akhmatova’s
works (Boldinskiye Chteniya, 2024), and by N.N. Podosokorsky — in a paper de-
voted to A.S. Pushkin’s works as a source for the story of General Ivolgin in
F.M. Dostoevsky’s novel The Idiot (Reception of the Personality and Work of
A.S. Pushkin in Russian and World Culture (19th — 2 1st Centuries), 2025).

Two articles in this issue are related to this very direction of modern Pushkin
studies: on L.N. Tolstoy’s response to Pushkin’s works in the aspect of people’s war
(A.L Ivanitsky’s and K.A. Nagina’s article), and on the role of a quotation from
Pushkin’s short tragedy The Stone Guest in F.M. Dostoevsky’s novel The Brothers
Karamazov (O.N. Turysheva’s article). Being one of the directions of contemporary
Russian Pushkin studies, scholar’s dialogue about responses to the personality and
work of A.S. Pushkin in “post-Pushkin” Russian literature seems to have no visible
boundaries. It can be stated with certainty that not only classical Russian literature
of the 19th century still preserves unrecognized traces of the direct or indirect influ-
ence of Pushkin’s work, but also the poetry of A. Blok, O. Mandelstam, M. Kuzmin,
N. Gumilyov, D. Samoilov, A. Kushner, A. Galich, B. Okudzhava, V. Vysotsky (the
sequence of names to be mentioned here is above our scope), as well as the poetry
of our contemporaries: M. Vatutina, I. Karaulov, A. Dolgareva, E. Zaslavskaya.

In particular, the question of distinct Russian ‘method’ of developing the myth
of Don Juan, set forth in Pushkin’s Stone Guest, deserves close attention. It is quite
well-known that Pushkin starts from the traditionally (by his epoch) comic treat-
ment of the Don Juan plot and, developing the high, tragic principle inherent in the
myth and highlighted in Mozart’s opera, comes to the problem of struggle between
the eternal and the temporary, as well as between the higher reality and ordinary
facts, and not only in the large space of culture, society, and history, but inside the
man (Koroleva, 2025).

However, post-Pushkin images of Don Juan in the Russian literature of the
19-20th centuries are much less studied. Meanwhile, the Pushkin line in develop-
ing the myth was followed in the second half of the 19th century by A.K. Tolstoy in
his famous dramatic poem Don Juan. At the beginning of the 20th century, Don
Juan became the subject of lyrical and philosophical reflections on man in symbol-
ist and post-symbolist poetry (in lyrics by K. Balmont, V. Bryusov, Z. Gippius,
N. Gumilev, A. Blok, M. Tsvetaeva). In these works, in general, the Pushkin line of
Don Juan is also manifested. Thus, the central theme of Bryusov’s poem is not love
affairs and sexual conquests, but love as an ecstatic state of the soul, which is capa-
ble of leading it through contact with women’s souls (“new worlds”™) to the “holy
depth” — Eternity?®. In N. Gumilyov’s sonnet Don Juan the hero is divided between
the instinct of eternal striving, movement, victory, reflection on the future — and rare

2 Bryusov, V. (1955). Don Juan (Vol. 1, p. 101). Moscow: Khudozhestvennaya Literatura Publ.
(In Russ.)
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insights (“suddenly I will come to my senses”), revealing the emptiness and false
“wholesomeness” of his being®.

In the Soviet period of Russian literature’s development, the ontological and
tragic depth of Pushkin’s image of Don Juan is preserved not in drama (S. Aleshin’s
comedy Then in Seville (1948), L. Zhukhovitsky’s play The Last Woman of Sei-
gneur Juan (1981)), but in poetry. In particular, the poem-farce Old Don Juan by
D. Samoilov (1976) and the poem Don Juan by V. Sosnora (1979) should be ana-
lyzed from this point of view. The texts are united by the image of a hero whose
major features, synthesizing traits of diverse heroes (existential, romantic, symbolist,
avant-garde), are obviously correlated with the author’s position. For both Sosnora
and Samoilov, Don Juan is a heroic projection of themselves — the reflection that
stands for courage, and decisiveness, and the noble character retreating neither be-
fore death nor before a curse, searching for the truth and meaning.

The third of the identified areas of modern Pushkin studies correlates with the
observations that were presented in papers of G.L. Gumennaya — on the images of
monuments to Pushkin in Boris Sadovskoy’s poetry (Reception of the Personality
and Work of A.S. Pushkin in Russian and World Culture (19th — 21st Centuries),
2023), I.S. Yukhnova — on the strategies of biographical narration biographical nov-
els about Pushkin by V.P. Avenarius (the same conference), Yu.E. Pavelieva — on the
“Pushkin line” in Alexander Solzhenitsyn’s work (Reception of the Personality and
Work of A.S. Pushkin in Russian and World Culture (19th — 2 1st Centuries), 2024),
A.G. Kovalenko — on references to Pushkin in the poetry and prose of Russian post-
modernism (Reception of the Personality and Work of A.S. Pushkin in Russian and
World Culture (19th — 2 1st Centuries), 2025). This aspect is treated in three articles
of this issue: on the Pushkin myth in literary manifestos of the 1920s (A.Yu. Ovcha-
renko, E.A. Shaprinskaya), on the role of references to Pushkin in humorous texts
of the Satirikonists (N.A. Karpov) and on the forms and meaning of the ‘Pushkin
text’ in mature works of A. Galich (M.A. Alexandrova).

In comparison with the role of the Pushkin myth in Russian culture, the fact of
particular attention of English critics to the ‘Pushkin myth of Dostoevsky’ seems
noteworthy. As early as 1916, in works of J. M. Merry (one of the most authoritative
English literary critics of that time), the intention of self-identification (in relations
with Pushkin) was highlighted in Dostoevsky’s “Pushkin Speech”. In Murry’s pref-
ace to the book Dostoyevski. Pages from the Journal of an Author, it was suggested
to see in Pushkin the central figure of Russian literature and the alter ego of the
writer (Murry, 1916). The preface consistently and convincingly states that the
Pushkin Speech is, first and foremost, a monologue of the great writer about him-
self, his innermost aspirations, his faith in Russia and in the miracle of mankind’s
rebirth.

The fourth of the identified aspects of Russian Pushkin studies today is touched
upon in this issue in A.V. Yampolskaya’s article about the Italian translations of
Pushkin’s works, presented in the Anthology of Russian Poetry (Antologia Della

2 Gumilyov, N.S. (1998). Don Juan (Vol. 1, p. 272). Moscow: Voskresenie Publ. (In Russ.)
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Poesia Russa), edited by S. Garzonio and G. Carpi (2004)*°. The significance of
contemporary studies focused on the problem of cross-cultural reception of
A.S. Pushkin’s personality and work is eloquently evidenced by papers presented at
recent ‘Pushkin conferences’ by I.A. Tarasova, R. Bozi¢, and others. It seems ne-
cessary to outline the aspects that arouse scholars’ lively interest.

First of all, these are studies of translations from Pushkin in different epochs
and into different languages, including studies of such issues as the role of personal
experience and concepts (including translation paradigms) in translation interpreta-
tions, the influence of common views of Pushkin and Russian literature on the se-
lected translation options, fundamental differences in the systems of versification
and in the language systems, the choice of translators and editors (this is especially
true for anthologies), divergence of national conceptual spheres and ideological
and aesthetic features of the epoch that are brought into the text of a translation.
These issues have been tackled recently, in particular, in papers by A.V. Kafanova —
on Turgenev’s translations of Pushkin’s works into French (Boldinskiye Chteniya of
different years, including 2024) and by A.I. Tarasova — on Milorad Pavi¢ as a trans-
lator of A.S. Pushkin and the editor-in-chief of his collected works in Serbian (Re-
ception of the Personality and Work of A.S. Pushkin in Russian and World Culture
(19th — 21st Centuries), 2024).

The problem of Pushkin’s influence on foreign literatures remains relevant. De-
spite the limited (in comparison with the influence of Dostoevsky’s work) measure
of this influence, there are cases of direct reception and adaptation of Pushkin’s
poetry and prose, especially of his Captain’s Daughter and Eugene Onegin, and
many of them, as significant products of a cross-cultural dialogue, deserve scholars’
attention. An example of this kind is the novel in verse by Clémentine Beauvais
Songe a la douceur (2016). The methods of recreating the plot, images and poetics
of Eugene Onegin in it were conceptually described in a paper by M.I. Nikola (Re-
ception of the Personality and Work of A.S. Pushkin in Russian and World Culture
(19th — 21st Centuries), 2024). In V.E. Ugryumov’s paper (Boldinskiye Chteniya,
2024), an equally significant product of intercultural dialogue with Pushkin was
analyzed, that is the play by the English playwright P. Schaffer Amadeus (1979).

Of particular interest to modern humanities is the issue of interpreting Push-
kin’s work in literature studies abroad. In particular, the issue of penetration of the
imagological myth of Russia into foreign Pushkin studies has not been thoroughly
researched. The grounds for posing this question are set out in my papers (confer-
ences 2024-2025) devoted to the Anglo-American literary criticism of the first half
of the 20th century. They argued that a particular ethnocultural interpretation of
A.S. Pushkin’s works and of Russian literature of the 19th century, in general, which
was developed by M. Baring in the 1910s, became a productive model for
Anglo-American Pushkin studies. At the basis of this model we can find a link be-
tween realism (as a mental attitude towards “closeness to nature and fact”, softened
by “universal humanity”) and such features of the Russian national character as
common sense, matter-of-factness, adaptability, mercy (Koroleva, 2024). Having

30 Garzonio, C.S., & Carpi, G. (2004). Antologia della Poesia Russa. Roma: La Repubblica.
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received ‘approval’ of D.S. Mirsky, this interpretation influenced the concept of
Pushkin’s work in works of such prominent literary scholars and critics as Yanko
Lavrin, John Bayley and Anthony Briggs.

The ethnocultural interpretation predetermined the penetration of the imago-
logical myth of Russia into Anglo-American Pushkin studies of the 20th century: its
influence, in particular, is reflected in such interpretations of 7he Bronze Horseman,
that contained suppositions concerning the despotic nature of power in Russia, the
inclination of the Russian people to violence (E. Wilson), as well as the reverence
of Russians for energetic tyrants (J. Bayley) and Pushkin’s choice between Russian
autocracy and Western democracy (A. Briggs).

Another way of mythologizing academic discourse, in my observations, is as-
sociated with the method of new historicism. The ‘new historicist” approach, with
an emphasis on studying the author’s political views, is especially noticeable in
contemporary English-language articles devoted to the polemics between Pushkin’s
Poltava and Byron’s Mazeppa. Thus, in the article Poltava at 300: Re-reading By-
ron'’s Mazeppa and Pushkin's Poltava in the Post-Soviet Era, a lecturer in Russian
literature and comparative studies at the University of Bristol, argues that Pushkin’s
primary purpose in Poltava was to parody Byron’s Mazeppa (Doak, 2010, p. 88).
The researcher’s main conclusion is that Byron’s Mazeppa is, although not a more
historically accurate image, then at least less dangerous than Pushkin’s hero. His
courageous, stoically calm acceptance of defeat, while his will encourages him to
continue moving, to live, is recommended by the author of the article as a model to
follow for any modern reader, especially Russian and Ukrainian.

In a similar way, the problem of Pushkin’s polemics with Byron in Poltava is
also treated in another modern English-language article — The literary portrayals of
Ivan Mazepa in Byron'’s Mazeppa and Pushkin's Poltava. A comparative analysis
(2023) by Tatyana Krol, a lecturer at Dublin City University. Noting that Pushkin
knew Byron’s poem very well and used it as a reference, the researcher suggests
that the Russian poet intended to “challenge the Great Romantic” (Krol, 2023,
p. 12). According to T. Krol, the basis for this challenge was Pushkin’s disagreement
with Byron’s political views. Accordingly, the image of Mazepa, which is central to
both the poets, is interpreted as a way to defend their political positions. By the end of
the article, the author comes to the conclusion that love between Mazepa and Maria is
for Pushkin only a point of departure for Pushkin’s portrayal of Hetman as a villain,
while the body of the poet’s indignation is aimed at Mazepa’s treachery of the Russian
Tsar (Krol, 2023, pp. 12, 17). She also states that Pushkin reshaped Mazepa into a vil-
lain figure in line with his imperialist beliefs (Ibid., p. 21).

In these articles, Pushkin’s poem, as well as Byron’s one, is examined in the
aspect of the author’s political views; attention is aimed at identifying the ideolog-
ical plan of the artistic works as their deep meaningful structure, capable of strug-
gling with public opinion and shaping it. Ultimately, from observing some discrep-
ancies between Pushkin’s poem and historical reality, these works invariably move

2 ¢

towards identifying the poet’s non-existent “colonialist”, “imperialist” beliefs.
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Conclusion

To summarize what has been argued in the article, it can be stated that the topics
and content of the papers presented at “Pushkin” international conferences in recent
years provide a solid basis for identifying four areas of research in contemporary
Russian Pushkin studies: poetics and problems of Pushkin’s work in the context of
tradition and epoch; poetics of Russian literature in the context of perception of
Pushkin’s personality and work; the Pushkin myth (including its creative
understanding and deconstruction); and the perception of the poet’s personality and
work in other national cultures.

The areas (or lines), highlighted here as the major ones in contemporary Russian
Pushkin studies, as well as their individual aspects (with a focus on comparative and
receptive issues), characterized as insufficiently researched, is not a complete
description of the entire palette of questions in Pushkin studies of recent years.
However, they give an objective concept of the landscape of “Pushkin problem field”
as it exists in contemporary literature studies. The diversity of this landscape, the
obvious continuity in relation to the rich tradition of Russian literary criticism, in
general, and on Pushkin’s work, in particular, as well as the depth and originality of
the research view, of which we can judge from the articles presented in this issue,
testify to both the inexhaustibility of the dialogue between Russian and world cultures
and the poet, and the endless prospects for discoveries on the paths of Pushkin studies.

Cnucok nutepaTtypbl

Buponaiinen M.H. «Mennblii Bcagauk. [lerepOyprckas mosectsby. [lymknHCKas 3HIMKIIONE-
qust. K 200-netuto co gust poxxaenust A.C. Ilymxuna // 3se3na. 1999. Ne 6. C. 208-219.

Jlicanymos C.A. O6pas [etepOypra B mosme A.C. [lymkuna «Mennbiii Beagnuk» // BecTHHK
MOCKOBCKOTO TOCYapCTBEHHOTO obnactHOro yHUBepcutera. Cepusi: Pycckas ¢uiomno-
rus. 2020. Ne 1. C. 93-106. https://doi.org/10.18384/2310-7278-2020-1-93-106

Koponesa C.b. Mopuc bapusr u A.C. ITynmikus: nepeBo 1 mpoosieMbl (pOPMHUPOBAHUS JTUTEPa-
TypHOTO KaHoHa // maronorus u kommnapartuBuctuka. 2024, Ne 22. C. 88—113. https://doi.
org/10.17223/24099554/22/6

Koponesa C.F. Ot «Kamennoro roctsi» k «Crapomy Jlon JKyaHy»: MyIIKUHCKWN BEKTOP pa3BU-
THs BeyHoro oOpasa // [Tymkun B XXI Beke: nureparypa, KyJabTypa, S3bIK : KOJJICKTHBHAS
MoHorpadust / coct., oTB. pea. ML.IO. Enenosa. Apxanrensck : CADY, 2025. C. 5-20.

Maprosuu B.M. YynecHoe B MHTUMHON M mojuthdeckoil mupuke [lymkuna. K npobneme:
[Tymkua u pycckuii yronm3m // O [lymkune. Pabotel pasusix siet / ox pen. E.H. Ipuro-
pweBoil. CIIO. : Poctok, 2023. C. 101-134.

Doak C.B. Poltava at 300: Re-reading Byron’s Mazeppa and Pushkin’s Poltava in the Post-So-
viet Era // Association for Slavic, East European, and Eurasian Studies. 2010. Vol. 24.
No. 1-2. P. 83-101.

Kelsall M. Turner, Byron, Empire / Onucrona. ®unonornuecknii xxyprai. 2024. T. 4. Ne 8.
C. 59-67.

Krol T. The literary portrayals of Ivan Mazepa in Byron’s Mazeppa and Pushkin’s Poltava.
A comparative analysis / Studia Rossica Posnaniensia. 2023. Vol. 48. No. 1. P. 9-22.
https://doi.org/10.14746/strp.2023.48.1.1

Murry J.M. Introduction // Pages from the Journal of an Author, Fyodor Dostoevsky / transl. by
S.S. Koteliansky. Boston: J.W. Luce and Co, 1916. 117 p.

694 LITERARY STUDIES. EDITORIAL ARTICLE


https://doi.org/10.18384/2310-7278-2020-1-93-106
https://doi.org/10.17223/24099554/22/6
https://doi.org/10.17223/24099554/22/6
https://doi.org/10.14746/strp.2023.48.1.1

Koponesa C.b. Bectnuk PYJIH. Cepust: JTureparyposenenue. XKypnamucrtuka. 2025. T. 30. Ne 4. C. 675-695

References

Doak, C.B. (2010). Poltava at 300: Re-reading Byron’s Mazeppa and Pushkin’s Poltava in the
Post-Soviet Era. ASEES, 24(1-2), 83—101.

Dzhanumov, S.A. (2020). The Image of St. Petersburg in A. Pushkin’s Poem “The Bronze
Horseman”. Bulletin of the Moscow State Regional University (Russian Philology), (1),
93-106. (In Russ.) https://doi.org/10.18384/2310-7278-2020-1-93-106

Kelsall, M. (2024). Turner, Byron, Empire. Epistola, 4(8), 59-67.

Koroleva, S.B. (2025). From “The Stone Guest” to “Old Don Juan™: Pushkin’s way of the eter-
nal image. In M. Yu. Elepova (Ed.), Pushkin in the 21st Century: Literature, Culture, Lan-
guage: Collected Essays (p. 5-20). Northern (Arctic) Federal University. (In Russ.)

Koroleva, S.B. (2024). Maurice Baring and Alexander Pushkin: Translation and problems of
the literary canon development. Imagology and Comparative Studies, (22), 88—113.
(In Russ.) https://doi.org/10.17223/24099554/22/6

Krol, T. (2023). The literary portrayals of Ivan Mazepa in Byron’s Mazeppa and Pushkin’s Pol-
tava. A comparative analysis. Studia Rossica Posnaniensia, 48(1), 9-22. https://doi.
org/10.14746/strp.2023.48.1.1

Markovich, V.M. (2023). The Miraculous in Pushkin’s intimate and political lyrics. On the
problem: Pushkin and Russian utopianism. In E.N. Grigorieva (Ed.), About Pushkin. Works
of Different Years (pp. 101-134). Saint Petersburg: Rostok Publ. (In Russ.)

Murry, J.M. (1916). Introduction. In Pages from the Journal of an Author, Fyodor Dostoevsky
(S.S. Koteliansky, Trans.). Boston: J.W. Luce and Co.

Virolainen, M.N. (1999). “The bronze horseman. A Petersburg tale”. Pushkin encyclopedia.
On the 200th anniversary of A.S. Pushkin’s birth. Zvezda, (6), 208-219. (In Russ.)

Caenenust 00 aBTope:

Koponesa Ceemnana bBopucosna, noxTop (Quionormdeckux Hayk, npodeccop xadeapsl poma-
HO-TEPMAHCKUX S3BIKOB, IIEPEBOAA, 3apyOSIKHOW JHTEPaTyphl W MEXKYIBTYPHOH KOMMY-
Hukauuy, 3aBeayromas HWJI «@ynnameHTanbHble U MPUKIAIHBIE UCCIEIOBAHUS ACIEKTOB
KyJIBTYypHOU WACHTU(DUKAINNY, HUKEropoJackuil rocynapCTBEHHBIH JIMHTBUCTHUYECKHH
yHuBepcuteT uM. H.A. Jlo6pomto6oBa, Poccuiickas @enepanus, 603155, Huxuuii Hosro-
poxn, yin. Mununa, 1. 31a. ORCID: 0000-0002-7587-9027; SPIN-kox: 8621-0051. E-mail:
svetlakor0808@gmail.com

Bio note:

Svetlana B. Koroleva, PhD in Philology, Professor at the Department of Roman and German
Languages, Translation, Foreign Literature and Intercultural Communication, Head of the
Research Laboratory of Basic and Applied Aspects of Cultural Identification, Linguistics
University of Nizhny Novgorod, 31a Minina St, Nizhny Novgorod, 603155, Russian Federation.
ORCID: 0000-0002-7587-9027; SPIN-code: 8621-0051. E-mail: svetlakor0808@gmail.com

JIMTEPATYPOBEJIEHUE. PENAKIIMOHHA ST CTATBS 695


https://doi.org/10.18384/2310-7278-2020-1-93-106
https://doi.org/10.17223/24099554/22/6
https://doi.org/10.14746/strp.2023.48.1.1
https://doi.org/10.14746/strp.2023.48.1.1
mailto:svetlakor0808@gmail.com

