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B Unaun Menua — 3T0 He TPOCTO MCTOYHNK NHGOPMALNH, 2 YACTh KYJIbTYPHO!H TKaHH,
COeIMHSAIOMAs TPAIUIMOHHbIE (POPMBI MOBECTBOBAHUSA ¢ HM(POBLIMH TEXHOJOTUSIMM.
Kak ycrpoena menmacpena kpynseiimeii nemoxkparuu? Ilouemy muamiickas amacnopa
B Poccuu cranoBurces meanacyobekrom? Ilpu yeM TyT yJu4HbIN TeaTp U MeTaBCeJeH-
Hasi? O0 3ToM — B pa3ropope ¢ MeJUANPAKTHKOM U HHUIIMATOPOM npoekTa Varta Patrika
HeBagarxanom Haupom.

Hesanarxan Haup, npesugentr AHO «bamwkuuii kiry0d — cooreuecTBeHHUKN MHIuN

B Poccumn», cnenmanuct B odnactu meauameHepxkmenta, GR u PR, opranusarop npoex-
TOB Me/Ifa, 00pa30BaHMs M MEXKYIBTYpHONH KoMMyHUKarmu. OkoHuni ['ocynapcTBeH-
HbII yHUBepcuTeT mTara Kepana (mommrosnorus) u PYJIH (kypHanuctuka). Padoran
JUKTOPOM MHOBemaHust [ocrenepanno, KoppecnonaeHToM kaHana Asia Net. B 2007—
2014 rr. peanu30BbIBAI MEXKIyHAPOAHbIE MEAMAIIPOEKTHI 10 poABMKeHNI0 MHann

B Poccun, B Tom uncie ¢ «Poccutickoii razeroii» u Times of India Group. B 2012-2020 rr.
KypUpOBaJ HHAMICKOE HalpaBJIeHUe MpoekTa edu.ru mo mpoaBMIKEHUIO POCCUHCKOTO
00pazoBaHus 32 PyOCIKOM.
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— Kaxk o0v1 6v1 oxapakmepuszoeanu meduacgepy cospemennon Hnouu? Kaxue
0cobdennocmu oenarom ee YHUKAIbHOU 6 2100a1bHOM KoHmexkcme?

— CoBpemenHas Meaunacdepa MHauu — 3To U 3epKaio, U ABUTATENb €€ TIIy0o-
kot Tpancopmanuu. OHA COETUHSET IPEBHUE HAPPATUBBI C ITUPPOBBIMU TEXHO-
JIOTUSIMHU, OXBaThiBas MOMUGOpPMATHOE, TMONHUS3BIYHOE U TMOJIUIEHTPUYHOE IPO-
cTpaHcTBO. B HANK HET €AMHOTO MEIMAaCTaHIapTa — €CTh MHOXKECTBO KYJIBTYPHBIX
1 SI3BIKOBBIX ONTHK, Y€pe3 KOTOPbIe OOIIECTBO BOCIIPUHIUMAET PEAIbHOCTb.

Menua 31ech — 4acTh KYJIbTYpBI, ¢ Abixanue. SABnenue folk media — ynuanbliit
TeaTp, CKa3UTEIbCTBO, HACTCHHAS KUBOIHMCH, My3bIKa baul, Tanuwl kathakali — 3to
HE TPOCTO BBIpAKEHHUE, a CHUCTeMa IMepeadyn maMsTh, SMOLMA U EeHHOCTEH. ITo
«Memua JIo Menua», Gopma, KOTOpas CEroJHS BHOBb CTAHOBUTCS aKTyaJbHOU
B MHpE, YCTABIIEM OT KJIUIIE U aJITOPUTMOB, TTOOEKIAET Ay TEHTUYHOCTD.

[Ipu stom Uumus — crpana mu¢poBOro 2HTY3Ha3Ma: MUJUIMOHBI MOJIOIBIX
MOJIB30BaTEIIeH HE TOJIBKO MOTPEOISIOT KOHTEHT, HO U CO3/1at0T ero. M Bce ke 31ech
OCTaeTCs MeauanarpuapxajlbHOCTh — MeYaTHas mpecca, 0COOCHHO Ha pPEerHOHAITb-
HBIX SI3bIKaX, O-TPEKHEMY Ba)kKHA U1l MUJUIMOHOB, 0COOEHHO B IITyOMHKE.

— But 0on2ue 20061 pabomaeme na nepeceueHuu UHOUIICKO20 U POCCUTICKO20
meouanpocmpancmea. Hackonvko no-paznomy ycmpoenwvt meouacucmemol
amux 0syx cmpan? I'oe mouxku conusricenusn?

— Menunacuctembl Unaun u Poccun pa3nuyaroTcs o HCTOPUYECKUM, KYIBTYp-
HbIM U HMHCTUTYLHMOHAJIBHBIM OCHOBaHMAM. B MHmuu memuaskocuctema Oosee
(bparMeHTHpOBaHA U KOMMEPIMAIU3UPOBAHA, C CUIIBHOM pEernoHaNbHON crienudu-
KO: Ha Ka)JIOM sI3bIKE CBOsS r'a3eTa, cBoe TeneBuaeHue. B Poccun menunanpoctpan-
CTBO O0Jiee IEHTPAIN30BaHO, C MOIIIHBIM Y4aCTHEM roCyapCcTBa U JTOMUHHPOBAHH-
eM (QenepanbHoil moBecTkH. Ilpu 3TOM 00€ CTpaHbl MPU3HAIOT KIIOYEBYIO POJIb
Mera KaKk HHCTPYMEHTA KyJIbTYPHOU MOJIUTUKY U JUTLIOMATHH.

Touku cOMMKEHUsT HAXOIATCS B OONACTH SOft power — KyIBTYPHBIX OOMEHOB,
MIPOCBETUTEIBCKUX U UMH/DKEBBIX MPOeKToB. OHM Jat0T Hanboee ryOoKyro 00-
paTHyIO CBsI3b, He (JOPMANIbHYIO, & YEIOBEUYECKYr0. M Torma 3To ye He MPOCTO
o0MeH, a COBMECTHOE TTPOM3BOICTBO HOBOTO TYMaHUTAPHOTO CMBICTIA, BAYKHOTO U
st Uagum, n nag Poccun.

OnHol U3 SIPKUX TEHIECHUUN, COMMKAIONINX HAITM MEIUacpebl, s Obl Ha3BaJ
3ammpoc Ha UCKPEHHIOIO, «YEI0BEYECKYI0» KOMMYHHUKAIMIO. DTO OCOOEHHO 3aMeT-
HO B YCUJICHUH BIUSHUSI MUKPOUH(DITIOEHCEPOB — HE 00S13aTEIIbHO METUMHBIX 3BE3]I,
HO JTIFO7IeH, KOTOPBIM JIOBEPSIIOT B UX MPO(ECCHOHABHBIX WU JIOKAJTBLHBIX COO0IIIe-
cTBaX. IMEHHO Takue rojoca CTaHOBSITCSI CEro/lHs HOBBIMH MEAMANIPOBOIHUKAMHU
MEX/1y HallUMU cTpaHaMu. S yBepeH, 4To roBOpUTh 00 MHIMK TOKHBI HE TOJIBKO
MHCTUTYIIMHU uin penepanbabie CMU, a npexae Bcero caMu JIFO, KTO TEePEk U
JUYHYIO BCTPEUy C MHIAUNWCKOW KyIBbTYpOH, yuuics, paboTa, myTelecTBOBal, Ha-
men apyseit. Korma 6morep, Moioaoi npeAnpuHUMAaTesb UiIN CTYIEHT paccKa3bIBa-
€T O CBOEM OIIBITE C IMOIIMOHAIILHON BOBJICUEHHOCTHIO M YBAXKEHHUEM, 3TO CO3/1a€T
COBEpIIEHHO NHOW YPOBEHb BOCTIPUSATHSI.

Korna 06 uauu roBopst B armocdepe 10Bepusi, 0e3 KIHIIE, Ha SI3bIKE dKUBOTO
OTbITa, 3TO paboTaeT cuiabHee 000N oduIMalbHON KaMnaHuu. TakoBa Mojelnb
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Meaua Oyayuiero: HepopmanbHble, OCHOBaHHBIE Ha coydactuu. Muaus u Poccus,
HECMOTPS HA Pa3JINYUs, TBUKYTCS K HOBOM 3THKE KOMMYHHKAITUH, TJIE TIABHOE HE
MacmiTad, a OTKPbITOCTh, HE TPOMKOCTb, & OJUIMHHOCTb.

— Kakue meduagpopmamur naubvonee y¢pghexmusnuvt 011 npedcmasnienus uH-
OUIICKOU KylbmypPbl POCCUIICKOU ayoumopuu?

— 1o moemy ombITy, HauboNBIINK 3((PEKT Jar0T BUIEO- U COOBITHIHBIE (hopMa-
ThI, COUYETAIOIINE BU3YaJbHYIO HACKIILIEHHOCTh U SMOLIMOHAIbHYIO BOBIICYEHHOCTD.
DTO JOKYMEHTAIIBHBIE U XYI0KECTBEHHBIC (DMIIbMbBI, MUHU-CEPUAITBI, KYTBTYpPHBIC
(dhecTuBanM, TaB-MEPONPHUATHS, a TAK)Ke KOPOTKHN BUICOKOHTEHT: reels, shorts,
KITUTIBI C MY3BIKOH, TAHIIAMU, PEMECTaMH.

OuUIBMBI U CEPHAITBI TIO3BOJIAIOT TTy0XKe MOrpy3uThes B prtocoduro, Tpaau-
UM ¥ o0bruau. PoccuiickoMy 3puTento 0COOEHHO OMU3KK TEMBI CEMbH, TyXOBHO-
CTH U CAaMOITO3HAHUS — LIEHTPaJIbHbIE MOTHBBI MHAUWCKOTO CTOPUTEIUIMHTA. SIpKUii
npumep — ¢puabM RRR (2022) Pamxamynu: 31oc o repousme, Apyxoe u cBodoze
HEOXXUJAHHO BbI3Bas pe3oHaHC B Poccun. RRR 11en B KUHOTeAaTpax BCEU CTpaHBbI,
coOupall aHIIark Ha CIENNOKa3ax, CTall KYJIbTOBBIM B COIICETAX ONaromapsi BU3Y-
albHOMY CTHJIIO, My3blk€ W OCOOeHHO TaHly Naatu Naatu, TOTYyYUBLIEMY
«Ockap» — BIEpBbIC B UCTOPUH UHIUHCKOTO KUHO.

OT0T GUIBM MOMOT Pa3pyLIUTh CTEPEOTHUIT O «CTAPBIX (PUIbMAX C MMECHIMM»
Y TMOKa3all COBPEMEHHYI0 MHIUI0 — TEXHOJIOTHUYHYIO, SIPKYIO, ¢ OOraThiM Hacle-
JMEeM U CUJIbHBIM JyxoM. OH HamITHO J0Ka3all: KyJIbTypa — MOILIHBIM apaiiBep
y3HABAEMOCTH U UMUJKA CTPAHBI.

Taxke apdextuBHO padoTaroT MaciTabubie MeponpusaTus: Jlau Uuauu B Mo-
CKB€, BBICTABKH, TACTPOHOMHUYECKHE W MY3bIKallbHbIC ecTuBa. OHU QOpMUpPY-
IOT KMBOM KYJIBTYPHBIM KOHTAKT, MOCJI€ KOTOpOro uHrepec k Muanmm yxe He mo-
BEPXHOCTHBIN, a NMuuHbIi. Ho 31O Kitaccuka (opmupoBaHus meaunaodpasza, XoTs
B 3TOM MapajurMe o4yeHb BaKHO HE MepeBoauTh HANIO JOCIOBHO, €€ HYKHO WH-
TEPIPETUPOBATH KYIBTYPHO OMU3KHM SI3BIKOM, W TOT/Ia OHA BOCIIPUHHMAETCS HE
KaK 9K30THKa, a KaK MPOCTPAHCTBO UIEH, BIOXHOBEHHS U CMBICIIA.

— A Kakyto pony uzpaem ouacnopa 6 meouanpeocmagnenuu Hnouu 3a pyoe-
ancom, 6 yacmuocmu é Poccuu?

— lnacniopa — 3TO He MPOCTO CBA3YIOLIEE 3B€HO MexKy MHaueit 1 Mupom, 31o
TIOJTHOIIEHHBIN MennacyObheKT, 00IalatoInii CBOEH ayauTOpPUEH, CBOUM TOJIOCOM
Y TIpaBOM Ha MHTepIpeTanuo. B mocneanne roasl B Poccum pacteT 4ucio npoex-
TOB, IJIe AUACTIOPA CTAHOBUTCS HE MPOCTO YUaCTHUKOM, a IPOJIFOCEPOM U MHHUIUA-
TOPOM MeJHa: OT JOKyMEHTaIbHBIX (MIBMOB JO MPOCBETHTEILCKUX MPOTPaAMM
1 KyJBTYPHBIX (hecTrBajeil. 3T0 0COOEHHO 3aMETHO B OBl FOOMIIEEB TUTIIIOMATHYE-
ckux oTHomeHui. Hanpumep, B 2022 ., k 75-netuto HezaBucumocty Muanu u 75-ne-
THUIO YCTAHOBJICHUS TUTMOTHOIIEHUI MEX Ty HAIIMMU CTPaHaMU, ObUIH peaTn30BaHbl
JIECSATKA COBMECTHBIX MH(OIIOBOJOB, B KOTOPHIX MH/MICKas OOIIMHA UTrpajia KiIto-
YEBYIO POJIb.

OnMH U3 TaKUX MPOEKTOB — UKJI KYJABTYPHBIX MEPOIPHUITHIA B paMKax (ecTu-
Bains India-Russia Dosti Utsav, ”HUIIAMPOBAHHOTO MHIMKCKOW Auacriopoit B Mo-
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ckBe npu nogaepxkke IloconscTBa Mnaum, PoccorpynunuectBa u psiga poccHii-
CKHX BY30B. JTO CO3/1ajl0 KMBOW MEIMAKOHTEKCT, B koropoM MHuaus mpencrana
Yyepes Tojioca CBOMX MpeICTaBUTENeH, )KUBY X U paboTaronmx B Poccun.

— OO0HuUM U3 3aMEmMHBIX 20710C08 OuaAcnopvl cman meouanpoexkm Varta
Patrika.

— OH poawics KaK OTBET Ha 3alpocC: MHAUKCKas quacnopa B Poccun Hyxaaer-
Csl B MPOCTPAHCTBE JIUIS AUAJIOTa, CAMOBBIPAKECHHSI U TIPEJICTABIICHUS CE0sl U APYT
JpYTy, ¥ pOCCUHCKOMY 00111ecTBY. MBI XOTENN CO3aTh IIaTGOPMy CMBICIIOB U Ye-
JIOBEUYECKUX MCTOPHH, OTPAKAIONIYIO PEabHbIE roJ0ca U HACTPOCHUS! UHIUMIIEB,
KUBYIINX U paboraromux B Poccuu.

CrnoBo varta Ha CAHCKPUTE U XUHIU O3HAYaeT Pa3roBOp, HOBOCTh, TIOBECTBOBA-
HUe, a patrik —3T0 KypHaJl, BECTHUK. bBykBaibHO — )ypHas pa3roBopa. Mbl paccka-
3bIBAEM O BO3MOXKHOCTSIX B 00pa3oBaHuu, OusHece, KyibType, Meaua. [Tyonukyem
HUCTOPUM YCIIeXa, PEHOPTaXU O MEPONPUATHIX, UHTEPBBIO C MPEICTABUTEIISIMHU
o0eux cTtpan. OcoOyr0 poib OTBOAUM KYJIBTYPHOH TUIUIOMATHH, BEIb 3a4acTYIO
MMEHHO JIMYHAsI UCTOPHUS TOPa3o CUiIbHee OpHUIMaIbHBIX 3asBiIeHui. [1epBoIiil HO-
Mmep Varta Patrika mbt npuypounnu ko J{aro Poccun — 12 urons 2025 . Mb1 xoTenu
MOYEPKHYTh, YTO MHIMICKAs AMACIIOpa OIIYIIAET ce0s YacThI0 POCCHICKON pe-
aJbHOCTH, BHOCHUT B HEE CBOIO SHEPIHIO, YBAXKAET TPAJULIUU, HO U COXPAHSET CBOIO
UJCHTUYHOCTb.

51 Bepto, YTO TaKKMe MHUIIMATUBBI — 3TO HE MPOCTO MEANA, ITO MOCTHI I0BEPHS,
10 KOTOPBIM MOYHO JIBUTaThCsl B 00€ cTOpoHbl: U u3 Muauu B Poccuto, u u3 Poccun
B Unauto.

— Kak cezoonsa mpancghopmupyromesn 3anpocol y poccuiickoit ayoumopuu Ha
ungopmayuro 06 Hnouu? Hzmenunaco 1u moHanibHOCHb, COOEPIHCAMENbHOCHb
unmepeca, oxcuoanusa?

— 3anpoc JIeHCTBUTENIbHO U3MEHWICS, U OYEHb CYIIeCTBEHHO. Eciu paHblie nH-
tepec kK Muauu B Poccum yacto ObUT BO MHOTOM OPMEHTHPOBAHHBIM Ha Kjlaccuye-
ckue arpulyThl TTo0aNbHOTO 00pasa — iora, atopeena, bommusyn, crieruu, ['0a, — TO
ceifuac HabrOmaeTcs epexo OT BOCTOP>KEHHOTO B3MIAAA K BAYMYUBOMY HHTEpECY.

Ceroanst poccuiickasi ayAUTOpUs XO4eT MOHUMATh CTPYKTYPBI: KaK YCTPOECHO
WHIUHCKOE 00IIECTBO, KaK paboTaeT SKOHOMHKA, B YeM OCOOCHHOCTH WHIUNCKOMN
00pa3oBaTeIbHON CHCTEMBI, YTO MMPOUCXOIUT B ME/IHA, B TEXHOJIOTHIX, B KYJIBTYPE.
3TO yKe HHTepeC C MPULIETIOM Ha coTpyaHHuecTBO. OcoOeHHO Ha (hOHE pacTyIero
MOJIUTUYECKOTO U IKOHOMUYECKOTO COMMKEHUS MEX]Ty HAlIUMU cTpaHamu, Muaust
BCE Yallle BOCIIPMHUMAETCS HE KaK «Jajiekasi CTpaHay, a KaKk peasbHbIi mapTHep,
JKUBOH U COBPEMEHHBIM.

Taxoke U3MeHUIaCh TOHAIBHOCTH BOCTIpUATUS. MHAMS y)Xe He cTpaHa MpoIuio-
ro: Bce OoJblIe JfofIel BUIAT B HEW CTpaHy OyayIiero, MOJOAYI0, ATMHAMUYHYIO,
BBICOKOTEXHOJOTHUHYI0. OTCI0fIa pacTeT MHTEpEeC K KPEaTUBHBIM HHAYCTPHSIM,
K 1udposoit uanuu, k o0pa3oBaTebHBIM IPOrpaMMaM, K PbIHKY Tpy/Aa U cTapTa-
naMm. Bcee 310 TpebyeT apyroro noaxozaa kK nojgaye uHpopmanuu, riyoxe, TouHee,
C YBaXXEHHMEM K MHTEIJIEKTYaJIbHOMY ypOBHIO unTareis. CopepkarenbHOCTh UHTE-
peca Bo3pociia, a BMECTE C HEH M OTBETCTBEHHOCTh HAaC, KTO 3aHUMAETCsl Meua Ha
WHJIMICKYIO TEMY.
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— Kak, na eaw 632110, meouanpoexmost mMo2ym cnocoocmeosams pa3eumuio
KpeamugHou IKOHOMUKU MexncOy Hawumu cmpanamu? Ecmov nu nomenyuan
07151 yCmouuueo2o compyonuuecmea?

— MenuanpoexTsl CTaHOBATCS KJIIOYEBBIMH KaHAIaMu (OPMUPOBAHHS Kpea-
TUBHOM SKOHOMMKH. MBI )KMBEM B 3IIOXY, KOIIa KOHTEHT CTaHOBUTCS BaJIIOTOH,
a CTOPUTEJJIMHT — OCHOBOM JI0OBEpUs U KOMMepueckoro ycrnexa. Cerogss Meaua —
OCHOBA SKOHOMUKHU 00pPa30B, peyTally U KYJIBTYPHOIO KaluTasa.

Ecnu rosoputs o cBsizke Munun u Poccun, T0 31€CHh KOJIOCCANbHBIN MOTEHIIM-
as. O6e cTpanbl 00s1aa10T ITYOOKOH KYJIBTYPHOM Tpaauiuen, cuiibHON oOpa3oBa-
TEJIbHOW 0a30, pa3BHBAIOIIMMHUCS KPEaTUBHBIMU WHAYCTpUsiMU. Ho 4ToOBI 3TH
MOTEHIIMAJIbl BCTPETHIIUCh, HYXHA IUIaTGopMa B3auMOACWUCTBUS, U Meauachepa
MOeT €10 cTaTb. COBMECTHBIE JOKYMEHTAJIbHbIE (PUIBMBI, IOJKACThI, BBICTABKH,
UG POBBIE KYPHAIIBL, KPOCC-KYIBTYPHbIE (DECTHUBAIU — BCE ATO CO3Ja€T HOBBIE IKO-
HOMMYECKHE MOJIEIH: TYpU3M, 00pa3oBanue, 1u3aiit, [T, Buneo- u aynnonpoakii-.

BaykHO MOHMMATh: KpeaTUBHAsi dKOHOMUKA JIEP>KUTCS HA JJOBEPUH U UHTEpeECe,
a UMEHHO MeJua MOTYT 3TOT MHTepec pa30yauTh U yaep:karb. Mbl yke BUIAUM
YCIEIIHbIE KEHCBhl — OT UHAMWCKUX CEPUAJIOB, BBIXOASAIINX B PYCCKOA3BIYHOM Ny-
OrspKe, 10 MeKIyHapoaHbIX (hopymoB Bpoae WAVES, rie monnuceiBaroTcs peasib-
Hele B2B-comnamenus. Ocoboe BHMMaHHE 3aCiIy)KMBAaeT ydyacTHE HMHIUHCKHX
npezncrasuteneil B IlerepOyprckoM MeKIyHapOIHOM 3KOHOMHYECKOM (hopyme
(IIMD®), a Takke pacTyliee COTpyIHHUECTBO Mexay GpoHIoM «CKOJIKOBOY» U psi-
JIOM MHIMHCKHUX CTAapTaIioB B 00JACTH MEIUATEXHOJIOTHI, 00pa30BaTeIbHbIX TIIaT-
¢dopM M KpeaTHBHbIX pewieHMH. [loTeHuMan 11 yCTOHYMBOIO COTPYIHUYECTBA
€CTh, U OH HAUMHAETCsl C KAYECTBEHHOM, COEPKATEEIIBHON U IBYCTOPOHHEN ME/IH-
AKOMMYHHKAIIUH.

— Hackonvko poccuiickue medua ce200HA 20mo6bl K nNPOOYKMUEGHOMY 0C6e-
wienuro Unouu 3a npedenamu cmepeomunog? Kax mosrcno npeodonems oopas
«K30muxu»?

— OOpa3 MHaumn Kak Janekod M 3K30THYECKOW CTpaHbl MO-IPEXKHEMY IpH-
CYTCTBYET, OH y100€H, Y3HaBaeéM U UMEET MapKETUHIOBYIO cuity. Ho oJHOBpeMeHHO
C 3TUM BCe 4allle 3Bydar 0osee n1yOoKHe, CoaepkaTesbHble HApPaTUBbI, 0COOCHHO
B CIEUUAIU3UPOBAHHBIX M3/IaHUSAX, B KYJIBTYPHBIX MPOEKTaX, B aKaJAeMHUYECKOU
U IIPOCBETUTENILCKOM cperie.

Tem He MeHee, IyTh K CACTEMHOMY M YCTOMYHMBOMY OCBEILIEHHIO HOBOM MHanu
elle He NpoiaeH. Bo MHOroM 3TO CBA3aHO C HEXBAaTKOM aKTyaJIbHOTO KOHTEHTA,
[IOJrOTOBJIEHHBIX CIEUAIINCTOB, @ HHOIJA U OaHAJILHOTO A3BIKOBOTO Oaprepa. UH-
JI1sl OYEHb MHOTOCJIONHA: 3TO HE OJIUH paccKas, 8 MUUIMOHBL. YTOObI AEHCTBUTEIILHO
MIOHSTh €€ U TPAHCIIMPOBATh COEPIKATENIBHO, HYKEH HE TOJIBKO MHTEPEC, HO U pe-
ryJsipHas paboTa: 1Maor, UCCieJ0BaHUe, NEPEBO/], AaHAIUTHKA.

Korna poccuiickast ayauropus BUANMT B MHaum He mpouuioe, a HacTosulee —
craprarnsl, digital-cpemy, MoJIOaEKHBIE TPEHIbI, HE3aBUCUMOE KMHO — TOT/Ia 9K30-
TUKA YXOIMUT Ha BTOPOM IUIAH, YCTYyIas MECTO JKUBOMW, aKTyaJIbHOM, JTUHAMUYHOU
WNupun. Xopoumwii npumep — nporpamma ITEC (Indian Technical and Economic
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Cooperation), KOTOpasi €XETOAHO TMpUINIAlIaeT MpeICTaBUTENIed pa3HbIX CTpaH,
B ToM umcie u Poccun, miist oOyueHusi, oOMeHa OMbITOM M MpoheCcCHOHAIBHOTO
nmuanora. bnarogaps ITEC yyacTHUKHM U3 caMbIX pa3HBIX 001acTei, OT MEIHaKOM-
MYyHHKAIH 10 U POBOIl SKOHOMUKH, MOJIy4al0T BO3MOXKHOCTh yBUAETh MHAMI0
W3HYTpPH, TIOHSATH €€ Yepe3 MPAKTHUKY, a He yepe3 MUu@. ITo onuH u3 cambix 3ddex-
TUBHBIX MHCTPYMEHTOB «MSITKOH CHJIBI», KOTOPBI momoraet (hopMUpoBaTh 00pa3
COBpPEMEHHOM, MpodeccHoHaTbHON U TEXHOIOTUYECKU pa3BuToit Munuu. meHnHo
B OTOM 51 BUKY KJIFOUEBOE COOOIICHHE M MHIAUICKON nuactopsl B ToM yucie. [lo-
9TOMY Halll KOJIJICKTUB B Varta Patrika, u B Ipyrux mMpoeKTax JeliaéM aKIeHT Ha
peanbHble UCTOPUU — COBPEMEHHBIX AM3aWHEPOB, MpPEANPUHUMATENCH, YUCHBIX,
CTY/IEHTOB. Takue MUCTOPUU CTAHOBSTCS HACTOAIIMMHU MOCTAaMHM MEXKJY HAIlUMU
KYJIBTypaMH.

— Buvl pabomaeme u kaxk npakmuk, u Kax npenooasamens. Ymo easxicrno oa-
eamp cmyoenmam, KOmopuvle Xomsam npopheccuonHaIbHO 3AHUMAMBCA MEMCOY-
HAPOOHBIMU MEOUAKOMMYHUKAUUAMU?

— Ilpexne Bcero, MOHUMAaHKUE KYJIBTYPHBIX KOJIOB. MeXIyHapOmHbIE Meaua-
KOMMYHHKAITUHA HEBO3MOXKHBI 0€3 CITIOCOOHOCTH «IIEPEBOIUTHY HE TOJIBKO S3BIK, HO
Y CMBICJTBI, KOHTEKCTBI, SMOITUU. JTO HE TIPOCTO HABBIK — 3TO MBIIINICHUE, KOTOPOE
HYXKHO (hopMHUpOBaTh ¢ caMoro Hayana. CeroHs Meauarosie cTajlo TpaHCTPaHUY-
HBIM, HO BOCIIPUSITUE MO-TIPEKHEMY ITyOOKO KyJIbTYpHO 00yclioBiIeHO. CTyaeHThI
JOJKHBI YYUTBCS BUJAETh PA3HUILY MEXy HOBOCTHIO U HAPPAaTUBOM, MEKIY TEK-
CTOM U ITOJTEKCTOM.

Bo-BTOpBIX, KpUTHYECKOE MBIILIEHHE U yMeHue pabotarth ¢ uHpopmanuein
B ObICTpO MeHstolIeics cpere. Mup MepenoiHeH KOHTEHTOM, HO HEHOCTaTOK
OCMBICJICHHBIX COOOIIeHUH HUKyaa He escs. [103ToMy BaKHO yUUTh CTYACHTOB HE
TOJIBKO CO3/1aBaTh MEIUANPOAYKTbI, HO U TOHMMAaTh, KAK OHH BIIMSAIOT HA AyIUTO-
puto, Kak (GOpMHUPYIOT HPEACTABICHUE O CTpaHaX, HapojaX, KOH(IUKTAX, LIECH-
HOCTSIX.

Haxonen, TpeTuii KIt04€BOM MOMEHT — 3TO 3MIIATUS U OIBIT MEXKKYJIBTYPHOTO
obmenwus. be3 xuBoro nuanora, 6e3 MOrpyKeHHs! B UHBIE KYJIbTYPHI, IyCTh JaXe
gyepe3 yueOHbIe KeHChI, CTAXXKUPOBKH, MPOTPaMMbl 0OMEHa, HEBO3MOXHO CTaTh Ha-
CTOAIIMM METUAKOMMYHHUKATOPOM.

— Ecnu ov1 6am HyxHcHO 061710 00HUM 00pa3zom, memagopoii unu ucmopuei
onucamov mecmo Hnouu 6 coepemennoii 2n006anvnoii meouakapmune, ymo 0ol
Imo ovl10?

— 51 611 cpaBHMT MHaUIO C )KMBBIM MaBHJILOHOM HA MHPOBOM BBHICTABKE ITUBH-
JIW3aldid, TPOCTPAHCTBOM, INI€ KAXKIbIA YTOJOK JBIIIAT UCTOPUEH, HO WMEHHO
3/1eCh MPOIUIOE BCTpeUaeTcs ¢ OyaynuM B (popmare nuanora, a He My3eHHOM dKC-
no3unmd. [IpencraBere cede marep, COTKAaHHBIA U3 THICSY PA3HOIBETHBIX TKAHEH —
A3BIKOB, TPAAULINN, BEPOBAHUNA — U B HEM IPOXOAAT BUPTYaJbHbIE CUMIIO3UYMBI
0 HEHpPOCETAX, YCTOUUUBOM PA3BUTHH M MapCUAHCKOW apXUTEKType. 371eCh JIPEB-
HUE 3M0CHI HE 3a0bIThI, @ UHTETPUPOBAHBI B HIU(POBYIO CTPYKTYPY HOBOTO MUDA.

DTOT NaBWJIbOH OTKPBIT JIJIs1 BCEX — OH HE 3aMKHYT U HE IOTMAaTUY€H, TOCTOSH-
HO TpaHCc(hOopMUpyeTcs, BOUpaeT HOBOe, He Tepss KopHel. B Hem coznaetcs menu-
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acpena, B KOTOPOU IIEHUTCSI HE TPOMKOCTb, a CMBICH, He 3 deKT, a myOuHa. Takoi
Me/IMaaBIIIbOH — HE YTONHS, a YK€ peanbHOCTh VHaHMU, BIIMCAaHHOW B II00ATb-
HYIO MeTuaKapTHHYy. 1 B 3TOM cMBICIIe OH BoILIonaeT uaecr Mapiramia MakirosHa
0 TOM, YTO MeJlia — 3TO MPOIOJIKCHUE YEIIOBEUECKUX YYBCTB, Teja U pasyma. Bos-
MOXHO, 3TO U €CTh TNIABHOE MOCJIaHue VHIMKM MUPY: TIOMHHUTD, YTO CUHTE3 TPaIH-
UM U TEXHOJOTMH, KYJbTYpPHOW MaMSATH W MHHOBAIMM — HE MPOCTO BO3MOXKEH,
a HeoOXOUM, €CITU MBI XOTHM CTPOUTH YEIOBEYHOE, YCTOMYMBOE M B3aMMOIIOHH-
Marolee Oynyiiee.
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In India, media is not just a source of information — it is part of the cultural fabric,
a fusion of traditional storytelling and digital technology. What defines the media environ-
ment of the world’s largest democracy? Why is the Indian diaspora in Russia becoming
a media actor in its own right? And what does street theatre have to do with the metaverse?
These are just some of the questions discussed in a conversation with media practitioner
and founder of the Varta Patrika project, Devadathan Nair.

Devadathan Nair, President of the Organization Blizhniy Club — Indian Compatriots
in Russia. He is a specialist in media management, government relations, and public
relations, and an organizer of projects at the intersection of media, education, and
intercultural communication. He graduated from the University of Kerala (Political
Science) and RUDN University (Journalism). He has worked as a broadcaster for the
international service of Gosteleradio, a correspondent for Asia Net channel, and PR
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Director for a Russian pharmaceutical company. From 2007 to 2014, he implemented
international media projects promoting India in Russia, including collaborations with
Rossiyskaya Gazeta and the Times of India Group. From 2012 to 2020, he oversaw the
Indian segment of the edu.ru project aimed at promoting Russian education abroad. He
heads the Blizhniy Club non-profit organization, which unites the Indian diaspora in
Russia and implements international cultural, educational, and awareness-raising pro-
grams. He is the publisher of the Ayurveda magazine and the author of the Varta Patrika
initiative — a multimedia project focused on Russian-Indian cooperation and Indian
compatriots in Russia.

— How would you describe the media landscape of contemporary India? What
makes it unique in a global context?

— India’s current media sphere is both a mirror of and a driving force for its
profound transformation. It weaves together ancient narratives with cutting-edge
digital technologies, operating across a multifaceted, multilingual, and decentralized
landscape. There’s no single media standard in India — rather, there are countless
cultural and linguistic lenses through which society experiences reality.

Media here is part of culture itself — it is its very breath. Folk media forms —
street theatre, oral storytelling, wall painting, baul music, kathakali dance — are not
merely forms of expression but systems for transmitting memory, emotion, and
values. These are “pre-media” forms —practices that today are regaining relevance.
In a world fatigued by clichés and algorithms, it’s authenticity that wins.

At the same time, India is a country of digital enthusiasm: millions of young
users don’t just consume content — they create it. And yet a kind of media patriarchy
persists — print journalism, especially in regional languages, still holds great
importance for millions, particularly in rural areas.

— You’ve worked for years at the intersection of Indian and Russian media.
How different are the two media systems? Where do you see points of convergence?

— The media systems in India and Russia differ due to their historical, cultural,
and institutional roots. India’s media ecosystem is more fragmented and
commercialized, with strong regional characteristics: each language has its own
newspaper, TV channel, and YouTube scene. In Russia, the media space is more
centralized, with strong government involvement and a dominant federal narrative.
Yet both countries recognize the strategic role of media in cultural policy and
diplomacy.

The clearest points of convergence lie in the realm of soft power — in cultural
exchanges, educational initiatives, and image-building projects. These provide not
formal but human feedback. And at that point, it’s no longer just an exchange but
the co-creation of new humanitarian meaning — something valuable to both India
and Russia.

One vivid trend bringing our media environments closer is the demand for
sincere, “human” communication. This is particularly visible in the rise of micro-
influencers — not necessarily media stars, but individuals trusted within their
professions or local communities. These are the voices now bridging our two
countries. I believe India should not be spoken of only by institutions or federal
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media, but by the people themselves — those who’ve had real encounters with Indian
culture, who studied, worked, traveled, made friends.

When a blogger, young entrepreneur, or student shares their experience with
emotional involvement and genuine respect, it creates a completely different level
of perception. When India is spoken of in a space of trust, free from clichés, through
the language of lived experience — it’s more powerful than any official campaign.
That’s the media model of the future: informal, participatory. India and Russia —
despite their differences — are moving toward a new ethics of communication, where
what matters isn’t scale but openness, not volume but authenticity.

— Which media formats are most effective in presenting Indian culture to
Russian audiences?

— In my experience, the most impactful formats combine visual richness and
emotional depth: documentary and feature films, mini-series, cultural festivals, live
events, and short-form video content — reels, shorts, music, dance, and craft videos.

Films and series allow for a deeper immersion into India’s philosophies,
traditions, and customs. Russian viewers especially connect with themes of family,
spirituality, and self-discovery — central motifs of Indian storytelling. A striking
example i1s S.S. Rajamouli’s film RRR (2022): an epic of heroism, friendship, and
freedom that unexpectedly resonated in Russia. RRR played in cinemas across the
country, sold out at special screenings, and became a social media phenomenon
thanks to its visual flair, music, and the now-iconic Naatu Naatu dance, which won
India its first Oscar-.

The film shattered the old stereotype of “vintage musicals” and revealed a
modern India — technological, vibrant, steeped in heritage and spirit. It clearly
proved that culture is a powerful driver of recognition and national image.

Large-scale events are also effective — India Days in Moscow, exhibitions,
culinary and music festivals. They create living cultural contact that transforms
interest in India from surface-level to deeply personal. That said, in such formats,
it’s vital not to translate India literally, but to interpret it in a culturally resonant
language — so it’s perceived not as exotic, but as a space of ideas, inspiration, and
meaning.

— What role does the diaspora play in India’s media representation abroad —
particularly in Russia?

— The diaspora is not just a connecting thread between India and the world —it’s
a full-fledged media actor, with its own voice, its own audience, and its right to
interpretation. In recent years, we’ve seen an increase in diaspora-led projects in
Russia — not merely participatory, but as initiators and producers of media: from
documentaries to educational programs and cultural festivals. This was especially
visible during diplomatic anniversaries — for example, in 2022, when India
celebrated 75 years of independence and 75 years of India-Russia diplomatic ties,
dozens of joint media events took place with the diaspora playing a key role.

One such project was the India-Russia Dosti Utsav festival, launched by the
Indian diaspora in Moscow with support from the Indian Embassy,
Rossotrudnichestvo, and several Russian universities. It created a vibrant media
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context where India was represented by the voices of its own people — living and
working in Russia.

— One of the notable voices of the diaspora has been the Varta Patrika media
project.

— It was born in response to a need: The Indian diaspora in Russia needed
aplatform for dialogue, self-expression, and representation —both among themselves
and to Russian society. We wanted to create a space for meaning and human stories
that reflect the real voices and sentiments of Indians living and working in Russia.

The word varta in Sanskrit and Hindi means conversation, news, or narrative.
And patrika means journal or gazette. So literally —it’s a “journal of conversations”.
We cover opportunities in education, business, culture, and media. We publish
success stories, event reports, interviews with people from both countries. Cultural
diplomacy plays a special role in our work, because often, a personal story speaks
louder than official statements. The first issue of Varta Patrika was timed to coincide
with Russia Day — June 12, 2025. We wanted to emphasize that the Indian diaspora
feels itself part of Russian reality, contributing energy and respect for tradition —
while also preserving its own identity.

I believe that such initiatives are more than media — they’re bridges of trust,
open in both directions: from India to Russia, and from Russia to India.

— How are Russian audience demands for information about India evolving
today? Has the tone, depth, or nature of interest changed?

— Yes, the demand has significantly evolved. In the past, interest in India in
Russia was often focused on classic symbols of the global image — yoga, Ayurveda,
Bollywood, spices, Goa. But now we’re witnessing a shift from admiration to
thoughtful curiosity.

Russian audiences now want to understand structures: how Indian society
functions, how its economy works, the peculiarities of its education system, and
what’s happening in its media, tech, and culture scenes. It’s an interest aimed at
cooperation. Against the backdrop of growing political and economic ties, India is
no longer perceived as a “distant land” but as a real, modern partner.

The tone has changed, too. India is no longer seen as a country of the past: more
and more people view it as a country of the future — young, dynamic, and tech-
savvy. Interest is rising in the creative industries, in Digital India, in education
programs, the labor market, and startups. All this calls for a different media approach
— deeper, more precise, and respectful of the reader’s intellectual expectations. So
yes — the quality of interest has grown, and with it, the responsibility of those of us
who work with Indian-themed media.

— How can media projects contribute to the development of the creative
economy between our two countries? Is there potential for sustainable
cooperation?

— Media projects are becoming key channels for shaping the creative economy.
We live in an era where content is currency, and storytelling is the foundation of
trust and commercial success. Today, media is the bedrock of image, reputation, and
cultural capital.

KYPHAJIMCTUKA. UHTEPBBbIO HOMEPA 641



Moreva A.N. (2025). RUDN Journal of Studies in Literature and Journalism, 30(3), 632—-643

When it comes to India-Russia synergy, the potential is enormous. Both nations
have deep cultural traditions, strong educational foundations, and growing creative
industries. But for these assets to meet, we need a platform for interaction — and
media can serve that role. Joint documentaries, podcasts, exhibitions, digital
magazines, cross-cultural festivals — all these open up new economic models:
in tourism, education, design, IT, video and audio production.

It’s crucial to understand that the creative economy is built on trust and curio-
sity —and media is what awakens and sustains that interest. We already see successful
cases — from Indian series dubbed in Russian to international forums like WAVES
where real B2B agreements are signed. The participation of Indian representatives
at the St. Petersburg International Economic Forum (SPIEF) is also significant, as
is growing collaboration between the Skolkovo Foundation and Indian startups in
media technology, education platforms, and creative solutions. The potential for
sustainable cooperation is real—and it starts with smart, meaningful, and two-way
media communication.

— Are Russian media outlets currently ready to cover India in a productive,
stereotype-free way? How can we move beyond the ‘exotic’ image?

— The exoticized image of India — distant and mystical — still exists. It’s
convenient, recognizable, and has marketing power. But we’re hearing deeper,
more meaningful narratives more often — especially in niche publications, cultural
projects, academia, and educational media.

Still, we have yet to fully develop systematic and sustained coverage of
contemporary India. This is often due to a lack of current content, trained
professionals, and sometimes the basic language barrier. India is profoundly layered:
it’s not one story but millions. To truly understand and communicate its essence, we
need not only interest but ongoing work — dialogue, research, translation, analysis.

When Russian audiences see India not as a relic of the past, but as a country of
startups, digital ecosystems, youth trends, and independent cinema, the exoticism
fades. A good example is the ITEC (Indian Technical and Economic Cooperation)
program, which annually invites participants from many countries, including
Russia, for training, exchange, and professional dialogue. Thanks to ITEC,
participants from various fields — from media to digital economy — get to see India
from the inside, through practice, not myth. It’s one of India’s most effective tools
of soft power and helps form the image of a modern, professional, and tech-driven
India. That, I believe, is also the core message from the Indian diaspora. That’s why
our team at Varta Patrika and in other projects focuses on real stories — of
contemporary designers, entrepreneurs, scientists, and students. These are the true
bridges between our cultures.

—As both a practitioner and educator, what do you believe students need most
if they want to engage in international media professionally?

— First and foremost: an understanding of cultural codes. International media
communication requires the ability to “translate” not just language but meanings,
contexts, emotions. This isn’t just a skill — it’s a mindset that must be nurtured from
the start. While today’s media space is globalized, perception remains deeply shaped
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by culture. Students must learn to distinguish between news and narrative, between
text and subtext.

Second: critical thinking and the ability to navigate an ever-changing information
environment. The world is flooded with content, but there’s still a deficit of
meaningful messages. So students need to be trained not only to create media but to
understand its impact — on audiences, on perceptions of countries, peoples, conflicts,
and values.

And finally, empathy and real intercultural experience. Without live dialogue —
whether through classroom cases, internships, or exchange programs — it’s
impossible to become a true media communicator.

— If you had to describe India’s place in the global media landscape with one
metaphor or story, what would it be?

— I’d liken India to a living pavilion at a world expo of civilizations — a space
where every corner breathes history, yet it’s here that past and future meet in
dialogue, not as museum exhibits.

Imagine a tent stitched from thousands of multicolored fabrics — languages,
traditions, beliefs — and inside it, virtual symposia on neural networks, sustainable
development, and Martian architecture. Here, ancient epics are not forgotten —
they’re woven into the digital structure of the new world.

This pavilion is open to all — it’s not closed off or dogmatic. It constantly
transforms, absorbing the new without losing its roots. It’s a media environment
that values not volume but meaning, not spectacle but depth. This media pavilion
isn’t utopian — it’s already the reality of India in the global media picture. And in
this sense, it embodies Marshall McLuhan’s idea that media are extensions of
human senses, body, and mind.

Perhaps this is India’s message to the world: that the synthesis of tradition and
technology, cultural memory and innovation — is not only possible, but essential, if
we hope to build a humane, sustainable, and mutually understanding future.
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