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TPAHC®OPMAIIUU BTOPOM OJIBI CAII®O B PYCCKOM IT093HUH:
TUIIOJIOTUYECKUI AHAJIN3

HexoTopsie npexBapuTeabHbIe 3aMeUYaHUA

Tax HaspiBaemas Bropasa oga (o mymepanuu ¢parmenToB T. Beprka, 9. [unsa u ap.)
wuiu 31-i pparment (mo Hymepauu J. Jlobensa u I1. Ileiigxa, u 601ee COBpeMEeHHOTr0 U3/a-
Husa — E.-M. ®oiirt) Cando (fr. 2 B= 2D = 31 LP = 31 V) — cambIii nepeBOAUMBIH B pycC-
CKOM JIuTepaType JpeBHErpeuecKuil TeKcT. Yucio ero nepeBoLoOB 1 MOAPAKAHUN COCTABIIA-
€T IIOJICOTHU eNUHUII. !

B pyccryro nmossuio texkct Cando mpoHUKAN JByHAIpaBIeHHO. Bo-TIepBhIX, TePEeBOLBI
[IeJIAJINCH C TPEYECKOTO MOJNHHNKA, BKJIIOUYEHHOI'0 B TPAKTAT 1iceBro-JlournHa «O BO3BBI-
meHHOM» . BOT 3TOT TeKcT B sKBunHeapHoM nepesBoge M. JI. 'acmaposa:

Bupurca mue paBeH 6oram

Tor MysKunHa, KOTOPBIN HAIPOTUB TEOI

Cumut 1 u3bau3u CaagKuin
CapImur zosnoc

U :xenauHBII CMeX, a OT TOI'0 MOe

Cepduye 6 zpydu 3amMupaer:

JloBOJIBHO MHe Ob.cmpo2zo Ha Tebs BI3TIAA, U yiKe
ToBopHUTH 5 He B cUJIAX,

Ho nomaemcs Mot A3bIK, TOHKUI

Tomuac ipoberaet nod Koxerw OroHb,

T'nasa Huuezo HE BUAAT, IIyMOM
Oruyires ciayx,

O6aueaiocy s IOTOM, IPOKD

Bclo MeHsT 0XBaThIBaeT, 3eJieHee TPABbI

Cmamnoenocy, u 4T00 ymMepeThb, HEMHOTO,
Kascemcs, MHE 0CTaJIOCh;

Ho a6ce nysicHo ebimepnems...?

Bo-BTOpBIX — U B IIePBYIO 0Uepenhb, 0O ¢ HEro OBIJIO BBHITTOJHEHO OOJIBIIIUHCTBO PyC-
ckux nmepeBonoB XVIII-XIX BeK0oB, — MCTOYHUKOM CJIYKUJI (ppaHIrysckuii nepesog H. By-
aio (Nicolas Boileau-Despréaux, 1636—1711), caesmauusbiit um B 1674 rogy mpu mepeBoje
HA3BAHHOTO TPAKTaTa Ha (QPAHIY3CKUHI A3BIK.S

Terxct Bropoii oxwl, mo yrBep:kaenuio E. B. CBuscoBa, aBropa MoHOrpaduu, IMOCBA-
IeHHOM ocMbIcJieHnIo TBopuecTBa Cango B Poccuu, — «emBa U He caMoe MpPaIruoHaIbHOe
Ipou3BeJeHNe MAaJIbIX II0dTUUYEeCKuX (OopM, Korma-ambo cosmaHHoe Ha KEBpomeiickom
KOHTHHEHTE»* — HMeeT ABHbIE TOMOCEKCYaJbHbIe KOHHOTAI[UH.

Koneuno, cam BOIrpoc 0 roMOCeKCyaJbHOCTH, TeM 00Jiee JKeHCKOI, AJIA SII0XY aHTUUHO-
CTU IPEeJCTABIAETCA NOCTATOUHO CIOKHBIM. Kak oTmMeuaeT COBpeMEHHBIN aMepPUKAHCKUN
anturkoBen I. Moct, «cama Cango moHATUA He uMesa ObI, UTO JIIOAU UMEIOT B BUILY, KOTIa

1 Ceuscos E. B. Cado u pycckasa mo6osHaA nmossusa XVIII — mauana XX sexos. CII6., 2003.
C. 14.

2 T'acnapoe M. JI. Bugurcs mue, paset 6oram // Karymn I. B. Kaura cruxorsopenuti / Usa. moar.
C. B. IllepBunckwuii, M. JI. Tacuapos. M., 1986. C. 239 (cep. «JIuTeparypHble IaMATHUKA» ).

3 [Boileau-Despréaux N]. (Buvres diverses du sieur D***, avec le Traité du sublime ou du
merveilleux dans le discours / Trad. du Grec de Longin. Paris, 1674. P. 26 (pagin. II).

4 Ceuscos E. B. Cado u pycckas 1000BHasA m093u4... C. 24—25.
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B HAIIIK JHU HA3BIBAIOT ee roMOceKcyaibHo#».° IIpodeccop Yuusepcurera Heitmerena (Hu-
nepaagapl) A. Jlapaurya cHauasiaa cuuTad, uro Camndo, BeposATHO, eHCTBUTEIHLHO BCTyIIala
B CEKCyaJbHBIE OTHOIIEHUS C [eBYIIKAMU — YJIeHaMU CBOET0 Kpyra, «TeX, KTO CIYKUT MY-
zam» (fr. 150 LP=136 B=109 D=150 V), 0 KoM oHa 11eJjia B CBOUX CTHUXAaX, [IOJ00HbIE Iee-
pacTuyecKUM OTHOIIEHUAM B3POCJIBIX MYKUMH U IOHOIIEIH B paMKax 00psga MHUIMAIUU
(ImocBAIeHNA), PACIIPOCTPAHEHHOTO B apxandeckoi I'peruu.® 3qech, HapAAY ¢ TEPMUHOM
«TOMOCEKCYaJbHBIN » , UCCIEOBATEb NCIOJIb3YeT JPYTOi TEPMUH — «TOMOSPOTUUECKU» .
B cBoeii ciegyioneii craTbe HA 3Ty TeMY, HAIIMCAHHOM Yepe3 MHOTO JIET, OH yiKe IIpejIaraer
NaHHBI TEPMHUH B KauecTBe OCHOBHOTO [JIs ONMCAHUSA cTpacTeit, nsoopakeHusx Carmndo,
MOCTYJIUPYS, UTO TEPMUHBI «TOMOCEKCYaJbHBIN» MU «JIeCOUNCKUII» CBABAHBI C HEKUMU
00II[eCTBEHHBIMU YCTAHOBJIEHUSAMU, C YETKOUM CeKCyaJIbHOM opueHTanmeii, a «Camngdo xuaa
BO BpeMsd U B 00II[eCTBe, I/le IpHU3HaBaach He CTPOTas IIPOTUBOMOJIOKHOCTh MEKIY I'OMO-
CEeKCyaJan3MOM U reTepPOCEeKCYaTbHOCThIO, a CKOpee MeXIy CYIPYKeCcKoi Ji0060BbIo, 001a-
cTbio ['epbl, U ASPOTUYECKOH CTPACThIO, 00aacThio Adponurei. K mocaenHeir MOTJIM OTHO-
CUTBLCS KaK TOMOCEKCYaJbHbIe, TaK U T'eTepoCeKcyaabHbIe CBA3U».” OTMEeTUM B CKOOKAax,
YTO B OJHOIM M3 Tpamunuuii BocupuaTtud jJuuHocTu Camdo — TpaguIuu aTTUUECKOI KO-
Meauu — I039Tecca n300parkagach pacIyTHOM, HO FeTePOCEeKCYyalbHOM *KeHIITUHO, UMeIo-
e MHOYKeCTBO JIIO00OBHUKOB. Onucanme ee TOMOCEKCYaJIbHOCTHU ITOSABUIOCH TOJBKO B ITO3/1-
Hell aHTUIHOCTH.®

B ynomsinyToit paboTe B IOJTHOM COOTBETCTBUH ¢ ee HazBauueM («Lesbian Sappho revi-
sited») Jlapguuya rmepecMoTpes CBOi M3HAYAIbHBIN B3TJISAM U CTAJI COMHEBATHCS B IPUHITA-
MHUaJbHOM CYIIECTBOBAHUY (MU3NUECKUX TOMOCEKCYaIbHbIX OTHOLIeHU Mexkay Camdo u ee
YUYEHUIAMH, CIeJIaB BBIBO, UTO «'OMOSPOTHUUECKUE OMMUCAHNS, KOTOPbIE, 0€3yCI0BHO, IPHU-
cyTeTByIioT B moa3uu Camgo u Bo (pparmMeHTax mapreHuit AJKMaHa, cjaeayeT NHTePIPEeTUpo-
BaTh He KaK CBUAETEJHCTBO CEKCYaJIbHBIX OTHOIIEHUH B X COOOIIECTBAX, & KaK IyOJIUYHOe
BOCXBAJIEHIE KPACOTHI MOJIOJbIX JKeHIIWH, IPUCYIee KaK MYyKUMHAM, TaK U KeHI[MHAM » .°

TepMUH «TOMOSPOTUUECKUI» IIPEACTaBIAeTCA Hanboee YI00HBIM JJIsI OIIMCAHUS TyBCTB,
BhIpasKeHHbIX Cardo, mosToMy OH OyIeT MCI0Ib30BaThCA Jajiee B HacTosAlel cratbe. B TO
JKe BpeMs Heo0XOAMMO OTMETHUTD, UTO B JAHHOM CJIyuae pacCMaTPUBAaeTCA UMEHHO BOCIIPHU-
sarue Tekcra Carndo He €10 caMoii 1 ee 3II0X0M, a mosTaMu 0oJiee TO3JHUMU, HAUNHASA C 9II0XU
Bosposxgenus. 06 stom nucan akagemuk WM. U. Toxcroii: «Hepeako B cTpemMiieHUN HANTH
o0bACHEHUE JPEeBHEMY HEIOHATHOMY (aKTy KCCJIeLOoBATeJW HEeBOJHHO OKPAIIWBAJU IIO-
cJeIHUH B OBITOBBIE KPACKU HOBOI, UM COBPEMEHHOM AelicTBUTEeIbHOCTH <...> Crenudura
IpeBHEro OBITOBOTO ABJIeHUA aHTUUHOM ['pertuu VI B. He3aMeTHO yCKOJIb3aJia U3 MOJs 3pe-
HUS, U JIOKHO IIOHATOE ABJeHNEe OJeBaIOCh B 00MaHUYMBEIE OJ€/KIbI ITO3HEHNIIEero 3ana Ho-
eBpoIeiickoro obmecTsa».'* IMeHHO 5Ta «COBPeMeHHAas AelCTBUTEILHOCTL> «II03IHEHIIero
3aTaJJHOeBPOIEeICKOro 00I[ecTBa» U SIBJISETCS 00BEKTOM HaIllero paccMorpernus. OTMeTuM
TaKyKe TO, UTO A3bIK OIMUCAHUSA — JTO UHCTPYMEHT, ¥ OH BCerJa TaK WX NHAYe COBPeMeHeH
TOMY, KTO OCMBICJIIET MHTEePeCcyIolnee ero coobITre Nian ABjiernne. [[0aToMy nCmoab3oBaHMe
TaKOT'0 IIOHATUSA, KaK «JIIO00BHBIHM TPEYTOJBHUK» , B JaHHOI CTaThe IIPEICTABISETCS BIIOJIHE
IOTYCTUMBIM.

B n1r060BHOM Tpeyroabuuke Camngo :KeHI[MHA PEBHYET K MYKUYNHE CBOIO TIOAPYTY, JIT0-
OOBHBIE UYBCTBA €€ IIPU 3TOM IOJYYalOT rpy00 GU3MOJOrnUecKoe BhIpaKeHune, YTO JIUIID

5 Most G. W. Reflecting Sappho // Bulletin of the Institute of Classical Studies. 1995. Vol. 40.
Iss. 1. P. 27. 3xecs u gajee nepeBoj ¢ aHIVIMHACKOTO U (ppaHiy3ckoro Hatt. — A. I,

6 Lardinois A. Lesbian Sappho and Sappho of Lesbos // From Sappho to De Sade: Moments
in the History of Sexuality. London, 1989. P. 15—34.

7 Lardinois A. Lesbian Sappho revisited // Myths, Martyrs, and Modernity: Studies in the
History of Religions in Honour of J. N. Bremmer. Leiden; Boston, 2010. P. 14 (Studies in the History
of Religions; vol. 127).

8 Lardinois A. 1) Lesbian Sappho and Sappho of Lesbos. P. 22—24; 2) Lesbian Sappho revisited.
P. 23.

9 Lardinois A. Lesbian Sappho revisited. P. 29.

10 Toncmoii M. M. Cando u remarukra ee necer // Toncroit . Y. Crateu o poasriope. M.; JI.,
1966. C. 129.
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oTTaunBaeT ux Tparusm. Ilocienuss, HeOKOHUeHHAasA 17- cTpOKa ABJsEeTCA HauaJoOM HO-
BOWM, yTPauyeHHO¥ CTPO(MHI, IO9TOMY OHA MHOTAA HE BOCIIPOMBBOAMTCS IIPU II€PEBOJIE.

B IB. 1o H. 5. ona Cando ObLi1a mepeBeeHa HA JaTUHCKUH A3bIK KaTyiomM, mepesep-
HYBIIUM JIFOOOBHBIN TPEYTOJIbHUK U MIPUBEAIINM ero K Tpaguiinonuomy. Crpacts Katyiia
aJpecoBaHa BO3JIIOOJIEHHO, 00BEKTY CTPACTH M PEBHOCTH, BhIBEJEHHOM mox uMeHeM Jlec-
0uuM, KoTopas MOJYyUnJa ICeBJOHUM, JaBIIUI Ha3BaHUE CTUXOTBOPHOMY ITUKJY, OJarogaps
ozne Cando:

ToT ¢ Goramu, KasKeTcsa MHe, CTajl PaBeH,
ToT 60r0OB IIpEBbIlIE, KOJIb TO BO3MOYKHO,
Kro cugut HanpoTtus TedsA 1 4acTo
Buaut u casimur,
Kax cmeembcs ciiagko, — a i, HECUYACTHEIM,
Bcex niraoch 4yBCTB OTTOTO, UTO TOTYAC,
JlecOus, enBa JUIIb TEOS YBUKY, —
Tonoc Tepsito,
Moii a3BIK HEMeeT, I10 YJieHaM OeIvIbIi
3acTpywicsa IIaMeHb, B YIIaxX 3aryIOXIIAX
3BOH CTOUT U IIIYM, U IJ1a3a JBOMHOIO
Housbo saTMuinch
IIpasguocTb, Mot Karyii, nyisa tebs 31oBpeqHa,
IIpasgHocTu THI pajg, OT BOCTOPra Opeaullb;
IIpa3mgHOCTD B IPOILIOM MHOTO Ilapeii U CIIaBHBIX
T'pazgos cry6mmia.!!

Me:xny nepeBonom Karynna u Cango ecTs elie psAf CYIeCTBEHHBIX OTIINUNI, XOPOIIO
OIMCAHHBLIX B JuTeparype.'? Pumckuil mosT agantupyer tpeyroibHuK Cando K JIUYHON
JKU3HEHHOU CUTYaI[lH, BBIBOAS €r'0 M3 TOMO9POTHUECKOT0 KOHTEKCTA, & B PEBHYIOIIEM CY0h-
eKTe Oe3aJbTePHATUBHO BUAeH My:KunHa. VIMeHHO ero obpaireHue K Jlecouu mopoguo ie-
JIVIO TPAAUIINIO OCMBICJIEeHUA BTOpOit OfBI.

Kpowme sroro, B Poccum Oblna mupoko m3BecTHa (paHIy3CKas Iepeneika Byaso
K. Henmunem (Jacques Delille, 1738—1813), cuenmanuas uM IJid KHUTH apXxeojora U JIMHT-
Bucra JK.-JK. Baprenemu (Jean-Jacques Barthélemy, 1716—1795) «Ilyremrecrsue miaan-
urero Auaxapcuca o I'peruum» .13

IIepBbie (hpaHIly3CKUE MePEeBOTUNKI

MaccoBoe moaTuueckoe BHIMaHue Ko BTopoii one BodHuKI0 Bo @Ppaniuu B HoBoe Bpe-
M IIOoCJIe IyOoauKaIuy yuensiM u usgareaem A. Orbennom (Henri Etienne, usBecTublit Tak-
sxe kak Henricus Stephanus, 1528—1598) Broporo usganus rpeueckux TeKcToB B 1556 ro-
oy, Kyma oHa BOILIA. YCUIUAMU IT03TOB «ILIesabl», a TaK/Ke HEKOTOPBIX APYTHUX 0a APEB-
HerpeuecKOou II03TeCChl IIPOYHO BCTaJIa B PAJ 0a30BBIX TEKCTOB He TOJIBKO (PaHIy3CKOM, HO
¥ MUPOBO¥ IUTepaTypbl. HacTo TEKCTY IPEAIIOChLIANI0Ch HadBaHue « K BO3I106IeHHOI / JTI0-
6oBHUIE» Miau «K moapyre».

1 Kamyan I. B. Kuura cruxorsopenwuii. C. 31 (mep. C. B. Illepsunckoro). Bnepssie Tekcr Kary.r-
Jia 661 u3gaH B Benernuu B 1472 roxy.

12 [Toapkosa A. A. llepeBogueckuii meron KaTyiia Ha mpuMepe CPAaBHUTEJIBHOTO aHAIM3a dpar-
menTa 31 Cando u cruxorBopenusa 51 Karynna // Becraux MIJIY. 2013. Bein. 5 (665). C. 139-149;
Wills G. Sappho 31 and Catullus 51 // Greek, Roman, and Byzantine studies. 1967. Vol 8. Ne 3.
P.167-197.

13 Barthélemy oJ.-J. Voyage du jeune Anacharsis en Gréce dans le milieu du quatriéme siécle
avant ’ére vulgaire: En 4 vol. Paris, 1788. T. 1. P. 291.

14 Anakreontos, kai allon tinon lyrikon poiéton Melé: Anacreontis et aliorum lyricorum aliquot
poetarum odae / In easdem Henr. Stephani observationes, eaedem latinae. Parisiis, 1556. P. 69;
006 ncTouHmkax TeKcra IrbeHHa cM.: Morrison M. Henri Estienne and Sappho // Bibliothéque d’Hu-
manisme et Renaissance. 1962. T. 24. Ne 2. P. 388—-391.
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Heob6xoamnmMo 0OTMETUTD, UTO caMas PaHHsA eBponelicKkas myoJnKanus 6b1Ia OCyIIecTB-
nena B Basese [Byms rogamu paree ITheHHA JesaTeaeM UTaabauckoro Bospoxaenus @. Po-
6optesiio (Francesco Robortello, 1516—1567) B cocTtaBe «TpakTaTa o Bo3BbIIIeHHOM » . I1ep-
BeHCTBO mybsmkanuu Bropoit ogbl ocrrapuBas tak:ke M. A. Miope (Marc-Antoine Muret,
1526—1585), KoTOpPKIH, BIIepBbie 000co6uB TeKeT Camdo u3 TpakTaTa, BCTAaBUJ €ro B CBOI
KomMMeHTapuil K 51-my pparmenty Karysiia, omy0InKOBAaHHOMY BCETO Yepe3 HECKOJIbKO He-
nmesb moce usgauus Po6opresno. B 1555 rogy I1. Maumymmo (Paolo Manuzio, 1512-1574),
¢ koTopsIiM Miope paboras ¢ 1554-ro Hanx usganuem rpakrara IlceBmo-Jlonrnua, HameyaTas
ero B Benernuu. OTbeHH, TOTOBSA CBOI COOPHUK, BUJUMO, IIPUHAJ BO BHUMAaHE BCe MMEIOII-
ecs Ha TOT MOMEHT IIeYaTHbIe TeKCThI.'> OH MOr yUUTHIBATL U PYKOIMUCHYIO UTAIbAHCKYIO
TpasuLuio, '’ Tak Kak GEIBAJ HECKOJIBKO pas Ha Teppuropun Utanun u cobupas pyKOIUCH.

B ogun roz c usganuem 9TheHHA MOABUJICA U IIEPBBIN (DPAHITY3CKUIL IEPEBOI, IPUHA -
nexamuilt yuactHury «Ilmeansi» P. Bemno (Remy Belleau, ok. 1533—-1577), caenaHHbIH
C JJATUHCKOTO IIePeBofia, IIOMEIIeHHOro B 9ToM udfganuu. CoBpeMeHHbIe NCCIeI0BaTeIn He
IPU3HAIOT XYI0KECTBEHHBIX JOCTOMHCTB 3a 9TUM II€PEeBOAOM, KpoMe COOCTBEHHO MEpPBEH-
crBa.!” Besuro, mo cyTu, coxpaHseTr romosporuueckuit rpeyroinbHuk Cando. Ilosruueckumit
TOJIOC OCTAETCS Y JKEHI[UHBI:

Je suis en chasse a I’horreur, 51 moGrrua yxxaca,

A la peur. Crpaxa

Je suis plus palle et blesmie 51 Gosee Bsanasi u mobOJsieHEBIIAS,
Que n’est la teste flestrie Yewm yBaAAlIas BEPXYILIKa

De I’herbe par la chaleur.!® TpaBsl n3-3a 3HO.

ITonTopa mecsaTka jet cuyctd, B 1572 roxy, Besno nusgaer HOBbII IePEeBO/I, TE OTXOAUT
OT I'OMOSPOTHUYECKOTO TPEYTOJbHUKA U IIePeaeT JUPUUECKUN IOJI0C MY KUMHE:

Je frémis tremblant, le frisson me saisist, S TpsAcycs, Aposkauii, TpeneT OXBaThIBAeT MEHS,
Palle je blesmis comme ’herbe des champs, Bsblii, s OsieiHEI0, KaK II0JIeBasi TPasa,

Sans chaleur, sans poux, d’amoureuse langueur Bes :kapa, 6e3 Mypaliex oT JF0O0OBHOI NCTOMBI
Presque je transis.'® §1 mouTu semeHero.

Taxum 06pasoM, 09T 3aJI0KUJ [BE Pa3INUHbIe TPAAUIINY IlepeBosia Bropoii oxrl, nBa
PasHBIX TUIA JI0OOBHOTO TPEYTOJIbHUKA.

K Gosee mosgHeMy BpeMeHHU OTHOCATCS TPU IiepesoKeHUs BTopoii oxbl, cresaHHBIE
npyrum «iteagosneM» — K. A. Baudowm (Jean-Antoine de Baif, 1532-1589).2° B oguom
U3 HUX OYEBUHO BIUSAHNE KATYJII0BCKOTO TEKCTA, TaK KAK II€PEBO/]] BKII0YAET MOPaJb, BHY-
TPeHHUI aBTOPCKUU rojoc — mnapadpas nmocaenueit crpodsr Karymma. ¥ Karynmra — aro
obpartenue K cebe camomy, y Bauga — k Cando. 'osoc BHy1IaET €11, YTO €€ CTPACTh, B JaH-
HOM CJIy4ae FrOMO3POTHUYECKAas, Pa3PYUINTEIbHA:

L’aise t’ennuie trop, délicate Sappho, VIoBOJIBCTBUE CIIMIIIKOM JocakaaeT Tede, HeskHasA Camndo,
L’aise trop te plait, tu t’y baignes par trop, = YzoBosbCcTBUE CIUIIKOM HPaBUTCA Te6E, THI YTOIAEIIH
B HEM,

15 Morrison M. Henri Estienne and Sappho. P. 391.

16 O mauase OBITOBAHMA TPaKTaTa B peHeccancHoi Uranuu cm.: Refini E. Longinus and Poetic
Imaginationin Late Renaissance Literary Theory // Translations of the Sublime. The Early Modern
Reception and Dissemination of Longinus’ Peri Hupsous in Rhetoric, the Visual Arts, Architecture,
and the Theatre. Leiden; Boston, 2012. P. 34-37.

17 Aulotte R. Sur quelques traductions d’une ode de Sappho au XVle siécle // Bulletin de
I’Association Guillaume Budé: Lettres d’humanité. 1958. Ne 17. P. 109-111.

18 17égal des dieux: Cent et une versions d’un poéme / Recueillies par Ph. Brunet; preface de
K. Haddad-Wotling. Paris, 2009. P. 27. 3gech u fajiee KypcuB B UTATax, KPOMe 0COO0 OTOBOPEHHBIX
ciayyaes, Hamr. — A. I.

19 Thid. P. 30.

20 Tbid. P. 33-35.
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L’aise les grands rois et cités détruira. V1oBobCTBYE BEJIMKUX KOPOJIEH U rOPOia UCTPEOUT.
L’aise te perdra.* ViosoabcTBrE TE6S IOTYOUT.

Boob61ie, Takoe «causaue» TexcroB Cando u Karynnra nmesno MecTo JOBOJIBHO YacTo,
YTO MO3BOJIAJIO MCCJIENOBATEISIM Jake TOBOPUTH O «IBOWHOM 00auKe mcrouHuka» (double
visage d’origine).?2 Baud «uCHOBITHIBAET HYKIY AOMOJHUTH CBOIO Bepcuio Bepcueit Karyi-
Ja, 0oJiee MyKCKUM I'OJIOCOM, 00Jiee PE3KIM U, CKaskeM, 00Jiee MOPAIbHBIM » .23

B npyrom nepenoskenuu Baud, npucBanBas JUPUUYECKUN roJioc cebe caMmoMy, IIPSMO
obpairaeTcs K cBoeii II000OBHUIIE:

Car sitost que je te voy, IToTomy 4TO, KaK TOJIBKO 5 BUIKY Te0s,

Ma maistresse, devant moy Mos rocroska, nmepeao MHOM

Parler, ceillader ou rire, T'0BOPANIYIO, CTPOAINYIO ITIA3KHU UK CMEIOIYIOCs,
Le tout si trés doucement, Bce Tax mexHO,

Pasmé d’esbahissement 3aMupaouuii OT U3yMJICHUS,

Je ne s¢ay que je doy dire.?* 51 He 3HATO, UTO A JOJIIKEH CKa3aTh.

Wcnonssys Banda u Besto, MoTuBBI BTOPOIi 0bI BBEJI B HECKOJIBLKO CBOUX CTUXOTBOPE-
uuit Poucap (Pierre de Ronsard, 1524—-1585).2° OqHako OH 3aMMCTBYeT AeHCTBUTEIHLHO
TOJIBKO MOTHUBbI, BOOOIIE OTKA3BIBAACH OT TPEYIOJbHUKA U I0Jb3ysAch oOpasamu Camndo maia
usobpaskeHus JI0OOBHOTO IepekuBanud B mape. Haubosee 6/in3Ka K TEKCTY I'PEUaHKU POH-
capoBckada «Ilecenka» («Chanson»), sBiadamiasca mapadpasom oabl «K Bo3I100IeHHON» .
OHa HAUMHAETCS CJAEeAYIOIMMU CJIOBAMI:

Je suis un Demidieu quand assis vis-a-vis §1 mosy6or, Korma cakychb
De toy, mon cher souci, j’escoute les devis, HanpoTus Te6s1, Mmoe Joporoe 6eCIIoKoCTBO,

A CIIYILIA0 JKeJaHusd,
Devis entrerompus d’un gracieux sourire, Henanus, npepbiBaeMble JIACKOBOI YJIBIOKOIL,

Souris qui me detient le coeur emprisonné...?6  VabiOGKoil, KoTOpas JEePXKUT MOE CEPAIIe B IJIEHY ...

CoxpaHseT KJIaCCUUeCKU canuuecKuil TpeyroJbHUK 3HATOK JPEBHUX ABBIKOB Ji. AMuo
(Jacques Amyot, 1513-1593):

Puis d’un tremblement conquassée 3areM, OXBaueHHAas APOKbIO,

Je demeure pasle effacee, §1 ocraroch GiiegHAs, OeciBeTHAA,

Plus que I’herbe jaulne passee. Boutee, uem 2kesiTasi, BBLINHABIIAS TPaBa.
Finablement Haxowuers

Je me treuve en ce troublement $1 HaX0KyCh B 9TOM BOJTHEHUU

A demy morte, ensemblement ITonrymeprBas, cpasy

Aiant perdu tout mouvement, ITonHOCTBHIO TOTEPABIIIAS ABUKEHUE,
Pouls et halene.?” Ilynbc u gpIXaHUTE.

Ero mepeBox, 110 MHEHUIO HCCJIeLOBaTeel, He CIUIIKOM yIAauyeH, HO NHTEPECEeH KaK
CBU/ETEJIECTBO TOT0, YTO AMNO — IIE€PEBOJUUK MPO3aNUECKUX TEKCTOB, CTPEMSIIUNCS CO-
MepHUYATh C MO9TAMU CBOEr0 BPpeMeHH, 34 TBOPUECTBOM KOTOPBIX IMMPUCTAIBLHO CJIEIUIT, —
HUCIBITHIBAJ IOCTOSHHOE «MCKYIIeHUe TI0231ei » .28

21 Tbid. P. 34.

22 Aulotte R. Sur quelques traductions d’une ode de Sappho... P. 117; Brunet Ph. Avant-pro-
pos // Sappho. Poémes et fragments / édition bilingue. [Lausanne], 1991. P. 19-20.

23 Aulotte R. Sur quelques traductions d’une ode de Sappho... P. 117.

24 L2égal des dieux. P. 35.

25 Aulotte R. Sur quelques traductions d’une ode de Sappho... P. 113-115.

26 [7égal des dieux. P. 29.

27 Tbid. P. 31-32.

28 Aulotte R. Sur quelques traductions d’une ode de Sappho... P. 117.
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9mnoxa Bo3pokaeHnsa TOIbKO HaUMHAJIa OCMBICAATE ofy «K B0O3/1100I€HHOIT», TT0-pas-
HOMY IepeBopaumBas TPEYTrOJIbHUK KeJaHUsA, HauepUeHHBIH IpeuecKoit mosreccoii. Ilpu
9TOM, IOMHUMO OPUTHHAJIBHOIO IPEYECKOr0 TeKCTa, 3HAUNTEJIbHOE BINSHIE UMeJI U JIaTHH-
CKUi IepeBol, caesanublil KaTyamoM, u TUYHOEe OCMBICIeHNE TeKCTa aBTOPaAMU.

CumraBmIniicd JYUYIIUM MHOTHE JeCATUIETUA QPaHITy3CKUI ITepeBo ObLI CleiaH yiKe
B antoxy JlromoBuka XIV. Hukosa Byano nepesosxui ogy Cando B cocraBe «TpakraTa o BO3-
BBIIIIEHHOM » , OTyO0JInKoBaHHOM B 1674 rogy. EcrecTBeHHO, «Oa K BO3/II00JIEHHON» cOXpa-
HUJIa TOMO3POTUYECKU I JIIOOOBHBINA TPEYTOJIbHUK:

Heureux! qui prés de toi pour toi seule soupire: CuactTius, KTO PAAOM C TOOOH 1A TeOsA B3bIXaeT,

Qui joiiit du plaisir de t’entendre parler: Kro Hacmaxmaercs yI0BOJbCTBUEM CIYIIATH TBOM
pasrosop;

Qui te voit quelquefois doucement lui sourire. KoMy mopoii ThI IaCKOBO yJIbI0AEIILCS,

Les Dieux dans son bonheur peuvent-ils I’égaler?  Boru moryT jiz 6bITH €My PABHBIMU B CBOEM CYACTbe?

<...> <..>

Un nuage confus se répand sur ma vue, TymaHHOe 06J1aK0 3aCTUIIAET MOl B30D;

Je n’entends plus; je tombe en de douces §1 He cablny Gosiee, s Mafa0 B CAALOCTHYIO UCTOMY,

langueurs,

Et, pale, sans haleine, interdite, éperdue, U, 6nenuas, 6e3 qpIXaHMUs, CKOBAaHHAA,

pacrepsiHHAsA,

Un frisson me saisit, je tremble, je me meurs.? JposKb OXBaThIBaeT MEHSA, I TPEIelly, 4 yMUpao.

IIpuuuna, mo KoTopoit Byasio, «3aKoHOJATENbh U TEOPETUK KJIACCUII3MA», HEe IIPUEM-
JIIOIUH MIPABO KEHIUH 3aHUMATHCSA JIUTEPATyPOii, KeHOHeHABUCTHUK, «BBIHYKIEH OBLI
OTCTYIUTh OT CBOUX PAIMOHAJUCTUYECKUX IPUHIUIOB MOCTPOEHUSA ITOITUUECKUX KAH-
poB»,%° mepeBens «enBa JIM He CaAMOe UPPALMOHAILHOE IIPOU3BENeHNe MAJIBIX [I09TUYECKIX
dopmM», BUAUMO, OOBICHSAETCA IIOMBITKON HEKOel MmoaTuuyeckoil auckpenuranuu Camdo
U YCTAHOBKU OIIPEeJIEHHOTO B3IVIANa Ha €e TBOPUYeCTBO. [leficTBUTENIBHO, OH M300pasmi
Hecaryio My3y nHaue, HEKeJIU OHA BBHITVIALENIA B TEKCTe, coxpaneHHOM IIceBno-JIoHTHHOM.
Ixcmpeccua Camdo mpeBpaleHa U3 cTpaxa, BIOXHOBJIEHHOTO CUJION JIIOOBU, B JKEHCKOe 0esy-
mue. IlepeBox Byasno, « MATKU#N U MJIOCKUI», ABJISETCA IMOMBITKONM OCJIA0UTh BO3AEHCTBIE
mosmbl. 3! Tak niam nHaue, HO canUUeCKUil TpeyroJbHuK Byaio coxpanmi.

Cando, OBunmii, Pacun

K mauany XVIII Beka B cannpuuecKyio Tpaguiuio @paHIuu BXOIUT U APyTrasd mapagur-
Ma: J1000BHBIN TpeyroabHUK Cando HaUMHAET CABUTATHLCA B COOTBETCTBUHU C IEPENAHHON
OBupuem B XV I'epousie mosmHeaHTUUYHOI JiereH 10 o camoyouiicTBe Camdo us-3a J100BU
K IpekpacHoMy oHolre @aony.*? OTros0CKoM 2Toi JereHabl cTai cioxkeT «Penpsl» Pacuna,
T7ie MOHOJIOT TePOVHMY IIPeJICTaBIIAeT co00l mepeoskenre Bropoit oger Cando.

degpa

IaBHO y:xe 60JIbHA Y:KACHBIM S HELYTOM.

HasHo... ExBa gums cran Teceit MouM cynpyrom

U :x13Hb OTKPHLIACH MHE, UCIIOJHeHHAas 6Jiar,

B Adunax npemo MHOI IIpecTas MOUM IrOpAbIil Bpar.
51, tnangs Ha Hero, KpacHesa u OyefHesa,

29 L’égal des dieux. P. 38.

30 Ceuscos E. B. Cado u pycckas 1000BHAS m023u4... C. 24-25.

31 Dedean J. Fictions of Sappho. 1546—1937. Chicago, 1989. P. 85 (Women in culture and
society).

32 Camoe paHHee U3 COXPAHUBIIMXCA yoMuHaHui @aona — y MeHaHApa BO pparMenTe moj Ha-
sBanueM «JIeBKagusi».
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To my1aMeHb, TO 03HOO MOe Tep3aJiu TeJjo,
TlokuHy/IM MEHA U 3peHUe U CIYX,

B cvATeHBE TATOCTHOM 3aTperneTral MO IyX.
V3HaJsa ToTYaC S 3JI0BEUINH JKap, PA3JIUThIH

B moeii KpoBu, — OroHs BeeBaacTHOM AdpoauTse.®?

MoskHO Tak:Ke TPoBeCcTU mapaiean Mexay Paonom (gydaerom Mmudrueckoro Pasro-
Ha) 1 AnmnosauTom, IOrUOIIMMY CXOAHBIM 00pa3oM, yiaB ¢ KosecHuIbl. IIpodeccop Ilen-
cuabBaHCKOTO yHUBepcurera [:x. Hexan nuiner: «Ecau cyas0y repounu Pacuma comocra-
BUTS ¢ cyAb6oit Cando OBuams, To o6e 3Tu My:KCKUe (aHTa3U! O JKEHCKOM JKeJaHU! MOTYT
paccMaTpuUBaThCSI KaK MOUBITKUA IMPOJEeMOHCTPUPOBATH YTPOKAIONIYIO CUJIY JTOTO JKeja-
HusA>». MceienoBaTeabHNUIIA TOKA3BIBAET Iy TH AucKpeauTanuu Cando 1 Kak JKeHITUHbI, OT-
KasaBlllelicsa OT II0O0OBHOTO YYBCTBA K JKeHIIUHE PaAU MYKUNHBI, T. €. IOJYNHUBIIENCS Tpa-
OUINYA MUPA MYKUYUH, U KaK II09TECChI, OTePsIBIIeil CBOIl ITOATUUYECKUH IoJI0C, BIABIIeH
B 0e3yMue U 3aTeM COBEPIIUBIINeH camoyouiicTeo. IIpusHanue IpeBOCXOACTBA TPAAUIIAOH-
HOTO MCKYyCCTBa JII00BH, mpeaiaraemoro OBuareM, Hal TeéM, KOTOPOe OHa caMa PaHbIlle IPo-
TI0BEJI0BaJIa, IPUBEJIO ee K MyOJIUYHOMY YHUKEHUIO: 1o comep:kanmuio XV 'epounsr, Cando
B IIOPbIBe 6e3yMus IPUIIOAHO PBET Ha cebe ofekay U OOHAMKaeT Ipyab:

BwMmecre cTBI 1 TI060BB HE XOIAT; C TPYALIO HAPYXKY,
B nmopBaHHOM IJIaTbe — TAKOU JIIOAU BUAAINA MeHs.%

«B naraagmarom mocianuu OBUANHE n300pasKaeT TO, YTO MOMKHO OBLIO ObI paccMaTPH-
BaTh KaK pelleHue mpodaeMbl carnduaMa: JeBUaHTHAA JKeHCKasA CeKCyaJbHOCTh ObLIa IPHU-
pydYeHa, a JKeHCKHe y3bl, KOTOPbIE YACTO MMPEACTABIAINCH NCTOUYHNKOM BIOXHOBEHUS MIJIs
can@uyecKoro IMo3TUYEeCKOT0 TBOPUYECTBA, ObLIN YHUYTOKEHbI <...> Kro repouHsa moHsa,
YTO OJUH MY:;KUNHA IPEATOUYTUTETbHEE MHOKECTBA JKEHIINH, KeHCKOH 00IITHOCTH, KOTOPYIO
Camgo BocIieBaeT B CBOMX CTUXaX», — yTBep:kmaer Jexan, ananusupysa XV Tepouny.36

Tepouna OBunusa u «Pegpa» Pacura — ocMbICIeHNE MUPOM MYKUUH ¢ AHTUUHOCTU
1o HoBsoro Bpemenu mossuu Candgo 1, B 4aCTHOCTH, OLbI « K BO3II00IEHHOM » .

Tpaguius, uayiias or OBUAMA U BOILIOIIeHHAs B o0pase PaoHa, IPOYHO 3aKPenuIach
BOo @pannuu. IlepBeiM, KTO ee BomioTua (He cuuTad ajuro3uu PacuHa B «@Pexpe»), ObLI
®. T'akon (Francgois Gacon, 1667—-1725), nauaBmuii cBoil omyosuKoBaHHbIN B 1712 rogy
mepeBos obpaleHueM K «goporomy Paony»:

Heureuse, cher Phaon, la Beauté jeune et tendre =~ Cuactiiusa, goporoit @aoH, KpacaBuiia, oHaA
¥ HE)KHAasd,
Sur qui tu fais tomber 1’eclat de tes beaux yeux!?”  Ha KOTOPYIO ThI POHSAEIIH OTOJIECK TBOUX
IpeKpacHbIX ias!

3arewm, y:xe B XIX Beke, K 9TOIi TeMe B PA3JIMUHBIX JKaHPaX 1 POJax JUTepPaTyphl obpa-
LAJIKCH MHOTHE (DPAHI[Y3CKUE IIOITHI U [PAMATyPIH,® mpruuemM GU3HUOJOTHUECKOe ONIUCAHNE
YyBCTB, IIepeJaHHBIX BO BTopoii ofe, BKIagbpIBaIOCh B ycra Kak Cando, Tak u PaoHa.

33 Pacun JK. Tparenuu / Uan. nmoar. B. A. dupmynckas, 1O0. B. Koprees. JI., 1977. C. 256 (cep.
«JIuteparypHble TaMATHUKU» ; 1ep. M. A. JIoHCKOTO).

34 Dedean J. Fictions of Sappho. P. 86-90, 88, 67—68.

35 [Ty6auit Osuduit Hazon. dnerun u majibie nosmbl. M., 1973. C. 141 (cep. «Bubauorera an-
TUYHOU JuTepaTypsl»; mep. C. A. Omeposa).

36 Dedean oJ. Fictions of Sappho. P. 68.

37 L’égal des dieux. P. 44.

38 JI. Topce (Louis Gorsse, 1779-1826), K. Illose (Joseph Joachim Victor Chauvet, 1788—
1842), A. 9vnu u U. Kypuoas (Adolphe-Simonis Empis, 1795-1868; Hippolyte Cournol, 1795—
1885), ®@. Byaiie (Philoxéne Boyer, 1825—1867), I'abpusas @op (Gabriel Faure, 1877-1962), H. Kaza-
#oBa (Nonce Casanova, 1873—-1957), P. Ilatpu (René Camille Patris d’Uckermann, 1897-1992),
M. @uug (Michel Field, né 1954).
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Pycckaa Cando: Tpanchopmanun Bropoii oxbl

E. B. CBuscos, paccmaTpuBasi TBopuecTBo Camndo B 11eJ10M, KOHEYHO, He MOT He OIHCHI-
BaTh IreHIepPHbIX Tpauchopmanuit Bropoit ogsi. OmHAKO 3a1a4a ero 6b171a Tropasmao 6osee -
POKoOiT — moKasaTh ocMbIicsieHne B Poccuu dpenomena Camdo, ee 6uorpaduu, ee TeKCTOB,
cpeau KOTOPBIX Imocianue « K Bo3a00IeHHO » OBbIJIO XOTA 1 OJHUM 13 I[eHTPaJbHBIX, HO BCe
JKe He eJUHCTBEHHBIM. [109TOMY MHTEPECHBIM IIPEICTABJISETCS IPOCIeIUTh NCTOPUIO TPAHC-
dopManuy UMEeHHO 9TOI'0 TEKCTA.

K momenTy nmponukHOBeHus ogbl B Poccuto, B EBpore (mpe:xae Bcero, Bo ®@paHiium)
CJIO}KMJIACH Y2Ke BecbMa COJIMAHASA TPAAUINs ee ObITOBAHUS, ObLIO CAEeJIaHO IIOUTHU ABa Je-
cAaTKa IepeBonoB. B 1o ;e Bpemsa B Poccuu 6b110, KaK yiKe TOBOPUIOCH, BCETO [BA OCHOBHBIX
UCTOYHWEKA IIepeBoa: GPaHITy3CKUU TePeBOL-IOCPeTHUK Byasio u HermocpeICTBEHHO Irpeye-
ckuii Tekcr Cando. PpaHiysckasa TPAAUIUSA CTPYKTYPUPOBAaHA U MHOTOCJIOWHA, POCCHUIt-
ckada — cymOypHa. Te usmenenus mpeacrasaenuii o Cando, KoTopbie Ha 3amaje ObLIU CIe/-
CTBHUEM IIOCTYIIAaTEeJILHOTO OCMBICTIEHUA «HEYAO0OHOM» CEKCYaIbHOCTU I'PeUaHuKu, B Poccun
00BACHAINCH YCKOPEHHBIM OCBOEHUEM 3alaIHbIX BeAHUIM.

Iasee OymeT IpeAIPUHATA MONBITKA CUCTEMATU3UPOBATE MeHIePHBIE TPaHCchOpMauu
TPEeyTroJbHUKA OB « K BOBIIOGIEHHOM » 1 UX TUIIN3AI[NU.

IlepBrIit TepeBo Ha pyccKuii s3Ik aToT0 TeKeTa Camdo 6611 caenan A. I1. Cymapoxo-
BeIM 1 B 1755 roy ony6InKOBaH B aKaeMUUECKOM KypHae « BxxeMecssuyHbIe COUNHEHU A » .3
Wcrounurom s CymMapoKoBa MOCIy:KuJ GpaHiy3cKkuil nepesox Byaso:

Braromosydes ToT, KTO BCAKUII eHb ¢ TO6OIO,

Bceak yac TBOI CABIIINUT IVIAC, TBOU 3PA IPUATHBINA CMeX;
Kaxux ere xesaTh Ha CBeTe C€M yTeX,

Hwmes 3aBcerna tebs mepen co60rm?

<..>

ITo Tesry MoeMy XOJIOAHBII IIOT JINETCS:

Brennero u Apoixy, He CABIITY HUIYEBO,

ITouTu nuIaCs g 4yBCTBUSA BCEBO,

U mHUTCS, UTO B TOT YacC AYX C TEJIOM PACCTAETCSH.

CyMapoKOB pasMbIBAET CTPYKTYPY 9POTUUECKOr'0 TPEYTrOJbHUKA, OTKA3bIBAsCh B II0-
ciemmHeit cTpode OT SIIUTETOB aBTOPCKOTO I'0JIoca, IPUCYTCTBYoMUX v Byasio, Kak u oT ompe-
IeJIeHUS 1MoJia 00'beKTa CTPACTHU U PEeBHOCTH.

f)

a2 M

OnHAKO ecJiu IPeAIOJI0KUTh, YTO 9TOT OOBEKT BCe JKe JKeHIIUHA (« IPUATHBIN CMeX» —
CKOpee aTpubyT JKeHCKUIT), TO aBTOPCKUIL T'0JIOC, OH JKe BEPIINHA TPEYTOJIbHUKA, He OIpe/e-
neH. BosamoxkHo, CyMapoKoB, UbM NPOW3BEIEHNA WHOTAA HATMCAHBI OT JINIA JKEeHIUHBI,
WCII0JIH30BaJ DeMUHUCTUYHOCTD aBTOPCKOI'0 T'0JIOCA U B JAHHOM CJIyYae, XOTsA U HeaKIeHTU-
pOBaHHO.

Yepes yeTnipe roga B sKypHaJte Toro ke CymaporkoBa «Tpymoo6uBas muesia» mOaBUII-
cs ITPo3anvecKuil mepeBos onabl, npuHagiexamuii I. B. Kosuikomy. 31ech TpeyroJabHUK
Camndo coxpaHeH BecbMa omIpefeeHHO. TeKCTy JaHO 3arjaBue, KOTOPOe MOJIYePKUBAET IOJI
o0beKTa mociaHuA: «Ha meBumy». ABTOpCKuil rosoc Takske sKeHCKuii: «..Kak yBumena

39 [Cymapoxkos A. II.]. ITepesog Bropoit Cadunoii onel // EsxeMecsuHble COUMHEHUS, K I0Ib3e
u yBeceseHuio cayskamue. 1755, 4. II. Asrycr. C. 148—-149.
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51 Te0s1, TOPTaH MOU MCCOX U T'OJIOC BECh IIPECEKCH, I3BIK MO COKPYIIUJICS, K CAMBIN TOHUAN-
]J.II/II';,I OT'HBb TOT YacC PacCChIIIaJICA II0 BCeMY TeJIy: Ila3aMU HUYero He BUiKYy, 1 YII MOU HIyMOM
IIOJIHBI: JIeTCA XJIa,Z[HBIfI IIOT U APOKBb BCIO MEHA IIPOHUMAeT: 6J1e,uHee A 3JIaKa, 1 HEMHOT'O
Pa3HCTBYA OT MEPTBOU, JIeKy 6e3 JbIXaHusd» .10

Kosunxuii He TpaHCHOPMUPYET «TPEYTrOJIbLHUK KEJaHUA», COXPAHAA €ero TAKUM, Ka-
KuM OH ObL1 cospan Camgo.

i

i M

E1e uepes gecATh ¢ HEGOJBIINUM JIET HA CTPAHUIAX PYKOIMCHOTO JKypHAaa KPY:KKa
«PagyMHBIX OOIIMHHUKOB» MOABUJIOCH HOBOE IlepesiosKkeHre BTopoii o1bI, OCyIeCcTBIeHHOE
yinenoM Kpy:xka H. II. OcumoBsiM. 31ech BIiepBbIe B PYCCKOM IepeBOAYECKOIT TPaAUuIUU aB-
TOPCKUH I'0JIOC aKIEHTUPOBAHHO OTHAETCA MY KUMHE:

CuacTius, KTO 0113 Te0sA 1 A1 TeOs B3AbIXaerT,

W cABIIIUT € PaZOCThIO, UTO XOYEIlb TOBOPUTD,
VnpIGKY BCe TBOM IPUATHBI IPUMEYAET.

C reM cuacTheM U 60r0B HUKAK HEeJIb3s CDABHUTD.
<..>

CMelreHHBIM 00JIaKOM MO B3OP TeIlepPhb IMTOKPBIICS
He BHeMJIIO HUYETO: NaJl B CIaKYIO TOCKY,
HeuyscmeeHneH CTal YiK 51, U 86eCb NePeMEeHUNCS,
Iposxy u magaro, u B rpob cebs Bieky.*!

TpeyroJbHUK BRINVIALAT CAEAYIOMUM 00pa3oM:

M

K M

CoOCTBEHHO, 9TO KJIACCUYECKUI reTePOCEKCYaJIbHbIN JIIOOOBHBINM TPEYTOJbHUK, CIleHA
peBHOCTH, omrcaHHas KaTy/ioM, KOTOPBIN BIIEPBbIE W COBEPIIUJ IMOJOOHBIN IIEePeBOPOT.
Boamorkuo, Ocunos 3uas TekcT KaTyiiia, HO CTOUT OTMETHUTD B TO K€ BpeMs, YTO, HeCMOTPS
Ha HEKOTOpOe BIUSHUE ITPOU3BeJeHU BepoHIa Ha TBopuecTBO Credana SIBopckoro, Peo-
(dana IIpoxkonosuua u A. JI. Kauremupa,*? B ijesiom moutu 10 kouna XVIII Beka qpeBHepuM-
CKMi 103T B Poccuu GBI N3BECTEH LOBOJIBHO ILI0X0.4 B maHHOM cilyuae HaJKUIO TPAAUIINO-
HAJIM3aIUsA YyBCTBA U TPpaHCHOPMAIUA PEBHYIOIIET0 Cy0'heKTa, C KOTOPBIM OTOKIECTBIISIET-
Cd JINPUYECKUN T'ePoil, B MyKUNHY.

40 Kosuyxut I K. Ha nesuny // Tpygponwobusas nuena. 1759. Hosabps. C. 677-678. B «Tpyno-
JII00UBOII ITuesie» CTOUT OOpATUTh BHHUMAHUeE ellfe Ha ABe IMyOJMKAnuu, CBA3aHHLIE cO BTOpoil omoit
u BeIeainee paunee: «Bacus o @asToue. 3 oBuauessix npespamenuii» (Mapr. C. 131-154) u « A3 Tpak-
rara JIouruuoBa o BaskHocTH cyioB. C nmepesona Byasnosa» (Anpens. C. 219-224).

41 Kokopes A. B. «Tpyzas! pasyMHbIX 00IUHHUKOB» (Pykonucusrii xypaan H. A. JIbBosa u np.) //
Vuensbie 3anucku MocKOBCKOro obiacTHoro megarorundeckoro un-ra um. H. K. Kpynckoii. 1960. T. 86.
Tpynsr kadenpsl pycckoii tureparypsl. Beim. 7. C. 34—-35.

42 Jo6acun A. H. Pumckas autepaTtypa B Poccun B XVIII — mauane XX sexa. M., 2007. C. 60—
61.

43 Ku6anvrur C. A. Auruunas nossus B Poccuu. XVIII — nepsas nonosuna XIX Beka: Ouepru.
CII6., 2012. C. 21 (cep. «HoBasa u crapas pycckasi KJiacCuKa» ).
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HUrak, y:xe B IepBble ITapy JeCATKOB JeT 6bIToBaHuA Bropoii oxbl Cando B pyccKux me-
peBoZiax IBHO IPOCMATPUBAIOTCA TPU MOJENIH €€ TIePEOCMBICTIEHUA.

ITepsas modenb — CUHTAKCUYECKAs HENTPAJIHHOCTH aBTOPCKOTO T0OJIOCA, TPALUITUA,
B pyccKoit aureparype uanymas or Cymapokosa. TakoBbsl nepeBoasl H. A. JIbBoBa (1778),
M. H. MypasbeBa (1778), H. @. 9muna (1793), C. H. Mapuua (1800-e), I1. 1. Tosenuriera-
Kyrysora (1805), H. 1. Byreipckoro (1806), B. I. Anacracesuua (1806), 1. A. Teiinbca
(1806, BocxoguT K hpaHity3cKkoit nmepenenke Byamno [lenunnaem), K. ®. Priieea (1818—1820).
BoabIInHCTBO 9TUX ITePEeBOIOB OBLIO CIeJaHO ¢ TeKcTa ByaJsio, mpu sToM reHziep aBTOPCKOTO
rojioca, cyuiecTBylomuii y Byaso, HuBejaupoBasics, HO JIUIIb cuHTaKcudecku. CeMaHTHUe-
CKU OH 3aYacTyi0 00yCJIOBJIEH JUYHBIMY JIIOOOBHBIMU II€PEKMBAHUAMY aBTopa. Kak moka-
3aJ1 CBUsACOB, ¢ TUIy0OKO JMYHBIMY MOTHBaMu HHTepec Ko BTopoii oxe 6511 cBaA3aH y JIbBOBa
(poman ¢ M. [IpsakoBoit), Mapuna (i1ro6oBHas ucropus ¢ B. H. 3aBagoBckoii), PriieeBa (ske-
uuth6a Ha H. M. Tepamesoii).** Uro kacaercs CymapokoBa, TO, KaK ObLJIO CKAa3aHO BHIIIIE,
ero uaMeHeHne BTopoii o7bI GB1I0 CKOpee 0UepeIHO TeHIepHOI MUCTH(DUKAIIElT, KOTOPYIO
OH He pa3 IPaKTUKOBAJI.

Bmopas modenv 00beINHSIET IIEPEBOILI, cOXpaHsonue Tpeyroabauk Camngo. B XVIII —
nauase XIX Beka 9To epeBobI COGCTBEHHO € I'PEYECKOTO IoAINHENKA. [Ipy aToM Ha mese
MOTJIM IIPUBJIEKATHCA (hpaHIy3CKUe IIePeBObI-TIOCPETHUKN, HO CAM aBTOD IIO3UI[MOHUPO-
BaJI X KaK IIePEBOJ C IPEYECKOoro.*®

Texct Cando B 9TOM ciIyuae BOCIPUHUMAJICSA KaK HeKasd IeJIbHAsA CTPYKTYypa, He IojJjIe-
JKalasg U3MeHeHUIo, IT0 KpaiiHeil Mepe B IIJIaHe 9POTUUYECKOro TpeyrojabHuKa. [lepBblil Ta-
KO IepeBoji, KaK yiKe TOBOPUJIOCH, OB OCYIeCTBIEH B Ipo3e Kosuikum. 3areM mocaezno-
BaJ CTUXOTBODPHBIN mepeBog M. . BumorpazoBa, BuIepBble HalleYaTaHHBINA B JKypHase
«Pacrymuii Bunorpan» (1786) u Bomenmuii ¢ HEKOTOPBIMY HE3HAYUTEJIbHBIMU H3MEHE-
HUAME B u3faHHbI uM B 1792 rogy c6opauk «CruxorBopenus Cadbl, 1ecOUIICKOH CTUXO-
TBOPHUITBI» .

Texct BuHOrpazmoBa Mo3BOIAET OLHOZHAYHO OIIPEAEIUTH IIOJI YIaCTHUKOB TPEYTOJIbHU-
Ka U UX MECTO B HEM:

Boros mom cuacTbeM IIpeBHINIAET,
Cuput komopbwtil npej To00i,

U rnacy c/iagoCcTHO BHUMAET,
Bryuras cMex IpeecTHbBIN TBOU.
<..>

SI3bIK cOBCeM OHeMeBaeT —

Bcwo IIOJKUpaeT OTHb MEeHd,

OT 17183 MOUX CBET UCYE3aeT —

B ymax sunis 4yBCTBYIO IIYM .

ITo Tesy XJamHBIN IIOT JINETCA,
51 copporatocs, Tpenenty,
Brnenuero 6ca... [[pixanbe pBeTCca
U gaskercs, yMpeThb XOIy.*0

WHTepecHO, UTO B IPEANCIOBUY K 9TOMY M3JaHUIO MIEPEBOAUMK, M3jIaras amoKkpudu-
YecKyIo 6uorpaduio cBoei reponHu, IepecKkasblBaeT OBUUEBCKUIL CIOKeT o Jito0Bu Cando
u PaoHa, 6e3 yIIOMUHAHUS O TOMOAPOTHUUECKOU ctpacTu Camndo, ¢ yem IepeBeleHHBIN UM
TeKkcT BTopoit oxbl pesko KoHTpactupyer. B mepeBoge BuHorpamoBa oHa BBINVIAIUT HEKOH
HEU3MEeHHOU CTPYKTYPOil, Kak OyATO aBTOD He IPOUYUTHIBAET ee CMbICI. IIpu 9TOM OHA MMeeT
HeIBYCMBICJIEHHBII 3ar0JI0BOK «K neBune» (kak y Kosuikoro « Ha geBuiry»).

44 Ceuscos E. B. Cado u pycckas itro60BHasA mos3us... C. 67-72, 66, 177-179.

45 Cwm., manpumep: Janno-Janunescrkuii K. FO. «Ctuxorsopenus Cadwi, 1ecOUCKUA CTUXOTBO-
purbl» (1792) . 1. BunorpagoBa u ux GpaHIy3CKUil UCTOUHUK // JIeTHSIS IIKOJIa 10 PYCCKOH iuTepa-
Type. 2018. T. XIV. Ne 1. C. 19-23.

16 Bumnoezpadoe H. . Cruxorsoperus Cadsl, 1ecOUCKON CTUXOTBOPUIILI, IepPeBeJeHHbIe ¢ I'Pe-
yeckoro sizbika IBanom Bunorpagoseim. CII6., 1792. C. 16.
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CmycTs IecsaToK JieT mocJje BbIxoa cO0pHUKa BuHOTpaoBa N3BECTHBII 3HATOK aHTUY-
HBIX ApeBHOCTeH u nepeBoguuk V. V1. MapThIHOB BBIIYCTHUJI IEPBLII I€PEBOL HA PYCCKUI
sa3wIK TpakTaTa IlceBmo-Jlonruna «O Bos3BhIlleHHOM». VIM Gbliia mepeBeneHa u oxa «K Bos-
JII00JIEHHOW » KaK COCTaBHAA YaCTb TPAKTaTa, ECTECTBEHHO, C COXPAHEHUEM TPEYTOJIbHUKA
Camndo. Y MapreiHoBa, Kak U y BuHOTpazoBa, XapakTepUCTUKOI 00bEKTa CTPACTH SIBJISETCS
«mpesiecTHBIHA cMeX» (y CyMapoKoBa — «IPUATHBIA CMeX» ), HHTYUTUBHO OIIPEEJIAd KeH-
UHY:

Tor cxomen, kasxercs, ¢ Goramu,
Cugur Ko, Tas npej To60i

" BOCXMUIIIasACA CJIOBaAaMUu
IIpenecmHulii cmex BHUMAET TBOML.
<..>

XO0JIOMHBIM IIOTOM O0JIMBASACH,
Buenuero, Tpenenty 4 6c4...

U kaxk 65l ¢ "KU3HBIO PACCTABAACH
Kaxycs 6ez0vixanna 2.4

W3sBecTen eme oAMH IIePeBOJ C TI'PEYECKOTO JIPYroro 3HATOKA AHTUYHBIX SI3BIKOB
A. ®. MepansaxkoBa, ony0JMKOBAaHHBIH ellle uepes NBaAlaTh C JUITHUM JeT nocjie MapThiHO-
Ba. Mep3/IAKOB He TOJBKO COXPaHAeT canuuecKuil TpeyroJbHUK, HO U OYeHb UeTKO IIOJ-
YepKUBAeT I10JI KaKIO0r0 IIePCOHaMXka obl: 48

PaBHbII 6eCCMEePTHBIM KaKeTCs OHBII
My, ipes TBOUMH, 0e6a, OUaMu
Mureroruii, OIM3KUIA, UEPILIIOUINH CIYXOM
Cnankue peun, —

<..>

B moTe X0JIOTHOM TPEIeT; JaHUThI

Bouinii, nccoxmmux 3HoeM, OJieqHee;
Kaxkercs, cmepThio, Taw, 066ama;

A 6e3dvixannal..?

Ko BTopoit monoBuue XIX Beka B PyCCKOU JIUTepaType HAaKOMIUIOCh JOCTATOYHO MaTe-
puasa o Cando Kak B BUJie IEPEBOOB €€ TEKCTOB, B TOM YKCJIe U C TPEYECKOTO MOAJINHHUKA,
TaK U B BUJe allOKpUDUUIECKUX Ouorpaduii, 109TOMy TOYHO OIIPELEIUTb UCTOYHUK IIePEBO-
Jla CTAHOBUTCS JOBOJIBLHO CJIOXKHO, K TOMY K€ OH MOT OBITH BOBCE He eTMHCTBEHHBIM.

B 1857 rony B. 1. BogoBo30B omry6sinkoBa B :kypHaIe « COBpeMeHHUK » OOJIBIIYIO CTa-
THIO IIOJ, Ha3BaHUeM «AHaKpPEOH», IJie 3aTPOHYJI, eCTeCTBEHHO, m093uio Camndo u, B 4acTHO-
cTu, ee Bropyio o1y, KOTOPYIO U IIepeBeJ IPO30il ¢ IPeuecKoro Tekcra. BomoBo30B ObLI He
TOJIbKO TAJAHTIUBBIM (DUIOJIOTOM, HO U GJIECTAIIUM ITIeIaroroM, OTAABIINM MHOTHE T'OJbI
YCTPOMCTBY KeHCKOro obpasoBanusa B Poccuu. BodaMo:KHO, HHTEpEC K TBOPUECTBY APEBHE-
TPeUecKoil moaTecchl, KOTOpas B €BPOIEHCcKoil Tpaguiinu, uayuiei eme ot KaryJsia (cpaBHU-
BaeT yueHocThb Cando u cBoero apyra moata Ienumnus: Catull. 35, 16—17) u T'oparus (ymo-
muHaeT Mmy3y Camndo, mogpakaromyio Apxuaoxy: Hor. Epist. I 19, 28), cunranack sTaJsoHOM
JKeHCKOU yYeHOCTHU, OBbLJI BEI3BAH NMEHHO IIPOGeCCUOHATBHOM AeATeIbHOCTDIO IIejarora.

B ycmoBusax y:xe mOABUBIIIETOC K 9TOMY BpeMeHHU B Poccuu mpodeccrnoHaIBHOTO aHTH-
KoBeieHUA Ouorpadusd u TBopuecTBO Cardo cTaHOBATCSA 00EKTOM U3YyUEHUS, a He TOJBKO
nepeocMbicaeHus. To, uto Kosunkum, MapTeIHOBBIM 1 Mep3IaKOBBIM HAIIlYIIBIBAJIOCH MH-
TYUTUBHO, ¥ BomoBo3oBa mosydyaer mosiHoe BeipaskeHue. OH paccyskgaer, HarpuMmep, o ou-
CeKCcyasbHOCTU AHaKpeoHa, ero MpUBA3aHHOCTH K Baduiry, a TakiKe CpaBHUBAET €ro UT-
puUBYIO JIIOGOBB ¢ Tparuueckoii crpactbio Cando.?® Xors B caMoM TeKCTe CYOBEKT U O0BEKT

47 Mapmuotnos H. H. O BbicOKOM uiu BenudecTBeHHOM. TBopenue [uonucus Jlouruna / Ilep.
¢ rped., ¢ mpum. mepesoguunka. CII6., 1803. C. 74-75.

48 Cm. 06 aTom: Ceuscos E. B. Cado u pycckas J000BHAA M093ud... C. 162.

19 Mepsnaros A. @. llogpaskanus u nepesonsl. M., 1826. 4. 2. C. 59.

50 Cm. 06 arom: Ceuscos E. B. Cado u pyccras J000BHAA M093ud... C. 268—270.
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PEeBHOCTU T'eHIePHO He BepudunupoBaubl. Onpeensercs TOJIbKO IO TOTO, KTO «ITOJA00UTCS
foram», — 9TO My:KUMHA.*!

Tpemwvs modens IpUOIMIKAETCS K IE€PBOI € TOH JUIIL PA3HUIEHT, UTO 37eCh ABTOPCKUIA
TOJIOC OJJHO3HAUHO OTJAeTCsI MY:KUMHE, KaK B BBIIIEYIOMSHyTOM nepeBoje Ocumosa. Toro
Tumna nepeBobl o0bLau caesnanbl I A. Xoauckum (1795) u E. II. JIronenko (1796). B rakom
BITOJIHE MeTePOCEKCYAIbHOM TPEYTrOJIbHUKE MYKUNHA PEBHYET CBOIO BO3JIIO0JIEHHYIO K APY-
roMy My:K4YuHe. 37ech ele 60jiee OTUeTINBO IOJYePKUBAaeTCA NHTUMHBIN XapaKTep Iepe-
Boza. K 9Toii :ke KaTeropuu, OYeBUHO, CTOUT OTHECTHU U IepeBelieHHYI0 [IyIKUHBIM mep-
ByI0 cTpo(y «CuacTiuB, KTo 6,113 Te0s, TI0OOBHUK YIIOEHHBIN» , KOTOPAs He MOAAAeTCA TOU-
HOIi JaTUPOBKE, ONHAKO, HECOMHEHHO, BIIMCHIBAETCA B OOIIYI0 KAHBY CTUXOTBOPHBIX HAbpoOC-
KOB J11000BHOI tupuku 1817-1820 roxos®? u mocsaineHa, Bo3aMoxkHO, E. A. Kapamsuuoii.®

Yemeepmas modens cBs3aHa ¢ OpiToBaHMEeM B Poccuu mayimeit or OBugusa anokpudu-
YecKoI JereHas! o 1r068u Cando K mpekpacHomy 1oHOIIe Paony. [IepBhIil pyccKuil mepeBos,
Bropoit onbl, B KoTOpoM mosABasgeTca umsa Paona, 611 ocyiecrsiaexd I1. M. KapabaunoBbim,
ePeBOAUNKOM (DPAHITY3CKUX KJIACCUKOB U OyAyImuM uieHoM «Becesbl robuTteseil pyccko-
ro caoBa». OH ObLT oyOaAnKOBaH B 1792 rogy B KPBLJIOBCKOM «3pUTeJie» U 0003HAUEH KaK
«IIepeBof ¢ (hpaHIry3cKoro». VICTOUHUK 37eCh, OUEBUIHO, BCe TOT ke Byairo.>

Yurasg TEKCT, MOYKHO IOAYyMaTh, UTO IIepel HaMU OOBIYHBIA TOMO3DOTHUYECKHUH Tpe-
yronsHUK Catdo, rie aBTOPCKUI JKeHCKUIT T0JI0C PEBHYET CBOIO IOAPYTY, Iepe] «He0eCHBIMHI
KpacaMu» KOTOPOIl HEBO3MOIKHO OBITH «CIIOKOMHOM» , K HEKOEeMY MYsKUnHe, KOTOPBIN «TBOM
caamauyaninuii BHEMJIET IVIac» 1 «PaBeH B cuacTuu ¢ boramu». OqHako 3ariasue, fanHoe Ka-
pabaHOBBIM CBOEMY IiepeBony — «BripaskeHue q106Bu ctuxorBopuilbl Cando Kk PaoHy» —
myTaeT Bce KapThl. Ilosyuaercs, UYTO afpecaT CTUXOTBOPEHUs, cOOCTBeHHO, PaoH. Pagom
C HUM HaXOJUTCS «PaBHBIM B CYACTUU C GOTaMU», T. €. TOKe MYy:KurHa. KOHCTPYKITUA KaK
OyTO FOMOSPOTHYECKAS, TOJBKO YK€ TOMOIPOTUUECKAA MYKCKA. >

K

M M

51 Bodososoe B. H. Anakpeon // Cospemennuk. 1857. T. 64. Ne 8. Orx. II. C. 153-154.

52 Mywrun A. C. Cuactius, KTo 6,13 Te6s, 1I060BHUK yrnoeHHbI# // [lymkun A. C. ITonH. co6p.
cou.: B 20 r. CII6., 2004. T. 2. Ku. 1. C. 550—-552 (komm. M. H. Buponaiiuen).

53 Ceusacos E. B. Cado u pycckas n1000BHasA 1033u4... C. 191-197.

54 Kapa6anos II. M. Beipaskenue n100Bu cTuxorBopuilsl Cango k @aony / Ilep. ¢ dp. // Spurens.
1792.9.1. Ne 4. C. 182.

5 F. B. CBuscoB KBaIU(UIUPYET TaKue KOHCTPYKINM, KaK «BiaskeH mogo6HO TOT 6Goram» muiau
«Bnasken / cuactius, KTo 613 Teb6s <...> ¢ 6oraMu OH CPaBHEH», B KaueCTBe MeHIePHO HeHTPaJIbHBIX
(Csuscos E. B. Cado u pycckad Ji000BHAA 11093Usd... C. 94—95; 172). OgHaKO ¢ 9TUM 3aTPYIHUTEIHHO
COTJIACUTHCA. SIBBIKOBBIE CPEACTBA ITO3BOJIAIOT IOAUEPKHYTEH N300parkeHue KeHITUHEL. Y 9To Ipexpac-
HO BHIHO BO ()PAHI[Y3CKOI TpaguIMU: HAIPUMED, B yiKe IIUTHUPOBAHHOM IiepeBoje I'akoHa BMeECTO
heureux (kax y Byasio) ucniosnsdyercsa heureuse, a B HallucaHHOM Ha oCHOBe Bropoii ogbr gysre Camndo
u Paona B tupuueckoii Tparefuu «Cando» KypHoua u OMIu penyinka KaxJIoro U3 IePCOHaKeN 3ByIUT
B 3aBUCHMOCTU OT 00beKTa obpainenus — Paou obpamtaerca Kk Cando heureuse, Cando xk Paony —
heureux (L’égal des dieux. P. 62—63). B 1729 roxy B Ilapuske 6611 u3faH TeKcT BTOPOIt OB, IOJIOKEH-
HO Ha My3bIKY KJaaBecuHuctoM B. Broperrom (Bernard Burette, okono 1670 — mocie 1726), o6yuas-
M UTpe Ha KJIaBecuHe 3HaMeHuTyIo JIyusy-Auny ne Bypoon, magemyaseis Illapose (Louise Anne de
Bourbon, Mlle de Charolais, 1695-1758). Co6cTBeHHO, UMEHHO el 9Ta IeceHKa U Oblia MOCBSIEHA.
Hors! mpesBapaio yBeLOMJIEHUE O TOM, UTO «dTa 0ofa Oblja IepeBefeHa C IPeUuecKoro (paHIly3CKUMU
cruxamu r-Ha Byaso Ilenpeo». Ho Tekcr Byano 6611 ndMeHeH Tak, YTOOBI yOpaTh IPOBOKAIIMOHHYIO
TOMO3POTHUUECKYIO COCTABJAIONIYIO: heureux ObLI0 3aMeHeHO Ha heureuse. Takixe B OyaJOBCKUI TEKCT
OBLTV BHECEHBI ellle HeCKOJIbKO XapaKTePHBIX HBMEHEHU, B YacTHOCTHU oOpamenue «cher Phaon» u 3a-
rosioBoK «a Phaon» (cm.: Burette P.-J. Sapho, a Phaon, ode, mise en musique par Mr Burette. Paris,
1729).
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Opmako eciu yopaTh M3 TaHIeMa, HaXOAAIIerocs B OCHOBAaHUYU TPEYTroJbHUKA, TPY6O0
CEeKCYaJIbHYIO COCTABJISIONIYI0, GOPMUPYETCS NJOCTATOUHO TPUBUAJbHAS CUTyalus, KOTIA
B MYKCKOM COOOIIIECTBE MOSBJISAETCS KEHINHA, IBITAIOINIAsICA 3aBOEBATD CeP/Ile OJHOTO U3
YJIEHOB 3TOTO coobiecTBa. To ecTh reponHA-KEHII[UHA, aBTOPCKUIL I'0OJIOC, PEBHYET JII0OMMO-
o MY:KUMHY K HEKOeMY MYKCKOMY CO00IIecTBy. [IpruemM peBHOCTh 9Ta MOKET BOSHUKHYTD
erie 10 0JIM3KOTO 3BHAKOMCTBA C MYKUUHOM, OJIUI[eTBOPseMbIM PaoHOM.

Nwmenno rakas curyarus npounrbiBaercs B KHure K. Cacu (Claude Louis Michel
de Sacy, 1746—1794) «Les amours de Sapho et de Phaon», Beimenmeii B AmcTepzame
B 1769 roxny (mepeusn. 1775). Ee pycckoe usganue ysuzaeso csetT B 1780-M 1o HazBaHueM
«JIro60BB Cadou u PaoHa», 6e3 ykasaHusa aBTOPCTBA.

ITo comep:xaumuio kuuru, Camndo (ona HasBana Cadoeit) BHauajge BUIUT KAPTUHY C U30-
opakenueM PaoHa: «...IHOJ TEHUIO MJIAABLIX CIJIETEHHBIX JIUII N300pakeH OBLI IacTyX C JIu-
pOI0 B pYKaxX, KOTOPOIO, KA3aJI0CsA, YBECEJAJ OH CJIYyX CBOUX COTOBAPUIIEH...». 3aTeM OHa
CJIBIIIIAT PAcCKas3 O HeM «IIOUTEHHOTO CTapWKa», CIAYyUalHOTO cOOeCeIHUKA, U UCIBITHIBAET
IPU 9TOM UYBCTBA, IPU ONMMCAHUY KOTOPHIX aBTOPOM KHUTHU SBHO UCIIOJIb30BAINCH PEMUHHUC-
neHnuu Bropoit ogpr: «Bo Bpems cux peueir uyBcTBbI CadOMHBI 00BATHI OBLIN HEKOTOPHIM
BOCXUIIIEHUEM, YIIIU €€ C HEN3PEeUeHHO MPUATHOCTUIO BHUMAJIN PeUaM CTapIOBbIM, OUH ee,
HA KapTUHY YCTPEeMJIeHHbIe, He MOIVIA 3PDeHUEeM CBOUM HACBITUTBLCH. ,,CuacTiauBa OymeT, —
TOBOPWJIA OHA, — CUACT/IMBA Oy/AeT Ta MaCTYIIKa, KOTOPas BJIUSAET B AYIITY Cero macryxa mpu-
SITHOWY IJIAMEHb YMCTOM 1 HemopouHoit ar00Bu!“» . Crapers ke pacckassiBaer Cardo, 4To F0HO-
1Ia Ha KapTUHE JOCTOUH «Pas3feldaTh ¢ caMuMu 6oramuy mnounTtanue». OH cOOOLIaeT Takike
0 @aone: «My3bI usbpanu cebe KUIUINE B IPUATHOM €70 YeJAUHEHUMN, OHU HATPAAUINA eTo
BBICOKUM 3HAHUEM CTUXOTBODEHUA U CAMU YIIPABJIAIOT IIEPOM €T0; OH IIPYU IIEPBOM CTPEMJIe-
HAU CBOETO pasyMa COUYMHEHUSMHU CBOMMU YIAWBUJ HAUCJIABHEHIINX HAIIUX CTUXOTBOPIIOB
<...> CoToBapUIIU €T0 CIAYIIAIOT €T0 C JKAJHOCTUIO; OH UX IIaph 1 OHU IIOUTH 3a 60Ta ero mo-
YUTAIOT...» . UTOOBI TOHPaBUTHCA Paony, Cando mepeoseBaeTcs B IOHOIUIY-TIACTYXa, IOTOMY
uT0 DA0H «K IIPEJIECTHOMY IOy <...> XPaHUT <...> BEYHYIO0 HEHABUCTH».°® B KOHIle KOHIIOB,
OHa NOoOMBaeTcA ero MPUASHU U JHUIIL 3aTeM OTKpbIBaeTca emy. llociemyromiue coObITHS
YKJIAABIBAIOTCA B OBUAMEBCKYIO JereHay o camoybuiictBe Cando m3-3a nusmensl PaoHa, XOT
¥ IPUTIPABJIEHLI MHOTOUNCIEHHBIMY JOMOIHUTEIbHBIMY CIOMKETHBIMYU II€PUIIETUSIMU.

DaoH, TakUM 00pa30M, ABIAETCA JUIAEPOM HEKOEr0 MYKCKOTO coo0llecTBa, He JO-
IyCKAIOIIero BHYTPh ce0dA KeHIUH. B aHTUYHOCTU MOJOOHBIE COOOIecTBa — AaHAPEOHBI
(amgpun), TaksKe reTepuu, GUANUTUYN, CUCCUTUN, N3HAYAIHLHO YACTO CBA3aHHEIE C OOIIECT-
BEHHBIM IIPUEMOM IIUIIY — CO3TABAJIUCH C I[€JIbI0 00Pa30BAHUSA U BOCIIUTAHUS IOHOIIEH. >
IIpu sTOM OMHUM U3 3JIEMEHTOB B3POCJIEHU S, MHUIUAIINN BO B3POCIYIO JKU3Hb, ObLIa TOMO-
9pPOTHYECKAs CBA3h CO CBOMM YUUTEIEM, 00/I1aaf0ollM HeIIpepeKaeMbIM aBTOPUTETOM 1 BCe-
BO3MOKHBIMU HPABCTBEHHBIMH LOOPOETEIIMU, 9CTETUUECKUMU, BOGHHBIMU, IPaKIaHCKU-
mu. CooOIIecTBo 9T0 OBLIO MPUHIUNIUAIBLHO 3aKPBITHIM, KyJIbTUBUPYIOUIMM OCOOBIN THIT
OTHOIIIEHUH MEeXKAY CTAPIIUMU U MIAAIIUMHI, MY;KUNHAMY U I0HOIIIaMu. VICTOPUK aHTHUUHO-
ctu A. . Mappy 3ameuaet: «Co3naHue 3aMKHYTON MYsKCKOM Cpeibl, HEJJOCTYITHOM IJIA JPY-
roro IoJjia, UMeeT IIeJaroruyeckoe 3HaUeHUe U CJIOBHO OblI BJOXHOBJIEHO MMeIarOrMYeCKUMU
IeJAMU: TaK BhIpasKaeTcs MpeyBeJInueHHas 3ech 10 abcypaa 1 6e3yMus, HO ITyOOKO IIpu-
cylasi My;K4YMHAM HOTPEOHOCTH BO3MOXKHO IIOJIHEE Peain30BaTh 3aJaTKU, CBOMCTBEHHBIE
UX IOJY, CTaTh MY;KUYMHAMY B HaMBBICIIEH BOSMOXKHOI cTenneHr. CyITHOCTD ITelepacTuy —
He B U3BPALIEHHBIX CEKCYAJIbHBIX OTHOIIEHUAX <...> ITO IPEKJe BCEro OIpeIeIeHHBIN
9MOI[MOHAJBHBIN U AYUIEBHBIA HACTPOU, KEHOHEHABUCTHUUYECKUN HIeaJl COBEPIIEHHOMN
MY’KeCTBEHHOCTH ».%® 3amMeuy B CKOOKaxX, UTO MCTOPUKYN AHTUYHOCTH OIIMCHIBAIOT TAKIKe
U ToJ00HbBIe JKeHCKUe 001IecTBa (dhuachl, THACHI), HA3HIBAA IIPU 9TOM B IIEPBYIO OUePeIb UM
Cando u ee «o6uTeab My3».%°

56 [Cacu K.]. JTro60Bs Candou u ®aoua. CII6., 1780. C. 26-28, 33.

57 Cwm.: Andpees FO. B. My:»KcKue COIO3BI B IOPUICKUX ropogax-rocygapersax (Cnapra u Kpur).
CII6., 2004; Mappy A. H. Ucropusa Bocuutanud B anTuyHOCTH (I'periua). M., 1998. C. 49-61.

58 Mappy A. H. Vcropus Bocuurtauusa B antuunoctu (I'perus). C. 53.

59 Cm., nanpumep: Tam xe. C. 58—60; Kosazes I1. B. Terepus Ankes u puac Cando na Jlec6oce
VII-VI BB. mo H. 3. // Textum Historiae: MccienoBaHusa Mo TEOPETUYECKUM U KOHKDPETHO-HUCTOPUUE-
ckuM nmpobsemam Beeobeit ucropuu. H. Hosropox, 2005. C. 52—68.
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Kuura Cacu, KoHEeUHO, ObLIa XOPOIIO M3BECTHA B JUTEPATyPHBIX Kpyrax IleTepOyp-
ra, 1 ee CBsI3b C MOJEJILIO MeHIePHOM UI'PhI, IpeacTaBienHol KapabaHoBbIM, KajKeTcsa oue-
BUSHOM.

B pamku 9701 :Ke Mozesu BIIOJHE BIOUCHIBaeTcs mepeBon sKykosckoro. PaGoras man
HUM, 09T B IIEPBOM BapuaHTe CJIeAyeT TPAIUIIUU FreTePOIPOTUUECKON MOIEIN:

Cuacmaue, Kto 6113 mebs 0010l TOOO IbLIAET,
Kro ciamocTbio TBOUX peueil oqyIIeBIeH,
Koro TBoI1 uier B30p, yabi0Ka o6oapsieT,

C 6oramu oH cpaBHeH!

<..>
JIeKy y MUJIBIX HOT, TOPIO OTHEM JKeJIaHbs,
BiasKeHCTBOM CTPACTHOT'O BOJTHEHbS YTOMJIEH,
JIbio ciessl, Tpemnerry 6es cui u 6e3 AbIXaHbs,

W ¢ xxusHb0 paszayien!®

OnHakKo 3aTeM IOSBJIAETCS BTOPOI BapuaHT (B HaIllEM CJIydyae dTO — TPEeThbA MOJEJb),
BBOAAIIMI B TKaHb IepeBosa oopad Paona. VIaMeHEHHBIN TEKCT, COOCTBEHHO, M OBLI 03a-
rinaBieH «Oxa Cadwl k Paony». Or 3arnaBusa (KyKOBCKUI 0 KAKMM-TO IPUYNHAM BIIOCJET-
CTBUU OTKa3aJICsl, Ha3BaB CBOil rmepeBo mpocto «Caduua omar:

BuaxkeH, Kro 6,3 Te6s1 00HuUM mo6oll bLIaeT,
Ko mpesiecTsio TBOUX peueir 00BOPOIKEH,
Koro TBoi1 nmer B3op, yJIbI0Ka BOCXUIIIAET, —
C 6oramu oH cpagHeH!
<..>
JIeKy y MUJIBIX HOT, — T'OPIO OTHEM KeJIaHbs!
BiaskeHCTBOM CTPACTHBIA TOCKU YMOMAEHA!
B ciiesax, Bes Tperenny, 6e3 CUIIbl, 6e3 AbIXaHbs!
W sxusHu suuenals!

ITo muenuio H. Pemoposoii, #KykoBCcKuMit Mor BecTpeTuTh MMa PaoHa B OMyOJIMKOBAH-
HOI B anbMaHaxe «Armasi» moBectu H. M. Kapamsuna «AQUHCKAA KU3HBb»,% BKIIOYAIO-
el OCHOBaHHYIO Ha OBUAMEBCKOI Tpaaunuu nechHio Cando. YKaKkeM B CKOOKaX, YTO ATOT
TEKCT TaKiKe COIEePKUT PEMUHUCIIeHIIUYU BTOpOo obI.

OnHaKo ropasno BepoATHeE B JaHHOM cJIydae JPyroi ncTouHuK. B 6ubnuoreke HHykos-
CKOro mMeJicsi Hemenkuii mepesoy «lepoun» OBumus,’® Taxske y Hero B pykax Mor GbITH
¥ KPBLIOBCKUIT «3puUTeib» ¢ mepeBogom Kapabanosa u kuura Cacu.

K sroit sKe Tpaguuuu ciaenyer orHectu Kaurtary «Camdo»,® mpuHamiexamnyo mepy
II. A. Karenuua, B cocTaB KOTOpPOI BOIILJIN 00a M3BEeCTHBIE Ha TOT MOMeHT ¢parmenTa Car-
do — «I'umu Adponute» u «Oma kK BosrobieHHO0M» . [To comepsxannio kantaTel Camndo BHA-
yaje UCHBITHIBAET HEOIIPeeJIeHHOe U HellePCOHU(MUITMPOBAHHOE YyBCTBO JIIOOBU («...3HOI-
Hoe JieTo HacTaJio / U cepaue 00BY IOXKeEIAI0» ). 3aTeM OHA TPOCUT ADPOIUTY ITOMOUB et
pacmo3HaTh 9TO CTPAHHOE YYBCTBO U YAOBJIETBOPUTH ero («HYem g cKopOJIfo — BoOIIpoIIaia
u 1uis yero B ropectu / C He6a 30BY, / UTOo eCTh jKeJlaHbE MO€, U Yero, UCCTyILIeHHad, / B mo-
MOIIb UIY AJS AYIIN, U O YeM YMOJIA, / B ceTax JII06BU UCTOMUBIIAACE...» ). Y JuIb 3a-
TeM oHa BuauT PaoHa HA THUPY, YCTPOEHHOM B ee joMe (3/[eCh He3PUMO IIPUCYTCTBYIOT OOTH,

60 Pesanoe B. A. U3 pasbickanuii o counnenusx JKyxosckoro. CII6., 1906. Beim. 2. C. 360-361.

81 JKyroeckuii B. A. Caduna ona // Becruuk Esponsi. 1807. Y. 32. Ne 5. Mapr. C. 44.

62 JKyroecruii B. A. Cadbuna ona // Hyrosckuii B. A. IToaH. cobp. cou.: B 20 T. M., 1999. T. 1.
CruxorBopenus 1797-1814. C. 461-462 (upum. H. PemopoBoii).

63 Bubauoreka B. A. ¥ykosckoro (Onucanue) / Coct. B. B. Jlo6anos. Tomck, 1981. C. 249,
Ne 1800.

54 Kamenun II. A. N36p. npoussenenus. M.; JI., 1965. C. 236—250 (Bubiauoreka nosra. Boss-
mas cep.).
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B TOM uuciae Adpoaura), u BIobasseTcs B Hero. Bropas oga Camndo mo cogep:rkaHnio KaHTa-
THI OKa3bIBaeTcs nepBeiM npusHanuem Cando Paony:

Kaxk on 6aaxcen, paBen 6oram,
Tom, Kkmo cCUAUT IPOTUB TEO,
Caplinut BOIM3Y 3BYKU pedeit,
Bugut yasiory!
<..>
BricTynut not xyagHbIN B auIle,
Tpemner MeHs 6cto IpoOeperT;
BiekHy, Kak 3/1aK; OJIU3UTCSA CMEPTH,
Iyx samupaer.

3areM OHa YIOBJIETBOPSAET CBOIO cTpacTh: «IleBuila oskmia B o0bATUAX Paona / U cua-
cTHe BKycumya ¢ HuM». [lajiee coObITUsA pasBuBaioTcs coraciHo XV T'epoune OBugus. Bos-
MOXKHO, Ha KaTeHmHaA MpU CO3MaHUM KAHTATHI OKasaja BausHue KHura Cacu, Mo CIOKeTy
Kotopoii Camndo ucmoeiTana Jo60Bb K PaoHy paHblile, YeM YBUEJIA ero.

TpaBecTuitHoMy ocMbIcJieHUIO JereHaa o Jiobsu Cando m PaoHa moxsepriiach B IIy-
Tounou peun C. C. YBaposa («Peun unena Crapymiku»), IpOM3HECEHHON UM IIPU BCTYILIE-
HUU B JINTEPATypPHOE 00111ecTBO «Ap3aMac» . 371eCh B OJHOM 13 CEMaHTUYECKUX IJIACTOB U30-
OpaskeHbI CeKCyaIn3nupPOBaHHO TBOpueckue oTHomeHua Cando, IleBuisl, [ess! (A. I1. By-
HUHOI), PaoHa, «craporo aena» (A. C. IIlumkosa) u Batunna (A. A. Illupunckoro-Iluxma-
ToBa). OTHOIIIEHUS STU IMOLUYEPKHYTO HE IMO3UIIMOHUPOBAHBI KaK JIIOOOBHBIN TPEYTOJIbHUK:
«Cepoii mex, oOHMMAS OLHOIO PYKOIO IIJIAMEHEIOIIYIO eBY, APYTOI0 UT'PaJ BJacaMy MOIOIe-
ro orpoka. CuacTiiuBbiii @aoH BKYIIAJ BCe HACTAKISHUA YTOHUEHHOI pockomiu. [leBa u ot-
POK HaIlepephIB CTAPAJINCh YTOKIATH BCEM IIPUXOTAM €T0 JIUTEPATYPHOTO CIaLOCTPACTHUA.
Onu Mexxay co000 He 3HAIU peBHOCTH».% «Peub unena CrapylKu» ObLIa IIPEKPACHO OT-
rommentuposana A. O. IIpockypunsiM.® IIpu srom romosporuueckue orHomenus («Cra-
pel BraiiHe IpenaBaJics rpeueckoit obsu!») Paona u Baruina (Illumkosa u IllupuHCKO-
ro-IlluxmaToBa), n300pasKkeHHbIe YBAPOBBIM B TOM JKe KJtoue, uTo oTHouIeHuA II[IuIrkoB —
ByHnuna, xoTa u ropasno 6oJjiee KpaTko, He MOJIYIUIN OTPaKeHusa B KoMMeHTapuu. OgHako,
TMOJIB3YSACH IPEABIAYIIUMU PACCYKICHUAMMU, MOKHO OCTOPOKHO HAMETUTH HEKOTODHIE J0-
TOJTHUTEJbHBIE CMBICJIOBBIE OTTEHKM YBapOBCKOTO TEKCTAa — B YACTHOCTH, COOTHECEHUE
IMUNIIKOBCKOI « Becepl mo6uTesieil pycCKOTo CI0Ba» ¢ JPEBHETPEUECKUM MYKCKUM COI030M
(sxeHIMHEI B « Becene» ObLIN He MeMCTBUTENHLHBIMY, a JIUIIb MTOYETHBIMU YJIeHAMU) U TIapo-
IUPOBaHIe TBOPUECKUX CBsA3ell 6ecelOBI[eB C IIOMOIIbIO APOTUIAIIUM, KaK 9TO CIEJIaHO B CJIY-
yae onucanusa orHourenui lllumkosa u ByHuHOM.

HepsxaBun u Bropas oxa

OTnesibHO HY!KHO CKasaThb O IepeBogax Bropoit onpl, BeinmosHeHHBIX . P. [lep:xaBu-
"HeiM. VM GBLIO cAesaHo ABa mepeBoja (Kak ¢ Byaso, Tak 1 ¢ TOACTPOYHUKA, IIepeBeeH-
HOTO C ApeBHerpeueckoro). VX TeKCTOJOoTusi U CTPO(PUKA HOCTATOUHO XOPOIIO U3yUe-
Hb1.5" HecMOTps Ha TO, UTO B GOJIBIIMHCTBE PeIAKIUi IIePBOro mepesoja (¢ MoACTPOUHM-
Ka) aBTOPCKUI IroJIoC He ompefeieH,’® Bo Bcex pegakiuax Broporo (¢ Byaso) ox organ

65 Apszamac: C6.: B 2 k. / Berym. cratea B. Bamypo; cocr., moar. Tekcra u Komm. B. Bamypo,
A. Unbuua-Tomuua, JI. Kucenesoit u ap. M., 1994. Ku. 1. MemyapHsie cBuAeTeabcTBa; Hakanyue
«Apsamaca»; Apsamacckue qoxkymenTsi. C. 309.

86 [Tpockypun O. A. JIurepaTypHble CKaHIAIBI IIYIIKUHCKOM soxu. M., 2000. C. 152-187.

87 Hnvunckuii JI. K. s pykonucueix Tekctos I. P. [lepsxasuna // Ussectus OTaeneHus pyccKoOTo
saspIka u caoBecHocTu. 1917. T. 22. Ku. 1. C. 325-338; Anexceesa H. FO. Pycckas ofa: pa3BUTHE O~
yeckoit popmbr B XVII-XVIII Bekax. CII6., 2005. C. 353.

68  HMepacasun I. P. Auaxpeonruueckue necau. M., 1986. C. 59, 200—202 (cep. «JluteparypHbie
naMATHUKN» ). HecKoIbKO 0COOHAKOM CTOUT 3/ieCh IIepBasd IIyOIHKaLlNs IePBOro IIepeBofia — B ajabMa-
Haxe «AoHugel» (1797. Ku. 2. C. 244—245), rue aBTOPCKUI rojioc, KaK B OpUTAHAJE, OTAAH JKeHI[IHE.
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sxermuHe. * MoKHO FOBOPUTH O TOM, UTO B IIO9TUUYECKOM CO3HAHNY Jlep:KaBuHA JI0G0BHBII
TpeyroJbHUK BTOPOIi 07bI BCETIa OCTABAJICSA TOMOIPOTUYECKUIM.

Xorsa nepeBoasl Cando u nocay:kuam aasa [lep:xaBruHa OT3BYKOM COOCTBEHHBIX UYBCTB
(kak 9TO yiKe He pas ObLIO0 Yy PYCCKUX IMUcAaTeell Ipu mmepeBojie BTopoiil oabl), OAHAKO IIPO-
CTO€ 3aMMCTBOBAaHUE OIIMCAHUN JIIOOOBHOTO IIEPEKMBAHUA y IPEYAHKU [Jid Iepenadu
cOOCTBEHHBIX INEepeKUBAaHUN OKasbiBaeTcsa A [ep:kaBuHa HermpuemJyeMbiM. U 3T0 005-
SCHUMO: MHTEPEC K aHTUUHOM II093UU IIOABJAETCA y HETO yiKe B HayaJje TBOPUECKOTO Iy TH,
«1yx AHakpeoHa BuTaj B mos3uu [ep:kaBuna eme B 70-e romsi».” AHajau3 MHOTOYHUC-
JIeHHBIX PeJaKIUil M BapuaHTOB BTopoil oxbl MmoKasbiBaeT, uTO Jlep:KaBUH BBICTYIIAET
B HUX, JeHCTBUTEJIbHO, KAK MOAT-IIePEBOJUNK, TIIATEJIbHO OTTAYMBAIONINII CBOE MacTep-
cTBO. B 9TOM CMBIC/IE OUEHD ITOKA3aTeIbHEI IBa Apyrue cTuxorBopenusd lep:xasuua: «He-
Becte» u «Cade».

ITepBoe u3 Hux [lep:xaBUH IOCBATHUJI CBOEH ITIOMOJIBKE € II€PBOI sKeHol. OHO UMeJIo 3a-
KJIIOUUTEJIBbHYI0 CTPOdY, COXPAHUBIIYIOCA B PYKOIMCHU U He IOIABIIYI0 B IMyOJMKALUIO.
Ctpoda sTa mpezacTaBisaga co00ii He UTO MHOE, KaK MepesoKeHne mocaenHei crpodsl Bro-
poii oxbI:

O caagoctHbIil BocTopr! Kak nsbsicHUTH? He 3HAIO

[To xyax mo MHe 6€KUT], TO BECh TOPIO B OTHE.
ITnenupa! — [ckmabumb B3op], [Faemb] ThI pyKy MHe.
CuacTIuBBIA CMEPTHBIN a! . . 1063am0! . . o6Muparo...”

Taxum ob6pasom, Korma Ilep:kaBuH X0Tes MCIOab30BaTh Cando g ONMucCaHUA CBOUX
YYBCTB, OH He IIO3UITMOHUPOBAJ 9TU CTUXU, KaK mepeBoasl Cando, a uCIosIb30BaJl PEMUHUC-
neHnuu. K ToMmy 2Ke B eUaTHBIN TEKCT 9Ta cTpoda He ImoraJa, Ho 0oJiee cjadble ajlII03UuNn
B CTUXOTBOPEHUU BCE PABHO OCTAIUCH:

Kak cuacT/iuB CMepPTHBIN, KTO ¢ TOOOM IPOBOAUT BpeMs!
CuacmiIuBee TOTo, KTO HpaBHUTCA Tebe.

B 6aromonyunu Koro cpaBHIO cebe,

Koryga 3iaThix OKOB TBOUX HeCTb Oyay 6pemsi? ™

CruxorBopenue «Cade», onyOJInKOBaHHOE KaK B « AOHUAAX», TaK U B COOPHUKE «AHa-
KPEOHTHYECKUe IIeCHU» cpasy BCJe] 3a MIePBBIM IepPeBoAoM BTopoiil ofbl, HAUMHAETCA OIM-
CaHMEeM KJaCCUUYEeCKOro cam(uyecKoro TPEeYroJbHUKA C TOUKU 3PEeHUA CTOPOHHEro HabJIio-
JaTess:

Korga 6pasia eI apdy B pyKu
Bocmers TBO€# TOoApPyru CTPACTb...

Ha6mronaresns-aBrop nopaxes Tajganrom Camngo:

CwmepTh O6JI€JHBIH XJ1a] pacIIPOCTPaHsAIa,
1 ymupas urpoii TBoeii.

Ho cam o mosxeT accormupoBaTh cebs tuib ¢ PaoHOM, He IpuMepsaa crpacTb Cando
Ha cebs:
O! ecsiu 65! 51 6611 PaOHOM
U ninameHb TBOM MO0 O 3KeT KpOBb, —
TBouM GBI CTPACTHBIM, IBLIKUM TOHOM
51 onmcas cBorO JIH000Bb.

89 ITepacasun I P. Anaxpeontudueckue mecuu. C. 100, 218—-219.

" Havuncruil JI. K. 3 pykonucubix Tekctos . P. [lepsxasuna. C. 326—327.

v TTepacasun I. P. Anaxpeontuueckue necau. C. 225. Cm. Takske: [Jepacasun I. P. Cou. / C 06b-
scautenbHbIiMu puM. . I'pora: B 9 1. CII6., 1874. T. 1. C. 58—-59 (upuwm. f. K. I'pora).

2 TTepacasun I P. Anakpeontuueckue necau. C. 108. Cm.: Ceusacos E. B. Cado u pyccras Jo-
6oBHasa m093ud... C. 85.
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Torna ¢ Moeii BCeCUJIBHOM JIUPHI
3edup u rpom OBI MOT JIETETh:
Kaxk Tb1 cBOIO, Tak s [lneHupsI
M3006pasu Obl 2KUBHBL U CMEPTh. '

CMepTh IIepBO KeHbI, HECCOMHEHHO, BIOXHOBUIJIA 9TO CTUXOTBOPEHYE, OTHAKO U 3IeCh
Hep:xaBUH He pellaeTcad HAIPAMYIO M3JaraTh cBou uyBcTBa cioBamu Cando. Emy mHyXeH
CTOPOHHUI OIOCPERYIOMNH Cy0bEeKT, KOTOPEIM cTaHOBUTCA PaoH. Kpome aTor0o, A3BIKOM
Cano moaT cobupaeTcsa ONUCHIBATE He CTOJBKO ce0s1, CKOJIBKO CBOIO yMepInyio keny (ILme-
HUPY). [IuTesbHOEe BpeMA IPOABIABIING NHTEPEC K AaHTUYHOI 1093UH, [lep:KaBuH, HA3bI-
BaeMbIil COBpeMeHHUKaMu pycckuM AHakpeonTom, ['opanuem, [Iungapom, a Takxke Aske-
€M 1 BE}pl"I/IJII/IeM,74 IIO-BUAMMOMY, IIPDOCTO HE CUMUTAJI BOSMOKHBIM IIOJTHOCTBIO II€PEBOAUTH
Ha ce0d ONMCcaHNe YYBCTB, U3HAYAJIBHO CAEJaHHOE JKeHIIIINHOM.

Cando, Maiikos u [laBusg

3aBepiaa 0030p, odpaTuMcesA K elre ogHOMY nepeBony. OH mHTepeceH TeM, UTO He II0-
X0sK Ha apyrue. 9to nepeBox A. H. Maiikosa (1875):

OH — I0HBIH 10JTy6OT, ¥ OH — Y HOT TBOUX!..
ThI — C IMPOH Y KOJIEH — IIO€IIb eMy CBOM CTUX,
OH 3amep, ciayuas, — JUIIb JKaJHbIMUA OUaMH1
Cuenur 3a JIETKUMU IIePCTaMU
Ha cTpyHax 30J0THIX...
A a?.. d ryT :ke! TyT! CMOTDIO, CIIEKY 3a BaMU —
KpoBb K cepauy mpuiania — HET CHII,
Ieixaubs Her! f UyBCTBYIO, TEPAIO
CosHaHbe, rosoc... Mpak riasa MOu 3aTMUJI —
Temuo!.. I magaso... {I ymuparo...”

ABTopckuit rosoc He npuHaaae:xuT Cando. OHa 00BbEKTUBUPYETCH, HAXOAACH PAAOM
CO CBOMIM BO3JTIO0JIEHHBIM, MMEHHO Ha Hee HallpaBJeHa aBTOPCKAas CTPACTh. ITO CTUXOTBOpE-
HIUe CMOTPUTCA KaK JIeTKasd UTPYIIKA, JaiKe IIYyTKa. YKe caMo TpaHCcHOopMUpOBaHe UyBCTB,
ucneiTeiBaeMbIx Camdo, B uyBcTBa, Camdo BbI3BaHHBIE, HECKOJIBKO TPABECTUPYET CUTYya-
nuio. imsa Paoua He HA3bIBAETCS, HO 9TOT IIEePCOHAK MTOAPa3yMeBaeTcs, IPeJACTaBIsAeTCs,
YTO UMEHHO eMy IIPUHALJIEKUT aBTOPCKui roaoc (ep:xaBuH, KaK OBLJIO IIOKAa3aHO BhIIIE,
Tak/Ke HaMeKaeT Ha momoOHyio TpaHchopmanuio). B maiikoBckoMm nukiae «Ilompaskanus
Cango» ecTb CTUXOTBOPEHUE «3aueM BEeHKOM M3 JINCTheB JiaBpa» (1841), mpexcraBisioniee
coboii, BuguMo, HeKoe nepeocmbicienue XV I'epounbr OBuaua. OHO ©MeIO B YePHOBUKE He
BOIIIeJIIIee B UTOTe B IyOJNKALUIO HazBaHue «Paony».”® MaiikoB, 0e3yCI0BHO, IIOALEPKI-
BaJI OBUANEBCKYIO TPAJUIINIO BOCIPUATHUS I'PEUECKON I09TECCHI, I09TOMY BUAETDH 3a I'OJIO-
com aBTOpa PaoHa BIOIHE JIOTUYHO.

IIpu BHUMAaTEIFHOM TPOYTEHU U MAaNKOBCKUII TEKCT IPHUOOPETAeT BIIOJHEe KOHKPETHbIEe
ouepTaHuUA, KaK OynTo moMuMO BTOpoii oAbl B OCHOBE €r0 HaXOJUTCS ellle KaKOi-TO, BO3-
MOKHO HeBePOaJIbHBIN, ICTOUHUK.

MaiikoB, ChIH aKaJieMUKa JKUBOIKCH, B IOHOCTA MYUUTEJIbHO BEIOUPABIINHA MEXKIY I10-
TPUIIEM XYIO0KHUKA U JINTEPATOpa, BIIOCJEICTBUYU CPABHUBAJ IIO93UIO C JKUBOIMCHIO, OT-
Medasi, YTO M B TOM U B JPYI'OM CJIydae «CamMoe BaKHOe — 3TO HAWTU HAIJIeKAI[UH TOH» .

3 Hepacasun I P. Auakpeonruueckue mecau. C. 60.

™ Ceuscos E. B. Cao u pycckas qro60BHasA m023ud... C. 79-80.

> Maiikos A. H. 13 Canpo // Maiikos A. H. 36p. npoussegenus. JI., 1977. C. 174 (Bubnuore-
Ka 1moara. Bosbmias cep.).

6 Tam xe. C. 66, 797 (mpum. JI. C. Teiipo).

T Ymaney C. M. N3 Bocnomunanuii 06 A. H. Maiikose // Ucropudeckuit BectHuk. 1897. T. 68.
Ne 5. C. 462.
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OCTOPOKHO TPEIIOJIOKY, UTO MCKOMBIHM mMcTOUHMK — Kaptuua Kaka Jlym Hasuma (Ja-
cques-Louis David, 1748-1825) «Cando u Paon». OHa Oblia 3aKasaHa XYTOKHUKY AJIs
CBO€e¥ KOJJIEKIIUY 3HAMEHUTHIM auriomaroMm u mereHarom H. B. FOcymoseim (1750-1831).
B nmepwuog, xorga ee Mmor BuzseTh MaiikoB, KapTuHa Haxoxuiaack B FOcynmoBckoM ABopIie Ha
HabepexkHoit peku Moiiku B IleTepbypre, rae B. H. FOcynossim (1794—-1849), cerHOM OCHO-
BaTeJd KOJJIEKINY, Obliia OPraHM30BaHa KapTuHHasA rajepes.’® Oren Matikosa, Hukomnait
AmnosnmoHoBUY, OUEBUIHO, OBLT Xopolo 3HakoM ¢ cembeit B. H. FOcymoBa, Bo BcakoMm ciryudae,
M3BECTHO, YTO OAHOU U3 Tydimux pador MaiikoBa-cTapiiero ABIA0TCA IIa(OHbI B OCOOHAKE
Ha JluTeitHOM IIPOCIIEKTe, IPUHAIJIEKAIIEeM BIOBe KHA3dA, 3uHauge VIBaHOBHE, YPOKIEH-
Hoit Haperukunoi (1809—-1893).7 Ha kapTuHe MbI BUAUM 1 JIUPY y KoseH Cando, 1 «I0HO-
ro moaybora» AmMypa y ee HOT, B KOTOPOT'O TPaHC(HOPMUPOBAJICSI HEKTO, KTO «OJIaKeH» U «pa-
BeH Ooram», u PaoHa, KOTOPOMY IIPUHAAJIEKUT aBTOPCKUI T'OJIOC.

TenmepHbIe TpaHCHOPMAIMY CTATN XapPAKTEPHBIM aTPUOYTOM IIE€PEBOAOB U IepesIorke-
Huit Bropoii ogsr Camdo erte Bo @paunuu. B Poccun mpoijecchl IpoucXoauiIn He TaK Iocje-
IOBaTeJIbHO, 3aYacTyIO BechbMa 9KJIeKTUYHO. B nanHoO cTaThe cleslaHa MONBITKA IIOCTPOUTD
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TPAHC®OPMAIINU BTOPOM OJIbI CATI®O
B PYCCKOW ITO93UN: TUITIOJIOTHYECKU AHAJIU3

TRANSFORMATIONS OF THE SECOND ODE OF SAPPHO
IN THE RUSSIAN POETRY: A TYPOLOGICAL ANALYSIS

Bropas oxa Cando crana nsBectHa eBpomneiinam B cepeaune X VI Bexa 61arogapsa GpaHIry3cKoMy
SJUIMHUCTY U Tunorpady AHpu OTbeHHY, BKIIOUUBIIEMY €e B U3JaHHBIN UM COOPHUK aHTUYHBIX TEK-
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croB. C Tex IOp Ofa IMPOYHO 3aHANA MECTO cpefu 0a30BBIX TEKCTOB €BPOIEHCKOIl KyabTyphl. OnHAaKO
B CJIOJKUBIIIENCA ITIePEeBOAUECKOM TPATUIINY call(PUUeCKUl JI000BHBIN TPEYTOJIBLHUK II0JBEPICA U3MEHe-
HUAM KakK B CTOPOHY TPaJUIMOHHOII ars amatoria, Tak u gpyrux opm Ji0O0BHBIX B3aNMOOTHOIIIEHUI.
B crarbe BEICTpOEHA THIIOJOTHA PYCCKUX IIepeBogoB BTopoii ofbl, a Tak:Ke IPOAHAIUSUPOBAHBI UX JIU-
TepaTypHbIE KOHTEKCTHI.

Karouessie croBa: Cando, Paon, Karynn, Bropas oga, mepeBogHasd jutreparypa, «Iliesma»,
H. Byauio, pycckas Camndo.

Sappho’s Second Ode was introduced to the Europeans in the middle of the 16 century through
the efforts of the French Hellenist and typographer Henri Etienne, who had included it into his col-
lection of the Classical texts. Since then, the Ode was firmly established among the primary texts of
the European culture. The prevailing translation tradition, however, had the Sapphic love triangle
transformed both into the traditional ars amatoria and the other forms of romantic relationships.
The article offers a typology of the Russian translations of the Second Ode, and analyzes their litera-
ry contexts.

Key words: Sappho, Phao, Catullus, Second Ode, translated texts, La Pléiade, N. Boileau, Rus-
sian Sappho.
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JIUHAMHEKA JYXOBHO-HPABCTBEHHOM TETPAJIAIIHN
TEPOEB POMAHA ¥V II3UHBII3bI «<HEO®HUITUAJIBLHAS HCTOPUS
KOH®YIIUAHIIEB» M IIOAMBI H. B. TOT'0JISI «MEPTBBIE IYIIH»

DYNAMICS OF SPIRITUAL AND MORAL DEGRADATION
OF THE CHARACTERS OF WU JINGZI’'S NOVEL AN UNOFFICIAL HISTORY
OF THE CONFUCIANS AND N. V. GOGOL'S POEM DEAD SOULS

CraThs MOCBAIIEHA UCCJIEJOBAHUIO JUHAMUKY [YXOBHO-HPABCTBEHHOM Jerpajalii repoes B TeK-
crax ¥ Ilaunpnussl u H. B. 'oronsa — npexacraBuresneil KUTaiCKON U PYCCKOM KJIaCCUUECKON JIUTEpaTy-
pbl. PaccMoTpeHB! BapuaHThI [eMOHCTPALINY OTPUIIATEIbHON TUHAMUKY: ITOTHAA MU YaCTHUYHAS 610~
rpadusa, HeGOJIbIINE aBTOPCKUE PeMapKy, ONKNCAaHWe MAaTepHaJbHOTO0 U COIIMATILHOTO OKPYIKEHHHA.
ABTOD IPUXOAUT K BEIBOAY O TOM, UTO B mpousBeseHuax ¥ [[sunsnussl u H. B. T'orons nuHaMuka 1yxoB-
HO-HPABCTBEHHOMU Jerpafaliiul SABISETCS CIOCOOOM BBISBUTH U IOJBEPTHYTHh KPUTHKE MHAMBUAYAID-
Hble IOPOKU KaK OCHOBY Aerpajgainuu obutectBa. IIpu cXOLHOM OTHOIIEHUU K COLMAIBHBIM IIOPOKAM
B KUTANCKOM U PYCCKOM KyJIbTYpPax CIIOCOOBI UX PEIIPEe3eHTAIMN PA3JINIaIOTC.

Karouessie ciosa: ¥ 1[3unbnss:, H. B. 'orosis, 1yxoBHO-HpaBCTBeHHAA Aerpagaiusd, « Heodbumu-
anbHAA UCTOPUA KOHGYIHAHIEB», « MepTBBIE Ly » .

The article analyzes the dynamics of spiritual and moral degradation of the characters in the
narratives by Wu Jingzi and N. V. Gogol, two representatives of Chinese and Russian classical litera-
ture. The author considers the variants of negative dynamics representation: full or partial biography,
author’s minor remarks, descriptions of material and social environment. The article suggests that
the dynamics of spiritual and moral degradation in the works of Wu Jingzi and N. V. Gogol is a way



